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2d Consent Decree (Since “41) Further [ O05. 0 
Curtails ASCAP’s Scope and Structure rips 'C 


The power, scope and structure 
of the American Society of Com- 
posers, Authors and _ Publishers 
were clipped under terms of the 
consent decrees filed in N. Y. fed- 
eral district court yesterday 
(Tues.) Consent judgments, en- 
tered mutually by the Department 
of Justice and ASCAP, affect vir- 
tually every facet of show business 
in their curtailment of the Society’s 
licensing authority. 

One of the decrees covers 
ASCAP'’s domestic operations, and 
the other covers its foreign hook- 
ups. 

Definitively settling ASCAP’s 
hassle with the television industry, 
the Society is ordered by the de- 
cree to issue, upon request, per- 
forming licenses for any compo- 
sition in its repertory. Also cov- 
ering radio and wired music 
services, such as Muzak, the con- 
sent decree orders ASCAP to give 
video licenses on a network scale 
without requiring separate licenses 
for each station. 

In the film industry the consent 
decree upholds the decision won 
by theatre exhibitors over a year 
ago when ASCAP was enjoined 
from collecting performance royal- 
ties in the form of a seat tax. Un- 
der the decree ASCAP’S film rev- 
enue will derive only from motion | 
picture producers under a single li- | 
cense covering performance and 
synchronization rights. Licenses 
with producers can be made either 

(Continued on page 50) 




















Charleston’s Comeback, 
And It Ain’t the City 


The Charleston is not only com- 
ing back as a popular terp step 
among the college and highschool 
set—it’s back. Though the dance, 
which reached its peak during the 
‘20s, has not developed a notice- 


able New York following, Coast re- | 


ports indicate it’s in full swing 
there. 
Fred Astaire dance studio re- 


ports the Charleston has become a 
hot request item in the 50 Astaire 
schools throughout the country. 
Arthur Murray chain reports that 
though step isn’t in particular de- 
mand in its schools, 
reports to the New York office in- 
dicate it’s developing a youthful 
following. 


Bendix s Unique 
New Hughes Deal 





OKs TV Plus Pix 


Hollywood, March 14. 

In 
Howard Hughes today 
placed William Bendix under 
seven-year contract to RKO which 


| permits the actor to appear in tele- 


BENNY 256 3-DAY OFFER 
FOR LAS VEGAS NITERY 


Las Vegas, March 14. 

Jack Benny may play his first 
nitery date at the highest salary 
ever given a performer in a cafe. 
Deal is on for Benny to preem the 
Desert Inn, Las Vegas, April 24, 
for three days at $25,000. Sum 
would cover the rest of comic’s 


airshow personalities including 
Rochester and Phil Harris. Deal is | 
still to be finalized by Frank 


Sennes, Cleveland booker, who is 
setting the talent for the spot. 
Negotiations have been in prog- 
ress for a week with some uncer- | 
tainty on both sides. Benny has been | 


‘. reported as being wary of playing a 


p cafe, while Sennes admits it would 
ee difficult to book a headliner of 
tal potency to follow Benny. 

Sennes’ offer to Benny is be- 
lieved to be a record for a nitery 
Stand. Proportionately it’s higher 
than what he got on his Roxy the- 
aire, N. Y., date two years ago 
when he worked for $40,000 plus 
overages. Salaries of similar mag- 
nitude were paid out in Miami 
Beach this year. Danny Kaye got 
$25,000 weekly at the Beachcomber 
and Milton Berle got $4,000 nightly 
for a stand at Copa City. While lat- 
ter salaries were for individual per- 
formers, it’s believed that Benny, 
in proportion, would still net more 
On $25,000 for three days even 
though he has te she! out f 


vUL 20T SUp- 


Port talent. ‘ 


| first 


vision as well as motion pictures. | 


This is the first such contract 
signed with an actor by a major 
studio, and Bendix becomes the 
star permitted freedom to 
multiply his earnings 
video. 

Conjecture is rife as to what ef- 
fect the RKO-Bendix contract will 
have on Hollywood talent, since 
majors have doggedly refused per- 
mission to their contractees to ap- 


(Continued on page 61) 





‘Miami Beach Niteries 


Convinced There’s No 
Profitable Top Name 


Miami Beach, March 14. 

Miami Beach cafe operators are 
now convinced that there’s no such 
thing as a surefire attraction, fol- 
lowing the biz debacles of Milton 
Berle and Danny Kaye. _ Berle 
wound up his stand at Copa City 
with what is estimated to be a $20,- 
000 loss for the management, 
while the Beachcomber hit a #tmi- 
lar deficit with the recent engage- 
ment of Kaye. 

Trade opinion holds that the 
saturation point has been reached 
not only in what opetntors can 
shell out for names, but also 
s date at $25,- 


menu. During Kaye’ 


|/000 per week, a $5 became mini- 


cross-country | 


a precedent-shattering deal | 
(Tuesday) | 
a) 


through | 


in | 
‘tariffs that can be tacked onto the 











‘Ann GROSS "Variety Publisher Sid Silverman Dies 


' At 51; Son, 18, Inherits Publicati 
{OW BOAT > OO, 10, NNeriusS FUDICATIONS 
La i | 
+ Sid Silverman, publisher of Va- 
“South Pacific,” which completes | ¢yv ys 9 RIETY and DAILY VARIETY, died at 
a year’s run April 7, at the Ma- Folies Bergere On his home in Harrison, N. Y., Friday 


jestic, N. Y., will have grossed a 
total of over $2,635,000 by then. 
That’s a one-year-run record, 


even topping the amount piled up 
by the original production § of 
“Show Boat” during its first year 
on Broadway. 

From present indications, “South 
Pacific” will have played to the 
standee limit at every perform- 
ance for the first year. With a 
capacity of just under $50,200, the 
Rodgers-Hammerstein musical has 
grossed more than $50,600 every 
week, hitting a total $54,000 for 
the Christmas-New Year’s week, 
including the New Year’s Eve per- 
formance at increased scale. 

In the case of Florenz Ziegfeld’s 
original “Show Boat” production, 
which opened in February, 
at the Ziegfeld, N. Y., it grossed 
$52,000 for the first few months, 
but skidded to under $40,000 a 
week during the following sum- 
mer, regained capacity tempo ear- 

bn J 
|ly in the fall, 
der $40,000 again before complet- 
ing a year on Broadway. 
“South Pacific,” it had a $6 top. 

Oscar Hammerstein, II, was lyri- 
cist and co-author of the books 
of both “Show Boat” 
Pacific.” Both musicals 

(Continued on page 63) 





Urge Fed License 
Of Film People As 


Washington, March 14. 

Sen. Edwin C. Johnson lashed 
out at the film industry 
scathing attack on the Ingrid Berg- 
| man-Roberto Rossellini affair today 
'(Tues.), proposing as an antidote 
| against such attacks on “American 
morals” a revolutionary system of 


with a) 


Demand Exceeds Supply, 


but dropped to un- | 
Like | 


and “South | 
were | 


(cession of 
1927, ; 


B’way By & With O&J 


Olsen & Johnson will present 
the first American showing of 
“Folies Bergere” at the Winter 
Garden, N. Y., some time in No- 
vember. Deal, still to be finalized, 


was negotiated last week by Bern- 
ard D@élfont, British producer, who 
is to supply sets and several per- 
formers trom the Paris display. 

It’s anticipated that some revi- 
sions will be made to permit O&J 
to amble through the proceedings 
in the role of “American tourists 
seeing Paris.” 

O&J have had their greatest suc- 
cess at the Winter Garden, having 
b@en continuous tenants there for 
more than five years with a suc- 
shows which included 
“Hellzapoppin,’” “Sons of Fun” 
and “Laughing Room Only.” 


Folsom Thinks 


TV Trailers A 
Natural for Pix 


Frank M. Folsom, president of 
the Radio Corp. of America, just 
can’t understand why Hollywood 





‘doesn’t take advantage of televi- 


Public Morals Aid 


sion and utilize it for its own pur- 
pose—that is, benefit of boxoffice— 
by trailerizing the new film prod- 
uct over TV. “It’s such a natural 
that I should think it would be the 
simplest thing for the picture busi- 
ness, resourceful as it is, to pro- 
duce special video trailers.” 

‘The very contrast of what good 


| pix-are in store for the movie fan,” 


Federal-controlled licensing for ac- | 


tors, producers and distributors. 
Motion Picture Assn. of America 
issued a formal statement on 
Johnson’s proposed bill last night, 
‘declaring it would lead to forma- 
tion of a virtual police state if 
adopted. Bill has in it, the state- 
ment said, all requisites for strict 
Government control of all me- 
diums of expression. If it ever be- 
‘comes law, all freedoms will 
vanish, according to MPAA. 
Claiming that a “stupid film 
about a pregnant woman and a vol- 
cano has exploited America, with 
the usual finesse, to the mutual de- 
light of RKO and the debased Ros- 
sellini.” Sen. Johnson introduced 
his bill on the Senate floor as a 
method of “protecting the people 
in the future against that kind of 
a gyp.” Bill will be turned over 


| order, 


(Continued on page 63) 





Bruno, N.Y., Blocks Out 
Ads on RCA’s TV Sets 


Bruno-New York, metropolitan 
area distributor for appliances of 
several major manufacturers, has 
temporarily stopped advertising 
RCA-Victor television sets. The 
which affects radio, video 
and newspaper ads, is cued in by 
the fact that consumer demand far 
exceeds supply and that set output 
has been hit by the recent coal 
strike. 

The curb will be on for at least 
30 days, and perhaps longer. How- 
ever, where Bruno has advertising 


contracts (for example, with 
WNEW, N. Y., its sole AM outlet), 
copy is being switched to plug 
other products. Dealer-coopera- 


tive ads on RCA tele sets are also 
being cut. In the past, Bruno has 
occasionally stopped advertising 
the TV receivers to baliyhoo other 


mum was charged, while a $6 liq-|to the committee 6 interstate and Tter®, but the current order is the 


(Continued on page 63) 
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‘most drastic yet dgsyed. 


sy 


morning (10) after a lingering ill- 
ness at the age of 51. He is sur- 
vived by an only son, Syd, 18, a 
senior at Manlius (N. Y.) Military 
School, and his mother, Mrs. Sime 
(Hattie) Silverman, widow of the 
founder of Variety. Mrs. Sid Sil- 
verman, mother of the Manlius 
undergraduate, died in New York 
Nov. 12 1941. She was the former 
Marie Saxon, musical comedy star 
who had also had a brief career in 
Hollywood. 

Like his son, Sid Silverman also 


attended Manlius, where he was 
an outstanding athlete. He started 
early as a VARIETY staffer. As 


Skigie, when he was only 7, he was 
assigned by Sime to “cover” shows. 
The prime accent was on vaude- 


ville because, as the founder of 
this paper felt, this was the then 
dominant “family entertainment.” 


Skigie’s reviews, while editorially 
footnoted as “not to be taken seri- 
ously,” had a certain amount of 
juvenile sagacity in some of their 
observations. (A few samples are 
reprinted herewith, In one, Skigie 
quite remarkably sounded the key- 
note for -“the movies” at a time 
when vaudeville was king and “the 
flickers” were utilized as “chasers,” 
i.e., to insure a more rapid turn- 
over). 

Patterned after the Sime signa- 
ture, almost all Variety staffers 
are limited to a four-letter signa- 
ture on reviews. Thus Skigie was 
contracted to Skig, eventually Sid. 

The Sinte and Sid relationship 


(Continued on page 2) 


EQUITY HOTELS’ TO AID 
NEGRO ACTORS ON TOUR 


Under the leadership of Actors 
Equity, a committee is working to 
improve conditions for Negro ac- 
tors on tour. The idea is that, be- 
sides the obvious injustice of dis- 
crimination, the difficulties of tour- 
ing tend to limit employment. 
Those affected are mostly Negroes, 
it’s believed, but the dearth of 
tours available in the south for 
mixed casts also hits white em- 
ployment. 

The committee, including repre- 
sentatives of various other organ- 
izations besides Equity, is first try- 
ing to make available better hotel 
accommodations for Negro players. 
Such spots would be designated 
“Equity hotels,” and stars as well 
as regular cast members would be 
urged to stop at them while on 
tour. Equal train and eating fa- 
cilities are also being sought. 

Chairman of the committee is 
Bill Ross. Other members include 
Ralph Bellamy, Fred O'Neill, Edith 
Atwater, Cornelia Otis Skinner and 
James Gelb, of Equity; producers 
Lee Sabinson and George Brandt, 
and William Butler, editor of 
“Travelguide,” which lists accom- 
modations throughout the country 
on the basis of racial discrimina- 
tion policies. 
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in the Broad- 
traditionally 


was extraordinary 
way-Hollywood belt, 
known for its cynicism about sen- 


timentality. Some of the offkey 
veneer was studiously hardbgiled 
to cover up the underneath soft- 
ness. That was the tie between 
father and son which, in a large 
measure, Sid passed on to his son. 
For example, Sime ceded 50% con- 
trol) of Varrery via a unique 
news item. This was before the 
parent paper had established the 
Hollywood arm known as DAILY 
VARIETY. The statement was a 
two-line item under Literati read- 
ing: “With this, Sid Silverman will 
learn that he is now 50% owner 
of Variety.” In 1931 Sid’s name 
went on the masthead as president 
of VARIETY, Inc. 

When Sime died on Sept. 22, 
1933. he willed the rest of the dom- 
inant ownership to Sid, with the 
exception of a number of shares to 
certain VARIETy staffers. Among 
these are the business manager, 
Harold Erichs, and the present ed- 
itor, Abel Green. They, along with 


_ 


Manlius Tribute 
Manlius, N. Y., March 14. 
Manlius Military School here 

paid its respects to Sid Silver- 
man, one of the top athletes in 
the academy’s history, by drop- 
ping its flags at half-mast on 
Sunday, while funeral services 
were being held in. White 
Plains, N. Y. 

Chaplain William Judge 
spoke glowingly of the late 
publisher to the entire student 
body at chapel services Sunday 
morning. 


Sid. comprised the management. 
Both Green and Erichs continue in 
the operation, along with Arthur 
Ungar, who edits DAILty VaRIETY. 
Svd Silverman will attend college 
until ready to step into the man- 
agement of VARIETY and DAILy 
VARIETY, whose majority stock he 
has inherited. 

When Sid married Marie Saxon, 
then a reigning Broadway musical 
comedy star (Clark & McCul- 
lough’s “The Ramblers,” Lyle D. 
Andrews’ “Merry Merry,”) Mayor 
James J. Walker sparked many of 
the social activities attendant to 
their romance. They were married 
by the Rev. John Haynes Holmes 
at the Hotel. Roosevelt, N. Y., on 
May 31, 1924. 

As an alumna of the Saxon Sis- 
ters—actually Polly Saxon was her 
mother; latter died in New York 
Jast fall—Miss Saxon continued 
professionally as a musicomedy 
ingenue. With the advent of sound 
she appeared in several Hollywood 
pioneer filmusicals. About a year 
before Syd was born on Jan. 23, 
1931, Marie Saxon retired profes- 
sionally. 

World’s Youngest Critic 

As Skigie, Sid Silverman was 
“the world’s youngest” — and oft- 
times the ‘“toughest’—theatrical 
critic. The paper put Skigie’s 
stuff down just as he said it or 
wrote it, including the many ob- 
vious misspellings. 

While at Manlius Sid was three- 
time captain of his football, base- 
ball and basketball teams, and at 
the same time an honor student 
with an 85° average. He was a 
bug on speedboats and fast racing 
cars. 

And he loved to play the trap- 
drums, sitting in with many a pio- 
neer jazz band, including the Orig- 


Sid Silverman Dies at 51 


Continued from page 1 
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inal Dixieland combination at Reis- 
enweber’s, with Ted Lewis, and 
Jimmy 
was at Pabst’s in Harlem. 

When Sid came down from Man- 


Durante’s band when he! 


lius vacations to visit the family | 
he continued covering the shows, | 


such as the roadhouses or the sum- 


mer vaudeville at Brighton Beach | 


or Coney Island. 
his first voyage to London, cross- 
ing on the same boat with Irving 
Berlin to see the then just discov- 


ered “America’s ragtime king” 
wow the Britishers at the Palla- 
dium. 

During the height of the 1919 
White Rats strike, there were re- 


ports of ‘“‘working on Sime through 
his boy.” Sime sent Sid away, with 
a bodyguard. This was the year a 
disgruntled actor took a shot at 
Sime from the street, through the 
window of the Variety office, then 
situated on the Broadway and 45th 
street corner where Loew’s State 
theatre now stands. The bullet hit 
Sime’s rolltop desk; he continued 
editing copy unperturbed. 

Weaned on _ vaudeville, Sid’s 
close association with his father 
gave him an unusually keen in- 
sight on all forms of show busi- 
ness. He grew up with the sundry 
transitions from vaudeville to pres- 
entation houses; saw the pre-Vol- 
steadian “lobster palaces” (Shan- 
ley’s, Rector’s, Reisenweber’s) be- 
come the speaks of the Prohibition 
era and nightclubs of post-repeal; 
saw the silents go talker; the up- 
coming of radio and the broad hor- 
izons of video. 

His Vision on Television 

Television was a completely new 
excitement all over again to Sid. 
He had the same vision about 
video as did Sime when the latter 
long anticipated the decadence of 
vaudeville and the upsurge of films 
as a popular mass entertainment. 
To Sid, though, the show was, al- 
ways the thing. Video was just 
another manifestation—a new me- 
dium: a variation of the theme. 
But, he figured, the fundamentals 
were the same as in all other 
media. “You can’t fool the cus- 
tomers with poor shows,” he said, 
in television’s earliest days, when 
the TV novelty appeal was domi- 
nant. He foresaw how quickly 
mere novelty must wear off. 

Sid had his own ideas on what’s 
right and wrong with video sports- 
casting. His analyses in VARIETY 
of sports. camera technique, know- 
how in projecting the action of the 
game made sharp impact on TV 
sportscasters and cameramen. 

“Who cares about seeing the pig- 
skin ‘or baseball) in flight against 
the sky; show ’em the field action, 
(the blockers or runners), etc.,” he 
commented in one chairside ap- 
praisal. 

His editorials were read widely 
and frequently commented upon. 
When illness precluded a regular 
office routine, he pounded out 


In 1913 he made_ 


| Advertised as 


editorials from his Harrison home, | 


and they hit hard. And often. His 
film reviews especially were studies 
in objectivity, and a review signed 
Sid always had the respect of the 
industry. His credo for reviewing 
was: “Be hard—but never hard to 
the point of destroying the people 
you are reviewing. Make them 
feel, when they’re reading their 
pan notice, that you’re still some- 
one trying to help them out, that 
you're a friend with an arm around 
their shoulder giving some friendly 
advice.” 

Through the years, as he became 
more and more immersed in show 
business and became known as one 
its foremost commentators or 
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the passing scene, Sid still main- 
tained a love for sports. Football 
was his first love, and he traveled 
far to see a game that caught his 
fancy. Though he never weighed 
more than 135 pounds, he was a 
serappy quarterback when he was 
at Manlius and the captain of the 
team though its lightest member. 

He had a terrific sense of humor; 
he had to in order to organize 
a baseball team on Variety. He 
dropped the team when a film 
reporter mistook a winging sparrow 
for a fly ball. It was the final bird 
in a losing season. 

It was Sid who started a minor 
sports department on VARIETY, 
and it he was who wrote a column 
“nicking the football winners” 
which subsequently was widely 
copied by syndicated sports prog- 


nosticators. “Gosh, I’m really 
lousy,” he laughingly commented 
on his low average. The next 


season he fired himself and hired 
Benny Friedman, the former Michi- 
gan Univ. All-American, to make 
the selections. At one time he so 
impressed the N.Y. Herald Tribune 
with his football lore, that he was 
asked to cover some of the games, 


“which he did as an accredited by- 


liner. 

Manlius was originally St. 
John’s-Manlius. Chapel was com- 
pulsory. Just as Sid years ago 
phoned Sime, wanting to know 
about religous distinctions, so in 


later years did he tell Syd, “All re- 
ligion is good; absorb what you 
want from chapel, reject what you 
don’t believe in.” 

A simple funeral service was 
held at McMahon Funeral Home, 
White Plains, N. Y., on Sunday 
afternoon (12). Rabbi 
W. Schwartz conducted. 
were no eulogies, no pallbearers. 
“private,” services 
were limited only to the imme- 
diate family, the Variety staffers 
and intimate friends. General R. W. 


/on Gen. Eisenhower’s staff, came 


in especially for the services. 


/company, as did Dr. Harry Kallet, 
/a trustee of Manlius and the de- 


‘also repose. 


ceased's football coach at the acad- 
emy. Cremation followed at Fern- 
cliff, N. Y., where his wife’s ashes 
Abel Green. 





Cantor’s Busy Schedule, 


Both UJA and Concerts 


Eddie Cantor leaves Hollywood 
tomorrow (‘Thurs.) for a series of 
concert and speaking dates. He 
tees off in Pittsburgh March 19 


‘at a dinner for the United Jewish 


Appeal. Two days later (21), he’ll 
do his one-man Carnegie Hall 
(N. Y¥. concert—‘“My 40 Years 


in Show Business”—with proceeds 


| going to the children’s camp which 


he helps maintain. 

Comedian follows with a Cin- 
cinnati speaking date for UJA, 
March 26; another “40 Years” at 
the Music Hall, Cleveland, March 
26; Detroit for UJA, the following 
night, and on March 28 lectures at 
the Masonic Auditorium, Roches- 
ter. Cantor is also slated for a 
talk under UJA auspices in Nor- 
folk, April 2, and winds up his 
talk-tour by mounting the rostrum 
at William & Mary College, Wil- 
liamsburg, Va. 

Cantor will tape his “Take It or 
Leave It” airer for Eversharp in 
New York March 30 and 31. 





Lawrence | 
There 


So | 
did Capt. Leibert D. Sedgwick, fac- | 
ulty officer of Company C, Syd’s | 


: Henriette 


—— 








misspellings and all. 


‘Skigie’ at the Colonial 





Thinks Melville Ellis the Best 
Act in Town, Likes the 
Animals, and Is Sore 
on His Mother 


(“SKIGIE” is 10 years of age. 
His comment is not printed to be 
accepted seriously, but rather as 
the juvenile tmpression. ) 

The Colonial was packed this 
afternoon (Monday matinee). Van 
Camp came on first and he does 
some good tricks, and I liked the 
little pig best and it drank milk 
from milk bottle just like a baby, 
and I didn’t care so much for the 
Majestic Four. The funny man 
wore a suit turned around and they 
played that same piece (“William 
Tell”) and I’m getting sick hear- 
ing it so much. 

The program had four people for 
Felix and Barry and there were 
only two. 

Elfie Fay was mad about some- 
thing. We could hear her talking 
about it where we sat and I didn't 
care for her. 

Virginia Harned has a _ funny 
nose and I didn’t care for her 
sketch and we had to wait a long 
time for the curtain to go up for 
her act and I wonder what was 
the matter. 

Melville Ellis is the best act in 
town and he played and played 
until a fresh guy in the gallery 
said something. 

I liked William Gould and I 


caught onto his stuttering story 
after a little while and Valeska 
Suratt looked all right but she 
can’t sing. 

The Four Fords used to dance 
better and I liked the “Lazy 


Moon” song the girls used to sing 
better than the one they sing now, 
and the boys looked fine in the 
blue suits, and Raffayette’s Dogs 
were good, but not so good as the 
act with the drunken dog and the 
man stood on his head on the 
dog’s back and I thought that a 
good stunt. 

I'm sore on my mother because 
I didn't see the moving. picture 
and my mother made me skiddoo 
then. I'd rather see the pictures 
than a show and when I’m 13 years 
old I’m going to do what I want to. 


Cold at 125th Street 
Nearly Freezes ‘Skigie’ 


Thinks the ‘Green Veil 
Woman’ Would Look Better 
Were Her Face Fully 
Covered, and Says the 


Moving Picture 
Is Bad 


The 125th Street was so cold I 
almost froze. Howard’s Ponies had 
the greatest finish for an animal 
act I ever saw. They played the 
bells all right, but one pony the 
man had to touch or he wouldn’t 
play. 


told some jokes that were funny. 
Emmett Devoe in an act (“In 
Dreamland”) is good. They use 


fire or something like that in the | 
“The Woman With the’ 


act, and 
Green Veil” only covers half her 


face, and why don’t she cover the | 
'drum corps going up the street. 


whole face. She would look much 
better, and I didn’t like the song 
she sang. 

Ryan and Richfield were next, 
but I don’t think it was Miss Rich- 
field; another lady: took her place. 


Mr. Ryan did a funny little dance. | 


The hit of the show was Alice 
Lloyd. She sang two new songs 
and looked nicer than ever. Next 
was Annette Kellerman. She is the 
greatest woman diver I ever saw. 


The “Australian Splash” that she | 
‘asked me if I would fight him and 


does I can do. She goes in side- 
ways from the springboard. The 
plays “Diabolo” before she goes 
in swimming. 

“The Angel Child” was the pic- 
ture and it was rotten. 

I almost forgot Ruth Allen (and 
“Her Johnnies”). They were no 
better than the pictures. I used to 
do that drill five years ago with 
and Josh, 


Skigie's Reviews at the Age of 10 


The following reviews are by Sid Silverman, written 
in 1909, when he was 10 years old and signed his Variety 
notices under the name of “Skigie.” He was then known 
as “the world’s youngest professional critic.” 

The reviews were printed just as they were written, 


| trick. 
' girls who make up as minstrel girls 


Al Carlton was a tall, thin | 
fellow who sang some songs and. 


‘guess I’m wise. 


saw 








‘Skigie’ Claims He 


Knows a Chorus Girl 


Goes to 125th Street; Growls 
Because It Is Still Cold. 
and Says Eva Tanguay 
Had a ‘Grouch On’ 

The first act was Doelsch and 
Zillbauer (125th Street, Wednesday 
evening). They play accordeons 
They were very bad. A man does 
tricks with his teeth next (The Ky- 
asyas), and the woman with her 
hair. I’d like it better if they would 

quit that shooting. 

Barry and Wolford sing songs 
and talk about themselves. They'd 
be singing yet but they made the 
audience shut up, and they were 
fair. Grace Scott has a very nice 
act (“Divoreoms”). I like the man 
in the act. The act is funny. 

Bobby North went good and he 
was a riot. That’s what Charlie 
says. There was one girl in our 
row and she went crazy over Bobby 
North, and he is very good. Every- 
body near her was laughing at her 
and not at Bobby North. Monroe 
and Mack have a bad act (“Taking 
the Third Degree’), and I don't 
think it is funny, but I have seen 
badder acts than that. 

Eva Tanguay is very good, and 
she has some new songs. She had 
such a grouch on she wouldn't take 
a bow and the theatre was packed, 
and it was as cold as it was the 
other week before. She sang “I 
Don’t Care,” and the leader got 
mixed up and she said “She’s mad 
again,’ and she went very well. 

“The Naked Truth” is a 
funny act, and I know one of the 
chorus girls (Mary Manson), and 
she’s prettier now than when I 
used to know her, and they have 
too much singing in it. The sailor 
that sings is rotten, 


‘Skigie’ Shakes the Hand 
Of James J. Jeffries 


Wouldn't 








Says He Fight 
Jeffries, or Jeffries’ Son; 
Wants to Know What 


‘Falling for the Ladies’ 
Means 


The Goyt Trio is fair (Lincoln 
Square, Monday evening). I like 
the dogs. One dog did a good 
Mills and Morris are two 


and tell jokes and each sings. I 
didn’t care so much for the singing. 

Mr. and Mrs. Edward Lucas did 
some “Scenes From Dickens,” and 
the only one I knew was “Poor 
Joe,” but I'd rather read football 
stories than Dickens, and the Mu- 
sical Svillers are four colored men 
and one woman and they play dif- 
ferent instruments and I liked 
them because they didn’t play noisy 
ones. 

Maude Odell has a new act since 
I saw her before and behind and 
the first one was bad and this one 
is worse and she had six girls with 


‘her and when she stood with an 
, American flag and an English fiag 


the gallery yelled. Charles Sweet 
plays the piano and maybe he can't 
play. He gave imitations on the 
piano, of a banjo, a harp, a fife and 


and it was fine. 

The big boy was next—James J. 
Jeffries. He must be more than 
six feet tall. First he comes on 
and jumps rope. I liked him. Next 
he wrestled, then they play ball 
and he did a good stunt with the 
chair leaning waybackwards and 
coming up again. 

I met Mr. Jeffries before he 
came on and I must have looked 
like a shrimp next to him. He 


I said “No,” and then he asked me 
if he had a little boy would I fight 
him and I said “No” again, and ! 
Now I know two 
fighters, Mr. Jeffries and Kid Mc- 
Coy. 

This was the first time I ever 
saw Lucy Weston in vaudeville. 1! 
her before in “The Follies. 
(Continued on page 22) 
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Ex-Employee Elects Himself to U Bd. fr AS] 


In Surprise Move; To Rename Fox 


Matty Fox, who failed of re-elec-+ 


tion to the Universal board last 
week as the result of the surprise 
appearance of a stockholder with 
enough proxies to get himself 
elected, will be renamed to the 
directorate within a few weeks. 

Shareholder who supplanted Fox 
on the board in a dramatic coup 
that had the management momen- 
tarily non-plussed is John G. Ei- 
dell, a former U statistician, who 
is now associated with a California 
stock brokerage firm. 

Eidell’s success in electing him- 
self to the board at the annual 
stockholders meeting in Wilming- 
ton. Del., last Wednesday (8) is 
said to represent no criticism of 
the management. Eidell explained 
ifterward to several of the direc- 
tors that his action was entirely a 
personal one and was in no sense 
an effort to unseat the present ex- 
ecutive setup. 

It was for that reason that the 
action was particularly surprising 
in the election of directors of a 
major corporation. Proxy fights, in 
which a group of shareholders at- 
tempt to get representation on a 
board, are not unusual. But to 
have an unknown stockholder act- 
ing virtually on his own suddenly 
appear on the scene was particu- 
lariv disconcerting. U got a brief 
hint of what would happen in a 
phone call Eidell made to prexy 
Nate J. Blumberg in New York 
the night before the meeting. He 
said as a courtesy he wanted to 


(Continued on page 25) 


KORDA’S U.S. TRIP TO 
TESTIFY VS. SELZNICK 


Sir Alexander Korda is due in 
New York from London within the 
next two weeks. He's coming to 
testify before special master Rob- 
ert P. Patterson in his battle with 
David O. Selznick over “Gone to 
Earth,” which Korda and Selznick 
produced in England. 

Judge Patterson last week 
viewed a rough black-and-white 
version of the film in New York in 
order to see whether or not it ad- 
hered to the screenplay. Points 
at issue are Selznick’s charge that 
Korda made unauthorized charges 
and his demand that switches be 
made in the pic. He claims, among 
other things, that his wife, Jenni- 
fer Jones, who stars, will be dam- 
aged ‘professionally by the film as 
it stands. 





| agency, 


First hearings in the case will | 


Probably be held this week, but 
they will merely be with the law- 
yers to set procedural points and 
future dates. 

Michael Powell, who actually 
produced the film, will also likely 
come to New York to give testi- 


mony. His partner, Ermeric 
—— rger, will not make the 
rip. 





Sears Reported OK Now, 
Due Back in N.Y. Next Vk. 


United Artists prexy Grad Sears 
expects to be back in New York 
by next week, following a slight 
heart attack suffered in Palm 
Beach last Friday (10). Sears has 
been in a hospital since the at- 
tack and his wife flew south to join 
him, His condition, however, was 
Said not to be serious. 

The UA topper has been in com- 
munication with his office by phone 
Since the attack. He has been 
having ticker trouble for the past 
Several years and has been under 
doctor’s orders to take it easy. 





Eye Ricketson for Gov. 


Denver, March 14. 
Party leaders are urging Frank 
H. Ricketson, Jr., president of Fox- 
Intermountain Theatres, to run for 
the Republican nomination for gov- 
ernor in the August primaries. 
T wo years ago they tried to get 
Ricketson to run for the U. S. Sen- 
ate, but he refused. 








ASCAP Decree 


Government consent decree 
in the ASCAP anti-trust suit 
was handed down in N. Y. fed- 
eral district court yesterday 
(Tues.). 

Details on the decision’s im- 
pact on the film industry on 
page 1. 


‘Get- Em-Out-Fast’ 
Is Current Idea In 
H'wood Studios 


Hollywood, March 14. 

Gone are the days when it was 
not uncommon for a picture to be 
Shelved for a year, two or even 
three years. System which came 
into being soon after the outbreak 
of World War Ii has been dis- 
carded in favor of the fast-order 
procedure of prep ’em, shoct ’em 
and release ’em. While an ap- 
proximate average of 10 months 
elasped between windup of lensing 
and date of release for a film dur- 
ing the war years, time difference 








between canning and release is 
now down to a little under five 
months. 

With plenty of money to play 


around with during the plus war 
years, studios were able to afford 
to throw a picture into a delayed 
backlog and wait for just the op- 
portune moment for its release. 
Policy was especially predominant 
at Warners, where such films as 
“Arsenic and Old Lace,” “Saratoga 
Trunk,” “The Horn Blows At Mid- 


night,” “Cinderella Jones’ and 
“Devotion” were held back from 


(Continued on page 61) 


H’wood Stars in Italy 
Angled for Cuffo Roles 
In Tourism Bally Shorts 


Washington, March 14. 





‘filmmaking abroad is not satisfac- | 


Enit, the official Italian tourist) 


is planning to make 10 


two-reel entertainment shorts witii | 
Economic Cooperation Administra- | 


tion’s assistance and exhibit them 
in this country to promote tourist 
trade to Italy. 
quietly under 


way for 


months, it was learned today. 


The proposed films would fea- 
ture American name stars who 
would be approached to give their 
services gratis while they are in 
Italy. Production would be under 
the supervision of an emplolyee of 


ithe ECA Rome office who has pro- 


duced documentaries in the past 
on the European recovery program 
for ECA. 

In addition, the films would be 
shipped to other countries, in each 
instance to make a profit which 
could be used by Enit to promote 
tourism. 

The plan includes making a 
sample two-reeler which would be 
sent to the United States to show 
American distributors what the se- 
ries would be like. Then a con- 
tract would be made with one dis- 
tributor for the entire series. Un- 
der the program, the Italian tour- 
ist agency would receive 200,- 
000,000 lira from the special tech- 
nical assistance lira fund, with the 
shorts averaging 20,000,000 lira 
apiece in cost. At the present rate 
of exchange, the lira is 625 to the 
dollar. 


Trouble in Canada 
Toronto, March 14. 
The Canadian Cooperation Proj- 
ect, devised by U. S. film com- 
panies to stimulate tourism in this 
country, has become the storm 


(Continued on page 22) 


Project has been ' 
several 


LAYOFF 
KILLS BUI 


Reduction of clearances by the 
major film companies, designed 
for a faster playoff of feature prod- 





| 
| 
| 


uct in order to gain back the nega- | 


tive costs as rapidly as possible, 
may boomerang on them. Accord- 
ing to some exhibitors, too many 
films clear their territories so fast 


that often there is no time for 
the necessary word-of-mouth to 
build. As a result, these exhibs 


say, the majors may find they lose 
more money by reducing clear- 
ances than they make up through 
a faster playoff. 

Other exhibs, however, favor the 
system of clearances presently set 
up, but only providing the majors 
do the necessary pre-selling job on 
them. That theory was put forth 
at the 20th-Fox showmanship meet- 
ing in Chicago last week by indie 
circuit operator Harry Brandt. He 
declared he could not go along 
with the idea of pictures clearing 
a city too fast, as propounded by 
United Paramount Theatres prez 
Leonard Goldenson. But, he said, 
the majors must concentrate on 
pushing each film to the hilt prior 
to its release. In that way, he 
pointed out, word-of-mouth starts 
building even before a_ picture 


(Continued on page 17) 


No Rockefeller $ 
Now for U.S. Prod. 


Financing of any indie produc- 
tion in this country by his outfit 
was indicated as highly unlikely at 
the moment by Mord Bogie, prexy 
of Schroder - Rockefeller, Wall 
street investment house, yesterday 
(Tuesday). It was disclosed on the 
Coast Monday (13) by producer 
Jack Wrather that he had tied up 
with the firm for production of 
a series of films abroad. 

Bogie said in New York that the 
Schroder - Rockefeller group was 
primarily interested in providing 
dollar financing for pix to be shot 
in England and on the Continent. 
It won't even consider, he declared, 
the possibility of Hollywood pro- 
duction until it is assured that 





tory. 
Financier said that his 


(Continued on page 25) 
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Seasonal Slump Hits Biz; 


LaUP 


National Boxoffice Survey 
‘Cinderella’ Again Champ, 
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) 
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Aug. 31 Divorcement Seen Set by WB: 
Brothers to Stick to Prod.-Distrib 


+ 





{ 


Sid Grauman Biopic? 


who died last 
week, may be the subject of cel- 
luloid immortalization. ‘Two pro- 
ducers immediately after his death 
registered titles indicating they 
are considering yarns on the vet 
showman. 

Paramount’s entry at the Motion 
Picture Assn. of America title bu- 
reau was “Mr. Hollywood,” while 
Don Barry staked out “Mr. Sun- 
shine of Hollywood” and “The 
Story of Sid Grauman.” 


Skouras Flying 
Visit Before Rank 


Sid Grauman, 





Sails for America 


Spyros Skouras jumped the gun 
on his colleagues by flying to Lon- 
don Sunday (12) for huddles with 


J. Arthur Rank. The British pic 
tycoon leaves London for New 
| York today (Wednesday) and the 


20th-Fox topper reportedly wants to 
confab with him before Rank talks 
with other company chieftains in 
the U. S. 

Skouras may also be on hand in 
London to greet Eric Johnston and 
Ellis Arnall when they arrive for 
their exploratory talks with Harold 
Wilson, prez on the British Board 
of Trade, on renegotiation of the 
Anglo-U. S. films pact. It is ex- 
pected they may arrive in London 


next week. 
20th prexy was not. certain 
how long he’d be abroad, but his 


(Continued on page 22) 


GOLDWYN’S MONTH IN 
N.Y. BEFORE SAILING 


Samuel Goldwyn is due back in 
|New York next Sunday (19). He’ll 
remain for a month or so, pending 
his departure for Europe, where 
he’ll look into foreign production 
possibilities. 

Goldwyn was recently east for 
about a month, returning to the 
| Coast to supervise final editing on 
, “Edge of Doom,” which has now 
been completed. 





‘Francis’ Strong Second; ‘Rio,’ ‘Samson’ Next 


Influence of Lent, Federal *in- 
come tax deadline and stormy 
weather all are being felt at the 
boxoffice this week. In some key 
cities covered by Vartety, slow 
economic conditions also are being 
reflected in dwindling biz. 

“Cinderella” (RKO), which was 
national champ last week, again 
is finishing first with every spot 
big to smash. Despite adverse con- 
ditions, the Walt Disney opus will 
roll up better than $120,000 in 
keys covered currently by Va- 
riety. Ability of color cartoon fea- 
ture to hold up on extended-runs 
and do remarkably fine night trade 
marks its dates this week. 

“Francis” (U) a strong sec- 
ond with excellent to great biz in 
a majority of some 13 spots where 
current. Strength of this comedy 
is all the more unusual because 
not having benefit of major circuit 
outlets. “Nancy Goes to Rio” 
(M-G) is pushing up to third po- 
sition while “Samson and Delilah” 
(Par) is winding up fourth. Latter 
is being hurt by lack of many new 
playdates this round. 


is 


Fifth money goes to “Young 
Man With Horn” (WB), same as 
last week. “12 O'Clock High” 
(20th) is down to sixth while 


“Key to City” is showing sustained 
i stability to take over seventh slot. 


“Outlaw” (RKO) is eighth, with 
“Willie Comes Marching Home” 


(20th) rounding out Big Nine list. 

Because biz is so evenly split up 
among a record number of first- 
runs this session, there .are more 
than usual number of runner-up 


pictures. In order of strength 
these are: “Heiress” (Par), “Red 
Shoes” (EL), “Love Happy” 
(UA), “East Side” (M-G), “Ma- 
laya” (M-G), “Ambush” (M-G), 
“Dakota Lil” (20th) and “Mon- 
tana” (WB). 

“Buccaneer’s Girl” (U and 
“Singing Guns” (Rep) shape as 
brightest newcomers on basis of 


showings this frame. “Girl’’ shapes 
fast in Chi, fine in Detroit and 
good in Minneapolis. “Guns” 
preem in St. Louis gave the Fox 
its greatest week in months. “Per- 
fect Strangers” (WB), “Outriders” 


(M-G) and “Black Hand” (M-G) 
were hurt by desultory biz condi- 
ditions in N. Y., where teed off 
this round. 

“Sundowners” (EL) is nice in 
Buffalo. “Foolish Heart” (RKO), 
neat in Boston, looks sturdy in’ 
Montreal. “Paid in Full” (Par) 


shapes fair in Philly and Frisco. 
“Iwo Jima” (Rep), nice in De- 
troit, looms great in Montreal. 
(Complete Boxoffice Reports on 
Pages 10-11) 


vv 


Warner Bros. has reportedly set 
,next Aug. 31 as the target date for 
| divorcement of its theatres, despite 
‘the recent New York court deci- 
sion allowing it three years to un- 
load its circuit. Company is un- 
derstood pushing ahead with talks 
leading to a consent decree, which 
it hopes to have signed within 60 
days. 

The three Warner’ brothers— 
Harry, Jack and Albert—are said 
definitely to have agreed that they 
will remain on the same side of 
the fence, all sticking to produc- 
tion-distributing. That removes a 
major potential for long delays in 
the decree talks with the Dept. of 
Justice. 

Plan which the Warners envisage 
is similar to that of the RKO de- 
cree. Shares will be split two for 
one. Each stockholder will get 
one share in the picture company 
and one in the new theatre com- 
pany. Other stockholders will be 
able to hold both shares, but the 
Warners will have to sell their 
theatre holdings. That’s similar 
to what Howard Hughes is forced 
to do in the RKO situation. 

Freres had considered having 
the company sell off the circuit and 
then issue a cash dividend to the 
stockholders out of the proceeds. 
This, it was feared, however, might 
open them to a minority stock- 

(Continued on page 25) 


WALLIS-HAZEN SELL 
‘PAID’ 1007, TO PAR 


Wallis-Hazen, Inc., in an unusual 
deal recently consummated, trans- 
ferred ownership to Paramount of 
their independently-made ‘Paid in 
Full.” Pic, which goes into re- 
lease this month, stars Robert 
Cummings and Lizabeth Scott. 

Film was ‘‘made for Paramount's 
account” by producer Hal Wallis 
in lieu of a picture which was to 
have been made abroad for the dis- 





trib. Wallis-Hazen was to have 
made two overseas and only did 
one. 


Unit releases through Par. 
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‘Curley’ to High Court This Week 


To Speed Test on 


In the hope of getting the quick- + 


est possible decision outlawing | 
state and municipal censorship, 
film industry will go to the U. S. 
Supreme Court today (Wednesday) | 
or tomorrow with a petit ion asking | 
it to review the “Curley case. Pe- | 
tition will attack bluenosing on the 
four broadest grounds available in 
a plea that the tribunal edict a 
blanket nix on pre-release censor- 
ship. 
Meantime, attorneys for Louis de 
Rochemont and Film Classics are 
moving toward the Supreme 


also . 
Court in their fight, which has 
“Lost Boundaries” as_ its focal 
point, for outlawing state and local 
scissors-wielders. 

The “Lost 3oundaries” case is 
figured by attorneys to be In a 


stronger position than “Curley” for 
getting a broad decision by the 
High Court that films fall into the 
same category as the press and 
therefore are free from censorship 
under the First Amendment to the 
Constitution. 

“Curley” case was brought by 
producer Hal Roach and distribu- 
tor United Artists in Memphis and 
joined by the Motion Picture Assn. 
of America. The Tennessee su- 
preme court refused to lift the ban 
imposed by Memphis censor Loy d 
. Binford on the basis that no 
evidence was presented that UA 
was entitled to do business in the 
state. 
possibility 


Lawyers foresee a 


that the Supreme Court will up- 
hold the Tennessee court on that 


technical point rather than issuing 
a decision which would settle the 
basic point of films’ rights to the 
same Constitutional privileges as 
the press. “Lost Boundaries suit, 
on the other hand, is clearly on the 
Constitutional issue and can't be 
sidestepped, the legalites figure. 
Paradoxical Battle 
Paradoxically, while the 
iry is embroiled on one 
challenging the right of films to 
freedom of censorship, it is em- 
battled on the other in defense of 
its own self-censorship regulations. 
Two foreign film men, Joseph 
Burstyn and Paul Graetz, within 
the past few weeks have challenged 
the MPAA’s Production Code Ad- 


indus- 
side in 


ministration as a result of its re-| 


fusal to give seals to “Bicycle 
Thief” and “Devil in the Flesh. 
Petition to the Supreme Court 


asking it to take jurisdiction in the | 


“Curley” suit must be filed before 
Friday’(17). It has been prepared 
by Edward C. Raftery, counsel for 
UA and Roach in New York, and 
Hamilton Little, of Memphis. 


MPAA is footing the bill on the | 


test, although it is expected that 
UA and Roach will contribute to 
the cost when all the expenses have 
finally been tallied. 


Censorship is challenged in the 


petition as illegal on its own. Ad- | 


ditionally, industry plea claims that 


the Memphis ban was in restraint | 


of trade; that it violated the cOn-| New York and Hollywood Friday’ 


She’s coming to the U. S. to) 


stitutional injunction on freedom 
of the press; and that both the 
Memphis city and Shelby county 
boards acted without due process. 
In a direct crack at the Tennes- 
sce supreme court, the petition 
contends that fhis appeals bench 
deliberately sidestepped the cen- 
sorship issue by injecting into the 
case a question whether UA was 
doing business in the state. 
said UA was so acting without first 
filing a certificate and could not 
therefore sue in the state. 


Memphis ban on “Curley” was! 


handed down in 1947. Objection 
io the pic was based on a sequence 
showing white children playing 
with Negroes. When an appeal 
was pressed to the Tennessee su- 
preme court, decision denied lift- 


ing of the ban, although the court | 


criticized the action of the Mem- 
phis board. 





Par Sues Writer For 
$160,000 on Story 


Hollywood, March 14. 

Milion Holmes is being sued 
here for $160,000 by Paramount, 
with studio also asking injunction 
against the writer for selling story 
he allegedly wrote on Paramount 
time. 

Yarn is “Sure Thing.” which 
studio says he developed while em- 
ployed for five months as a pro- 
@ucer-writer. Holmes claims he 
Wrote story on his own time. 


Court | 





Einfeld’s First European 
Trip; Fuller Returning 


The Charlie (Mae) Einfelds are 
making their first European trip 
March 23 aboard the Queen Mary. 
It’s also on business, contacting 
20th-Fox distribution points in 
London, Paris and Rome. They 
may fly back, in order to extend 
the Continental 0.0. 

Also aboard the QM will be 
A. Ben Fuller, son of Sir Benjamin 
Fuller, the Australian impresario, 
and associated with his father in 
Down Under operations. This was 
the younger Fuller’s first visit to 
the States since 1926. He is re- 
turning to Sydney via London. 





Foreign F imers 
Form Own Trade 


Assn.; 50 Indies 


Pledging cooperation with the 
Motion Picture Assn. of America 
despite that organization's refusal 
to grant distribution seals to the 
Italian-made “Bicycle Thief’ and 
the French-made “Devil in tie 
Flesh,” some 50 independent dis- 
tributors and reps of foreign film 
producers unanimously agreed to 
form a mutual trade association at 
a meeting held Monday (13) at the 
Hotel Astor, N. Y. 

New body, which as vet hasn't 
decided upon a name, was said to 
represent a logical step for indies 
in the foreign film field since their 
business reportedly has grown to 
a point where an exchange of col- 
lective experiences and informa- 
tion would be helpful. Two-hour 
conclave saw the participants elect 
Morris Helprin of London_Films 
(Korda), temporary chairman, 
while Lillian Gerard, of Pathe 
Cinema, was named acting execu- 
tive secretary. 

Formation of the organization. 
assertedly stems trom rising num- 
ber of films imported since the 
war, coupled wtih expanding ad- 
diences and development of the art 
house circuit. Aims of the asso- 
ciation, as stated at the initial 
meet, call for improvement of trade 
practices; setting up a clearing 
| house of information available to 
distributors, exhibitors and pro- 
ducers; closer relations with for- 
eign filmmakers, inception of a 
public relations program to bally 

(Continued on page 61) 





|Magnani in U.S. Trip 
For ‘Volcano’ Dubbing 


Italian star Anna Magnani is re- 
/portedly planing out of Rome for 


1 (17). 
do the dubbing on “Volcano,” Wil- 
liam Dieterle production in which 
she starred in Italy last summer. 
Dieterle had planned using the 
voice of an American actress. but 
has retreated in deference to Miss 
Magnani’s plea that any voice but 
her own wouldn't do the job jus- 
tice. She has had some difficulty 
in making arrangements to come 
| to Hollywood, however, since she 
_has a seven-year-old child who is 
'a polio victim. 
Film will be distribbed in U. 8. 
_by Motion Picture Sales Corp. 


Bishop Modifies Ban 


Minneapolis, March 14. 

Responding to another North 
Central Allied plea, Archbishop J. 
G. Murray, of the Twin City Cath- 
olic Archdiocese, has modified his 
directive against theatres plaving 
the Legion of Decency condemned 
pictures. 

“No implications were contained 
in any of my pronouncements that 
a theatre that had ever shown un- 
desirable pictures could never 
again be entered by a Catholic.” he 
wrote the bodv. However. he again 
declined to go full way, as re- 
quested by the organization. which 
asked that the ban apply only to 
condemned pictures and not the- 
atres plaving them. Catholies still 
are forbidden to attend show- 
houses that continue henceforth to 





jrun even Legion “B” pictures, 


Freedom of Screen 


Sues Morris Agency 


For 80G in Client Loss 


Los Angeles, March 14. 
Damage suit for $80,000 was filed 
against the William Morris agency 
by Leon Lance, agent, who charges 
the Morris office with snatching 

one of his clients, Terry Moore. 
Lance declares he lost $30,000 
through the severance of the 
actress’ contract with him. He 


Under $1,000,000 Gross Seen by RKO 
For ‘Stromboli Domestically, Big Loss 


demands $50,000 more as punitive | 


damages, 


Brandt Wants to Extend 


‘Cinderella’ Into Summer, 
Creating RKO Hassle 


“Cinderella,” which, with a pos- 
sible $5,000,000 domestic gross in 
sight, appears certain to be Walt 
Disney’s biggest since 
White,” was the source of 
a hassle last week between RKO 
and Harry Brandt. Distrib is pull- 
ing the pic from Brandt’s Mayfair 
on Broadway Easter Sunday (April 
9), so it can open in 90 to 100 New 
York metropolitan keys the follow- 
ing day. 

Brandt had a four-week deal for 
the pic, but wanted to keep run- 
ning it into the summer on the 
basis of its strong b.o. Its Easter 
Sunday exit will give it six and a 
half weeks at the Mayfair. 

RKO and Disney were unwilling 
for it to stay indef since they 
wanted to take advantage of the 
school holiday Easter week to get 
it into as many engagements as 
possible. They also preferred to 
avoid having to play off the pic in 
New York during the warm 
weather. 

The Easter Monday plan is for 
bookings similar to those given 
“Stromboli” by RKO recently. It 
will include the RKO metropolitan 
circuit, plus the houses of most of 
the indie chains in the area. 

Pic has proved a- surprising 
grosser in that, contrary to experi- 
ence with most Disney product, it 
is doing big night biz, getting large 
adult audiences. The 
gross now being looked for would 
make the pic second only to “Snow 
White” in Disney grosses. Latter 
garnered $6,000,000 when released 
in 1937. 





earner 
“Snow 





Graetz Appeals vs. ‘Devil’ 
Nix in Wire to Johnston 


Paul Graetz, whose ‘Devil in the 
Flesh” has been refused a distri- 
bution seal by the Motion Picture 
‘Assn. of America, charged in New 
York this week that it's “utterly 
impossible to produce pictures in 
Europe within the regulations put 


in force 20 years ago for the 
makers of Hollywood films.” Solu- 


tion to the difficulty, he pointed 


out in a wire to MPAA prez Eric 
Johnston, is an amendment to the 
Production Code which would ex- 
empt foreign producers from the 
code’s provisions. 

In appealing to Johnston for 
special dispensation tor foreign 
product, Graetz urged that such 
films produced by friendly nations 
and made within the requirements 
of the laws of their country and 
“recognized as an achievement of 
art, shall be free to be screened in 
theatres belonging or affiliated 
with your organization within the 
judgment of the theatre manage- 
ment alone.” 

Graetz noted that the French 
film industry, aside from its home 
market, is now forced to turn to 
the U. S. playing time, now that 
central European countries have 
been cut off as a distribution out- 
let. In prewar times, he said, cen- 


tral Europe was a main source of | 


\income for French producers. Lat- 
,ter’s financial return from Amer- 
ica, he added, is severely restricted 
inasmuch as lack of an MPAA seal 
prevents nationwide distribution. 
_In an effort to adjust the situa- 
tion, Graetz disclosed that the 
French government has taken up 
matter with the U. S. State Dept. 
through Ambassador Henri Bon- 
net. Envoy reportedly demanded 
“freedom of the screen and all as- 
sistance of the MPAA” in behalf of 
“Devil in the Flesh.’ The pro- 
ducer, who planed to Paris over 
the weekend, pointed out 
when U. S. film companies want 


$5,000,000 | 


that | 


“maximum playing time in France | 
for their own product they should 


| at least reciprocate in their own 
‘territory for French pix. 


i 









Kramer-Glass Back West 
After N.Y. Publicity Binge’ 


Stanley Kramer and George, 
Glass, who have been in New York 
for the past three weeks confab- 
bing with United Artists on re-— 
lease of “The Men,” train out tor) 
the Coast Friday (17). Kramer, 
who produced the film, and Glass, | 
associate producer, have also been 
doing interviews and other public- 
itv. Pic will be released in Au- 
gust. 

Teresa Wright, who co-stars with 
Marlon Brando, arrived in New 
York from the Coast yesterday 
(Tuesday) for further publicity on 
the pic. She was accompanied by 
her husband, Niven Busch. He’s 
east to confab with RKO h.o. execs 
on campaign for his new film, “The 
Capture,” in which Miss Wright 
co-stars with Lew Avres. 


Stung by Bs 
On Costs, Eye 
New Camera 


Hollywood, March 14. 

Low-budget B film producers, 
finding it increasingly difficult to 
turn a profit on their product un- 
der current market’ conditions, 
have been looking into Jerry Fair- 
banks’ new multi-camera process 
as a possible means of cutting 
costs, Fairbanks has already hud- 
dled with top representatives of 
Universal, Monogram and Repub- 
lic, and other companies are also 
eyeing the process, which may re- 
sult in the film industry's first 
actual takeover of a svstem devel- 
| oped originally for television, 

Chief savings for the B produc- 
ers if they grab onto the multi- 
cam process will be in reduced 
shooting time. System comprises 
a three-camera chain, each camera 
being equipped with enough raw 
stock te shoot simultaneously from 
three different angles. Producer 
using the system thus saves ihe 
tremendous time and money usual- 
ly consumed in retakes. Cameras 
can also be equipped with elec- 
tronic view-finders, which will per- 
mit a producer or director to see 
what each camera is lensing at the 

(Continued on page 25) 











‘Chaplin Denies 


| Asking Citizenship 
Hollywood, March 14. 


Charles Chaplin denied a report | 


that he had applied for American 
citizenship. Denial was made in. 
'response to an announcement that 
| Hollywood American Legion Post 
43 had started a drive to deport 
him. Chaplin declared: 

“T am a believer in ‘One World.’ 
I wish to state that my position is 
unaliered and that I have not made 
any request, officially or unofficial- 
ly for citizenship. These rumors and 
lies are part of a conspiracy insti- 
gated by my enemies to try and 
embarrass me.” 


L.A. to N.Y. 
Eddie Albert 


John Alexander 
Don Appell 





Fred, Astaire | 


Polan Banks 

Joseph Bernhard 

Kittv Carlisle 

Roy Del Ruth 

Mel Dollar 
Thomas Gomez 1 
Coleen Gray 
Sid Gross 
William Guthrie | 
Moss Hart | 
Wilson Heller 
William Horning 
Jack Jungmever, Jr. | 
Aram Katcher } 
Arthur W. Kelly 
Walter Lantz 

Robert L. Lippert 

David A. Lipton 
Ernest H. Martin | 
Burgess Meredith 
Elliot Nugent 
Milton Sperling 
William L. Taub 
Franchot Tone. 
Richard Widmark 
Teresa Wright 


+ “Stromboli,” which winds up iis 


first month of release today 


, (Wed.), is now figured by RKO 


sales toppers to do under $1.000.- 
000 in domestic gross. Ingrid Berg- 
man-Roberto Rossellini film. on 
that basis, will wind up as a severe 
loss to RKO. 

Meantime, another RKO release. 
“The Outlaw,” continues to show 
surprising power, with domestic 
rentals figured to run as high as 
$3,000,000. That will be in addition 
to about the same sum rung up 
by United Artists on the Jane Rus. 
sell-starrer’s original release three 
vears ago. 

“Stromboli” has picked up a 
little strength since its preem and 
appears to be holding up slight) 
better in most of its plavdates, 
During the early runs it was open- 
ing very big with a curiosity audi- 
ence and then sliding way off. B.o. 
now is on a more even keel. 

Major difficulty is getting book- 
ings for it, since the combo of 
weak biz and the heavy artillery 
leveled against it on moral grounds 
has combined to make exhibs shy 
away. RKO execs for that reason 
are reticent about estimating its 
eventual take. It all depends on 
how many dates they are able to 
sew up. In any event, thev figure 
they'll be unable to get anvthing 
beyond enough to provide $1.000.- 
000 in rentals. 

How big a loss that will 
sent is also indeterminate. since 
the production cost is a hazv fig- 
ure. Pic was made in Italy. large- 
lv with frozen lire, and the budget 
depends on at what price RKO 
wants to write off the unthawed 
funds. Conversion of lire into dol- 
lars is always at a considerable 
discount from the established-rate. 

It is estimated, however, that the 


repre- 


‘cost to RKO, even at the discount- 


ed rate, but adding a considerable 
expenditure in dollars. must have 
been between $1,000,000 and $1.- 
500,000. That means the pic would 
have to gross between $1,700,000 
and $2,500,000 to break even. 
Aside from “The Outlaw.” RKO 
has another big grosser in Walt 
Disney's “Cinderella,” which looks 
now like it might exceed $5.000.000 
domestically. Unfortunately for 
the company, both “Outlaw” and 
“Cindy” are indie product in 
which it merely serves as distrib 
It owns no piece of the pix. Its 
fee on the pair, however. wil! 
amount to about $2,000,000 and 
should help considerably to re- 


|lieve the losses the company has 


been suffering during the 
year. 

“Outlaw” Is owned by Howard 
Hughes, who is principal stock- 
holder of RKO. He is thus bene- 
fiting dually from the film's sue- 
cess, 


past 





N.Y. to L.A. 


Lina Abarbanell 
Joe Bigelow 

Bob Buttenuth 
Norman Corwin 
Kirk Douglas 
George Glass 

Dr. Renato Gualino 
Bob Hope 

Stanley Kramer 
William B. Levy 

Al Lichtman 
Marilyn Maxwell 
Joseph H. Moskowitz 
A. J. O’Keefe 

Jane Russell 

Aileen Stanley, Jr. 


N.Y. to Europe 


George Balanchine 
Ludwig Bemelmans 
Donald Dame 
Charles David 
Bernard Delfont 
Ruth Draper 

Peter Glenville 
Leatrice Joy 

Paul O’Brien 

Felix Marouani 
Eric Pommer 
George Raft 

Tino Rossi 

Udar Shankar 
Jules Siritzky 
Spyros P. Skouras 
Danny Thomas 
Minna Wallis 
Martha R. Wiesenthal 


Europe to N.Y. 

Hans Curjel 

Anatole Litvak 

Anna Magnani 

John B. Nathan 

Perce Pearce 

Ron Randell 

George Weltner 
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Cowdin s RKO Bid 


Said to Exceed 


Theatres: Yens Prod.-Distrib Co. Too 


J. Cheever 
regarding RKO go beyond original 
ports that he is endeavoring to 


* control of the theatre circuit, 


bus 


it was learned this week. The Wall | 


streeter and former Universal 
board chairman and his associates 
are trying to acquire Howard 


Hughes’ 


duction-distribution- -exhibition set- 


up , 
Cowdin 1S 
the same 

Hughes holds 


attempting to take 
fiscal position that 
now. He hopes to 
acquire majority control and then 
sell off the theatres (as required 
under RKO’s consent decree) at 
a price that would leave him with 
the production-distribution end of 
the business at little or no cost. 

Former U exec reportedly is 
telling Wall Streeters whom he is 
endeavoring to get into a syndi- 
cate he’s setting up to swing the 
deal that he has indications from 
Hughes that he’s willing to sell. 
It is reliably reported from other 
sources. however, that the Texas 
millionaire has no intention of 
parting with the production-distri- 
bution end of RKO. 

Cowdin would necessarily have 
to offer Hughes well in excess of 
the $9 a share which the latter 
gave Atlas Corp. for its 24° in- 
terest in the company. Hughes 
holds 1.000.000 shares for which 
he paid approximately $9,000,000. 

The theatres are highly profit- 
able. while production-distribution 
has been losing money, so the cir- 


(Continued on page 22) 


Coast Guard-Executed 
Contract Not Binding, 
Sid Caesar’s Defense 


Federal Judge John W. Clancy in 
N.Y. federal court on Monday (13) 
paved the way for trial of Capitol 
Productions’ $250,000 breach-of- 
contract against comedian Sid 
Caesar when he denied the film 
unit’s motion to dismiss the comic's 
defenses and counterclaims. 

Court upheld Caesar’s conten- 
tions that the pact wasn’t binding 
since it was executed when both 
the comedian and Capitol’s head, 
Milton Bren, were members of the 
U. S. Coast Guard. Defense also 
claimed that Capitol kept Caesar 
under “peonage”’ since it farmed 
him out to other producers instead 
of starring him in Capitol films. 


SAG BLAMES VIDEO 
FOR UNEMPLOYMENT 


Hollywood, March 14. 

Television was blamed for the 
Current lack of work among film 
thesps, but heralded as a lucrative 
field of employment in time to 
come—a threat and a promise—in 
a report mailed by the Screen Ac- 
tors Guild’s board of directors to 
itis membership. Eventyally, the 
report said, TV will provide pienty 
ot jobs for actors. 
_ Another cause of unemployment 
in Hollywood, the report pointed 








out, is the lensing of pictures in 
foreign lands by American pro- 
ducers. Still another is the flood 


of reissues. Guild has joined with 
the Hollywood AFL Film Council 
in the fight on reissues, and is mak- 
ing an effort to curb “runaway’ 
foreign production. 


Sachson Adds Busch Pic 


Arthur Sachson, former general 
salesmanager for Samuel Goldwyn 
Productions, will serve as sales rep 
for Niven Busch on the indie pro- 
ducer’s “The Capture.” The Teresa 
Wright-Lew Ayres starrer goes 
into release via RKO next month. 

Sachson, who recently set up as 
an indie sales rep, will also handle 





Al Rogell’s “The Admiral Was a_ 
They'll be) 


Lady” and “The Gun.” 
distributed by United Artists. ‘“Ad- 
miral” is completed and will be 
released in July. “Gun” starts pro- | 
duction next month. 





Cowdin’s intentions + 


interest in the entire pro- | 





| 
| 


Executive committee set up 
by RKO’s board last week for 
operation of the company 
further tightened Howard 
Hughes’ control. Hughes, as 
principal stockholder, had 
earlier taken clear control of 
the board by election of a ma- 


jority of his nominees to that 
body. 
Now exec committee con- 


sists of Hughes, Noah Dietrich, 
his chief aide in all of his en- 
terprises, and RKO  prexy 
Ned E. Depinet. That gives 
the ownership faction a two- 
to-one plurality over Depinet 
as a rep of the original man- 
agement group. 

Depinet, following the series 
of board meetings week, 
left the Coast for Phoenix for 
a two-wee ek vacation. 


07, Brit. Quota 
Seen Unrealistic 
As 45% Was in 48 


New British 30° film quota, sub- 
mitted to Parliament by Board of 
Trade prexy Harold Wilson last 
| week, is viewed by American trade 
{leaders as “as unrealistic as the 
45° quota was two years ago.” 


last 








for the Labor 


are not 


a facesaver 
ment and 
tion it. 
Americans 
figure in 
that thes 
with it, 


object to the quota 
principle, but observe 
can probably get along 
since the government will 


have to grant tl sui her of | or 
ant the usual number of | pp onevision 


exemptions. 
ter is why 
unrealistic. 


Necessity for the lat- 
the 30° is viewed as 
There just aren't 


| 
| 


Hughes’ Exec Committee Bo nia age ly are making a big 


| their 
holiday 


| 


| 


| 


| going 
| public, 
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MUST SPREAD TOP 
PIA THAW YEAR 


istake in holding up release otf 
top product for the various 
seasons. That’s the opin- 
ion of many indie exhibitors, who 
found out that theatres are open 
|52 weeks each year. With the cur- 
/rent emphasis on reviving the film- 
habit among the general | 
the theatres must have a/| 





| Steady run of good product if that | 


| 


| 


|habit is to take hold. 
Because of current boxoffice con- 
ditions, the major companies re-| 


| cently instituted a policy of bunch- | 


jing their 


| 


| 


| business curve 
lin 1949 than in 
ly and 
| point to an even wider 
| year. 

cannol 


| traditionally 
| grosses. These, of course, are usu- 
| ally 
ithe year 
| product. 


mos. expensive pictures | 
for the periods of the year which | 
mean the _ biggest 


the holidays, with the rest of 
getting the lower-quality 
Majors claim that the 
lows in the boxoffice 
were more marked 
any year previous- 
present indications 
spread this 
As a result, they aver, they 
take a chance on releasing 
an expensive film during a period 


highs and 


that 


they know in advance will be dull 
at the boxoffice. 

This system, according to dis- 
agreeing exhibs, will only perpetu- 
ate the current boxoffice ills. Part 
of the public that still has the 
film-going habit will continue at- 
tending but the vast potential au- 
|dience, which either has lost the 
habit or never attended filmeries, | 


enough British-made pix in pros- | 


pect to fill theatre needs. 
Since the 30% represents a 10°% 


and 15° from last year’s, Yank 
film men think that Wilson has 
gone just about as far as he can 


go politically on the issue. 

ithe unrealistic nature of the 30°, 
Americans understand that the 
B. of T. topper would be losing 
face to cut beyond that, since he 
was so insistent in pushing it | 
higher rather than lower just a 
few years ago. 


ATLAS (ODLUM) BACK 
IN RKO; 100,000 SHARES 


Atlas Corp. is apparently again 
putting its foot in the 
Investment firm’s annual report, 
issued recently, discloses that it 
has acquired 100,000 shares of 





stock of Radio-Keith-Orpheum 
Corp., the new picture company, | 
on a “when, as and if issued” 
basis. 


Atlas already 
profit in the “when issued” shares. 
Flovd Odlum outfit contracted to 
buy them at $365,188. As of the 
Dec. 31. 1949, date of the report 
they were worth $375,000 and cur- 
rently are quoted at about 
$425.000. 

Atlas had been major stockhold- 
er in RKO until it sold its shares 
to Howard Hughes in mid-1948. 
Since then, Hughes has negotiated 
a consent decree with the Dept. of 
Justice. It calls for divorcement 
of theatres from production-distri- 
bution. Holders of present RKO 
shares get one share in each of 
the two new resulting companies. 
These will not be issued until the 
breakup becomes official, but are 
traded “over-the-counter” on the 
“when issued” basis in the interim. 

Atlas also owned a large num- 
ber of option warrants for RKO 
‘shares, but they were permitted to 
expire Jan. 31, as they called for 
purchase of stock at a price higher 
ithan the market. 


/asserted at a Chi press conference 


i ; 2 iN av 
reduction from the current figure | londay 


(Continued on page 22) 





| areas 


On Phonevision 


Use of Video for Benefit of the Film 
B.0. Openly Discussed by Exhibs 





Loew’s Seconds It 

Entire Loew’s circuit, in- 
cluding theatres which don’t 
book 20th-Fox product, have 
picked up -the 20th-inspired 
“Movies Are Better Than 
Ever” campaign. Loew’s thea- 
tres veepee Joseph R. Vogel 
wired all division managers 
and theatre staffs yesterday 
(Tues.) to cooperate fully in 
the drive. 

Last Friday 
publicity heads 
ling and E. C. Dowden called 
a special meet of the home- 
office publicity staff at which 
circuit exec Oscar A. Doob, 
who had attended 20th’s Chi- 
cago meet, detailed results of 
the conclave and urged them 
to follow through. 


(10), Loew’s 
Ernie Emer- 





Decentralized 
Selling Ups M-G 


To 7 Divisions 


sales veepee William F. 
preparing for the break- 
affiliated circuits via 
and divorcement, has 





Meteo 
Rodgers, 
up of large 
divestiture 


| realigned his top sales administra- 


Still Pro& Con 


Yank distribs see in the 30°% figure | 
govern- | 
prone to ques- | 


tors in the field. Move is designed 
both for decentralization of au- 
thority fronr the homeoffice to the 
field execs and.also to capsule the 
under each division man- 


ager’s supervision. Latter, it is 


hoped, will provide for greater 
concentration of sales activities 
'and more direct contact between 


Eugene F. Mac-! 
Donald’s quest for top feature 
films for use in the upcoming 
tests in Chicago is 
turning into a “button, 
who’s got the button” 


Commander 


apparently 

button — 

routine. 
MacDonald. prez of Zenith Radio, 


(13) that he has “more 
than enough” features from Holly- | 


| wood for his 90-day test but declin- | 


| 


| 
| 
| 


| forees 
| Donald 
| Gael 


‘ed to reveal the source of the films | 


Despite or their 


B. DeMille, | 
guesting at the meet, said the film | 
industry eventually must join | 
with Phonevision. Mac- 
turned the ball over’ to 
Sullivan, exec director of 
Theatre Owners of America, claim- | 
| ing again that Sullivan has been } 
| assigned to learn who is cooper- 
jating with Phonevision among the 


ages. Cecil 


Hollywood producers. 


RKO door. | 


has a considerable 


Sullivan, queried in New York, 
said he had never been requested 
by TOA to move in on Phonevision 
and that he hasn't heard anything 

(Continued on page 17) 


the division and branch managers. 
Rodgers’ action is believed to un- 


derscore the ramifications that di- 
vorcement and_ divestiture’ will 
bring about in all phases of the 


film industry. Metro itself is still 


| fighting in the courts to retain its 
| theatre 
/mount split, 
| reportedly 


holdings but the Para- 
already effected, has 
resulted in new sales 
problems calling for new _ tech- 
niques and policies. With 20th-Fox 
and Warners also expected to di- 
(Continued on page 24) 





STIEFEL, ROONEY 


END PARTNERSHIP 


Hollywood, March 14. 

Partnership deal between Mickey 
Rooney and Sam Stiefel was offi- 
cially ended after an association of 
several years, during which they 
made two pictures starring Rooney. 

William Morris Agency will con- 
tinue to represent Rooney in all 
' fields. 


Blumenthal in NLY. Seeking to Float 
5006 Issue for New Prod. Qutit 


In a unique indie financing move, 
A. Pam Blumenthal is attempting 
to arrange in New York currently 
the flotation of a $500,000 note is- 
sue to provide funds for television 
film production and other auxiliary 
activities of the new feature unit 
he has set up on the Coast with 
Howard Welsch and Chester 
Erskine. 

Recently organized outfit, which 
continues to carry the Fidelity tag 
of Welsch’s old unit, plans to turn 
out five pix between April and 
September, Blumenthal declared 
this week. First two will be dis- 
tributed by Universal, with no re- 
lease set as yet on the others. 

Blumenthal claims that financing 
of the films is all set through Bank | 
of America and private sources. 
Coin raised by the note issue will | 
not be used for that purpose, but 
to make 40-minute and 53-minute 
TV films, to buy story properties | 


| ute 


/ $100,000 for 


, in Fidelity. 


, October. 


for the feature unit and to sign 
talent for the latter. 
Fidelity, Blumenthal asserted, 


will make tele product for 45-min- 
and one-hour shows and will 
sell the films outright to adver- 
tisers. He said the outfit can make 
a profit on them at $50,000 to $75.- 
000 for the 40-minute pix and 
the hour-lengths. 
The notes will be privately is- 
sued to a syndicate which Blumen- 
thal is endeavoring to set up, he 
said. As an inducement, buyers of 
the notes will get shares of stock 
Paper will comprise a 


first lien against the unit after 


| bank loans. 


2 Merged Outfits 
Fidelity is an amalgam of 
Welsch’s Fidelity unit and Chester 
Erskine Productions. Blumenthal 
became a partner in the latter last 


(Continued on page 25) 


New company tock over 


* Television, for the first time at 


any open conference in the film 
| business, occupied a focal point of 
' discussion at 20th-Fox’s showman- 
i|ship meeting in Chicago Wednes- 
day (8) and Thursday. Instead of 
shrugging it off as being of no im- 
mediate danger to the film boxoffice 
or whispering about it furtively 
behind closed doors, 20th’s top 
brass and the majority of exhibs 
taking the floor in Chi candidly 
admitted the threat of TV compe- 
tition and unanimously agreed that 
some method must be found of 
adapting video to promote better 
film grosses. 

Consensus was voiced by Louis 
W. Schine, co-owner of the Schine 
| circuit, who declared that “if we 
take the attitude that television 
will put us out of business, then 
we’re licked before we start.” Ma- 
jority of the indie exhibs familiar 
with TV labeled it “‘the greatest 
medium for advertising films that 
has ever been devised,” and cited 
TV trailers as the best means of 
luring the public away from its 
ges sets. Twentieth ad-publici- 

veepee Charles Einfeld prom- 
aa 20th would start immediately 
to produce such trailers, and it’s 
expected the other companies will 
follow suit. Considerable empha- 
sis was also placed on theatre TV 
as an answer to the problem, while 
Zenith Radio’s proposed Phone- 
vision was generally derided, at 
least from the floor, as being of 
little potential help to the indus- 
try. 

Television’s import to films was 
stressed by National Theatres prez 
Charles P. Skouras, who said his 
grosses reflect the fact that biz is 
only off 12% in areas where there 
is no TV, but in areas where the 

(Continued on page 6) 


Metro in Savings Abroad, 
Releasing Black-White Pix 
Originally Done for Color 


Metro, in a new move to cut cost 
corners and gain bigger returns for 
its product in foreign markets, has 
launched a new policy of releasing 
via black-and-white prints, several 
features turned out originally for 
U. S. theatres in color. With Tech- 
nicolor prints costing on an aver- 
age about $400 more than black- 





‘and-whites, the company can save 
/up to $120,000 on the usual 300 


| 


| prints. 
Pictures getting the b-w treat- 
ment are those which the com- 


pany’s foreign department believes 
will not be aided enough by color 
to make the added expense worth- 
while. Theory was tested original- 
ly on “Easy to Wed,” Van Johnson 
starrer, and has been used most 
recently for “Challenge to Lassie,” 
latest in the dog series to be 
shipped abroad. Use of black-and- 
white prints holds for all overseas 
areas, including England and the 
Continent. 

Savings effected under the plan 
represent frozen currency for the 
most part. As most of the major 
companies, Metro does the majori- 
ty of its printing for the foreign 
market in Engiand, utilizing iced 
British profits for the process. 
Thus. in addition to saving the 
frozen money in print costs, most 
of the extra distribution profits are 
also only partially remittable, so 
that they add to the pile held over- 
seas. 


KELLY’S TALKS -ON 
CHAPLIN REISSUES 


Arthur W. Kelly, United Artists 
exec v.p., returned to New York 
from the Coast yesterday 
(Tuesday) after two days of huddles 
with Charles Chaplin. Kelly flew 
west over the weekend. 

Talks were reportedly on plans 
for reissue of Chaplin’s “City 
Lights.” It is understood there is 
also a possibility of further 
Chaplin reissues through UA, of 
which Chaplin is half owner. Com- 
pany previously reissued his “The 
,;Gold Rush” in 1942. 
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Dont 


Washington, March 14. + 

There'll be no quickie bill mere- , 
ly slashing the 20% admissions tax 
and other wartime excises. In-| 
stead, there’ll be be a more com- | 
plicated ‘‘put and take” revenue! 
bill which will reduce the excises— 
probably including admissions— | 
and at the same time will provide | 
for new taxes to make up the loss. | 





Expect End of 20% Admish 
And Nitery Tax Before End of May 





How to Save 1 Ulcer 


Bert Schwartz has resigned 
as chief copywriter for the 
Monroe Greenthal ad agency 
to return to th Spector 
agency, where he was copy 
chief before joining Green- 
thal. 


It will probably not become law He calls film accounts (in 
until late in May, according to which Greenthal specializes) 
present indications. “two-ulcer advertising” as 

Meantime, Abram F, Meyers, against general accounts in 


Allied States’ general counsel and 
chairman of the COMPO taxation | 
and legislation committee, lost no | 
time today (Tuesday) in thumping 
for an admission tax reduction, fol- 
lowing Congressman Herman P. 
Eberharter’s (D.-Pa.) declaration 
ealling for repeal of excise taxes 
which he said are “regressive or 
discriminatory.” 

In a statement issued by COMPO, 
Mvers asserted that “regressive re- | 
fers to taxes, the burden of which | 
is relatively greater upon those 
with small incomes than upon those 
in the upper brackets.” That the 
tax on movie tickets is regressive 
is one of the strongest points made 
in the Myers-Sullivan joint state- 
ment filed with the House Ways & 
Means Committee. 

Efforts for a quickie bill were 
quashed yesterday (13) by the Dem- 
ocratic majority of the Ways & 
Means Committe. By a vote of 
15-10, the Democrats killed a mo- 
tion of the Republicans for a meas | 
ure merely cutting excises. Then 
the Democrats voted for work to- 
ward a comprehensive “put and 
take” revenue measure. It is ex- 
pected that the excises will be cut 
by about $1,000,000,000, and that 
the same amount will be made up! 
in new taxes and in closing tax 
loopholes. 

Figuring here is that the meas- 
ure will be reported out about the 
first week in April and will come 
to a vote about the middle of the 
month. Then it must. go to the 
Senate, where the finance commit- 
tee will conduct hearings and make 
such changes as it desires. Then 
the full Senate will debate and 
vote, and the new bill will go to a 
House-Senate Conference commit- 
tee to work out a compromise. 

If and when the compromise is 
reached and approved by Congress, 
the measure will be sent to Presi- 
dent Truman. All these steps take 
time. Hence, the estimate of late 
May for any law to reduce the 20% 
tax and probably also the 20% bite 
on night club checks. 

Statement over the weekend by 
Rep. Franklin D. Roosevelt, Jr., of 
New York, added additional sup- 
port to prior pledges that the na- 
tion’s exhibitors will give the pub- 
lic the benefits of any tax reduc- 
tion in lower admissions. Among 
those whom Roosevelt said had as- 
sured him of this were Gael Sulli- 
van, TOA; Abraham F. Myers, of 
Allied, chairman of the COMPO, 
taxation and legislation committee; | 
Charles—P. Skouras of National 
Theatres; Harry Brandt, Joe Vogel, | 
of Loew’s, and Leonard H. Golden- | 
son, of United Paramount Thea- 
tres. Yesterday the Washington 
area exhibitors announced they 
also would join the procession and | 
return any savings to the public. 


High Ct. Nixes Majors Plea 
In Ball Anti-Trust Suit 


Washington, March 14. | 
Supreme Court yesterday (Mon.) | 
| 





turned thumbs down on an appeal 
from a third circuit court decision 
in favor of Harry Norman Ball in | 
the Pennware theatre anti-trust | 


which Spector specializes and 
which are known as “one- 
ulcer advertising.” Aim of the 
switch, Schwartz explains, was 
thus to “save one ulcer.” 


0’Connell Vice Frieder 
Is the Only Change On 
Republic Pic’s Board 


Only one change in Republic’s 
board of directors is slated for the 
annual stockholders’ meeting to be 
held in New York April 4. Alex 
Frieder, who owns theatres in the 
Philippines and has other foreign 
picture interests, is being replaced 
by John J. O'Connell. O’Connell 
since 1942 has headed Rep’s whol- 
ly - owned subsid, Consolidated 
Molded Products Corp., and pre- 
viously served on the board from 
1942 to 1947. 

Frieder recently asked 








to re- 


| 
} 


‘ing to what it will be, he said, ex- 


the end of this year, with 40,000,- 
| 000° estimated 


ure 


sign because he will not be in the | 


U. S. very much during the com- 
jing year. Rep’s proxy siatement, 
which discloses the contemplated 
changes in the directorate, notes 


‘that the company has entered into 


contracts with several firms which 
Frieder heads for distribution 
rights to pictures in certain foreign 
countries. 

Scheduled for reelection to three- 
year terms, the proxy reveals, are 
Arthur J. Miller and Walter L. 
Titus, Jr., veepees of Rep; Harry 
C. Mills, J. C. Penny Co. exec, 


| who has served on the board since 


1946, and Leon A. Swirbul, prexy 
of Gruman Aircraft, who’s been 
on the board since 1945. 

Prexy Herbert J. Yates took 
$20,000 less salary and expenses 
from Rep during the fiscal year 
ended last Oct. 29 than he did 
during the preceding 12 months, 
report shows. He got $153,640, of 
which $100,000 is deferred pursu- 


1946. 

V.p. Edward L. Walton took a 
cut of $5,500, his total remunera- 
tion having been $28,855. Exec 
v.p. and sales chief James R. 


the same as the previous year, 
$78,180. All directors and officers 
together got a total of $372,758. 

There are 1,817,860 shares of 
stock eligible to vote at the annual 
raeeting. 


Rep’s $1,000,000 Bldg. Program 
Hollywood, March 14. 

Regardless of the general wail 
about receding film grosses, Re- 
public is embarking on a $1,000,- 
000 building program, starting late 
this month. 

First under construction is an 
editorial building which will house 
16 offices and eight new cutting 
rooms. Second on the list is a new 
sound stage. 


8 Majors, B-K, WB 
Circuit Prep Rebuttals 


Chicago, March 14. 
Eight major distributors, plus 
the Balaban & Katz and Warner 








‘ant to Yates contract of March 1, | 


| vision will “fall of its own weight.” | 









Video Use 


Continued from page 5 


medium has taken hold biz is off 
40%. “If we're smart,” he said, 
“we'll work with television.” Cir- | 
cuit operator Si H. Fabian backed | 
up Skouras, declaring that “where 
TV is strongest, business is off 
most.” TV's impact today is noth- 





plaining that 10,000,000 video sets 
are expected to be in operation by 


in a “very short 
time.” Where advertisers spent 
$25,000,000 on TV in 1949, that fig- 
should exceed $500,000,000 | 
when those 40,000,000 sets are in 
the hands of the public. With the 
better quality video programs re- 
sulting, Fabian said, “that will be 
real competition.” 

To combat this threat, Fabian 
suggested exhibs “must put their 
plants in apple-pie order,” adding 
that “when my competitor’s thea- 
tre is run badly, it hurts me.” He 
emphasized that, TV notwithstand- | 
ing, the audience is there today | 
waiting for good pictures. “The 
only salvation,” he said, “lies in 
great pictures playing in fine thea- 
tres.” Sam Pinanski, head of 
American Theatres and prez of 
Theatre Owners of America, said 
he would go back to his Boston 
headquarters to buy all the tele- 
vision time available. “I want to 
tell people, through television,” he 
said, “that they’re wasting their 
time watching their TV sets, and 
should come on over to our theatres. 
Television is a good medium of ad- 
vertising, but it’s not here to take 
over our business.” 


Sell "Em Through Tele 


United Paramount Theatres prez 
Leonard Goldenson cited the need 
for special intimate-type video 
trailers. He noted that in the sur- 
vey among Stamford, Conn., high- 
schoolers reported last week, the 
kids voiced their preference for 
feature pix as the best category of 
TV entertainment. “If they want | 
to see features,” he said, “why not | 





sell them the best in features | 
through television?” 
Indie circuit operator Harry | 


Brandt admitted his original mis- | 
take in objecting to the use of film 
stars on radio, pointing up how) 
much film biz has benefited from | 
radio plugs. He suggested the) 
same type of plugging should now 
be done on TV. In his pitch for 
the use of video trailers, he .sug- 
gested they would look so good 
compared to the old features now | 
playing on TV that people will rush 
to the theatres. 
Phonevision Derided 

Fred Schwartz, veepee of Cen-| 
tury circuit, N. Y., 


said Phone-'! 


ro | 


He noted the most radio sets ever | 


. : | tuned into one program was 16,- | 
Grainger received approximately | 


000,000. If people were forced to | 
pay $1 for that entertainment, as | 
the Phonevision plan suggests, that 


/audience would be cut by at least) 


75%. In addition, he said, Phone- | 


vision presents a completely un- | 


‘controlled audience. 


“What's to. 
prevent a large group or an entire | 


‘community getting together for a / 
'show for that single $1 charge?” 


i he asked. 


“Phonevision and thea- 
tres cannot exist together,” he em- 
phasized. “If theatres are forced 
out of business, then the studios 
will be able to deal only with two 
or three people in the U. S. to seil 
their product.” 


Main pitch for large-screen thea- 


tre TV was made by 20th prez’! 


| medium would dwarf the peak war 


| Hall and the Roxy, N. Y., declaring 
the stage bills accounted for more 


Spyros P. Skouras, who predicted 
the grosses to be derived from the 


years in the business. He cited 
the importance of stageshows to 
such theatres as Radio City Music 


than 75% of their business. If 


case. High court thus in effect up-| theatre circuits are prepping re-| thousands of theatres simultane-| 
heid the court ruling giving Ball butial briefs on their motion to OUSly could present stageshows that | 


azn injunction against RKO, Loew’s, | 
Psr and 20th, requiring them to'| 
p:ovide his theatre with half their | 
product. Circuit court has also 
ordered that the amount of dam-. 
aces suffered by Ball be ascer-| 
tained. Appealing from the rul-! 
ing were RKO, Loew’s, Par, 20th 
and A. N. Notopoulos, Ambridge, 
Pa., exhibitor. 


| 
} 


strike out and get leave to amend 
complaint against them by Essa- 
ness circuit in latter’s $32,455,500 
anti-trust suit, largest in history of 
film industry in complaint filed last 
Ausust. 

Essaness and 10 associated 
groups charged conspiracy by eight 
majors with B&K and Warners to 





force them out of business during 
period from March 1, 1935, to Dec. 
1, 1947. Case is before Chi federal | 


Lall purchased the Penn theatre 
in Ambridge which was leased to 
Pennware Corp., owned half by district court judge William Camp- 
Notopoulos and half by Paramount. | bell. 

Ai the expiration of his lease, No-| Essaness attorney Edward Black- 
topoulos refused to renew at an man filed his answering brief to 
increased rent, but began to build | motion yesterday (13), and Charles 
another house, the State. Ball Stewart, attorney for majors, will 
sued to protect for his theatre the have his rebuttal to Essaness’ an- 
share of product which the majors swer completed by end of the 
had been selling to it in Ambridge. | month. | 


would far surpass in name value 
and entertainment quality the best | 
Music Hall show, he said, today’s | 
film grosses would be as insignifi- | 
cant by comparison as those of pre- | 
World War I days are with today’s 
business. 





' 
| 


GAB ON FAR EAST | 


Washington, March 14. 

Irving Maas, v.p. and general 
manager of Motion Picture Export 
Assn., and Charles Mayer, MPEA 
rep in Japan, were in Washington 
Jast Friday (10) for discussions on 
the Far East situation with Eric 
Johnston, prexy of Motion Picture 
Assn. of America. 


_ Mayer is recently back in the 
U. S. from Nippon. 


20th Bally Confab Cost $100,000 


Twentieth-Fox, through its exhibitor showmanship meeting in 
Chicago last week, struck a major blow at the prevailing publie 


attitude that the film industry is 
sensus among the exhibs and to 
conclave. 


on the ropes. That was the con- 
p industry officials attending the 


They appeared particularly impressed with the fact 


that not only did the 20th ad-publicity department offer plans for 
rebuilding faltering boxoffices, but also by the company’s emphasis 
on launching the campaign on an all-industry basis, rather than 


one to benefit 20th alone. 


Plan reportedly was offered originally to the Theatre Owners of 
America by 20th ad-pub veepee Charles Einfeld with the hope 
that TOA would promote the “Movies Are Better Than Ever” 


campaign on an industry-wide level. 


When the exhib organization 


was slow in acting on the offer, however, Einfeld decided to go it 


alone with the hope that other c 
later. 
delegates, numbering over 350 f1 
20th over $100,000. 


ompanies would pick up the idea 


Chi meet, for which the company paid all expenses of the 
rom all parts of the country, cost 
Regional meetings to be held in all exchange 


centers March 21-23 are expected to add another $50,000 to the 


total. 








Showmanship 


Twentieth-Fox will take its 
“Movies Are Better Than Ever” 
campaign to exhibitors throughout 
the country this month. With its 
exhibitors showmanship meeting 


in Chicago last week judged an 
outstanding success by those at- 
tending, 20th plans to follow up 
its drive for more filmery attend- 
ance and more ballyhoo by hold- 
ing regional meetings March 21 to 
23 in each of the company’s 36 ex- 
change centers. In line with its 
avowed policy of promoting its 
showmanship plan as an industry 
service, rather than one to benefit 
20th exclusively, all exhibs in each 
territory will be invited, whether 
or not they are 20th customers. 
Regional meets are to be con- 
ducted by 20th’s division and 
branch managers, who attended the 
Chi conference. In addition, mem- 


The Convincer 

National Theatres prez 
Charles P. Skouras, detailing 
the history of his family in 
connection with the film in- 
dustry’s history at 20th-Fox’'s 
showmanship meeting in Chi- 
cago last week, explained how 
he had convinced his brother, 
Spyros P., to come to the U.S. 
from their native Greece. 
Charles, as the oldest of the 
three __— brothers (other is 
George), immigrated first and, 
after seeing the opportunities 
offered in this country, wrote 
Spvyros to foliow. 

Spyros at the time was 
studying to become a priest 
at a theological seminary and 
was reluctant to leave. So, 
Charles said, he wrote another 
letter telling Spyros he could 
become president if he came 
to the U.S. “And,’ the NT 
topper said, turning to his 
brother on the dais, “you can 
see I was right. He has be- 
come president—president of 
20th Century-Fox.” 


Renee Se SE ARENA SCTE 


hers of the homeoffice ad-publicity 
department will each visit one or 
two of the exchanges to punch up 
the sessions with the h.o. view- 
point. They'll detail 20th’s basic 
showmanship plan, incorporated in 
the “Showman’s Guide to Better 
Business” brochure handed out 
last week. Pian involves basic sug- 
gestions to exhibs on how to lure 


‘more customers to their boxoffices, 


attract the so-called lost audiences 
and generally revive the filmgoing 
habit via an all-out ad-pub cam- 


| paign on the thesis that films still 
| give the public more for its enter- 


tainment dollar than any other 
show biz medium. 

Indicating exhib enthusiasm for 
the plan, over 1,000 New York ex- 
hibs have accepted invitations to 
attend the N. Y. exchange meet 
March 23 at the Astor hotel. Divi- 
sion manager Martin Moskowitz 
and branch manager Sam Diamond 
have lined up Mayor William 
O’Dwyer as chief guest speaker. 

50-50 Co-op Ads 

Twentieth prez Spyros P. Skou- | 


ras and the other company execs | 


leading the Chi discussions empha- | 
sized repeatedly that the company | 
has no “gimmick” up its sleeve 
in generating the campaign. As 
proof, the company offered as one 
of the prime factors in its plan the 
offer to split the costs of an in- 
Stitutional advertising drive on a 
straight 50-50 basis to sock home 


‘to the public the “movies are bet- 


Johnston. 





al eataoome atc canescens nmer 





0th Sets Regional Meets to Pitch 


to All U.S. Exhibs 


ter than ever” slogan, which is to 
be the backbone of the plan. Twen- 
tieth ad chief Jomas Rosenfield 
cited two ads already prepared but 
said any exhib in the U. S. or Can- 
ada can make up his own ad. Only 
stipulation is that the ads must 
plug the slogan and upcoming 20th 
product. Majority of exhibs pres- 
ent indicated their acceptance of 
the offer, signifying it will get gen- 
eral approval by exhibs through- 
out the country. 


First to take advantage of the 
co-op ad offer was Harold Fitz- 
gerald, prez of Fox-Wisconsin the- 
atres. Within 24 hours of the close 
of the Chi meet, he inserted one of 
th 20th-prepared ads in the Mil- 
waukee Sentinel. Addressed to 
the public from the circuit, the ad 
led off with the notation, “Your 
Pleasure Is All Ours.” 


Theme of the Chi meet was set 
, by veepee Al Lichtman, who mod- 
erated most of the two-day meet. 
He pointed up the fact that box- 
office returns today are too low 
and operating costs of all factors 
in the business are too high. Other 
execs then suggested methods of 
solving that problem. Sales vee- 
pee Andy W. Smith, Jr., and gen- 
eral counsel Otto E. Koegel cited 
the need for industry respect by 
the public as one phase of show- 
manship, emphasizing the neces- 
|sity for some arbitration or con- 
ciliation plan to save the time and 
;money involved in the many court 
‘suits, which they said, could bet- 
ter be spent on promoting show- 
manship. Ad-publicity veepee 
|Charles Einfeld stressed the need 
\for a return to basie exploitation 
|fundamentals. He pointed out 
‘that the film business developed 
|the ballyhoo techniques adopted 
|by all other industries, but said 
‘the film industry no longer uses 
| them. 

Aggressive Technique 

Homeoffice ad-publicity staffers 
detailing the plan suggested ex- 
/hibs punch the slogan across in 
‘any way possible. Special ad siugs 
have been made up for use on let- 
terheads, as stickers and for mer- 
chandise tie-ins. Pitch was also 
made for exhibs to try ringing 
doorbells to discover exactly why 
audiences are not attending film- 
eries. Among other 20th ideas and 
accessories offered were special in- 
stitutional trailers for use in the- 
atres, where it is possible to hit & 
“capitive, receptive audience’: 
planned speeches for exhibs to 
make from their stages or to rep- 
resentative civic groups: record- 
ings to be played over local radio 
stations or through the theatres 
loud-speaker systems, etc. 

Overall theme of the Chi con- 
clave was voiced by 20th exec vee- 
pee W. C. Michel and Motion Pic- 
ture Assn. of America prez Eric 
Both emphasized that 
there is too much pessimism in the 
industry today—that “we cant 
solve.our problems by singing the 
blues.” Both pleaded fer other 
companies to follow the 20th lead 
and hold similar showmanship 
meets to “put this business over. 





Malta Pix Hassle 


London, March 14. 

David E. Griffiths, Frank Hill 
and Gordon Rayner planed (0 
Malta today (Tues.) to negotiate 
on behalf of British and American 
distributors regarding a new films 
bill now pending. 

Draft of bill, if adopted. 
make film trading in Malta i" 
possible. 
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L.A. Still Slow Albeit ‘Love’ Happy 


$76,000; ‘Ambush’ 


‘Horn’ NSG 146, Balto; 
‘Cinderella’ Big 186, 2d 


Baltimore, March 14. 


‘Horn’ Hep $25,000, 





306, Francis Brisk 


$24,000 in 3d, ‘Palomino Slight 226 


Los Angeles, March 14. 

First-run pace here continues to 
drag and new entries are adding 
little to bolster the overall total. 
“Ambush” is shaping up fairly 
okay $30,000 in two theatres, and 
stays over two extra days. “Love 
Happy” is pointing for $26,000 in 
five sites, which is good. 

Combo of “Palomino” 
“Father Is Bachelor” looks 
$22,000 in two houses. Dick Con- 
tino stage unit is helping “Spring 
in Park Lane” to good $24,000 at 
Orpheum. “Vicious Years,” de- 
spite special preem, is not likely 
to top $3,000 at Four Star. 

“Francis” is providing one of 
few bright features, still being 
fancy at $24,000 in five locations, 
third week. Second session of 
“Man With Horn” is fair $25,000 
in three spots. 

Estimates for This Week 

Beverly Hills, Downtown, Hawaii, 
Hollywood, Forum Music Halls 
(Prin-Cor) (834; 902; 1,106; 512; 2,- 
100: 55-$1) — “Love Happy” (UA) 
and “Tyrant of Sea” (Col). Good 
$26,000. Last week,, “Indian Scout” 


(UA) and “Cry Murder” (FC), 
$23,000. 

Chinese, Los Angeles, Loyola, 
Uptown, Wilshire “FWC) (2,048; 


2.097: 1,248: 1,719; 2,296; 60-$1)— 
“Willie Comes Home” 
“Girl San Lorenzo” (UA) (2d wk). 
Thin $18,500 in 5 days. Last week, 
$36,000. 


Downtown, Hollywood, Wiltern, | 


(WB) (1,757; 2,756; 2,344; 60-$1)— 
“Man With Horn” (WB) (2d wk). 
Fair $25,000. Last week, big 
$39,000. 

Loew’s State, 
(2,404; 


Egyptian (UA) 


(M-G). Okay $30,000. Last week, | 


“East Side” (M-G) and “Challenge 
Lassie” (M-G) (2d wk), $25,000. 


Pantages, Hillstreet (RKO) (2.- 
812; 2,890; 50-$1) — ‘“‘Paiomino” | 
(Col) and “Father Is_ Bachelor” 
(Col), Light $22,000. Last week, 


“Stromboli” (RKO) and ‘Tattooed 
Stranger” (RKO) (2d wk), $20,000. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 50-$1) 
—"Dear Wife” (Par) and “Un- 
masked” (Rep) (L. A. only) (2d wk). 
Down to $15,000. Last week, oke 
$19,000. 

United Artists, Ritz, Studio City, 
Vogue, Culver (UA-FWC) (2,100; 
1,370; 880; 885; 1,145; 60-$1) 
“Francis” (U) and “Girl In Heart” 
(Mono) (3d _ wk). 
Last week, great $30,000. 

Orpheum (D’town) (2,210; 50-95) 
—‘"Spring In Park Lane” (EL) with 
Dick Contino unit. Good $24,000. 
Last week, “Blue Grass Kentucky 
(Mono) (2d run) with Eddie Pea- 
body heading vaude, $17,000. 

Four Star (UA) (900; 60-$1) — 
“Vicious Years” (FC). Small $3.,- 
000 or under. Last week, “Song 
Remember” (Col) (reissue) (3d wk- 
3 days), $900. 

Fine Arts (FWC) (679; 60-$1) — 
“Letter, Three Wives” (20th) and 
“Come To Stable” (20th). Okay 
$3,500. Last week, “12 O'Clock 
High” (20th) and “Pinky” (20th), 
$2,500. 


Ellington Boosts ‘Lil’ To 
Okay $23,000 in Frisco; 
‘Key’ Smash at $30,000 


San Francisco, March 14. 
Biz here this session 
sluggish with few exceptions. 
Going against the trend is “Key 
to City,” which got a strong bally 
and is cashing in on Clark Gable 
name to land sock week at War- 
field. Duke Ellington band is push- 
ing “Dakota Lil” to okay round at 
Fox but not up to hopes for size 
of house. “Paid in Full” looks only 
fair at Paramount but “Francis” 
still is strong in third frame at 
Orpheum. Second week of “Red 
Shoes” is big at United Artists. 
Estimates for This Week 
Golden Gate (RKO) (2,844: 60- 
85)—"Pirates of Capri” (FC) and 
“Flying Saucer” (FC), Light $11,- 
000. Last week, “Intruder in Dust” 
(M-G) and “Appointment Crime” 
(Indie), okay $13,000. 
Fox (FWC) (4,651; 60-95) — 
“Dakota Lil” (20th) plus stageshow 





headed by Duke Ellington orch. | 


Okay $23,000 or near. Last week, 
“Mother Didn’t Tell Me” and “Call 
of Forest” (Lip), thin $15,000. 

Warfield (Loew’s) (2,656: 60-85) — 
“Key to City” (M-G). Sock $30,- 
000. Last week, “Malaya” (M-G) 
(2d wk), $13,500. 

Paramount (Par) (2,646; 60-85)— 
“Paid in Full” (Par) and “Grass 
' Always Greener” (WB). Fair $13,- 
peers way om page 24) 

, $e (da 13 ht le 
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+ 


and | 
slim ' 


(20th) and | 


1,538; 60-$1) — “Ambush” | 


Fancy $24,000. 


is very 


Estimates for This Week 
| Century (Loew’s-UA) (3,000; 20- 





Broadway Grosses 


Estimated Total Gross 








This Week . $518,500 
(Based on 18 theatres.) 
Last Year $577,500 


(Based on 16 theatres.) 








Guns Preem Wow 


$72,000, St. Louis 


St. Louis, March 14. 
Biz slowed down to walk over 
'weekend because of worst rain, 
sleet and snow storm of season. 
Despite this “Singing Guns” with 
vatide is soaring to big total at the | 
vast Fox, biggest there in many 
moons. Personals by Vaughn Mon- 
roe helped. “Nancy Goes To Rio,” 
only other new film, also is okay. 
“12 O’Clock High” still is fine in 
second week at St. Louis. 
Estimates for This Week 

Ambassador (F&M) (3.000; 50-75) 
— “Pinky” (20th) (2d wk) and 
\“‘Mother Didn’t Tell Me” (20th) 
(m.o.). Down to $9,000 after fast 


| week, “Great Rupert” (EL) and 


| vaude, $14,000. 


| Loew’s (Loew) (3,172; 50-75) — 
\“Naney Goes To Rio” ‘(M-G) and 
| ‘Alias Champ” (Rep). Solid $18,- 
| 000. Last week, “Key To City” 
| (M-G) (2d wk), fine $11,500. 

| Missouri (F&M) (3,500; 50-75)— 
“Dear Wife” (Par) (2d wk) and 


| “Great Rupert” (EL) (m.o.). Down } 


to mild $9,500 after fancy $14,000 
| initial session. 

| St. Louis (F&M) (4,000; 50-75)— 
i 12 O’Clock High” (20th) (2d wk). 
Still sturdy at $10,000 after open- 
|ing session of big $16,000. 


“ast Side’ OK $18,000, 


| Prov.: ‘Sailor’ Trim 156 


Providence, March 14, 

Fairly steady week here with 
Maiestie’s “Lady Takes a Sailor," 
| sturdy. “State’s “East Side West 
| Side” looks nice. RKO Albee is 
| still strong on third round of ‘“Cin- 
| derella.” Metropolitan’s ‘Young 
| Man With a Horn” is over aver- 
age. 


H Estimates For This Week 


Albee (RKO) (2,200; 44-65)— 
| “Cinderella” (RKO) (3d wk). Solid 








‘f°? 

$15,000 first stanza. Sea E 
Fox (F&M) (5,000: 50-75)—"‘Sing- | ttle; Rio Stout 96, | 

ing Guns” (Rep) and vaude. Big | 


$22,000, best here in months. Last | 


Biz continues spotty here with 
best results being garnered by 
“Cinderella” in second week at 
combo Hippodrome, and “Young 
Man with Horn” at Stanley. “East 
Side” shapes fine at Century. 





Key City Grosses 


imated Total Gross 
-—"" Week ...... $2,422,000 
(Based on 23 cities, 201 
theatres, chiefly firsr runs, in- 
cluding N. Y.) 
Total Gross Same Week 





| 60)—“East Side” (M-G). Fine $13,- 
‘000. Last week, “Key To City” 
| (M-G), $12,300. . ) chdes 
Hippodrome (Rappaport) (2, : 
, 20-80) — “Cinderella” (RKO) (2d 





wk) plus vaude. Holding mightily rok Waae "$2,769,000 
— ee ee niewed (Based on 24 cities and 198 
opener. | : 

Keith's (Schanberger) (2,460; 20-| theatres. ) 








60)—‘‘Love Happy” (UA). Opened | 
today (Tues.) after “Dear Wife” 
(Par) hit only $9,000. 

Mayfair (Hicks) (980; 20-65) —)| 
*“Dakota Lil” (20th) (2d wk). Starts | 
second round tomorrow (Wed.) | 
after above average $6,500 opener. | 
“Deadly Is Female” (UA) reached | 
$5,400 in ahead. | 

New (Mechanic) (1,800; 20-60)— | 
“Three Came Home” (20th). Open- | 
in tomorrow (Wed.) after ‘Mother | 
Didn’t Tell Me” (20th) (2d wk)| Three” 


Vaude Lifts Baby 
Sturdy 216, Cincy 


Cincinnati, March 14. 
Vaude is boosting “Baby Makes 
to town leadership this 





held to $7.000 on heels of pleasing| stanza with sturdy take at big 
preem of $9,500. | Albee. Of three other firstruns | 
Stanley (WB) (3,280; 25-75) — | “Paid In Full,” moderate, is far | 


“Man With Horn” (WB). Not so} 
good $14,000. Last week, “Chain 
Lightning” (WB), $11,400. 

Town (Rappaport) (1,500; 35-65) | 
—‘Guilty of Treason” (EL). Starts 


and “Girl From Manhattan.” Hold- 
overs “12 O’Clock High” and “Key 
To City” are oKay. 

Estimates for This Week 





tomorrow (Wed.). “Great Ruppert” Albee (RKO) (3,100; 55-85)— | 
(EL) was okay $8,000. |\“Baby Makes Three” (Col) and 
lvaude including Alan Carney. | 





| Stage fare boosting this to sturdy 


‘Francis’ Socko $15,000, 


don” (Par) at 55-75¢e scale, mild 
$10,000. 
Capitol (Mid-States) (2,000; 55- 


|'75)—"12 O'Clock High” (20th) (2d 
| wk). Swell $11,000 after big $16,- 


‘McCoy’-Vaude Hep 12G wi. swen 


Seattle, March 14. | Grand (RKO) (1,400; 55-75)— 
“Francis” shapes as_ standout | “Key to City” (M-G) (3d wk). Hold- 


new straight-filmer, with great ses-| at oke $6,500 on heels of $10,000 | 


,sion at Orpheum. Sarah Vaughan} last round. , 
lis boosting ‘“Roseanna McCoy” to | Keith’s (Mid-States) (1,542; 55-75) 
sock stanza at Palomar. “Samson! —‘“Blue Grass Kentucky” (Mono). 
| and Delilah” still is solid in second | So-so $5,500. Last week, “Border- 


Paramount albeit way off from) line” (U), $6,000. 
| smash opening week. Palace (RKO) (2,600; 55-75)— 
\“Paid in Full” (Par). Moderate $11,- 


Estimates for This Week cok” Sues seed 
Coliseum (Evergreen) (1,877; 59- | (WB) $10 000. . 
84)—""Gun Crazy” (UA) and “Fight-| Shubert (Mid-States) (2,100; 55- 


“Beyond Forest” 


jing Stallion” (EL), Fair $7,000. | 75) «Girl Manhattan” (UA). Mild | 
— ‘ene cotne* tiene) —— | $4,500. Last week, “Willie Comes | 
.$9.300 y i : Home (20th), third downtown 
ad ’ e 


week, all right $5,500. 


‘Malaya’ Torrid $10,000, 
Toronto; ‘Montana’ 12G 


Toronto, March 14. 

“Montana” and “Malaya” are 
cash register toppers among new- 
comers, latter being especially big. 
Holdovers of “Young Man with 
Horn,” “Willie Comes Marching 
Home” and “Heiress” are also 
okay. Surprise brodie is “Guilty 
of Treason” at Odeon. 


Estimates for This Week 
Downtown, Glendale, 


| Fifth Avenue (Evergreen) (2,349; | 
| 59-84)—“‘Red Shoes” (EL). Good 
| $10,000. Last week, ‘““Mother Didn’t 
Tell” (20th) and “Blue Grass Ken- 
tucky” (Mono) (2d wk), $6,300. 
Liberty (Hamrick) (1,650; 59-84) 
“Nancy Goes To Rio” (M-G). Big 
$9,000 or over. Last week, “Am- 
bush” (M-G) and “Flying Saucer” 
(FC) (2d wk-9 days), $7,400. 
Music Box (Hamrick) (850; 59-84) 
—Intruder in Dust” (M-G). Slow 
$2,500. Last week, ‘Foolish Heart” 
(RKO) (24 wk), good $3,700. 
Music Hall (Hamrick) (2,200; 59- 
| 84)—“Key To City” (M-G) and 
| “Tarnished” (Rep) (2d wk). Solid 
| $7,500. Last week, great $12,800. 





| — 














| $8,000 in 4 days. Last week, big! Orpheum (Harrick) (2,600; 59-| State (20th) (1,059; 955; 698; 694; 
| $16,000. (84)—“Francis” (U) and “Story | 35-60—‘“Port New York” ‘EL) and | 
a Kay’s (Fay) (1,400; 44-65)— | Molly X” (U). Great $15,000. Last | “Shamrock Hill” (EL). Okay $10,-| 
Paleface” (Par) (2d run) and | week, “Chained Lightning” (WB)|500. Last week, “Dakota Lil” 
| vaude on stage. Nice $7,000. Last | and “Spy Murder” (FC) (2d wk-6| (20th) and “Blondie’s Hero” (Col), | 
_week, “Ball Game” (M-G) (re-| gays), $5,400. $11,000. 
issue) and vaude, oke $6,500. Palomar (Sterling) (1,350; 59-84)| Eglinton, Victoria (FP) (1,080; 
au Majestic (Fay) (2,200; 44-65)—| _«“Roseanna McCoy” (RKO) (2d/ 1,140; 40-70)—“Heiress” (Par) (3d | 
Pina Takes Sailor” (WB) and} yun) with Sarah Vaughan heading | Wk). Fine $9,000 after last week's 
| ‘Unmasked” (Rep). Active $15,000. | stage. Sock $12,000 or near. Last | big. $12,500. 
ro week 12 O’Clock High |week. “Mrs. Mike” (UA) (2d run) Fairlawn, Odeon (Rank) (1.200, 
| (20th) (2d wk), neat $12,500. and Billy Eckstine in person, | 2.390; 50-$1.20)\—“Guilty of Trea- 
|, Metropolitan (Snider) — (3,100;- $13 600, "| son” (EL), Dim $9,000. Last week, | 
44-65 )— Man With Horn ‘WB) |" Paramount (Evergreen) (3,039;; “Hamlet” (EL) (2d wk), nice 
and “Blonde Dynamite” ‘WB). | g4-$1)—“Samson” (Par) (2d wk), | $14,000. 
_ Over average $8,500. Last week Rousing $12,000 but way off from Imperial (FP) (3.373; 40-70) —, 
(Continued on page 24) first week’s $22,000. | Montana” (WB). Lusty $12,000. 
| - : a SL ee ——-| Last week, “12 O’Clock High” 


| 





Washington, March 14. 
Lent is taking its annual toll at 
midtown turnstiles, with newcom- 
'ers hardest hit. “Cinderella,” in 
third week at RKO Keith’s, contin- 
| ues sock, while “Red Shoes,” back 
to mid sector in Trans-Lux at pop 
prices, looms hefty. “Young Man 
| With Horn,” solid at the Warner, 
shapes best of new arrivals. 
Estimates for This Week 

Capitol (Loew’s) (2,434; 44-74)— 
“Black Hand” (M-G) plus vaude. 
‘Slow $15,000. Last week, “Nancy | 
Goes to Rio” (M-G) plus vaude, bet- 
| ter tham expected at $23,000. 
Keith’s (RKO) (1,939; 44-74)— 
“Cinderella” (RKO) (3d wk). Con- 
'tinues town’s b.o. champ, ‘with an- | 
| other big week, $18,000. Last week, | 
| $19,500. Holds again. 

| Metropolitan (Warner) (1,163; 44- | 
74)—"Guilty Bystander” (FC). Neat | 

ng an } ‘ict 4 Si Fa 


Lent Slows D.C: ‘Horn’ Loud $15,000, 
Shoes’ 116, ‘Cinderella’ Big 186, 3d 


he (3d wk), $10,000. 
| waale. “East Side’ (M-G) (2d wk), 
| satisfactory $7,500. 

Nortown, University (FP) (959, 
1,556; 40-70) —“Young Man with 
Horn” (WB) (2d wk). Hefty $9,- 
000 after last week’s $14,000. 


$4,500. Last week, “Desperados” | uw oit?’s (FP) (2,386; 40 - 70) 
(Col) and “Renegades” "eran. | Willie Comes Home” (20th) 


issues), nice $5,500. 


| Palace (Loew’s) (2,370; 44-74)—| 
_“Mrs. Mike” (UA). Okay $15,000. | 
_ Last week, “Prince of Foxes” (20th) 
_ disappointing $19,000 in 10 days, 
| with biz taking nose-dive latter part 
of week, 
Playhouse (Lopert) (485; 50-90)— 
|“All King’s Men” (Col) (17th-final 
|Wk.) Spurted last few days to ex- 
cellent $6,000. Last week, $5,500. 
Warner (WB) (2,164; 44-74)— 
“Man With Horn” (WB). Solid $15,- 
000, despite unfavorable notices. A 
Last week, “Thelma Jordon” (Par),| Picture, to be released for gen- 
$12,000. | eral public viewing, will be pro- 
wt rans-Lux (T-L) (654; 44-80)— | duced by John K. Ford, GM execu- 
Red Shoes” (EL). Hefty $11,000, | tive in charge of films, with Arthur 
with chances of long run at pop! Pierson as writer and director, and 
prices. Last week, “Foolish Heart” |a number of Hollywood names in 
(RKO) (7th Wh), F9-80. $3,500, : | the cast, 


(2d 
$13,000. 


“Ambush” (M-G) (2d wk). 
, $4,000 after last week's $5,500. 


GM Feature 


Hollywood, March 14. 
General Motors is going into the 
film production business through a 
deal with Hal Roach to make a 70- 
— feature on his lot in Culver 
ity. 








$y. as 4¢ Be sa3aa dD 


Lively 196, ‘Outlaw’ 


ahead of “Blue Grass of Kentucky” | 


'$21.000. Last week. “Thelma Jor- | 


Scarboro, | 


Loew’s (Loew) (2,096: 40-70) — 
“Malaya” (M-G). Sock $10,000. Last | 


| Wk). Fine $9,000 after last week’s | 


Uptown (Loew) (2,743: 46-70)—) 
Dull | 


Det: ‘Buccaneer’ 
Fast 226, 2d 


Detroit, March 14. 
| “Man With Horn” is landing hot 
' session at the Michigan this week 
, but “Buceaneer’s Girl” is the real 
‘standout with big total at Palms. 
“Outlaw,” after a sock weekend 
/on initial round, is off sharply on 
second stanza at Fox. 
Estimates for This Week 

Fox (Fox-Mich) (5,000; 70-95) — 
“Outlaw” (RKO) and “Tattooed 
Stranger” (RKO) (2d wk). Trim 
$22,000. bast week, big $36,000 
‘after great weekend but beiow 
earlier hopes. 

Michigan (United Detroit) 
000; 70-95) — “Man With 
(WB) and “Indian Scout” 
| Sturdy $25,000. 
Wife” (Par) and 
(EL), $21,000. 

Palms (UD) 
“Buccaneer’s Girl” 
nished”’ (Rep). Fine $19,000. Last 
week, “Guilty of Treason” (EL) 
and “Unmasked” (Rep), $16,000. 

United Artists. (UD) (2,000: 70- 
95)—“Wing and Prayer” (20th) and 
“Submarine Patrol” (20th) (reis- 
sues). Slow $8,000. Last week. 
“Fallen Idol” (SRO), $10,500. 

Madison (UD) (1,800; 75-$1.20)— 
“Samson and Delilah” (Par): (8th 
wk). Steady at $9,000. Last week, 
fancy $10,000. 

Adam (Balaban) (1,700; 70-95)— 
“Red Shoes” (EL) (3d wk). Solid 
$7,000. Last week, $8,500. 

Downtown (Balaban) (2,900: 70- 
95)—"G. I. Joe” (UA) and “Stole 
Million” (Indie) (reissues). Slow 
$7,000. Last week, “Challenge to 
Lassie” (M-G) and “Tension” 
(M-G), $6,000. 


‘Bliz Bops Mpls. Albeit 
_ ‘Malaya’ 146; ‘Montana’ 
| Mild 9G, ‘Buccaneer’ 76 


Minneapolis, March 14. 

| Major newcomers are action pix 
| what with “Malaya,“ “Montana,” 
“Buccaneer’s Girl” and “Davy 
Crockett’ on leading screens. More 
| blizzards, sub-zero temperatures 
‘and icy streets have been ruinous 
to the box-office and the only hope 
for healthy takings lies in a return 
of more bearable weather. “Sands 
of Iwo Jima” remains for a third 
loop week. None of newcomers is 
measuring up to hopes. 


Estimates for This Week 

Lyric (Par) (1,000; 50-70)— 
“Sands Iwo Jima” (Rep) ‘m.o.). 
Third week downtown. Here after 
_two big State weeks. Nice $5,500. 
Last week, “Congorilla” (Indie) 
and “Borneo” (Indie), $4,500. 
| Radio City (Par) (4,000; 50-70)— 
| “Malaya” (M-G). Good $14,000. 
| Last week, “Willie Comes Home” 
; (20th), blizzards dragged it down 
| to $14,500. 
| RKO-Orpheum (RKO) (2,800; 50- 
/70)\—"“Davy Crockett” (UA). Light 
$8,000. Last week, “Woman in 
Hiding” (U), $8,500. 

RKO-Pan (RKO) (1,600; 50-70)— 
“Buccaneer’s Girl” (U). Oke $7.000 
or near. Last week, “Chain Light- 
ning” (WB) (2d wk), $6,000. 

State (Par) (2,300; 50-70)—‘“Mon- 
tana” (WB). Moderate $9,000. Last 
week, “Sands Iwo Jima” (Rep) (2d 
wk), good $10,000. 

World (Mann) (400; 59-70)— 
“‘Major -Barbara” (Indie) (reissue). 
Okay $2,500. Last week, “In- 
truder in Dust” (M-G), $2,200. 


‘Foolish’ Fancy $17,000, 
| Mont’l, ‘Montana’ 156 


| 
Montreal, March 14. 
Biz is good in all deluxers here 
this stanza. “Foolish Heart” 
shapes standout of newcomers with 
fancy session at Palace. “Iwo 
Jima” looks best holdover, still 
great in second Imperial week. 
Estimates for This Week 
Loew’s (C.T.) (2,855; 40-65)— 
“Samson” (Par) (3d wk). Terrific 
$31,000 after $39,500 last week. 
Capitol (C.T.) (2,412; 3460)— 
“12 O'Clock High” (20th) (2d wk). 
Still solid at $13,000 after sock 


(4 * 
Horn” 
(Col). 
Last week, “Dear 
“Hidden Room" 


(2,900; 70-95) 
(U) and “Tar- 








| $19,000 opener. 

| Palace (C.T.) (2,625; 34-60)— 
“Foolish Heart” (RKO). Sturdy 
$17,000. Last week, “Lady Takes 


| Sailor” (WB), $13,500. 
| Princess (C.T.) (2,131; 34-60)— 
'“Montana” (WB). Big 15,000. 
|Last week, “Pirates Capri’ (FC), 
'fair $9,500. 
| Imperial (C.T.) (1,839; 26-45)-— 
“Iwo Jima” (Rep) and “Belle Old 
| Mexico” (Rep) (2d wk). Still great 
| at $9,500 after $12,500 opener. 
Orpheum (C.T.) (1,040; 34-60)— 
“Immortal Sergeant” (20th) and 
“Wing and Prayer” (20th) (‘reis- 
sues). Great $8,000. Last week, 
| “Barbary Pirate” (Col) and “Girl's 
Schoo}, (Col), $9,500,, ( 


v- 
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PICTURE GROSSES 





‘(’ Robinson Helps ‘Rio’ to Sock 
$4700, Chi; ‘Buccaneer’ Brisk 126, 
Key’ Smooth 166, ‘Wille’ Fat 116 





Chicago, March 14. + 


Business in shaping up nicely | 


this week, both for newcomers and | 
poldovers. Among the new pix, | 
“Key to City,” at United Artists, | 
looks potent at $16,000. When | 
Willie Comes Marching Home,” | 
doubled with “Blue Grass of Ken-| 
tucky” at Roosevelt, is fast $11,000. | 
“Nancy Goes to Rio,” with “Sugar 
Chile” Robinson topping stageshow | 
at Oriental looks smash $47,000. 
“Buceaneer’s Girl” should hit fancy 
$12,000 at Grand. 

Both second week holdovers are 
strong. “Heiress,” with Billy De 
Wolfe in person at Chicago, shapes 
sturdy $46,000. “12 O’Clock High,” 
at Woods, is socko $30,000. “Cin- 
derella,” in third week at Palace, 
is holding at smash $23,000. 


Estimates fear This Week 

Chicago (B&K) (3,400; 50-98)— 
“Heiress” (Par) with Billy De 
Wolfe onstage (2d wk). Strong 
$46,000. Last week, $55,000. 

Garrick (B&K) (900; 50-98)— 
“Shadow of a Doubt” (U) and “Fol- 
low the Boys” (U) (reissues). Smart 
$6,000. Last week, “Guilty By- 
stander” (FC) and “Flying Saucer” 
(FC), $5,000. 

Grand (RKO) (1,500; 98)—‘Buc- 
caneer’s Girl” (U). Fast $12,000. 
Last week, “Deadly Is Female” 
(UA), $14,000. 

Oriental (Booth) (3,400; 50-98)— 
“Nancy Goes to Rio” (M-G) with 


*Sugar Chile’ Robinson onstage. 
Rousing $47,000. Last week, 


“Quicksand” (UA) and disk jockey 
revue (2d wk), $30,000. 

Palace (RKO) (2,500; 98)—*‘Cin- 
derella” (RKO) (3d wk). Still 
sizzling at $23,000. Last week, 
$34,000. 

Roosevelt (B&K) (1,500; 50-98)— 
“Willie Comes Marching Home” 
(20th) and “Blue Grass Kentucky” 


(Mono). Sturdy $11,000. Last 
week, “Guilty of Treason” (EL) 
(2d wk), $8,000. 

Selwyn (Shubert) (1,000; 98- 
$1.20\—"Third Man” (SRO) (4th 


wk). Still staunch at $10,000, Last 
week, $14,000. 

State-Lake (B&K) (2,700; 50-98) 
—‘‘Battleground” (M-G) (5th wk). 
Fancy $16,000 or near. Last week, 
$15,000. 

United Artists (B&K) (1,700; 50- 
98\—Key to City (M-G). Solid 
$16,000. Last week, “Intruder in 
Dust” (M-G) (2d wk), $10,000. 

Woods (Essaness) (1,073; 50-98)— 
“12 O'Clock High” (20th) (2d wk). 
Smash $30,000. Last week, $39,600. 
*World (Indie) (587; 80)—‘Bicycle 
Thief” (Indie) (4th-wk). Strong 
$5,000. Last week, $5,800. 


New Pix Don’t Bolster 
K.C; ‘Wife’ Fair $10,000, 
‘Francis’ Bangup 156, 2d 


Kansas City, March 14. 

Town has a fairly sturdy line-up 
of films but biz only moderate. 
“Chain Lightning’ at Missouri, 
“Nancy Goes to Rio” at Midland 
and “Dear Wife” at Paramount are 
all satisfactory, but not big. “Fran- 
cis” is good news in second week at 
Fox Midwest first-run trio, getting 
nearly average first week figure for 
second round. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65'\—"Jolson Sings Again’ (Col). 
First time in town at regular 
scale, and changes house to solo 
film policy for week. Satisfactory 
$3,500. Last week, “Siren of At- 
lantis’ (UA) and “Red River” 
(UA) (reissue), $2,000 in 6 days. 

Kimo (Dickinson) (550; 73-$1.20) 
—“Hamlet” (U). Return date at 
half of last year’s prices; fancy 
$4,000. Holds. Last week, 





Midland (Loew’s) (3,500; 45-65) | 
—'Nancy Goes to Rio” (M-G) and 
Border Incident” (M-G). Moderate 
$12,000. Last week, “The Nevadan” 
{Col} and “Father Is Bachelor” 
(Col), $11,000. 
,. Missouri (RKO) (2,650; 45-65)— 
Chain rage, 8 (WB) and “Mule 
Train” (Col). ke $12,000. Last 
week, “Stromboli”? (RKO) and 
Tattooed Stranger” (RKO), took it 
©n chin from crix, slim $7,500. 

Orpheum (Fox Midwest) (1,912: 


53-75) — “Mother Didn't Tell” 
(20th) (2d wk). Slow $4,000 in 4 
days. Last week, fair $9,000. 


Paramount (United Par) (1,900; 
45-65)—"Dear Wife” (Par). Medium 
$10,000. Last week, “Samson and 
Delilah” (Par) (3d wk) at road 
show scale, $12,000. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100, 2,043, 700; 43-65) 
—"Francis” (U) (2d wk). Big $15,-| 


000. Last week, great $22,500. | 


|*Blonde Dynamite” (Mono). 
| $19,000. 


; “The | 
Mikado” (U), oke $2,000 at 65c top. | 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The arenthetic admission 
pe, 10Wever, as indicated, 
nclude the U. S. amusement 
‘tax. 








King’s Men’ Tops 


Hub, Okay $33,000 


Boston, March 14. 
Plenty of newcomers around 
town this stanza, but no sizeable 
biz upsurge is noted at most 
houses. Leading the pack but not 
too strong is “All King’s Men” at 


State and Orpheum. “Chain Light- | 
ning” at Met and “Dakota Lil” at | 
Paramount and Fenway are about | 


average. “Guilty Bystander” at 
Mayflower and Pilgrim is 
hopes. “Cinderella” in 


Estimates for This Week 

Astor (Jaycox) (1,200; 50-95) — 
“Foolish Heart’ (RKO) (6th wk). 
Neat $7,000 after oke $9,500 for 
fifth. 

Beacon Hill (Beacon Hill, Inc.) 
(780 -40-95) — “Bicycle Thief” 
(Indie) (4th wk). Strong $8,000 
after $8,200 for third. 

Boston (RKO) (3,200; 40-85) — 
“Deadly Is Female” (UA) and “Red 


Desert” (EL). Mild $16,000. Last 
week, “Outside Wall’ (U) and 
“Home San Antone” (Col), fair 


$20,000 in 8 days. 

Fenway (NET) (1,373; 40-85) — 
“Dakota Lil” (20th) and “Backfire”’ 
(WB). Average $7,000. Last week, 
“Samson Delilah” (Par) (4th wk), 
fair $4.000 at upped scale. 

Mavflower (ATC) (700; 35-85) — 
“Guilty Bystander” (FC) and “To 
Ends of Earth’ (Col) (reissue). 
Thin $3,000. Last week, “Guilty 
of Treason” (EL), sagged to $2,600 
in fourth week. 

Memorial (RKO) (3,500; 40-85)— 
“Cinderella” (RKO) (4th wk). Fast 
$18,000 after big $23,000 for third. 

Metropolitan (NET) (4,367; 40- 
85)—"Chain Lightning’ (WB) and 
Fair 
Last week, “Dear Wife” 
(Par) and “Unmasked” (Rep), (2d 
wk), $16,000. 

Orpheum (Loew) (3,000; 40-85)— 
“All King’s Men” (Col) and “China- 
town Midnight” (Col). Good $22,- 
000. Last week, “Key to City” 


(M-G) (2d wk), fair $16,000. 


Paramount (NET) (1,700; 40-85) 
—‘Dakota Lil” (20th) and “Back- 
fire’ (WB). Satisfactory $16,000. 
Last week, “Samson Delilah” (Par) 
(4th wk), upped prices got oke 
$11,000. 


Pilgrim (ATC) (1,700; 45-85) —_ 


“Guilty Bystander” (FC) and “To 
Ends of Earth’ (Col) (reissue). 
Slow $6,000. Last week, “Sun- 
downers” (EL) and “Commandos 
Strike Dawn” (Col) (reissue) (2d 
wk), $5,000. 

State (Loew) 
“All King’s Men” (Col) and 
“Chinatown Midnight” (Col). About 
average $11,000. Last week, “Key 
To City” (M-G), fair 
second week. 


Snow Slows Denver But 


‘Malaya’ Sultry $15,000 


Denver, March 14. 
snow of winter and 
temperatures clipped 
weekend grosses, making whole 
week very sluggish. “Malaya” is 
good enough at Orpheum to win a 
holdover. “Willie Comes Home” 
shapes fairly nice in two spots. 

Estimates for This Week 

Broadway (Wolfberg) (1,500; 35- 
74) — “Battleground” (M-G) (6th 
Fair $5,000. Last week, good 





Heaviest 
sub-zero 


$6,500. 

Denham (Cockrill) (1,750; 35-74) 
—“Capt. China” (Par) (2d wk). 
Mild $9,000. Last week, $10,500. 

Denver (Fox) (2,525; 35-74) 
“Willie Comes Home” (20th) and 
“Western Pacific Agent” 
day-date with Esquire. Good $14,- 


000. Last week, “Chain Lightning” | 


(WB) and “Green Promise” (RKO), 


$12,000. 
Esquire (Fox) (742; 35-74) — 


(Continued on page 24) 


below | 
fourth | 
week at Memorial still shapes well. | 


(3.500: 40-85) —| 


$9,000 for | 


(Lip), | 


‘Horn’ Lusty $13,500 In 
Buff; ‘Rio’ Sweet 14G 


Buffalo, March 14. 

“Young Man With Horn” shapes 
as Standout here this week at Cen- 
ter with big session. “Nancy Goes 
'To Rio” is nice at the Buffalo. 
“Sundowners” looks very nice at 
| Century. 
Estimates for This Week 
| Buffalo (Loew’s) (3,500; 40-70)— 
|““Nancy Goes to Rio” (M-G). Nice 








$14,000 or bit better. Last week, 


i“Key To City” (M-G), $18,000 in 
/10 days. 

Paramount (Par) (3,000; 40-70)— 
“Barricade” (WB) and “Unmasked”’ 


|(Rep}. Doing surprisingly well at 


| $15,000. Last week, “Paid in Full” | 
|(Par) and “Pirates of Capri” (FC), | 


| $17,000. 
Center (Par) (2,100; 40-70) — 
\“Young Man With Horn” (WB). 


'Big $13,500. Last week, “Chain 
Lightning” (WB), only $12,000. in 
10 days. 

Lafayette (Basil's) (3,000; 40-70) 
—‘‘Father Is Bachelor’ (Col) and 
“The Palomino” (Col). Modest 
$10,000. Last week, “Francis” (U) 
and “Rugged O’Riordans” (U) (2d 
wk), fancy $10,500. 

Century (20th Cent) (3,000; 40- 
70)\—“‘Sundowners” (EL) and “Port 
New York” (EL). Very nice $12,- 
000 looms or better. Last week, 
“Blue Grass Kentucky” (Mono) 
and “Girl In Heart” (Mono), fair 
$12,500 in 10 days. 


Francis Rousing 


136 in Mild Pitt 


Pittsburgh, March 14. 


Lent and after-effects of long 
coal strike are putting a blanket 
on almost everything this week. 
“Francis” at Fulton is the lone 
new entry to make much impres- 
sion, being great and_ holding. 
“Sundowners” looks fair at the 
Barry. Major disappointment is 
inability of strong marquee line-up 
to pull them into Penn for “Ma- 
laya.” 

Estimates for This Week 

Barry (Skirball) (1,100; 45-80) — 
“Sundowners” (EL). Heavy cam- 
paign plugging debut of John 
Barrymore, Jr., should bring fair 
$7,000. Probably be enough to 
hold. Last week, “Guilty of Trea- 
son” (EL) out of money at a little 
over $6,000 in 10 days. 

Fulton (Shea) (1,700; 45-80) — 
“Francis” (U). Talking mule has 
caught on and pepping biz to best 
level in some time. Great $13,000 





or near. Holds. Last week, 
“Woman In Hiding” (U), about 
$7,000. 


Harris (Harris) (2,200; 45-80) — 
“Mother Didn’t Tell’ (20th). Not 
much over $8,500, light. Last 
week, “Borderline” (U), $7,000 in 
6 days. 

Penn (Loew’s) (3,300; 45-80) — 
“Malaya” (M-G), Not even names 
of Spencer Tracy and James Stew- 
art can get them in for this one, 
under $13,000, sluggish. Last week, 
“Key to City’ (M-G) (2d wk), nice 
$12,000. 

Stanley (WB) (3,800; 45-80) — 
“Man With Horn” (WB) (2d wk). 
Staying over 5 days, abbreviated 
stanza doing modest $6,500. Last 
week, fair $14,500. 

Warner (WB) (2,000; 70-$1.20)— 
“Samson, Delilah” (Par) (3d wk). 
DeMille epic holding well, hefty 
$18,000. Last week, fancy $23,000. 


Storm Slaps Omaha But 
Kassel-M. Hutton Boost 
‘Book’ 146, ‘Malaya’ 66 


Omaha, March 14. 





Overall business picture at, 


Broadway fiisi-run theatres re- 


Hope-Russell-China’ Wow 1266, NY. 
2d Wk, ‘Hand'-Stageshow Slow 456, 
‘Strangers’ Weak 286, ‘Outriders’ 176 


$103,500 for second. “Woman of 
Distinction” (Col) opens tomorrow 


mains very sluggish this session, (Thurs.). 


second week. Unfortunately the 
prosperity enjoyed by the Par 
flagship currently extends to few 
other deluxe houses, and then on 
a limited scale. Lent, U. S. in- 
come tax deadline, rain and offish 
economic conditions in the N. Y. 
area all are being blamed for the 
present slow boxoffice. 

Hope, with “Capt. China,” is 
soaring to $126,000 in second 
round, greatest second week in 
history of Par house. Upped scale 
all along line, with $1.80 top Sat- 
urday-Sunday and $1.60 high on 
Friday, plus*extra shows, is mak- 
ing such a figure possible. The 
Hope stage package was booked 
for only two weeks, with “Francis” 
opening today (Wed.). 

Principal exceptions to the slow 
Broadway pace are “Cinderella” 
and “Third Man.” Walt Disney 


| opus still is socko $35,000 in fourth 


stanza at the Mayfair while “Man” 
continues its great pace with 
around $20,000 for sixth Victoria 
frame. 

Three new bills, launched 
ing the week, are not 
much of a figure. Best is ‘Black 
Hand,” with Art Mooney band, 
Pied Pipers, Harvey Stone onstage 
at Capitol. Despite a strong Sat- 
urday-Sunday, combo doesn’t look 
likely to go over mild $45,000 in 
its first week ending Friday. 

“Perfect Strangers,” with stage- 
show topped by Tito Guizar and 
George Shearing Quintet, looms 
very sluggish $28,000 at Strand. 
“The Outriders” also is taking it 
on the chin with $17,000 for first 
State week, fine opening being 
washed out by dull trade subse- 
quently. 

Elsewhere, first-runs are very 
lightweight, some houses being 
firmly embedded in the red. 

The Music Hall brings in 
“Woman of Distinction’? tomorrow 
(Thurs.) after “Stage Fright” fell 
down in second and third weeks. 

Estimates for This Week 

Astor (City Inv.) (1,300; 60-$1.50) 
—“Three Came Home” (20th) (4th 
wk). Third week ended last Mon- 
day (13) night was down to $18,000 
after nice $25,000 for second round. 
Stays on, although has fallen back 
more rapidly than expected. 

Bijou (City Inv.) (589; 
$2.40) — ‘‘Red Shoes” (EL) 


dur- 
cutting 


(73d 


wk). Holding okay around $7,500 | 
after $8,000 for last stanza. Con-| 
| 


tinues. 

Capitol (Loew’s) (4,820; 55-$1.50) 
“Black Hand" (M-G) plus Art 
Mooney orch, Pied Pipers, Harvey 
Stone on stage. Despite strong 
opening, doesn’t look to go over 
$45,000, mild, in first week emding 
Friday (17). Holds. Last week, 
“Malaya” (M-G) with Blue Barron 
orch, Benny Fields, Gene Sheldon , 
heading stage bill (2d wk-10 days), | 
$35,000 

Criterion (Moss) (1,700; 50-$1.75) 
—‘Outside the Wall” (U). Opened 
yesterday (Tues.). In ahead, “‘Bor- 
derline” (U) (10 days), mild $15,000. 

Globe ‘Brandt’ (1,500: 50-$1.20) 
—‘Outlaw” (RKO) (4th wk). Down 


, to $16,000 this week but still very 


| Heavy winds, sleet and snow-- 
| storm tied up traffic and spoiled 
'weekend openings here. Even 


the Orpheum, with Art Kassel band 
and Marion Hutton and “Black 
Book” is only fair. The Brandeis 


with “Tell It to Judge” and “Body-, 


hold” dipped sharply. “The Heir- 
ess” at Paramount also suffered 
from storm. “Malaya” at State will 
do sock session. 
Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
65)-—-"‘Black Book’ ‘EL) and Art 
Kassel orch on stage. Mild $14.000 
or near. Last week, ‘““Sundowners” 
(EL) and “Song Surrender” (Par), 
slender $9,500. 
| Paramount ‘Tristates) (2,800; 16- 
65)—"“The Heiress” (Par). Oke 
$10,000. Last week, “12 O'Clock 
High” (20th), fine $13,500. 

Brandeis (RKO) (1,500; 16-65)— 
'“Tell to Judge” (Col) and “Body- 
hold” (Col). Fair $6,500. Last 
week “Chain Lightning” (WB) and 
“Mule Train” (Col), good $7,500. 

State (Goldberg) (865; 16-65)— 
| “Malaya” (M-G'. Sock $6,000. Last 
, week, “Bagdad” (U) and “Th 
; Guilty” (Mono), $4,300, 


e final wk). 


profitable, with extra newspaper | 
ads helping. Last week, big $20,000. 

Mayfair (Brandt) (1,736; 50-$1.20) 
—“Cinderella” ‘RKO) (4th wk). 
Still doing big business at $35,000 
after sock $44,000 for third ses- 
sion. Stavs on. 

Palace (RKO) (1,700; 55-$1.20)— 
“Mr. Lucky” (RKO?! (reissue) and 
vaude. laying oldie with vaude 
because of product shortage, and 
doing better than recently at $16,- 
500. Last week, ““Dakota Lil” (20th) 
and vaude, dull $15,000. 

Paramount (Par) (3,664; 55-$1.50) 
— ‘Francis’ (U) with King Cole 
Trio, Larry Storch, Johnny Coy, 
Ray McKinley orch. Opens today 
(Wed.). Last week, “Capt. China” 
(Par) and Bob Hope, Jane Russell, 
Les Brown orch onstage ‘2d wk}, 
held up in remarkable fashion with 
terrific $126,000, biggest second 
session ever for Par flagship. First 
week was greatest opening week in 
23-year history of house, mammoth 
$141,000. 

Park Avenue (U) (583; 90-$1.50) 
—‘‘Astonished Heart” (U) (5th wk). 
Fourth stanza ended Monday (13) 
was down to $4,500 but still show- 
ing profit. 
was $6,000. 


fellers) (5,945; 80-$2.40) — “Stage 


Fright” (WB) and stageshow (3d- | 
$96,000 or 


vk). Off to mil 
jnear in final round after light 


} 


_ but Bob Hope, Jane Russell, et al., | 

continue to pack the Paramount on | 
, today (Wed.). 
| (Indie) (2d wk), held comparatively 


$1.20- | 


Stays on. Third frame. 
‘plenty strong at $14,000. 
Radio City Music Hall (Rocke-. 


Rialto (Mage) (594; 44-98) — 
“Without Pity” (Indie). Opens 
Last week, “Mafia” 


well at $8,000 after big $11,000 
opener. 

Rivoli (UAT-Par) (2,092; 90-$1.80) 
—“Samson and Delilah” (Par) 
(12th wk). Snapped out of de- 
clining tendencies, with solid week- 
end, and looks okay $15,000 for 
current round; llth week was 
$16,500. Continues. 

Roxy (20th) (5,886; 80-$1.75) — 
“Mother Didn’t Tell Me” (20th) 
and Beatrice Kay, Buck & Bub- 
bles, Beatrice Kraft and Dancers 
onstage (2d-final wk). Looks to 
wind up at very slow $40,000 after 
highly disappointing $48,000 open- 
er. “Under My Skin” (20th) and 


'China Doll Revue onstage open 


Friday (17). 
State (Loew’s) (3,450; 55-$1.50)— 


“The Outriders” (M-G) (2d wk). 
Initial week ended last night 
(Tues.) is not getting far, with 
$17,000 likely, light. In ahead, 
“Key to City” (M-G) (5th wk), 
$7,500. 

Strand (WB) (2,756; 55-$2) — 
“Perfect Strangers’ (WB). with 
George Shearing Quintet, Tito 


Guizar, others onstage. Very slug- 
gish $28,000 or close, one of slow- 
est opening weeks here in months. 
Holds. In ahead, “Chain Light- 
ning” (WB) and Latin Quarter Re- 
vue onstage (3d wk), $21,000. 
Sutton (R&B) (561; 90-$1.50:'— 
“Fallen Idol” (SRO) (18th wk). The 
17th frame ended Monday (13) was 
solid at $6,400 after fine $6,900 
in 16th week. Stays. 
Trans-Lux (60th St.) (453; 
$1.50)—“Tight Little Island” (U) 
(12th wk). Eleventh week ended 
last Saturday (11) held very well 


74- 


at $5,500 after okay $6,000 last 
round. Continues. 

Victoria (City Inv.) (1,060; 95- 
$1.50)—“Third Man” (SRO) (6th 


wk). Showing marked strength in 
face of - conditions, with fancy 
$20,000 likely after $23,000 for 
fifth round. Continues indef. 





‘Treason Tasty 


$15,500, Philly 


Philadelphia, March 14. 
Rain storms Saturday and Sun- 
day nights washed out the box- 
office here, with first-runs hav- 
ing one of quietest weekends of 
year. “Guilty of Treason” looked 
ood at the Aldine. “Man on Eiffel 
ower,” at Stanley shapes nice. 
“Mother Didn’t Tell Me,” at Fox, 
is only fair. 
Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Guilty of Treason” (EL). Nice 
$15,500. Last week, ‘Outside Wall” 
(U) (3d wk), neat $9,000. 


Boyd (WB) (2,360; 50-99)—“Fran- 


cis” (U) (83d wk). Good $11,500. 
Last week, $15,000. 
Earle (WB) (2,700; 70-$1.25)— 


“Samson and Delilah” (Par) (6th 
wk). Holding to nice $15,500. Last 
week, $18,000. 

Fox (20th) (2.250; 50-99)—‘‘Moth- 
er Didn’t Tell Me” (20th). Not as 
good as expected at $17,000. Last 
week, “Willie Comes Home” (20th) 
(2d wk), $16,009. 

Goldman (Goldman) (1,200; 50- 
99)—‘“‘Paid in Full’ (Par) (2d wk). 
Fair $14,000 after $18,000 opener. 

Karlton (Goldman) (1,000; 50-99) 
—"Love Happy” (UA) (2d wk). 
Okay $12.500 after boff $16,000 int- 
tial round. 


Mastbaum (WB) (4.360; 50-99)— 
“Man With Horn” (WB) ‘2d wk), 


Down to $16,000 after light $22,- 
500 opener. 
Randolph (Goldman) (2.500; 50- 


99)—‘‘Key to City” (M-G) (4th wk). 
Down to $10,000. Last week, neat 


$11.500. 
Stanley (WB) (2,950; 50-99)— 
“FKiffel Tower’ (RKO) Franchot 


Tone’s p.a. helped opening day. 
Nice $18.900 likely. Last week, 
“Capt. China” (Par), $12,500. 
Stanton (WB) (1,475; 30-99)— 
“The Outlaw” (RKO) (2d wk). Not 
holding to boff start, but still 


Last 
week, smash $22,500. 

Trans-Lux (T-L) (500; 50-99)— 
“Passage Pimlico” (EL). Neat $6,- 
000. Last,week, “Tight Little Is- 
land” (EL) (4th wk), fine $5,700. 
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ee 
The Big Hangover 


Metro release of Norman Krasna pro- 
duction. Directed and written by Krasna. 
Stars Elizabeth Taylor, Van Johnson; fea- 
tures Percy Waram, Fay Holden, Leon 
Ames, Edgar Buchanan, Gene Lockhart, 
Selena Royle, Rosemary DeCamp. Cam- 
era, George Folsey; editor, Fredrick 
Smith; musical score. 
Tradeshown in N. Y. March 9, 
ning time, 82 MINS. 


David Maldon 
Mary Belney 
John Belney...........+-.- 
Martha Belney 
Cari Bellcap........00. 
Uncle Fred Mahoney.... 
Kate Mahoney 


50. Run- 


. Fay Holden 
. Leon Ames 


ee 


Selena Royle 


Charles Parkford..... Gene Lockhart 
Claire Belleap........ Rosemary DeCamp | 
RY eaearerr rer Phillip Ahn 
PTE 5 bn 6a) 80000800. Gordon Richards | 
Mr. Rumille.....ccscecsers Matt Moore 


Pierre Watkin 


Samuel C. Lan 
t 4 Russell Hicks 


Steve Hughes 


This is a light, beguiling comedy 
with a great deal of charm. Story 
idea and thread aren’t too strong, 
but treatment is smart. Theme is 
appealing, and pic has marquee 
names of Van Johnson and Eliza- 
beth Taylor to give it ample re- 
turns on its apparently modest 
budget. 

Norman Krasna, as writer-direc- 
tor-producer, has done a good job 
on his one-man show. Granted it’s 
a slight story, he’s decked it out in 
some amusing and tender situa- 
tions, with sprightly, adult dialog 
and an expert cast of farceurs in 
support of the two romantic leads. 
Film gets a little too cute at times, 
and has a few dull stretches, but 
neither happens often enough to be 
serious. 

Story is that of a young idealist, 
graduating from law school as an 
honor student and about to enter 
a rich, socialite law firm because 
of his marks. He’s a poor boy, 
from the wrong side of the tracks, 
who's been able to go to law school 
via the GI Bill of Rights. He has 
a peculiar allergy—to liquor—the 
result of bis war experience. He 
was trapped in a wine cellar dur- 
ing a bombing, and almost drowned 
in a flood of brandy. A whiff of 
spirits is enough now to send him 
into a headspin. 

Situation allows fer some amus- 
ing comedy moments, which Kras- 
na properly exploits. But it also 
permits him to weave in some ex- 
ecllent commentary on man’s self- 
ishness and his lack of social con- 
sciousness. The message comes 
through sugarcoated, told in light 
vein, but it’s effective nevertheless, 
as the law grad takes the side of 
the common people and quits his 
new job with the swank law firm 
to join the city solicitor’s office and 
fight discrimination. 

Meantime, the daughter of the 
law firm’s senior partner, who 
fancies herseif an amateur psy- 
chiatrist, has taken the law grad in 
hand to cure him of his drink al- 
lergy, with the inevitable romantic 
complications. 

There are fine moments in the 
film, as when the law student elo- 
quently defends the practice of law 
in rehearsal of his valedictory 
speech; or when the city solicitor 
explains how his loyal wife helped 
him through law school, or when 
they welcome a Chinaman, dispos- 
sessed 
house, to their fold. 

Miss Taylor is warm and appeal- 
ing as the amateur psychiatrist, in 
a role more mature and adult than 
usual for her. Johnson, too, is 
rather subdued and serious here, 
to just as warming effect. Film, 
though slight, adds cubits to both 
their statures. Supporting cast is 
unusually smooth, with Percy 





Waram as the law firm’s senior | 
partner; Fay Holden, as his under- | 
standing wife; Leon Ames, as the | 
crusading city solicitor; Rosemary | 
helpmate; | 
Gene Lockhart, as a practical joker | 
of a lawyer; Edgar Buchanan and | 


DeCamp, as his loyal 


Selena Royle, as the law student's 
uncle and aunt, and Phillip Ahn, 


as the victim of social discrimina- | 


Bron. 


Undew Siw Skin 
(SONGS) 

20th-Fox release of Casey Robinson pro- 
duction. Stars John Garfield, Micheline 
Piecile: features Luther Adler, Orley 
Lindgren. Directed by Jean Negulesco. 
Screenplay. Casey Robinson; based on 
story by Ernest Hemingway; songs, Al- 
fie Newman, Mack Gordon and Jacques 
Surmagne; music, Daniele Amfitheatrof: 
camera, Joseph La Shelle; special effects, 


tion. 





Fred Sersen; editor. Dorothy Spencer. 
Tradeshown N. Y., March 6. °50. Run- 
ning time, 86 MINS. 
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“The Champ,” which served as 
the springboard for a typical series 


Adolph Deutsch. | 


Percy Waram | 


‘ Edgar Buchanan | 


from a swank apartment | 





‘who figures 
have is worth a breach-of-promise 
| payoff. Mark Stevens is Lawford’s 
| attorney, out to protect him from 


Miniature Reviews 


“The Big Hangover” (Metro). 

Engaging romantic comedy, 
with Van Johnson, Elizabeth 
Taylor. Good b.o. 

“Under My Skin” (Songs) 
(20th). Mild Garfield-Miche- 
line Prelle starrer. 

“Piease Believe Me” ‘(M-G). 
Mildly diverting comedy of a 


romantic chase. Fair b.o. 
prospects. 
“Shadow on the Wall” 


(M-G). Entertaining meller 
with psychiatric theme; good 
nabe fare. 

.*“Singing Guns” (Rep). 
Vaughn Monroe in his first 
oatuner; good b.o. 

“The Happiest Days of Your 
Life” (BL). Amusing British 
classroom farce. 








of father-son cinematic relation- 
ships, remains apparently inex- 
haustible as a story source for 


films. What “The Champ” did for 
Wallace Beery and Jackie Cooper 
is probably the hope of John Gar- 
field and young Orley Lindgren— 


let alone 20th-Fox—in this yarn of | 


an erratic turf jockey, his esca- 
pades and hardships that he shares 
with his adolescent son. However, 
“Under My Skin” misses. Occasion- 
ally it gives promise of getting 
away into the stretch, but then 
peters out into a slough of absurd 
sentiment and romance. 

Garfield plays an American jock- 
ey working the Continental tracks; 
and “working” is right. He’d throw 
a race faster than you could pick 
a loser at Chantilly, and he’s 
always getting into trouble with 
the wrong people. Like Luther Ad- 
ler, for instance, a guy he’s double- 
crossed on a track in Italy and who 


is ultimately responsible, in a 
rather obscure’ ending, for Gar- 


field’s death in a final race in which 
he gives it that big Rutger’s try, 
“for the kid.” 

Micheline Prelle ‘nee Presie), as 
a nightclub operator and singer, is 
the romantic pivot with Garfield, 
and she gets a lot of the photo- 
graphic breaks. An import from 
France, where she was a film star 
(“Devil in the Flesh’), Miss Prelle 
is slicked up a little too much, 
camera-wise, in her American de- 
but with some obvious camera- 
angles. Her face, however, comes 
off better on the camera shots than 
that chassis. She’s an actress who 
underplays. and suggests more 
ability than the direction would in- 
dicate. 

Garfield to survive 
while the 
is a good- 
Adler is 


manages 
some of that dialog, 
youngster, Lindgren, 
looking acting prospect. 


always a believable menace. Other- | 


wise, the cast is huge and consists 
practically of just bits. 
The script, from an_ original 


story by Ernest Hemingway, has. 


little action, though there are some 
exciting moments in the final race. 
The direction has failed to moti- 
vate the story effectively. 

Miss Prelle sings two songs in 


nightclub scenes, both effectively | 
done. 


Kahn. 





Please Believe Me 
Hollywood, March 6. 


Metro release of Val Lewton produc- | 
tion. Stars Deborah Kerr, Robert Walker, | 
features | 


Lawford; 
Naish, Di- 


Mark Stevens, Peter 
James Whitmore, J. Carrol 
rected by Norman Taurog. Story and 
screenplay, Nathaniel Curtis; camera, 
Robert Planck; musical score. 
ter; editor, Ferris Websier. 
March 3, ’50. 
Alison Kirbe 


Tradeshown 
Running time, 86 MINS. 
Deborah Kerr 


Terence Keath......... Robert Walker 
Matthew Kinston...... Mark Stevens 
Jeremy Tayler......... Peter Lawford 
Vincent Maran ; James Whitmore 
Lucky Reilly ........ J. Carrol Naish 
Mrs. Milwright...... Spring Byington 
Sylvia Rumley Carol Savage 
Beryl Robinson Drue Mallory 
Mr. Cooper.. George Cleveland 
Edward Warrender.... Ian Wolfe 
Lily Millwright , Bridget Carr 
Jacques Carnet... Henri Letondal 
Mme. Carnet Gaby Andre 


The Croupier.. Leon Belasco 

“Please Believe Me” is a wacky, 
mildly diverting comedy. Pacing is 
good and the story antics broad 
enough to account for a good round 
of chuckles. Male names brack- 
eted in star positions are calculated 
to attract some attention from the 
younger ticket-buyers, so b.o. play- 
off should be generally satisfactory, 
although returns will never reach 
fancy proportions. 

Norman Taurog’s direction man- 
ages considerable smoothness in 
unravelling the erratic story twists, 
Plot of Nathaniel Curtis’ story pre- 
sents the romantie chase of Deb- 
orah Kerr by three males. She is 
an English gal who has inherited 
a 950,000-acre Texas ranch from a 
man she befriended during the war. 
Enroute to take possession Robert 
Walker moves in to marry her and 
pay his gambling debts. Peter 
Lawford is a millionaire playboy 
what fun he might 


gold-diggers. 


The male trio pour on the ro- 
mance but Stevens is the one who 








|stars are expert, with Lawford’s 


| guard , 
| gambler J. Carrol Naish so the lat- 
'ter’s investment will be protected, 
| is good, as is Naish. 


Hans Sel- | 
ficult part which she carries off. 
credibly 


| Stage Driver _.. 


collects the gal in the end. Curtis 
has peppered his script with dialog 
and situations that provoke a num- 
ber of topnotch laughs. But he 
needed to be smoother in putting 
the good factors together. 

Four leads are uniformly good. 
Miss Kerr’s character seems a bit 
out of place for her, but she gives 
it a good, light touch. Three male 


character accounting for the most 
chuckles. James Whitmore, body- 
assigned to Walker by 


Val Lewton’s production has 
given the film a nifty physical flash. 
Robert Planck’s lensing displays it; 
well and helping the tomedy mood | 
is the Hans Salter music score. 

Brog. 





Shadow On the Wall 


Metro release of Robert Sisk produc- 
tion. Stars Ann Sothern, Zachary Scott, 
Gigi Perreau. Directed by Patrick Jack- | 
William Ludwig; based 


son. Screenplay, 

on atory by Hannah Lees, Lawrence P. 
Bachmann; camera, Ray June; editor, 
Irvine Warburton: score, Andre Previn. 
Tradeshown N. Y., March 2, ‘50. Run- 
ning time, 84 MINS. 

Dell Faring... ....-+-+- Ann Sothern 
David IL. Starrling.... .. Zachary Scott 
Susan Starrling ...++.+-. Gigi Perreau | 
Dr. Caroline Canford.. Nancy Davis | 
Celia Starrling . .. Kristine Miller 
Pike Ludweil John Mclintire 
Crane Weymouth... Tom Helmore 
Miss Burke... Helen Brown | 
aa re Barbara’ Billingsley | 
Secretary...............Mareia Van Dyke 
errs ora . Anthony Svydes 
Aer ee err er. oo Jimmy Hunt 


A variation on the psycho theme, 
“Shadow On the Wall” is an ar- 
resting meller that will make good 
program fare. Neatly dressed and | 
well performed, pic spins an un- 
usual murder story whose solution | 
hinges on the successful psychi- 
atric treatment of a young child. 
Lack of solid marquee values will 
limit its chances in the firstrun: 
keys, but it will go over nicely at 
the nabes. 

Gigi Perreau, talented child 
actress, is thrust into the @anter 
of the yarn by witnessing the mur- 
der of her stepmother following a 
violent husband-wife scrap. Zach- | 
ary Scott, the child’s father, is 
charged with the slaying which 
even he believes he committed 
since he was knocked unconscious 
directly before the killing. The! 
child, however, saw someone else} 
enter the room and perpetuate the | 
crime, but the resulting shock pro- | 
duces a form of amnesia in the kid. | 

With Scott convicted and slated 
to be electrocuted in a short time, 
story gathers tension as the kid 
slowly recovers consciousness and | 
dimly puts the finger on her aunt, 
Ann Sothern, who killed her two-| 
timing sister ecause the latter! 
stole her fiance. Best portions of | 
the pic are the detailed sequences | 
showing a femme _ psychiatrist’s | 
techniques in gaining the child’s! 
confidence and probing her mem- 
ory. 

Plenty of melodrama is dished | 
up as Miss Sothern makes a couple | 


| of efforts to get rid of the child! 


before she makes a full identifica- | 
tion of the culprit. Once Miss 
Sothern uses poison and another 
time drowning, but both times she’s 
foiled in the nick. At the windup, | 
the kid receives another shock, via 
her aunt’s shadow on the wall, 
which stirs a vivid recollection of 
the original crime scene and per- 
mits her to reveal the guilty party. 

Around eight years old, Gigi, 
Perreau registers strongly in a dif- 


( with little of the pré- 
cocious mannerisms of kid thespers. 


, Miss Sothern, in the unusual role 


of a heavy, handles the assignment 
neatly while Scott effectively cre- 
ates sympathy. Nancy Davis is con- 
vincing as the psychiatrist and 
Kristine Miller in the brief part of 
the murdered woman, scores with 
lots of sex appeal. 

Production interiors, particular- 
ly in the children’s hospital, are 
solid without being ornate. Good 
score and expert lensing add to 
the entertainment values. Herm. 


—_—_———-. 


Singing Guns 
(SONGS) 
Republic release of Abe Lyman 
ville Tucker) production. Stars 
Monroe, Ella Raines, Walter 
Ward Bond: features Jefi Corey, Barry 
Kelley. Directed by R. G. Springsteen. 
Screenplay, Dorrell and Stuart MeGowon. 
based on Max Brand’s novel: camera (Tru- 
color), Reggie Lanning: editor, Richard L. 


| (Mel- 
Vaughn 
Brennan, 


Van Enger; songs. Johnny Lange, Fred 
Glickman, Hy Heath, Wilton Moore. Al 
Vann, Sunny Skylar: music. Nathan 
Scott. Tradeshown N. ¥., March 10, ’50. 
Running time, $1 MINS. 

Rhiannon : ae Vaughn Monroe 
Nan Morgan Ella Raines 
Dr. Mark.... Walter Brennan 
Caradac Ward Bond | 
Richards Jeff Corey | 
Mike 


Barry Kelley | 

.. Harry Shannon 
Tom Fadden | 
Ralph Dunn | 

Rex Lease | 


Judge Waller | 
Express Agent 
Traveler 








Albert cake - George Chandler | 
(DRAGS Rats dee Billy Gray | 


Mary Bear 
Jimmie Dodd 


Stage Guard 





Bandleader Vaughn Monroe es- 
says his first screen dramatic role | 
in Republic’s “Singing Guns.” | 
Manifestly, he’s no thespie wonder, 
but in view of his rep in the ra- | 


'this oatuner 


| Stuart McGowan from 


Lenin 


“Lenin,” which opened 
March 11, 1950, at the N. Y. 
Stanley, is a weak decumen- 
tary-type story of the Russian 
hero's life. About 85% of the 
material is out-and-out pro- 
Soviet propaganda, narration 
referring to the U. S., British 


and other Allied nations in 
slurring terms. . 
Central Documentary Film 


Studios in Moscow produced; 
Artkino is releasing in U. 
No other credits are given. 
Film is suited only for Russo- 
language theatres, where it 
will need several shorts to pad 
out program since “Lenin’ 
runs only 61 minutes. 








record and ballroom fields. 
appears to | 
guaranteed b.o. in supporting sit- 
uations despite a routine story. 
Monroe’s broad leap from stick- 
swishing to six-guns ties in with 


dio, 


‘his association with “Mule Train,” 


one of last year’s hit novelty num- 
bers. Tune is briefly reprised in 
the film, with the batoner-turned- 
thesp handling the vocal. He also 
croons “Singing My Way Back 
Home” and “Mexicali Trail.” All 


\three ditties blend well with the 
| pic’s outdoor theme. 


Dorrell and 
the Max 
Brand novel, the yarn has Monroe 
portraying a Robin-Hoodish out- 
law who steals gold from a mine 


Screenplayed by 


| which he believes to be rightfully | 


his. Saloonkeeper Ella Raines, 
doctor-preacher Walter Brennan 
and Sheriff Ward Bond collaborate 
in ultimately bagging the culprit. 
While the picture is helped with 
good roduction accoutrements 
supplied by exec-producer Abe Ly- 
man and associate producer Mel- 
ville Tucker, its action frequently 
drags due to the padded story. 
Running time of 91 minutes is 
overlong. About 15 minutes needs 
to be judiciously scissored. 
Monroe does fairly well before 
the camera inasmuch as 
maiden acting stint. He's helped 


by good performances from Bren- |’ 


nan, and Bond. Although Miss 
Raines has ample physical assets 
for her role, she’s inclined to over- 
play the part at times. Jeff Corey 
impresses as a menace, and Barry 
Kelley and Tom Fadden stand out 
among supporting players. 

R. G. Springsteen creditably 
handles the direction. Particular- 
ly well done is Reggie Lanning’s 
Trucolor lensing. Gilb. 


The Happiest Days of 
Your Life 
(BRITISH) 


London, March 
British Lion release of London 


8. 


Films- 


Frank Launder-Sidney Gilliat production. | 
Stars Alastair Sim, Margaret Rutherford; | 


features Joyce Grenfel, Guy Middleton, 
Edward Rigby. Directed by Launder. 
Screenplay, Launder, John Dighton: cam- 
era, Stan Pavey; editor. Oswald Hafen- 
richter. At Carlton. London, March 8, °50. 
Running time, 81 MINS. 
Wetherby Pond .... 

Miss Whitchurch 
Conrad _Matthews....... 
Arnold Billings ........ 
Victory Hyde-Brown... 
Anthony Ramsden 
Richard Tassell.. 


..... Alastair Sim 
... Margaret Rutherford 

. John Turnbull 
.. Richard Wattis 
oo 
Arthur Howard 

John Bently 





EE. os Coa Re CaN 4 bso ss Edward Rigby 
BEIOW SOMMBTE 6 oss vce esiise Muriel Aked | 
PEM GORBRRO, 66. ciccscrcs Jovee Grenfell 


Ee eee 
Miss Chapel ....... 
Miss Harper 


Millicent Wolfe 
.. Mvrette Morven 
Bernadette O'Farrell 


An outstanding success 
West End legit production, 
boisterous farce will make the 
boxoffice click merrily when 
shown to British audiences. Its en- 
tertainment, however, is typically 
English, and it’s dubious whether 
this type of rollicking humor will 
be appreciated by the average 
American theatregoer. It should 
have a chance in carefully selected 
spots. 

Bright script and brisk direction 
conceal the stage origin. The story 


as a 
this 


is given a wider canvas and isn't | 
wanting in action. In fact, the 


pace never lets up and one hilari- 
ous farcical incident only ends to 
give place to another, 

Setting of the film is a college 
for boys, to which, as a result of a 
slip at the Ministry of Education, 
a girl’s school is evacuated. 
story builds up through obvious 
situations to a boisterous climax in 
which the respective principals are 
trying to conceal the real situation 
from visitors to the college. 

There is no shortage of laughs. 
particularly in the earlier part of 


the film, but the joke is a little. 
too protracted and wears thin be-. 
ve- | 


fore the end. 


) ideal 
hicle for 


as 


It’s an 


Alastair Sim the 


harassed headmaster, while Mar- | 
garet Rutherford admirably sug- | 


gests the overpowering headmis- 
tress. Joyce Grenfel never fails 
to raise a chuckle as the over- 
anxious sports mistress and there 
are fine contributions from John 
Turnbull, Guy Middleton and Ed- 
ward Rigby, with a trivial touch of 


romance added by John Bentley 


and Bernadette O'Farrell. Myro. 


have a| 


it’s his | 


| grid Bothner, 


Middleton | 


The | 





E Primavera 


(It’s Springtime) 
(ITALIAN) 


Genoa, March 7. 

| ENIC release of Universalcine (Sandro 
| Geeom grotuctes. Features Mario An- 
| gelotti, ena Varzi, Irene Gemma. pi- 
| rected by Renato Castellani. Screenplay, 
| Castellani, Cesare  Zavattini. Silvie 
| D’Amico; camera, Tino Santoni. Pre- 
| viewed in Genoa. Running time, 95 MINS. 





“E Primavera” is a delightful 
comedy, ably scripted by Cesare 
Zavattini, Silvio D'Amico, and di- 
rector Renato Castellani, whose 
fine pacing keeps pic moving at a 
fast clip. Film will keep ’em laugh- 
|ing here, but its heavily dialect 
|brand of comedy, particularly at- 
| tuned to Italian ears, may seriously 
‘hamper its chances abroad. A 
|somewhat fragmentary continuity, 
bolstered by a spoken commentary, 
|is a minor flaw. 

The wild story deals with a 
young man who commits bigamy 
and the complications ensuing 
when his two wives (one a fiery 
Sicilian, the other a placid Mil- 
anese) meet. Tale isn’t the type 
to be quibbled over, but the direc- 
tor has guided his non-pro players 
jin such a delightfully natural and 
| believable manner that audiences 
iare kept from worrying about 
|story discrepancies. As Beppe 
| Agosti, the bigamist, Mario Angel- 
otti is a find—a completely irre- 
sponsible, carefree youth with an 
irresistible Italian charm that al- 
|lows him to get away with murder. 
|Elena Varzi and Irene Gemma are 
|completely believable as his wives. 

Castellani’s careful attention to 
detail and his: godd sense of timing 
|emerge throughout, with many 
background touches adding that 





icertain something to many scenes, 


as well as maintaining a steady 
flow of laughs. Shot almost entire- 
ly on location (in Milan, Florence, 
and Sicily), pie is further aided by 
fine . photography (Tino Santoni), 
plus a nicely-scored musical back- 
ground. Hawk. 





(Boys From the Streets) 
(NORWEGIAN) 
Oslo, Feb. 20. 
Kommunenes Filmcentral release 
Norsk Film production. Features 
Tellefsen, Ivar Thorkildsen, Pal 
Hansen, Svein Bj. Byhring, Per 
Knobelauch, Per Frisli, Ella Uval. 
Bernhoft, Eva Steen, Carsten Winger 
Jack Fieldstad, 
mar. Directed by Ulf Greber and Arne 
Skouen. Screenplay, Arne Skouen: cam- 
era, Ragnar Sorensen, Finn Bergan: 
music, Gunnar Sonstevold. Previewed in 
Oslo. Running time, 78 MINS. 


of 
Tom 
Bang 
Arne 
Finn 

In- 
Helge Ess- 


Dealing with the Scandinavian 
counterpart of New York's “Dead 
End Kids,” this film has appeal 
that should make it a good bet for 
worldwide distribution. Using lo- 
cal boys recruited from the streets 
of Oslo, pic studies the reasons re- 
sponsible for some of these kids 
ending up as youthful criminals. 





Direction, acting, camera-work 
and music are all firstrate. Wing. 
Torst 
(Thirst) 

(SWEDISH) 


Stockholm, Feb. 28. 


Svensk Filmindustri production and re- 
lease. Stars Eva Henning, Birger \alm- 
sten; features Birgit Tengroth. Mimi Nel- 
son. Hasse Ekman, Bengt Eklund. Geby 
Stenberg, Naima Wifstrand, Sven-Evie 
Gamble. Directed by Ingmar Bergman. 
Screenplay by Herbert Grevenius: camera, 
| Gunnar Fischer; music, Erik Nordgren. 

At Spegeln, Stockholm. Running time, 
78 MINS, 


A Swedish dramatie film that is 
very well done, built around actress 
Birgit Tengroth’s sensational novel. 
This film may be limited to Scan- 
dinavian markets, because of the 
way it deais with some erotic probe 
lems. Whole story takes place 
during a train journey from Zurich 
to Stockholm. 

Performances, ‘especially by Eva 
Henning and Birger Malmsten, are 
outstanding. Wing. 





Le Tresor De Cantenae 


(The Treasure of Cantenac) 
(FRENCH) 

Paris, March 7. 
David O. Selznick Continental release 
of Boris Morros production. Written. di- 
rected by and starring Sacha Guitry: fea- 
tures Lana Mareoni, Pauline. Carton, 
Jeanne-Fusier Gil, Robert Selier. Camera, 
Ranette; music, Louigny; editor, Rougier. 





At Marignan, Paris. Running time, 106 
MINS. 

Baron Sacha Guitryv 
ES 908. 5 Ls ia Sass Lana Marconi 
oo Brrr rere Marcel Simon 
Maid be ee be Pauline Carton 
Mother .. Jeanne-Fusier Gil 


Boris Morros has pulled out a 
plum in his first European produc: 
| tion. He has weaned Sacha Guitry 
away from his filmed theatre rut 
and the result is a pic strongly 
reminiscent of Guitry’s best al- 
tempt. Guitry is once more in his 
metier- as the raconteur, and his 
clever malicious dialog is admi- 
'rably illustrated. Film is full of 
| the sly, Gallic wit and satire, which 
has been missing from French p!x 
for some time. It cross-sections 4 
/small French town in all its pros 
| vineialism, bigotry, loyalties, loves 
‘and hates. On the Guitry name 
, and subject, pic should place well 


j (Continued on page 22) 
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Paramount’s Sensational : 
Spring Product From Now Thru Mayas..a..0/..0..". 
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Frances Gifford 


FRANK CAPRAS 
‘RIDING HiC 


DEMAREST - WALBURN - GLEASON 


WARD CLARENCE * PERCY 


BOND:>MUSE-KILBRIDE: DAVENPORT 


Produced ond Directed by FRANK CAPRA - Screenplay by 
Robert Riskin+ Additional Dialogue by Melville Shavelson and 
Jack Rase- Based on a Story by Mark Hellinger 
New Songs: Lyrics by Johnny Burke om 
Music by James Von Heusen & 








Bos 













+ 





























[SPREE ” DEORE op hom 











Wednesday, March 15, 1950 IEF? 


15 


















at Cll 
izabeth Scot 





in Hn WALLIS’ 


production 








om. EVE ARDEN 


Directed by WILLIAM DIETERLE 


Screenplay by Robert Blees ood Charles Schnee es 


ee: starring 


WANDA HENDRIX 


es 


Francis Lederer “Joseph Calleia 


we ag 











SOAP IEE DO gp Mors 























for action ean ; 
ee tho goes back to 
Me ot his ddy same man — 


is : Only . are tr Nn Marr; . . 
? Y their doctor kno, “PPed by a Str ted the 
- VS, y « 





“T really go 
siden k round and 
a war bac g saeellig’ 









ciate 
ot Nei S Rie Nai go ROBB SE 


oe 
Ab tite 


Diana Lynn 


sae 


Sapseaaey 


Tell Your Congressman To Vote 
To Repeal The Movie Tax 


ie Oe oer 



































VARIETY 


Wednesday, March 15, 1950 





fA ait Olny~ Ty 





dS will be singing with words: 


Spi - J] 


“If It's A Paramount Picture, 
It’s The Best Show In Town!” 
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inside Stuff—Pictures 


Out-of-town geography appears to be enticing the Hollywood studios. 
Columbia last week became the 23d producer to register with the Mo- 


tion Picture Assn. of America title bureau a label with a place name tained from “Jolson Sings Again” | 


followed by the word “Story.” 
Story.” 


Only two pix with such geographical titles have been made. 


are Metro’s “The Philadelphia Story” and Paramount's short, “The 


” 


Lambertville Story. 


Registered within the past two years, however, 


and still claiming MPAA protection are the following: 
“The Washington Story” (Allied Artists and Roy Del Ruth Produc- 
tions), “The Texas Story” (Edward Alperson), “The Canada Story” 


(Cromien), “The New York Story” 


(Selznick, Geldwyn and Santana), 


“The Miami Béach Story” (Enterprise), “The Miami Story” (RKO and 


Warner Bros.), “The Pittsburgh Story’ 


, 


(Film Classics), “The Hollywood 


Story” (Film Group, Paramount, Pioneer and Wallis), “The Western 
Story” (international), “The Calcutta Story” (Oriental-International), 


“The Beverly Hills Story” (Seltzer), 


and “The Australian Story” (20th). 


“The Los Angeles Story” (Small) 


Hollywood, during 1949, compiled its best record in a decade for 
producing “clean and wholesome” entertainment, according to ratings 
of the leading women’s organizations which tag all pix through a na- 


tional preview committee. 
year, 177 or over 76%, 
was an 8% 
years. Previewers’ ratings are sent 


Of 232 pix previewed by the committee last, 
were Classified as suitable for the family. Figure 
improvement over 1948 and 9% 


over the three previous 
out in Joint Estimates of Current 


Motion Pictures, a semi-monthly mag which goes to schools, libraries. 
church and eivic groups throughout the country. 





Eagle Lion’s “Red Ryder” oater series, though not tied in directly, 


is benefiting through a_ contest 


being 


held by the Boys Clubs of 


America. Some 300,000 moppet members of the organization are com- 
peting for a junior citizenship award for which first prize is two weeks 


at the “Red Ryder” ranch in 


Pagosa Springs, Colo. 


Winner will be 


guest of cartoonist Fred Harman, creator of the McNaught Syndicate 


strip 
Thomas’ Equity Pictures. 


EL has released several of the westerns which are made by Jerry 


Sara Haden 16 years ago was discovered by George Cukor when she 


was working in a Broadway legit show, “Trigger.” 


At Cukor’s insist- 


ence she shifted to Hollywood in 1934 to become a celluloid thesp in a 


picture called “Spitfire.” 


time under Cukor’s direction in Metro's 


Now Miss Haden is thesping for the first 


“A Life of Her Own.” 
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about it. He reiterated, though, , 
that TOA has not attempted to 
throw a blockade in the path of 
the pay-as-you-see”’ video system 
and does not intend to do so, 
intimating it might be unwise to 
attempt to stop any method of 
progress even though it might 
complete with the theatres of TOA 
members. 


Possibility that Zenith might be 
dealing with indie producers, who 
would have less to fear from the 
wrath of exhibitors than would 
the major companies, was also 
pointed up this Week. Spokésman 
for United Artists declared the in- 
dies releasing through his company 
hadn’t shown” much interest’ in 
Phonevision but revealed that one 
producer has suggested turning 
over two reissues for the tests. 
Spokesman declined to identify the 
producer but emphasized that UA 


has not sold any product for 
Phonevision to which it controls 
rights. 


British producers, too, are be- 
ginning to show signs of interest in 
Phonevision, touted by MacDonald | 
as the best form of “boxoffice 


video” devised and thus the saviour | 


for the film industry from regular 
TV's competition. Morris Helprin, 
veepee of Sir Alexander Korda’s 
London Film Productions, declared 
this week that Phonevision has 
asked for films of producers he 
represents for use in the Chi tests. 
“I have refused,” Helpria said, “on 
the grounds that if they use our 
films and the experiment is suc- 
cessful, then Hollywood will rush 
in with its product to claim Phone- 
vision, television and every other 
vision as their own—and our pic- 
tures will get that Ol’ Debbil label, 
‘British” But I haven't turned 
down Phonevision because __ it’s 
wrong. I think that it’s the only 
way film makers can earn more 
money in the future than they ever 
dreamed of in the past.” 

MacDonald said Zenith will 
spend $500,000 on the tests. “If 
the public will spend money twice 
a week with Phonevision,” he add- 
ed, “the firm will gross $1,200,000,- 
000 in five years, with only 50° 
ot the sets equipped.” He said 
Zenith will license Phonevision to 
other manvfaeturers wishing to in- 
Stall it in their sets at a cost of 
9% per unit. 

Zenith topper cited figures to 
show that the Chi boxoffice was off 
92° during the last six months 
ending Jan. 1; off 19.29% during 
the last three months of 1949, and 
down 20.42% in January. DeMille, 
invited to the press meet by Mac- 
Donald, said: “If some way of 
turning the home into a boxoffice 
is found, the film industry must go 
along. Phonevision is home box- 
office. What I am urging this in- | 


dustry to do is not to turn its back | 
, 00 progress, 


Commander MacDon- 


Phonevision Pros and Cons 


Continued from page 5 














ald has asked help from the indus- 
try. If the industry does not find a 
way to extend it to him, he will 
help himself.” 

DeMille reft:sed to state whether 
he has turned over any of his pic- 
tures to MacDonald for the test run 
in September, but intimated 
strongly that he would. 





M’w’kee’s Towne Seen 
Asking Divorcement Of 
3 Fox Theatres in Decree 


Chicago, March 14. 

Towne theatre, Milwaukee, will 
ask divestiture of the three down- 
town Fox houses in Milwaukee as 
part of its proposed equity decree 
in its anti-trust suit against the 
majors. Hearings on equity decree | 
begin March 27 before Judge John 
P. Barnes in Chi Federal district 
court. 

Decree will provide relief for 
Towne in “monopolistic” situation 
found to exist in Milwaukee by | 
Judge Barnes on Feb. 7, when he 
awarded Towne $1,295,878 in triple 
damages under Sherman and Clay- 
ton anti-trust acts. Towne attorney 
Thomas C. McConnell must submit 


his proposed decree to defense 
lawyers by Friday (17). He re- 
vealed last week that he would 


ask divestiture of the Palace, Wis- 
consin and the Strand, the three 
20th-Fox downtown houses. He 
was undecided, however, about 
how he would deal with the two 
Warner showcases, the Warner and 
Alhambra. 

Findings of fact by Judge 
Barnes are expected to play an im- 
portant part in the decree as it 
finally emerges after hearings. In 
his award to the Towne, Judge 
Barnes found that majors had 
conspired to set up 41-day clear- 
ance system between first and sec- 
ond-runs, a zoning system for first 
runs, and higher admission prices, 
and had conspired to prevent the 
Towne from getting first-runs. 

It is to be expected from these 


findings that Judge Barnes will 
set down a decree which will 


break down clearance, zoning and 
admission prices. Something like 
the Jackson Park decree is expect- 
ed to emerge from the hearings. 
But whether he will force sale of 
the Fox houses will only be known 
when the decree is actually issued. 


Siodmak Signed 


William L. Taub, indie producer, 





signed Curt Siodmak to direct 
“Fire Island, N. Y.,”’ which is to 
be shot on location in New York 


and Fire Island, N. Y., in May. 
Ilona Massey and Helmut Dantine 
are co-starred. 

Geza Herezeg is 


doing the 


' screenplay. 


They, 


‘JOLSON’ AIDS COL. TO 


NET 9456 FOR 6 MOS. 


Reflecting the huge profits ob- 


Col’s registration was “The Arizona in the final three months of 1949, | 


Columbia Pictures came through 
with a net profit.of $945,000 in the 
six-month period ended last Dec. 
31 as against only $148,000 net in 
comparable period of 1948. “Jol- 


son” turned in grosses in excess 
of $1,800,000 In October and No- 
vember in the key cities covered 
by VARIETY with another substan- 
tial total in December. 

The vast pickup in earnings en- 
abled Columbia to show $1.22 
earnings per common _ share as 
against nothing shown in the cor=- 
responding six months of 1948. 
The net profit in the half year end- 
ed Dec. 25, 1948, was so slim that 
the corporation showed only $2.08 
per preferred share, or not quite 
enough to cover preferred divvy 
requirements of $2.12 for six 
months on the 414% preference 
issue. 

Columbia’s operating profit for 
the six months ended last Decem- 
ber was $1,650,000, company set- 
ting aside $705,000 as estimated 
provision for Federal taxes. Co- 
lumbia’s fiscal year ends near July 
1. With rental coin still coming 
in from “Jolson” and “All King’s 
Men” a big moneymaker, corpora- 
tion should be able to hold close 
to this earning rate in the first 
nine months of current fiscal year. 





Gomersall Acquires 


2 Houses From Publix 

E. T. Gomersall, who resigned as 
assistant to Universal sales chief 
William A. Scully last December 
after 20 years with the company, 
became an exhibitor this week for 
the first time when he acquired 
two Illinois theatres from the Pub- 
lix-Great States Corp., a United 
Paramount Theatres subsid. 
Houses are the Grove in 
and Luna, Kankakee. 
run theatres, the duo are in two of 
six Illinois towns where Par has 
been ordered by a Federal court 
to divest part of its holdings to re- 
store competitive conditions. 
Gomersall’s acquisitions are said to 
e the nucleus of what will ulti- 
mately be a new independent cir- 
cuit. ¥ 


Elgin 





Briefs From the Lots 


Hollywood, March 14. 


Three films will be shot within 
the next few months at Pioneer- 
town, 125 miles from Hollywood: 
Gene Autry’s “Indian Territory;” 
Phil Krasne’s ‘Cisco Kid” and 
Pine-Thomas’ “Passage West”... 
Jan Grippo’s next Bowery Boys 
feature will be “Prison Break,” 
starring Leo Gorcey . . . Republic 
bought “Phantom _ Rider’s 
venge.” written by Bob Williams, 
as a Monte Hale starrer .. 
Without Jury” is the release tag 
on Republic’s “State Police Patrol” 
.. . Richard Green flying in from 
London to co-star with Yvonne de 
Carlo in “Desert Hawk” at UI... 
Joe Kane’s “The Golden Tide” at 
Republic will have three: femme 
leads, Adrian Booth, Barbara Fuller 
and Adele Mara. 

Sam Katzman shifting from “B” 
to “A” production on his Columbia 
program with three high-budget 
Technicolor films slated for 1950 

. Frank Ross bought “Rendez- 
vous,” authored by Maxwell Ander- 
sen and Andrew Solt, for indie 
production in Sicily Frances 
Dee returns to films after an ab- 
sence of five years for a role in 
“The Story of a Divorce” at RKO 
_. . Anthony Quinn and Charlita 
signed for roles in “The Brave 
Bulls” .. . Tom Ewell leaving for 
Manila for a role in “An American 
Guerrilla in-the Philippines” .. . 
Celeste Holm drew one of the top 
roles in “All About Eve” at 20th- 
Fox ... Harry Horner will direct 
“Fhe World Inside” for Filmakers 
_. , First chore for Keefe Brasselle 
under his Metro contract will be a 
lead role in “Standoff” .. . Jack 
Donohue wil! direct “Watch the 
Birdie,’ starring Red Skelton, at 
Metro. 

Gene Tierney’s player ticket re- 
newed by 20th-Fox ... Richard 
Irving signed to direct two short 
subjects for RKO... 
a key role in Jack Schwarz’s indie, 
“Narcotic Agent” . Keenan 
Wynn joined the “Royal Wedding” 
cast at Metro... Jume Haver and 
Dennis Morgan will co-star in “My 
Irish Molly-O,” Technicolor musi- 
‘cal at Warners 
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. “Trial | 
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‘Smith Gets Till March 21 

| To File Briefs in Pic Suit 
| Tulsa, March 14. 

' Gerald L. K. Smith was given 
until March 21 to file briefs in a 
/ $800,000 suit against 20th-Fox in 
which he charged he was defamed, 
and his right of privacy invaded by 
the unauthorized use of his name 
in a recent 20th film. 

Judge Royce overruled a motion 
for a new trial in a case brought 
by Martha Ivers, 18-year-old West- 
ville, Okla., farmgiri, whose suit 
against Paramount, seeking 
$400,000, was dismissed in January. 
Miss Ivers had charged a film re- 
lease, using her name in the title, 
had damaged her reputation. 








Supreme Court Asked 
To Erase Technicality 


On Griffith Trust Action 


Washington, March 14. 

Supreme Court was asked Fri- 
day (10) to wipe out a technicality 
and hear an appeal in an anti-trust 
action against the big Griffith the- 
atre circuit of Oklahoma. 

The petition was filed by Mary 
Kathryn Castle Steinway, of New 
York City, against the Majestic 
Amus. Co., Hotel Last Frontier of 
Las Vegas, Griffith Consolidated 
Theatres and Griffith Metropolitan 
Theatres, Inc. Mrs. Steinway owns 
3.750 of the 52,000 shares of Ma- 
jestic Amus. Co., owner of two 
Tulsa Theatres, and is a minority 
|stockhoider in the Ritz theatre 
there. She charges the exhibition 
group was: swallowed up by Grif- 
fith in violation of the anti-trust 
laws. She claims a legal technical- 
jity resulted in her suit being 
tossed out by the U. S. district 
|court and by the circuit court. 

Suit claimed Ralph Talbot, presi- 
dent and majority stockholder of 
| Majestic, quietly switched control 
ito Griffith and then demanded 
that Mrs. Steinway and her 
mother, who owned 15,000 shares 
between them, sell their stock to 
him. “Upon their refusal (Talbot) 
then threatened that he would so 


operate the Majestic Amus. Co. 
that they would realize so little 
from their investment that they 


would be forced to sell, and also 
threatened that if they did not sell, 
{he would operate other motion pic- 
{ture theatres in the city of Tulsa 
in competition to the Majestic 
'Amus. Co. and thus ruin its busi- 
|ness.”” Mrs. Steinway alleges that 
‘in 1946, Talbot transferred the 
majority contr6l of the Majestic 
and Ritz corporations to “the Grif- 
|fith combination” for upwards of 
| $1,100,000. 

| When Griffith was threatened 
| with action, continues the petition 
to the High Court, Griffith trans- 
ferred its stock to Frontier Hotel, 
a Nevada corporation. Frontier 
moved to quash the suit on the 
ground that it was not authorized 
to do business in Oklahoma and 
had not appointed a service agent. 
Griffith filed to dismiss because 
Frontier was “an_ indispensible 
party”’ but could not be served in 
Oklahoma. 


Metro, 20th Buy Yarns 
From New Yorker Mag 


Two major companies have 
bought five New Yorker mag sto- 
ries of late; 20th-Fox has pur- 
chased three and has an option on 
a fourth, while Metro acquired two 
by John McNulty, which also ap- 
peared in the mag. 

Quartet for 20th include another 
McNulty story, “Jackpot,” a factu- 
al account of a Newport, R. I., 
family which copped first prize in 
a radio giveaway. In addition, 20th 


| 





holds “Man On the Ledge,” by 
Joel Sayre, as well as St. Clair 
McKelway’s “Old 88.” Latter ap- 


peared in the New Yorker last fall 
as one of the author's “Annals in 
Crime” series. Company also has 
a six-month option on John W. 
Hazard’s “The Flying Teakettle.” 

Metro’s two McNulty buys are 
“Count Me In” and “Overlooked 
Lady.” In line with the trend to- 
ward buying short stories, Metro 
recently purchased “Star in the 
Window,” a Satevepost tale by 
| Norman Katkoy, 


+ Problem of financing the Motion 


| Picture Assn. of America in light 
'of divorcement will face the mem- 
_bers of the Association at the an- 
‘nual meeting to be held shortly. 
Loss of their theatre subsidiaries 
will put a much greater burden on 
the member companies in making 


their annual contribution to the 
trade body. 

Technically, the divorcement 
which has already taken place at 
Paramount and which is virtually 
certain to follow at other compa- 
nies, will not affect the MPAA’s 
income. Dues are based on a per- 
centage of each distrib’s film rent- 
als. The take of affiliated theatres 
has never figured in. 

With divorcement, however, each 
of the Big Five’s contributions to 
MPAA will comprise a much high- 
er ratio of its total earnings. In 
other words, if theatres accounted 
for 75% of Paramount's total in- 
come and distribution accounted 
for 25%, loss of the theatres means 
that the company’s dues to MPAA 
will be proportionately four times 
larger than they were before. 

Paramount, where divorcement 
became effective Jan. 1, is the only 
company to date hit on a large 
scale. Other companies, however, 
have been forced to divest them- 
selves of moneymaking houses in 
their chains—and more of that is 
happening all the time—so that 
distribution income continually be- 
comes larger in proportion to over- 
all earnings. 

Problem of the MPAA board is 
that the Association’s activities can 


scarcely be cut. Survey has been 
made by member company reps 
and the conclusion has been 


reached that the operation is just 
about as tight as possible. 

The organization is relatively 
small for a trade body serving a 
major industry. There is no waste 
manpower, so that the only saving 
could be in eliminating certain ac- 
tivities. The activities, however, 
such as the Production Code Ad- 
ministration, the Advertising Code 
Administration, the international 
division, the title registration bu- 
reau, the researeh bureau, the pub- 
licity department, etc., are all con- 
sidered vital. 

The only department 
been enlarged in recent years is 
international and the companies 
agree that that more than pays for 
itself. It has added reps in vari- 
ous parts of the world to watch 
out for American film interests. 
Feeling is that more rather than 
less foreign representation is need- 
ed, if anything. 4 

That leaves the distribs with vir- 

_tually no alternative but to shoul- 
der a heavier burden. Method of 
assessing dues is to compute the 
total budget and then charge each 
company a pro rata share based 
on a formula. Latter is propor- 
tionate to the total domestic gross 
done by each company. 


that has 











Quick Clearance 
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plays the first-runs and continues 
to mount through the subsequents. 


According to Goldenson, he 
averred that people “don’t move 
fast enough” either to spread the 
good word about a picture or to 
take advantage of such free pub- 
licity when they hear it from their 


friends. He pointed out, as an ex- 
ample, that 20th-Fox’s “Sitting 
Pretty’ would have grossed far 


more than it did if it had been 
given the proper chance to build. 
Subsequent “Mr. Belvedere,”’ which 
foilowed up on the character orig- 
inated by Clifton Webb in ‘“Pret- 
ty.” grossed more, he said, since 
“Pretty” actually served as a trail- 
er for it. 

Slightly different note was 
sounded by indie circuit operator 
Si H. Fabian. He complained the 
majors were guilty of poor show- 
manship by releasing too many 
films of the same type, such as the 
number of big-budgeted westerns 
currently flooding the market. in 
addition, he charged the majors 
with failing to take account of 
their competitors’ product when 
,the same star is featured. For ex- 
ample, he pointed out, three differ- 
ent pictures starring John Wayne 
recently played Broadway theatres 
at the same time, 
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Financing May Be Shifted About — 
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Paris Legiters Singing The Blues; 
A Few Exceptions to B .0. Slum 


Paris, March 7. + 


Paris legiters are singing the 
blues. Political and economic up- 
heaval isn’t helping show business, 
despite the fact that at bad times 
in history the public usually tries 
to find relief in shows. 

A good gauge of French show- 
biz are Sunday grosses, when most 
houses play matinee and evening, 
resulting in Sunday _ grosses 
amounting to 30° of the week. 
Saturday can be counted another 
15°>. which with one day a week 
compulsory closing amounts to 
45°, for Saturday and Sunday 
takings. 

On Sunday, Jan. 8, always a big 
dip following the holidays, Paris 
legit grosses had sunk to $54,200. 
They recouped:a bit Sunday, Jan. 
22 with a $60,600 total. But Feb. 
19 dipped again to $56,400. 

For the full week ending Sun- 
day, Feb. 26, total legit grosses 





i 


‘Stromboli’ Wins Rome 
Prize; ‘Bicycle’ Runnerup 
| 


Rome, March 14. 
A “Prize of Rome” award total- 
ing $1,500 was given to Roberto 
Rossellini Sunday (12) for his film 


¢ He will also play the part of | 


| 


“Stromboli.” A new award of a| 
foundation headed by Rome's | 
mayor Salvatore Rebecchini, the 


Prize of Rome also meted out sim- | 
ilar amounts to Giuseppe Ungaretti | 
for poetry and Ugo Betti for! 
drama. 

Vittorio de Sica received honor- 
able mention for his film, “The | 
Bicycle Thief.” Neither Rossellini 
nor pic’s star, Ingrid Bergman, 
were on hand for the ceremonies. 


Forced Mex Pix 





amounted to $207,000 net, taxes de- | 


ducted. 
There are a few exceptions to 
the general slump. The most 


striking one is “Petite Hutte” at | 


the Nouveautes, where the Andre 
Roussin play in its third year and 
with substitutes for the original 
cast is still ringing down a capacity 
$700 nightly. 

Contrary to custom, the Folies 
Bergere, with an average $1,500 
nightly take, or the Casino de 
Paris, with $1,000 nightly, aren't 
the top grossers by a long sight. 
At the Chatelet, Maurice Leh- 
mann’s excellent presentation of 
Irving Berlin’s “Annie du Far 
West,” starring a find. Lily Fayol, 
nets $2,400 per performance. At 
the Mogador, Henri Varna’s new 
‘“‘Danseuse aux Etoiles,” with 


show, 
another newcomer, Marta Labar, 
starring, takes $1,900. This is 


slightly topped at the Empire by 
the draw of Luis Mariano, who gets 
$2,000 for Francis Lovez’s “Belle 
de Cadix” revival. At the Theatre 
de Paris, the Jan Kiepura-Marta 
Eggerth team’s take with a con- 
troversial adaptation of ‘Princess 
Czardas” averages $1,500 per per- 
formance. 

Straight plays doing well are the 
Antoine’s revival of Yves Mirande’s 
“Petit Cafe,” with a nightly $800, 
and Colette’s “Cheri” at the Made- 
leine with $850. At the Sarah 
Bernhardt, the draw of Edwige 
Feuillere in “Camille” gets $1,000, 
and Elvire Popesco in the new 
Andre Roussin play at the Bouffes 
Parisiens, “Nina,” also draws 
$1,000. At the Marigny, where the 
show changes frequently, Feydau’s 
revival of “Occupe toi d’Amelie”’ 
fetches $800, but the revival of the 
old meller “Le Bossu” (“The 
Hunchback”) pulls a hefty $1,200. 





Riviera Film Producers’ 
Get-Together Is Little 


More Than Tourist Stunt 


Paris, March 7. 

The Riviera junket of European 
picture producers groups, which 
took place in Cannes so as to per- 
mit using the theatre built there 
for festivals, ended without achiev- 
ing much more than the tourist 
stunt it was primarily intended to 
be, and deciding to meet again 
every year. 

Austria, Belgium, Denmark, 
Egypt, France, Germany, Spain, 
Great Britain, Greece, Italy, Portu- 
gal, Switzerland and Sweden were 
represented. U.S. was not active- 
ly represented, Gene Van Dee of 
Motion Picture Assn. of America 
acting merely as an observer and 
fo assure the European members 
of U. S. goodwill in their efforts 
to solve their problems. 


About 20 producers and 30 news- 
papermen were present, besides 
lawyer Jean Rapoport, who acted 
as adviser for drafting the mo- 
tions. Also a few French starlets. 
The producers discussed the inci- 
dence of TV on pix. Also dis- 
cussed was an attempt to promote 
international rather than national 
censorship. 

Two French pix were previewed, 
Jean Cocteau’s “Orphee,” report- 
edly arty but non-commercial, and 
Marcel Carne’s “Marie du Port,” 
his first comeback in four years, 
reportedly fair for local consump- 
tion but not for U. S. outside of 
the sureseater circuit. 


—— Exhib Gets Nix 


Mexico City, March 7. 
Forced exhibition of Mexican 
pix in Mexico, that has long been 


j 
| 


looming, seems to have been defi- | 


nitely killed. Members of the Na- 
tional Assn. of Exhibitors, after a 
long conference here with Jesus 
Castillo Lopez, director general of 
che Cinematographic Supervision 
Board, decided to abandon the 
idea. 

Announcement gave no explana- 
tion of the decision. But trade talk 
is that with too many cinemas for 
a too small public, and only the 


strongest pix yielding in the black, | 


this isn’t the time to force Mexican 
pix’s exhibition. There’s been a 
a move for some time to force all 
cinemas in Mexico to devote at 
least 26 weeks a year to Mexican 
pix. 


HOME’ HIT IN LONDON; 
‘GILLIE’ PROMISING TOO 


London, March 14. 
“Home at Seven,” new mystery 
play by R. C. Sherriff, presented 
by Reandco, Ltd., and H. M. Ten- 
nent, Ltd., at the Wyndham’s the- 
atre last Tuesday (7), is fine. Ralph 





Aldo Fabrizi Only Pre 


In Rossellini ‘Francis’ Ar g, P IX P i oducers Cash mn OnP resent 
Impasse; Seek Foreign Film Makers 


Rome, March 7. 
Aldo Fabrizi’s next film is “Una 
di Quelle” (“One of Those”), 
Universalia will produce, with D. 
Blasetti diretting. 





Ferruccio, a farmer, in the Roberto | 
Rossellini production of “St. Fran- | 
cis: of Assisi.” He will be the only | 
actor in it. Others in the cast are | 
priests of the Catholic church. 


LILY FAYOL GETS 
HER GUN AND 
PARIS, T00 


By MAXIME DE BEIY¥ 
Paris, March 14. 

An astronomical phenomenon 
has taken place in the French mu- 
sical comedy sky. What astrono- | 
mers call a nova, meaning a star 
of first magnitude, where there 
was nothing but darkness before, 
as suddenly been discovered. 
The astronomer is producer 
Maurice Lehmann, of the Chatelet 
theatre, and the star is Lily Fayol, 
currently doing an Ethel Merman 
in the title role of “Annie Get 
Your Gun,” retitled “Annie du 
Far-West” for French consumption. | 

She was born in the provincial | 
city of Grenoble and started learn- | 
ing classical dancing when she was 
five years old. At 15, under her | 
real name of Odette Fayol, she 
was considered a good dancer and 
five vears later, with a partner, | 
created a fancy adagio act which | 
under the name of “Baby & Da-| 
vis,’ toured Europe, including Po- 
land, Czechoslovakia and Russia, 
to land finally in Henri Varna’s 
Casino de Paris revue titled ‘‘Ca- 
resses de Femmes.” 

The act was going to play South | 
America when the war caused it 
to be stuck for two years in Afri- 
can Senegal. There, to improve 





ms 


| 
| 


| 
1 


ithe act, Miss Fayol added a sing- 
‘ing turn and for the first time, in 


Richardson is brilliant in the role} 


of a quiet suburban bank official 
obsessed with the belief that he 
committed murder during a spell 
of amnesia. Marian Spencer heads 
an excellent supporting cast as the 
devoted wife, and director Mur- 
ray Macdonal exploits to the full 
the talents of author and players. 
| Enthusiastic 


reception by first- | 


1943, in Tunis, appeared as a full- 
fledged chantoosey. However, she | 
still felt a hankering for dancing 
and if she had not been encour- 
aged by such stars as Maurice 
Chevalier and Damia, would have 
given up singing to return to terp- 
ing. However, she came back to 
France and casting off the “Baby” 
moniker, played the Cintra at| 
Nice under the name of Lily Favol. 
She then sang in Paris and Bel- 
gium with such success that she 


| was booked in the Etoile theatre, 


nighters and press makes show) 


look a hit. 

James Bridie’s latest comedy, 
i“Mr. Gillie,” made its West End 
debut at the Garrick theatre 


Thursday (9), following a Glasgow | 


tryout. Play is presented by Stan- 
|ley French, Ltd., and directed by 
Alastair Sim, who scored in the 
leading role of an altruistic school- 
master undismayed by a series of 
failures in work, prospects and 


Paris, and the Casino de Paris. 
after which it was a cinch for her) 
to play the ABC (with two return | 
engagements) and make a tour in 
Portugal, Canada, Belgium, Switz- | 
erland and North Africa, finally 
landing as “Annie” at the Chate- 
let. 

The strange thing is that Leh- | 
mann had-first offered her the, 
part which she had turned down | 
because, not knowing the play, | 
she was afraid of not making the | 
grade. The Compagnons de la' 


| Chanson, who had seen the piay | 


sponsorship of budding genius. | 


, Megs Jenkins shares honors with 
/him as his placid wife and George 
Cole clicks as an emancipated pit- 
boy who takes the wrong turning 
‘to fame. 


Story provides food for thought | 


_and should attract specialized audi- 

ences, but ite universal appeal is 
problematical, being localized in 
theme and treatment. Drawing 
| power of. author and star’s names 
are greatest assets for a profitable 
run. 





British Seeking Law To 
Compel Foreign Pix Dub 


London, March 7. 

Introduction of legislation which 
would compel distributors to have 
foreign pix dubbed in Britain is 
being recommended to the Board 
of Trade. Similar legislation 
exists in a number of continental 
countries, 

The scheme, which is being put 
forward by one of the major dub- 
bing companies in Britain, carries 
with it a suggestion that such films 
should be neutral for quota in 
view of the money that would be 
expended on labor costs in Britain. 


in New York, told her about it, | 
and what a part it would be for | 
her, but “I just refused the offer,” 
said she. “Don’t be a sap,” was) 
the answer. “No, it’s all over,” | 
she persisted. But the next day | 
she got another call advising her | 
that Lehmann had been specially | 
to the Soustons Arenas where she | 
was playing a gala to catch her | 
show and insisted on getting her. | 
She surrendered. 





Power Lack Slowing 
Foreign Pix in India. 
Madras, March 7. 


Due to poor rainfall in the! 
south, electricity has been ra- 
tioned in many areas. Theatres 


are allowed to have only two shows 
a day. Matinee shows on weekends 
have been tabooed. 


Main sufferers are foreign films ! 


| ceived 





Turks to Turn Out 15 Pix 
IN ’50; U.S. Leads Imports 


Washington, March 14. 


to turn out about 15 films this year, 
U. S. Dept. of Commerce reports. 
During the last four months of 
1949, Istanbul, capital of the coun- 


+ 


j 


| 


Buenos Aires, March 14. 
Film interests in Argentina, 
who have been hoping from month 
to month that some agreement 
would be reached between U. S, 
pix distributors and the Argentine 


| government, to permit renewal of 
Turkish producers are expected imports of U. S. material, seem to 


| 


try, saw 98 new pix, of which 10 | 


were homemade. Large bulk of the 
new features, 70, came from the 
uy: 3. 

The Turkish group was in sec- 
ond place and the seven British 
films shown got that country third 


honors. Ten of the foreign films 
were dubbed in the Turkish lan- 
guage. Big question facing the 


Turkish studios is to obtain enough 


‘foreign exchange to pay for im- 


ported rawstock. 


‘Jealousy Owners 
Seek Accounting 


Copenhagen, March 7. 
three original copyright 





The 


owners of the Danish tango, ‘‘Jeal- | 


ousy,” Wilhelm Hansen Music For- 
lag, Warny’s Forlag and the com- 
poser Jacob Gadé, will in a short 
time bring a case. against former 
German (now French) publisher 
Charles Brull, in the French courts, 
demanding an accounting for the 
shéet music license for all the 
world outside Scandinavia since 
1930. 

They charge that they have re- 
neither statements nor 
money during the last 20 years. 
For the U. S. alone they believe 
the amount is over $50,000. 


“Jealousy” was written in 1926. 
Jacob Gade was then leader of the 
orchestra at the big Paladsteatret 
cinema in Copenhagen. As a sort 
of theme song for the Doug Fair- 
banks silent pic, “The Mark of 
Zorro,” he composed the tune. It 


| was published by Gade and Warny, 


the latter. another famous Danish 
bandleader at that time. After the 
tune was published and had be- 
come a big hit in Denmark, Wil- 
helm Hansen, through a non-ex- 


be no nearer realization of their 
hopes than they were in March 
last year, when all imports were 
suspended. 

U. S. distributors themselves are 
still hopeful that, eventually, some 
agreement will be arrived at, al- 
though it is plain that everything 
hangs on what kind of an economic 
deal can be worked out in the talks 
due to start in Washington soon. 
Argentine Minister of the Treas- 
uary Ramon A. Cereijo will be the 
representative in those talks—and 
when it comes down to the pix 
problem, he is well acquainted 
with it, as the U. S. distributors 
have been dickering with him for 
exactly a year. 

Argentine producers will try and 
stall any arrangement, as they are 
cashing in heavily in the present 
impasse. What they would like to 
see is U. S. pix interests being in- 
duced to come and make films in 
Argentina. This would allow them 
to pick up some Yankee knowhow, 
and also focus the attention of 
other markets on Argentine pic- 
tures. A sample of what produc- 
ers desire is contained in cabled 
news from Paris that Dr. Enrique 
Telemaco Susini, onetime legit im- 
presario and musicologist, has 
inked a deal with the General Cin- 
ema Union of France, for co-pro- 
duction of “A” pix, in both Argen- 
tina and France, with Franco-Ar- 
gentine talent intermingled. The 
first picture is to be rolled in Ar- 
gentina and also in Peru. 

Of course, permits for U. S. pix 


‘imports could be available imme- 


| 


pired contract between Hansen and | 
Gade, became part owner of the! 


copyright. Later, Gade sold his 
part of the Gade-Warny publishing 
firm, which continued under 
Warny’s management. 


In 1928 Charles Brull, who had 


‘heard the tango when he visited 


Copenhagen on a business trip 
from Berlin, got the right to sell 
the orchestra and sheet music 
rights on a percentage basis for all 
the world outside Scandinavia. But, 
Warny asserts, since 1930-31 the 
Danish copyright owners have re- 
ceived no accounts at all from 
Brull. The tune was an interna- 
tional hit at the start of the thir- 
ties, but became a real world hit 
during the war, both in U. S. and 
Great Britain. 


AUSSIE-U.S. TIEUP IN 





diately, if the U. S. Motion Piec- 
ture Producers Assn. were willing 
to accept the Argentine govern- 
ment’s yen to impose a quota. This 
is generally believed to have been 
fixed at 200 pix a year, less than 
half the average requirement of 
the last five years. U. S. producers 
have steadfastly resisted quotas on 
principle, insisting on free impor- 
tation, or none at all. 


‘Avivato,’ Arg. Film, Sets 
Alltime Record; U.S. Pix 
Not Showing Up So Well 


Buenos Aires, March 14. 
The Argentine-made comedy pix 
“Avivato” (Interamericana), which 
breke all boxoffice records last 
year, at last wound up its firstrun, 





, after six months between the Gran 


|Rex and Gran Palace 


| of 26 weeks. 


theatres, 
grossing $160,000 (U. S.) in 25 out 
The picture was im- 
mediately reissued in 54 nabe the- 
atres, at an unusually high admis- 


| sion seale of around 40c ‘(U. S.), 


| day. 


‘KANGAROO KID’ FILM 


Sydney, March 7. 
Dorothy Malone, Veda_ Borg, 


Jack O’Mahoney and Douglas Dum- 
brille planed in to play in “The. 
Kangaroo Kid” for Embassy Pro- | 


ductions. 
der and cameraman Russ Harlan 
came by an earlier plane to set the 
details. 


“Kid” is being jointly produced 


Director Lesley Selan-| 


| picture, “Nacha Regules” 


by Tom McCreadie, head of Em-' 


bassy, and Howard Brown, of Hol- 
lywood. Pic will be shot in the 
Bathurst zone, one of the richest 
ranchlands of Aussie. 


Embassy has made two prior pix, 


-which normally play for morning | “Always Another Dawn” and “Into 


and matinee shows on weekends | 
in such stations. Loss, however, 
is compensated by the fact that the 
continued paucity of Indian prod- | 
ucts compels picture houses to! 
show foreign films for regular | 
shows even in the interior. 





Other Foreign News 
On Page 20 











the Straight,” strictly for home 
pavees. Anticipated that 
will be made for U. S. dating via 
the Brown interests. 





Eugene Van Dee, assistant to 
Gerald Mayer, Continental rep for 
Motion Picture Assn. of America, 
arrived in New York over the. 
weekend on _ personal business. | 
He'll be in the U. S. about a week | 
before returning to his headquar- | 
ters in Paris. 


“Kid” | 


and grossed over $13,000 in its first 
This is a higher record than 
achieved previously by any picture 
in Argentina, even including “Be- 
linda.” 

“Almafuerte” (Arg-Sono-Film) 
voted the best Argentine picture of 
1949, is now in its twelfth week at 
the Ambassador, and grossed $67.- 
340 ‘U. S.) in nine weeks. “Danza 
de Fuego” (Emelco), runnerup for 
the “best picture” orchids, ran five 


| weeks at the Gran Rex, but only 


two at the Broadway. The picture 
was reissued immediately at the 
Luxor. 

“The Virginian” (Par) was re- 
leased at the Gran Rex. following 
“Danza de Fuego,” but lasted only 
two weeks, with a gross of $14,000 
‘U. S.). Another Argentine-made 
‘Sono), 
followed at the Gran Rex, and is 
expected to set up another record 
for a locally-made film, as it teams 
Zully Moreno and Arturo de 
Cordova once again, and is a ter- 
rific tear-jerker. 

“Filomena Marturano” ‘Lumi- 
ton) held on for five weeks at the 


Ocean, grossing $35,325 ‘(U. S.) 
while ‘“‘Los Perez Garcia” ran three 
weeks at the Normandie and 


grossed $12,140. 

The few available North Ameri- 
can pix have not shown up any too 
well. “Give My Regards to Broad- 
way” (20th) lasted only one week 
at the Ocean, and has been fol- 
lowed by a British release, “The 
October Man” (EL). Another, Brit- 
ish picture, the “Adventures of 
Jeannie,” has been released this 


‘week at the Broadway. 


OE acct 
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Read every word of this Money Review from FILM BULLETIN (ret. 27, 1950) 


ee“°YELLOW CAB MAN’ RIOT OF FUN. WILL TOP ‘FULLER BRUSH’! 
The phenomenal popularity of “The Fuller Brush Man’ is sure to be 
duplicated —and probably surpassed—by this new Red Skelton starrer 
from M-G-M. Sure to make the masses howl. Top attraction.99 


* 





M-G-M presents RED SKELTON in “THE YELLOW CAB MAN” Co-starring GLORIA DE HAVEN with WALTER SLEZAK 
EDWARD ARNOLD e JAMES GLEASON « Screen Play by Devery Freeman and Albert Beich « Story by Devery Freeman 
Directed by JACK DONOHUE e Produced by RICHARD GOLDSTONE 
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Germans Inching Further Towards 
Control & Ban of Foreign Films 


Frankfurt, March 1. 


The issue of German control and 
eventual ban of further foreign 
film imports reached a highly con- 
troversial climax last week when 


a Frankfurt newspaper announced | 


in a brief news item, buried in the 
inside pages, that the Ministry of 


Economics controlling foreign 
trade has decided to stop further 
imports immediately. Ministry 


spokesman flatly denied that such 
action had taken place. 

Immediately after, another re- 
port got around, claiming that the 
Allied High Commission will pro- 
test this action as a violation of 
Law 5 of the occupation statute. 
‘Law 5 provides the securing of 
freedom of press, radio, motion 
pictures, ete. However, Army 
officials similarly disclaimed knowl- 
edge of the ban, let alone the pro- 
test. So did Marion F. Jordan, 
Motion Picture Assn. of America 
representative in Germany. 

If true, the major significance of 
such a ban would be the prohibi- 


tion of import of independent 
American products. Time and 
again, U. S. independents have 
been accused of trying to flood the 
German market. There hasn't 
been indication yet of such a 
flood. Apart from the 15 pix each 


to be imported by the 10 majors 
under a voluntary quota system 
(approved recently by the federal 
government), only a handful of 
other U. S. products, those of Gold- 
wvyn and Selznick and a few Disney 
pix, have been sold so far for Ger- 
many. 

Strongest supporters of such an 
import ban have been a group of 
parliamentary deputies in the Bonn 
assembly, all members of three 
rightist parties. One of them, Dr. 
Vogel, recently introduced a mo- 
tion, which would curtail foreign 
film imports “in order to aid the 
ailing German film production.” 

There have also been plans to 
woo foreign producers to use their 
money in productions within Ger- 
many. This plan is directly aimed 
at the majors, who have some 25.,- 
000,000 marks (about $6,000,000) 
blocked here. It would call not 
only for making American pix here, 
but also to put this money into 
financing German films. So far 
only two pix have been made in 


Germany, “I Was a Male War 
Bride” and “Quartered City,” both 
20th Fox. Anatole Litvak, who 


was here a few weeks ago, is plan- 
ning to do a third in Munich, the 
Reich’s film metropolis. 
Interestingly, local producers 
generally are against foreign im- 
port curbs. They speculate that 
more films—while meaning com- 
petition—serve a general interest 
by creating a “film-friendly” atti- 
tude among patrons. Thus, they 
say, the success of an American 
film might draw patrons to see 
German films and vice versa. An- 


other truth is that postwar German | 


pix hardly reach the standard of 
prewar products. 


DUKE IN PARIS DATE; 
SET FOR ITALY TOUR 


London, March 14. 

Duke Ellington and band of 20 
open in Paris in April for two 
weeks, after which they wiil tour 
Italy. 

Gino Arbib, of the Jack Hylton 
office, is dickering with Ellington 
to do a week’s concert at Claude 
Langdon’s Empress Hall, London 
8.500 seater, to be followed by one- 





night stands in English key cities. | 





Jrish-British-French 
Three-Way Theatre Tie 


Dublin, March 7. 
Visiting London and Paris, Bren- 
dan Smith, prexy of Brendan 


Smith Productions, has made con- | 


tacts designed to foster relations 
between the Irish, English and 
French theatres. In Paris he met 
top officials of the Comedie-Fran- 
eaise, including Administrateur- 
Generale Pierre-Aime Touchard, 
and it has been arranged that there 
will be a regular exchange of 
views and ideas on theatre prac- 
tice between Smith and the Co- 
medie-Francaise. 

In London, Smith met Sir Ken- 
neth Barnes, principal of the Royal 
Academy of Dramatic Art, and 


again a regular exchange of ideas | 


was arranged between Smith and 
Barnes on the executive side. and 
between the two student councils. 





+ 


Mex Pix Scripters Ease 
Week’s Production Halt 


Mexico City, March 7. 

Pay hike demand of scripters 
and adapters union, that halted 
‘production of Mexican pix for a 
week, was settled with a pact made 
by Raul de Anda, prez of the Na- 
tional Producers Assn., and Ro- 
dolfo Landa, acting secretary gen- 
eral of the National Actors Union, 
acting for the writers. 

Demand was that writers be paid 
extra for 16m use of their works. 
Pay, $1,160 per script and ditto 
per adaptations, making a total of 
$2,320 per script and adaptation, 
had only covered 35m pix. Writers 
allow producers to make as many 
16m copies as they desire. 





Gualino Planes to Coast 
For Huddles With Breen 
On Status of Foreign Pix 


Dr. Renato Gualino, Italian film 
industry delegate to the Motion 
Picture Assn. of America’s newly 
formed Foreign Films Advisory 
Unit, planed to the Coast Monday 
(13) to confer with Production 
Code Administrator Joseph Breen 
as well as 0.0. the studios. Gualino, 
who is president of the Italian Film 
Producers Assn., met foreign man- 
agers of the majors in New York 
last Thursday (9) in connection 
with the Advisory Unit's plan to 
aid overseas filmmakers in improv- 
ing American distribution of their 
product. 

Gualino reportedly has become 
increasingly convinced _ of the 
MPAA’s sincerity in establishing 
the Advisory Unit. He’s the first 
emissary from some six film pro- 
ducing countries to arrive in the 
U. S. to meet American industry 
toppers in an effort to resolve a 
wider market for his fellow film- 
makers’ product. Meanwhile, reps 
of the Italian government who 
were to have accompanied Gualino 
have been bogged down at home 
with legislative problems. They're 
now expected later. 

MPAA’s~ consultative service, 
which is headed by B. Bernard 
Kreisler, is said to have been en- 
thusiastically received by the film 
|industries of the five other coun- 
tries initially invited to participate 
in the program. These _ include 
France, Sweden, Argentina, Spain 
and Mexico. French producers are 
inow in the process of selecting 
their delegates. Gualino, it’s un- 
derstood, will stop off in Paris on 
his way back to Rome to apprise 
Gallic film men of fin'dings gleaned 
on his current junket. 


Guarini to Mex City For 
Italo Pic Distrib Setup 


Alfredo Guarini, veepee of ENIC, 
an Italian film organization which 
controls the Cinecitta Studios 
Rome, cancelled his plans to return 
to Europe Sunday (12), and instead 
planed. to Mexico City vesterday 
(Tues,) for a five-day stay. While 
iu Mexico he’ll confer with top 
government officials in regard to 
securing improved playing time for 
Italian product in that country. 

Producer of the Franco-Italian 
film, “Au Dela Des Grilles,” 
Guarini expects to be back in New 
York in time for the opening of 
the picture at the Paris theatre 
,Monday (20). For its Gotham 





| 


More Portugal Pixers 


Lisbon, March 7. 

It is now quite definite that two 
new Lisbon 2,000-seater filmhouses, 
the Imperio and the Monumental, 
will not open until next fall as 
there would be no product to in- 
augurate them during the summer. 

In the provinces, and especially 
in seaside resorts, however, 10 new 
cinemas will be opened between 
Easter’ and July to take advantage 
of the holiday business. 





Aussie Exhibs Vs. 


in | 


preem the pic has heen retitled | 


“The Walls of Malapaga.” Isa 


Miranda and Jean Gabin have the}: 


leads. “Walls” won its re stor 
Rene Clement, a prize at the 1949 
Cannes Film Festival. Guarini his 
been in the U. S. for several weeks 
attempting to arrange a joint pro- 
duction deal with American film- 
makers. 





‘Pimpernel’ in Retakes 
London, March 14. 
Retakes expected to last five 
weeks have commenced on Alex- 
ander Korda’s “Elusive Pimper- 
nel,” release of which has been 
held up due to Sam Goldwyn. who 
has big a interest in pic. insisting 


on drastic alterations. 
Retakes are expected to cost 
additional $150,000. David Niven 


‘arrived from U. S. to work in it. 


Upped Music Fee 


Sydney, March 7. 

Top Aussie pix exhibs are hud- 
dling with Australian Performing 
Rights chiefs covering a new pay- 
ment basis. Huddles have been 
going on for several weeks. Un- 
derstood that exhibs object to pay- 
ing any upped fees to APRA, and 
that for some time past coin due 
to APRA has been paid into a spe- 
cial fund pending the ironing out 
of current difficulties. 

Charles Woodbridge, general 
manager of APRA, said he couldn't 
give out any information covering 
any alleged “battle” between ex- 
hibs and his organization. He was 
sanguine that a formula would be 
worked out satisfactorily to all 
parties. 

Many Down Under exhibs have 
decided not to pay APRA any ma- 
jor rental rise covering city, sub- 
urban and country theatres. One 
exhibs’ school of thought has it 
that all pix should be free from 
any APRA charge, pointing out 
that producers should see to it that 
music put into their pix can’t 
classed as falling under APRA ju- 
risdiction. Exhibs also say they 
know the APRA charge is tacked 
onto film rentals by the distribs: 





Lew Grade Pacting Shaw, 
Calloway in Europe Dates 


London, March 14. 

With the Mack Triplets launch- 
ed at the Colony restaurant yes- 
terday (13), where Lew Grade 
booked them for two weeks with 
option, Grade is taking off for a 
continental jaunt covering Paris. 
Milan and Switzerland to confirm 
his many bookings for his Ameri- 
can importations. 


Among his big names are Artie 
Shaw, set for a European tour 
opening in Scandinavia in August, 
and Cab Calloway, whose first 
stand is Teatro Lyrico, Milan, Aug. 
18. 

Others Grade has booked are 
Julie Wilson, opening at the Col- | 
ony May 29 for four weeks, and 
the Debonaires to star in the 
George Abbott and Bernard Del- 
font’s revue, “Touch and Go,” due 
at the Prince of Wales the last 
week in April or first week in May. 

Meanwhile, Lew & Leslie Grade 
are to open a special film depart- 
ment, and are dickering with a 
wellknown film personality to take 
charge. 





Murray Silverstone, 20th-Fox for- 
eign chief, and Albert Cornfield, 
company’s continental manager. 
have left Paris for Rome and Tel 
Aviv. 











~ Current London Shows 


(Figures show weeks of run) 
London, March 14. 
“Annie Get Gun,” Col’s’m (145). 
“Beau Strategem,” Lyric (46). 
“Black Chiffon,” West’ster (46). 
“Bonaventure,” Vaude (14). 
“Brigadoon,” Majesty's (18). 
“Castle Air,” Adelphi (14). 
“Eliz Slept Here,” Strand (20). 
“Fallen Angels,” Ambass. (14). 
“Flowers,” Dutchess (3). 
“Folies Bergere,” Hipp. (23). 
“Harvey,” Prince of Wales (63). 
“Heiress,” Haymarket (59). 
“Home at Seven,” W’ham’s (1). 
“King’s Rhapsody,” Palace (26). 
“Lady Mislaid,” St. Mart (7). 
“Larger Than Life,” York (5). 
“Mr. Gillie,” Garrick (1). 
“Murder at Vic,” Playhouse (13). 
“Oklahoma!” Drury Lane (145). 
Old Vic Rep, News (22). 
“On Mon. Next,” Comedy (41) 
“Ring Round Moon,” Globe (7). 
“Schoolmistress,” Saville (6). 
“Streetcar,” Aldwych (23). 
“Traveller’s Joy,” Criterion (92). 
“Treasure Hunt,” Apollo (26). 
“Venus Observed,” St. James (8). 
“Way Things Go,” Phoenix (2). 
“Worm’s View,” Whitehall (151). 
“Young Wives Tale,” Savoy (35). 





‘Quo Vadis’ Set to Roll 


In Rome During April 
Rome, March 7. 

The long awaited $5,000,006 pro- 

duction of “Quo Vadis” will start 

shooting some time in April, and 

by May the Cine-Citta Studios will 


be humming, according to Henry | 


Henigson, Metro unit production 
head. 

Mervyn Leroy, the director, who 
has been in London for the past 
two weeks, has returned to Holly- 
wood. but will be back in Rome 
April 8. William Horning, who de- 
signed the sets under the direction 
of Cedric Gibbons, Herschel Mc- 
Coy, costume designer, and Court- 
ney Haslam, wardrobe expert, will 
be the first of the technicians to 
arrive, with others following soon. 


Russians Still Go Their 
Own Way in Control Of 
Austrian Radio Ravag 


Vienna, March 7. 

Soviet control of the Austrian 
radio system, Ravag, came into the 
news twice in the past few days. 
First the Allied Council. failing to 
agree on new allocation of fre- 
quencies for the country’s AM sta- 
tions, noted that the Russians 
vetoed the new wavebands Aus- 
trian engineers had put forward. 
Apparent reason for this was that 
the sked included allocations for 
the U. S.-sponsored but Austrian- 
operated Red-White-Red network, 
which just opened a new 10kw 
transmitter on a mountain outside 
Vienna with the avowed purpose of 
intensifying coverage in the Rus- 
sion zone between Vienna and Linz. 
Soviets don’t like to take any offi- 
cial act recognizing the permanent 
status of the R-W-R net. 

Second hassle arose over the 
grab of a two-hour Ravag spot on 
the 32nd anniversary of the Soviet 
Army. Show was done frem a con- 
cert hall whefe local and Kremlin- 
ite Reds joined in extolling Stalin 
and the army he sent to “liberate” 
Austria. Number of Austrian en- 
tertainers, including Marcel Ben- 
ard, topflight Ravag producer; Her- 
man Leopoldi, a U. S. citizen re- 
cently returned to his homeland, 
and actor Albin Skoda, participat- 
ed. Beef to Parliament was that 
Austrian radio time and Austrian 
performers were used in a show 
which blasted the Austrian govern- 
ment and people as undemocratic 
and fascist. 

Some of the performers told the 
press they had just appeared to do 
whatever material they were asked 
for. What they couldn’t say is that 
while most Ravag people don’t rel- 
ish working on Russian-sponsored 
shows, they feel that 
would expose them to reprisals 
Which can range from blacklisting 
to deportation to Siberia. That's 
pressure and it’s felt by all in 
radio. 








Annabella’s Spanish Pic; 
Other Madrid Activity 


Madrid, March 5. 

Annabella has been signed by 
Chapalo Filmes as femme tead in 
“Don Juan,” directed by Saenz de 
Heredia. Portuguese star Antonio 
Vilar plays The Don. Work has 
already started on location and at 
Ballestreros Studios, Madrid. 

Mexican star Maria Felix is very 
busy these days. While completing 


a Spanish pic, she’s been pacted for | 
One is with Argen- | 


other stints. 
tine director Luis Saslavsky. to be 
be femme lead in “Maria Bonita” 
(“Beautiful Maria’), work to start 
in May in Buenos Aires. She will 
also work in Madrid on another 
pic based on 
Noire” (“The Black Crown”), by 
Cocteau, for which Spanish writer 
Abad Ojuel is preparing the script. 

Dancers Rosario and Antonio 
will be choreographers and_prin- 
cipal dancers in two pix, “Tempra- 
nillo” and ‘El Rey de Sierra Mo- 
rena.” 





turndowns | 


“La Couronne | 


Martin Sets Up Big Aussie Talent a 
Splurge; Hopes to Tie 


Up US. Acts 


Sydney, March 7. 
, David N. Martin, head of the 
Tivoli vaude loop, is on a big 
vaude-legit splurge the current 
jseason. Being shy of houses to 
‘spot his show upbeat, Martin re- 
cently made a deal with the Ful- 
lers for lease of the King’s, Mel- 
bourne, to sked his “Command 
' Performance” after completion of 
its Sydney replay. “C. P.” has 
Maurice Colleano, Ganjou Bros., 
Krista and Kristel, and Ivor More- 
ton and Dave Kaye. Show has al- 
ready played’ New Zealand for a 
lengthy run via the Kerridge loop 
Martin has made a tieup with 
J. C. Williamson for lease of His 
Majesty’s, Melbourne, for later 
this year to spot his big U.S.-Brit- 
ish-Continental ice show, making 
a similar deal with General Thea- 


tres for the Empire, Sydney, to 
house this one. 
In Melbourne, Martin has Ar- 


thur Askey im “The Love Racket” 
doing turnaway biz, and is also 
running a troupe in Adelaide to 
sock trade. Martin is playing once- 
nightly with two matinees weekly, 
making the Aussie date a lush one 
for overseas talent. Several im- 
ported acts have been with Martin 
for over one year covering Svdne\ 
Melbourne, Adelaide, Brisbane and 
New Zealand, latter on a deal with 
the powerful Kerridge loop 
Martin still can’t get a govern 
mental okay to erect additional 
theatres in Sydney and Melbourne, 
but hopes to get a greenlight in 
the not too distant future. He ex- 
plained that he’s finding no diffi- 
culty in hooking overseas’ talent 
for Down Under runs, with U. S 
acts keen to play the territory. He 
hopes to hook some top Broadway 
attractions during the year. giving 
him vaude, legit and ice shows. 


FRENCH EXHIBS CAN NOW 
SET OWN ADMISH SCALES 


Paris, March 7 

Adinission scales to picture thea- 
tres, strictly regulated by ukase in 
France for the last few years. are 
now left again to each exhib to 
decide for himself. 

Though a trend upward ex- 
pected, it’s considered that in Paris 
the admission prices won't be tilt- 
ed much, since they already repre- 
sent practically all the traffic can 
bear in normal cases. Against 
which in the provinces, where ad- 
missions are much lower, the raise 
is expected to bring the total aver- 
age in France to a 20% increase of 
Zresses, 

Also, since no more ceiling ex- 
ists, vsuders are anticipating a 
chance to get acts on stage again 
with films. To date, this had only 
obtained in very few situations. 


India Banning Pix To 
Pakistan Due to Axings 


Madras, March 7. 

The Central Indian Government 
has imposed a total ban on the ex- 
port of Indian films to Pakistan. 
Pakistan treasury would thus lose 
annually $8,000,000 in entertain- 
ment tax and excise duty. 

India government action is dic- 
tated by Pakistan’s continued ax- 
ing of Indian pictures on censor- 
ship grounds. 
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Kids Banned From Pix 
Bombay, March 7. 
The Madhyabharat state govern- 
ment has imposed a ban on chil- 
dren between ages of five and 16 
from seeing any pictures ‘other 
than religious and educative.” 
Motion Picture Society of Bom- 
bay has lodged a protest with the 
government, saying this is carry- 
ing the crusade for morality 100 
far. 


Ceylon Wants Axe 
Ceylon, March 7. 
Mayor of Ceylon would hence- 
forth censor all pictures that en- 
ter the island. Hitherto pictures 


‘censored at Bombay were passed 


Ezra Mir, Indian indie pix pro-| 


ducer, has signed up with United 
Artists for production of two pic- 
tures with Indian background. 
First feature would center round 
the visit of. Laurel and Hardy to 
India. 


without any hitch for exhibition in 
the island. 

Most of the foreign products en- 
tered the island via Bombay. 





Erich Wolfgang Korngolds 
opera, “Cathrin,” to be directed 
by Heinz Arnold of Dresden in 


, Vienna VolkKsoper. 
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but I like her best in vaudeville 
and she sang five songs but I didn’t 
understand “The Doctor” song. I 
wanted to know what “falling for 
the ladies” meant but no one would 




























































































with one hand while he walks back- 
wards up and down stairs. - She 
never moved an inch. 

I wasn’t so glad we stayed for | 
the pictures for they were punk, 


‘Skigie’ Calls at The 


Grand, Syracuse, Again 


Savs the ‘Orchestra Is Aces,’ 
‘Tom Walker Was Sore as 
a Fool,’ and Hopes He 
‘Won't Make a Bum’ of 
Pat Rooney's Shoes 





Syracuse, Feb. 22. 

There were as many people com- 
ing out of the Grand to-day (Grand 
Opera House, Syracuse, N. Y.; 
Washington's Birthday matinee) as 
there were going in, and before I 
tell about the show, I’m going to 
say that the orchestra at the Grand 
is aces and as good as any I ever 
heard in New York. 

Reynolds and Donegan are good 
skaters and the girl did a hard 
stunt on rollers. She played a ban- 
jo, spinning around like a top. 
They wear very nice clothes. 

Juggling DeLisle looked very 


something new with Indian clubs. 
There were little mirrors and they 
reflected all over the house. His 
trick with the fire hats I’ve seen 
before. 

I liked Dan Burke (‘Dan Burke 


he had six girls. He’s been doing 
the act so long, I think he ought 
to get a new one. Paul Quinn and 
Joe Mitchell (“The Land Agent’’) 
were all right. They talked. 

I was giad I ran into Tom Walker 
again (‘The Devil and Tom Walk- 
er’). I liked it better this time than 
before ‘Alhambra last week). The 
“wireless” was broken and Tom 
Walker ‘John B. Hymer) was sore 
as a fool.. Kelly and Rose are 
singing new songs. 


good. It’s all rough house. 

I could write more about the 
show, but I'm going to be in a min- 
strel show (amateur) tonight, and 
dance with Pat Rooney’s wooden 
shoes. I hope I don’t make a bum 
of it. a 


‘Skigie’ Says Ringlings’ 
As Good as He Ever Saw 


Camel Almost Bit Him; Thinks 
Mrs. Wulff Is ‘Getting Fat’; 
Curzon Sisters Look 
Like ‘Angels’ 








(This article is written by 
“SKIGIE” without a program, his 
usual aid.) 


again. (Ringling Bros., Madison 
Square Garden.) I have never 
missed a year the circus has been 
in town, and I think this circus is 
as good as any circus I ever saw. 
They had a very good band in 


best I ever saw at any circus. 

The girls who fly in the air 
(Curzon Sisters) were very good, 
and they do the same thing I saw 
them do at the Hippodrome. There 
were some people next to me last 
night, and when they went around 
a man said they looked like angels. 

The horses that jumped through 
barrels (my pop won't tell me the 
names of the acts) were very good 
(Schumann Horses). There was 
another horse act I like, too. There 
were eight horses (James Dutton’s 


a peach stunt. 

There was a lady I saw at the 
Hippodrome (Mrs, Maude Wulff). 
She is getting fat. They had a pig 
act I liked (Lil Kerslake), and they 
had the horse (Hippodrome) races, 
and they let the girl beat. The 
chariot races were very good, and 
the men that ride at first after the 
grand parade (finale of “Introduc- 
tory Pageant’) are very good, too. 

Before the circus started I went 
down and saw the animals and the 
baby camel, and the elephants held 









































Continued from page 2 


. The Fassio Trio had some 
po ea The girl is a peach turns a double somersault. The 
and she stands on the man’s head | acts in the air are fair. I liked the 


nice in a white suit and he did | 


and His School Girls”) better when | 


| York next Monday (20). 


The Brothers Byrne are pretty | ame” te tena 


Reviews | 


‘their mouths open and I threw pea- 
' nuts in. 

| The “leop-the-loop” (‘double 
somersaulting automobile”) is very 
good, and the girl (Mlle. La Belle 
| Roche) is very good. The auto 





R 
Metro's Episodic — 
Big Country’ To s- srcee ae.eamenne, 
~ Include 9 Items 


Film 
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Reviews 


Heart,” which is completely mis- 
interpreted. The murderer tells 
his story of the killing of the old 
man with the “evil eye,” and the 
thumping of the heart that wil] 
never stop. 

The next, and the best, is the 





of art house stature, proper cueing, | 
Hollywood, March 14. 





| way they dropped in the net at the 


finish (The Jordans). 
There was one man (clown) and 


his ears lit up all the time and | 


there is an act where the elephants 
telephone each other and the ele- 


| phants are very big. 


The camels are very greedy. If 
you give one a peanut all the 
others want some, and I almost got 
my finger in a camel’s mouth be- 
cause I held the peanut out in- 
stead of having it on my hand. 

They have some zebras hitched 
to a wagon in the parade and the 


| boy who drives them has to throw 
| stones at them to make them go, 


and one of the men said of all the 
animals to teach anything to the 


| zebras were the worst. 











Skouras’ Visit 
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office expected it might be a week 
or 10 days. 
Rank than any other company 
chief and has won some conces- 
sions from him for 20th that have 
not been enjoyed by other distribs. 
Purpose of his hurried huddles with 
Rank has not been revealed, but it 
is believed they may have to do 
with theatre acquisitions by 20th 
abroad. 20th is partnered with 
Rank in his British theatre hold- 
ings and Skoufas has at various 
times been reported interested in 


| acquiring Rank houses in Canada, 
| Australia and South Africa. 


Rank sails on the Queen Mary 
today (Wed.) and will be in New 
His visit 
to the U.S. is said to be his routine 
annual affair. He’ll meet in New 


| York with Robert Benjamin, head 
'of the Rank organization in the 
U. S.; will attend one, or perhaps | 


two, Universal board meetings in 


}New York, since he is a stockholder | 


in the company; and will visit Chi- 
cago for talks with directors of 
Bell & Howell, with which he has 


| an association. 


He’ll also go to Kansas City and 
exhibs and to 
Toronto briefly for a meeting of the 
board of the Rank organization 
there. He'll be accompanied by 


his wife and they’ll then go to Cali- | 
| fornia to visit their daughter and 


son-in-law, Mr. and Mrs. Fred 
Packard. They’ll be in the U. S. 
about five weeks. 

John Davis, 


week to join him and accompany 
him on part of the U. S. tour. 


20th to Rank Studio 
London, March 14. 
Spyros Skouras confirmed 20th- 
Fox quitting Sir Alexander Kordas 
Shepperton studio at expiration of 
the existing contract in June. 








I am giad the circus is in town | 


the circus, and the clowns were the | 


“Eight-Horse Act”), and they did | 


Skouras is finalizing a deal with 
Rank to move into either Denham 


or Pinewood on a picture to pic- | 


ture basis. 

| 20th prexy refused to negotiate 
| a longterm lease as company might 
'be forced to abandon production 
owing to increasing difficulties. 


He has been closer to | 


Rank’s operating | 
chief, will fly to New York next | 


_good exploitation and word of | 
/mouth should give it a boost. je 
| Film has a slim plot, and the | 

Metro’s projected episodic film, | 

| “It’s a Big Country,” will include 

‘nine different stories, instead of 

the six originally planned. Pro- 

duction veepee Dore Schary said 

this week that five of the short 

stories have been prepared and ap- 
proved for filming, with the pic- 
ture slated to roll this spring. 

Overall theme will depict contem- 

porary life in the U. S. 

Each story is being adapted by 
one of the studio’s top writers, and 


each is to be reined by a different 
director. Film will spotlight a ma- 
jority of Metro's stable of stars. 
Story lineup so far includes “My 


Song, Yankee Doodle” by Carl 
Glick, scripted by Allen Rivkin; 
“Load” by Dudley Schnabel, 


scripted by Luther Davis; “Rosi- 
ka, the Rose” by Claudia Cranston, 
scripted by Isobel Lennart; “Count 
Me In” by John MeNulty, adapted 
by Helen Deutsch, and “Four 
Eyes” by Joseph Petracca, script- 
ed by George Wells. 

\ All acting and directorial talent | 
will be utilized for the film accord- 
ing to their availability between 
pictures. Set thus far for top roles 
are Walter Pidgeon, Van Johnson, 
Gene Kelly, Ethel Barrymore, 
‘John Hodiak, Keenan Wynn, Mar- 
shall Thompson, George Murphy, 
| Ann Sothern and James Whitmore. | 
Eight directors for seven episodes | 
‘are George Cukor, Charles Vidor, | 
Robert Z. Leonard, Gerald Mayer, | 
Roy Rowland, Don Hartman and | 
the Norman Panama-Melvin Frank | 
| team. 


Film will be patterned somewhat 

|after “Tales of Manhattan,” turned 
out some years ago by indie pro- 
ducer Boris Morros, and J. Arthur 
|Rank’s more recent “Quartet.” 
Metro film will have a narrator to 
bridge the various episodes. 











Stars in Italy =} 
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center of a hassle between friends 
and critics of Hollywood pix. CCP, | 
launched in 1948, was designed to 
smooth opposition against the flow 
of the dollars to the U. S. via pro- 
motion of Canada as a vacation- 
land on the American screen. 

Through some _ misunderstand- 
‘ing, however, belief has grown 
that the CCP had the aim of stim- 
|ulating film production in Canada 


ing the characters in an inbred, 
practically feudal town. A color- 
ful group includes the woman liv- 
ing with her husband and lover, 
the village idiot, the town drunk, 
and the pair of twins serving as 
mayor and priest who despise each 


other. The priest gets no flock, and | 


the mayor teaches history only as 
far as Robespierre and the French 
Revolution. The baron of the town 
(Guitry) comes back to his estate, 
and being financially ruined, de- 
cides to take one look at the town 
before suicide. A rambunctious 
centenarian shows him a royal 
treasure he has guarded for years. 
Here the film slips into gear. The 
town gets a face lifting, the baron 
rebuilds his ancestral home, 
characters tell each other what 
they really think, and the twins 
make up, with the priest getting a 


flock and Napoleon being added | 


to the school curriculum. 

As most foreign pix, it is over- 
long for its theme and story. Many 
episodes, such as a gypsy passing 
through town, which add nothing 
to the characters, can be sheared to 
give the film a better pacing. Pic is 
pleasantly risque, and Guitry in 
a dual role is his impeccable, slick 
self. Outdoor lensing is good, and 
the whole flock of rustic characters 
give fine color to the proceedings, 
with Marcel Simon a standout as 
the 126-year-old who lives on just 
to spite his family. Film, pur- 
portedly done for $100,000, is a 
good investment. : Mosk. 


Der Bagnostraefling 
(The Fugitive) 
(GERMAN) 

Frankfurt, Feb. 25. 


Schorcht Film release of Rolf Meyer- 
Junge Film Union production. Directed 
and written by Gustav Froehlich. Stars 
Paul Dahlke, Richard Haeusler, Winnie 
Markus.. Camera, Igor Oberberg; editor, 
Rolf Meyer. Tradeshown in Frankfurt. 
Running time, 100 MINS. 

Robert 
Ns Lisie Rik chia bas ok 
Eugenie 


Paul Dahlke 
Richard Heaeusier 
Kaethe Dorsch 


Cyprienne ve 0106 Bobo een GRSS Winnie Markus | 
REE. <a vknveeeesese ess Walter Franck 

” Dr. ae Paul Hoerbiger 
INDTROUCE . 5. vc cecccccccccecs Jaester Naefe 
een POOR ES APs Aibert Florath 
Viktor 


Adrian Hoven 





A meller set in 19th-century 
Paris, this film is too long, but 
otherwise should do well. 


Pic deals with the fate of two 
brothers, the first a blue-blood 
bandit and the latter later becom- 
ing the police prefect of Paris, 
and their legal and romantic tan- 
gles. The slow plot is consider- 
ably improved by very good pho- 


tography, an appropriate musical | 
/Score and realistic sets, as well | 


/as good acting by Paul Dahlk d 
| Richard Haeusler. ions 


the | 


through influx of American coin | eae 

and personnel. Gerald Pratley, a | asthe foie “ weak, te 
radio commentator, expressed this | er, is excellent pair's mon- 
mistaken idea on a recent broad-| biger, as an old doctor: 
cast in which he called the CCP Franck, as a secret police chief 
“a not too successful idea” to en-' and Albert Florath, as president 
courage American producers to of the Banque de France. Two 
make films in Canada. young newcomers, Jaester Naefe 


Don Henshaw, project rep for 89d Adrian Hoven, are good as the 








the Motion Picture Assn. of Amer- Young lovers. Gaal. 
/ica, slapped Pratley by stating: 

|“You are ee badly informed or Histoires 

you are sadly ignorant of the CCP.” >. 

Henshaw cited reports showing Extraordinaires 
that screening of Canadian scenes (Extoraordinary Stories) 
on U. S. screens had increased (FRENCH) 

tourist travel up north. Paris, Feb. 18. 














Exhibs Slam 
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will not be lured into the thea- 
| tres. 
Say, have proved from their past 
-actions that they usually have 








something else to do on the holi- | 


‘days. Thus, a concerted effort 
should be made to bring them into 
‘the theatres throughout the year. 
This can only be done, they say, 
if the top films are spread out 
over both the traditionally good 
and bad periods. 

Bunching of top pix around the 
| various holiday seasons has cre- 
_ated particular booking difficulties 
for some smalltown exhibs who 
‘have a wide choice of product. 
While the system. actually pays off, 
in that it necessarily means they 
get better product throughout the 
year, it also means considerable 
| bickering with distributors. Exhib 
, buying from two or three of the 
majors only has one date available 
for each holiday and thus the dis- 
tribs gang up on him for that 
choice booking. 


Such people, these exhibs | 


se43 | Fred Orain , 
Shifting his stand, Pratley re- | rected and written by Jean Fanren Adee: 


plied to Henshaw, declaring: “Hol- | tation and dialog, Guy Decomble, based 
lywood considers it has an undis- | he ‘Quinges: agar Allan Poe and Thomas 

. | De Quincey. Stars Jules Berry, Fernand 
puted right to flood our screens Ledoux; features Suzy Carrier, Guy De- 


'with American items and films, | comble, Roger Blin, Maurice Schutz. Cam- 





So is Paul Hoer- | 
Walter | 


- : st. | 
bulk is a series of sketches depict-| story of how a jealous rival buries 


| his enemy alive in his wine-cellar. 
| Jules Berry and Fernand Ledoux 
|manage to wring a little horror 
| from this one. The last is a drag- 
| ging portrayal of the disinherited 
|nephew, and the murder of his 
rich uncle. All ends well as the 
ingenious butler exhorts a confes- 
sion from the guilty culprit. 
Pic doesn’t have the necessary 
low key photography needed for 
the mood. Director Jean Faurez 
doesn’t take advantage of his eca- 
mera and editing to wring the sus- 
pense and psychological horror im- 
plicit in the goings-on. Music is 
properly eerie, and the acting out- 
side of Berry and Ledoux doesn't 
have the proper stylization. Mosk. 





‘Par Invites Bids 
On ‘Samson’ in Chi 
After Court Okay 


Chicago, March 14 

Paramount has sent out invita- 
tions for bids on “Samson and De- 
lilah” to all loop theatres, includ- 
ing two second-run houses, follow- 
ing extended run and three-week 
clearance granted last week by Chi 
Federal district court Judge 
Michael Igoe. Bids are expected 
back late this week, and Para- 
mount will make its choice of 
houses known early next week 

Judge Igoe granted the extended 
run on the basis of the picture's 
cost and the acclaim accorded it 
by religious leaders. He declared 
in his ruling that ordinary market- 
ing would not permit film to make 
up its costs. 

While decision does not grant all 
of what Paramount had asked. it 
was considered by Par toppers here 
as a victory. Distrib had asked 
pre-release engagement of indef- 
inite duration, “reasonable” clear- 
ance and then a normal first-run, 
' subsequent-run setup. But Thomas 
C. McConnell, attorney for Jack- 
son Park theatre, respondents to 
Paramount petition, had declared 
at hearings that any exception to 
‘decree would help “erode” the in- 
junction. In view of fact that 
Judge Igoe delayed a decision to 
read McConnell’s brief to circuit 
court of appeals challenging for- 
mer’s right to make exceptions to 
decree, this decision had been con- 
sidered a critical one. Final rul- 
ing delighted Par heads. 

McConnell is placed in position 
where he can only sit and wait. 
He has filed his brief with appeals 
court challenging Judge _ Igoe’s 
right to grant extensions, basing 
case on jurist’s extension for 
“Come to the Stable.” The ap- 
peal is scheduled to be heard next 
month, and meanwhile attorney has 
to sit tight. 

Question of whether the appeals 
court has jurisdiction over the case 
_is a fine legal point itself. Judge 
| Igoe laid down the decree in No- 
| vember, 1947, after years of lili- 
| gation in the Jackson Park’s suc- 
;cessful anti-trust action against 
|the majors. Igoe bases his right 
ito make exceptions on the point 
|that where a situation has maie- 
| rially changed after the decree was 
| made, issuing judge can grant tem- 
porary relief. 
| Point at issue in appeal 
whether a higher court can 


is 
re- 


. MS,/era, Louis Page; editor, strain district court judge from 

| while, at the same time, Canadian Troyes; music, Geor py At | granting exceptions to his own de- 

film showing in America is looked | M@rbeuf, Paris. Running time, 85 MINS. | Cree McConnell maintains it can 

upon as intrusive propaganda.” Manresor................ Fernand Ledoux | » .owid tudge is de- 
| Gecienasintal aiiiieie sensual FOrtunato...sssseeveevseeeee. Jules Berry | provided lower court judge is ¢ 

s, meantime, Gu MES chdsbbbe cesdiurnes Roger Blin | stroying the decree by doing so. 

are still standing behind the CCP | Leontine. ..........eeeee. Suzy Carrier | : , . red 

asa way of offsetting the drain of Young Ds dwn dckeviwce. Guy Decomble | And this point was hamme ie ” 
| dollars caused b U. S. pix e ee ae ee et 

vA COR) a, is a multiple-story pic us- hearings. He declared that the 12 





ings. j 

& _| ing wellknown short stories of Poe 
and De Quincey, and packaging 
them as tales told by a group of 
_gendarmes to a new recruit. The 
| police. telling the story have a 
,comic operetta aura, and the fa- 


/mous stories are not well handled. 


cuit is obviously the much more |The filmic knowhow to engender 
valuable portion of the company. the stories with Poe’s horror and 
Hughes has figured on getting’*as Muance is completely absent, and 
much or nearly as much for his the tales are a travesty of their 
stock in the chain as he paid for ©Figinal selves. 
his shares jn the entire company. | 
,Cowdin’s idea is to give Hughes a/} 
profit and then pull the same thing | in 
that Hughes has in mind. ‘pa 
Reportedly associated with Cow- | 
din in the venture is Charles D. wicked-looking knife until 
, Prutzman, former v.p. and general smarted by two young girls. The 
| counsel of U. inext is Poe’s “The Tell-Tale 











Cowdin’s Bid 


Continued from page 5 











could be slotted as a good filler 
second-run situations. 
The first tale concerns a psycho- 


Pic, on the curio | 
appeal of Poe and De Quincey, | 


thic killer who gets into a girl’s | 
school and roams around with a. 
out- | 


/exceptions granted by Judge Igoe 
'were “destroying a decree which 
has proved itself of benefit to the 
community.” 





Producers Name 


MPIC Delegates 


Hollywood, March 14. 
Y. Frank Freeman, Dore Schary, 
Fred S. Meyer, B. B. Kahane and 
Norman Siegel were named to rep- 
resent the Motion Picture Pro- 
ducers as delegates to the Motion 
Picture Industry Council. 
Maurice Benjamin and Mendel 
Silberberg were appointed to func- 
‘tion as legal advisers of AMPP. 
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OPEN LETTER TO THE RADIO EDITORS AND 
COLUMNISTS IN THE U. S$. AND CANADA: 


j am deeply touched—and grateful. 


Sincerely, 
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Clips from 





Film Row 


hibitors to reject percentage terms 
being demanded for smallest sit- 


uations. 
| Frank Mantzke, Home Theatres | 


‘head, vacationing in Florida. 


| Volk brothers, independent cir- 





+ 


NEW YORK , Wallerstein back from vacation in 


Harold Baumstone, long active | 
in the 16m industry, formed Al-! 
manac Films, Inc., to distribute. 
educational and informational | 
films. Previously Baumstone had | 
been with Pictorial Films, Post) 
Pictures and Family Films. He} 
resigned,as general sales manager 
of latter firm in January. | ; 

Continuing its switch in policy 
from its own offices to franchise- 
holders for distribution of its 
product, Motion Picture Sales 
Corp. has named Charles. Lindau 
and Max Roth in Chicago. Pair 
have been operating the Henri El- | 
man Independent Exchange there. | 
Roth was formerly midwest divi- | 
sion manager for Film Classics and 
Lindau is a Chi exhibitor. 





TOLEDO, O. 


Plans for new $2,000,000 theatre 
here apparently shelved by Bala- 
ban & Katz, Chicago. Firm sold 
its site back to the original own- 
ers, the Toledo Service Parking 
Co., for a reported $120,000, same 
price paid for it by chain in 1947. 
At same time the B. & K. lease | 
on the 3.400-seat Paramount was 
not renewed. The firm had hoped 
to complete a new house by June, 
1948. when its Paramount lease ex- 
pired. Latter house has been op- 
erated by Carl Schwyn circuit 
since then while B. & K. remod- 
eled its Princess here into a first- 
run house. 

J. W. Chrisiopher, St. Marys, O., 

urchased the Indian Lake theatre, | 

ussells Point, O., from E. V. Fof- | 
rich. 

The Star, Delaware, O., pur- 
chased by Steve Polies and Ray} 
Watts of that city. 

Warner Bros. recently sold all | 
its Springfieid, O., interests to lo-| 
cally-owned Springfield Theatre | 
Co., which acquired long-term | 
leases on Regent, State, Majestic, | 
Fairbanks and Ohio, plus sole own- 
ership of some real estate there. 

Hunt Theatres, Cincfnnati, ac- 
quired the interests of Jackson- 
Murphy Theatres in the Uptown) 
Columbus nabe, and the McCook, | 
Dayton neighborhood house. 


CHICAGO | 


Alliance Circuit general man- | 
ager S. J. Gregory in Richmond, | 
Wash., for opening of new 1,200-| 
seater there. New theatre, owned 


by Midstates Amus. Alliance sub- | retary and member of board for | 
sidy, will cater to atomic bomb | New England Theatres, Inc. He has | 


workers in that plant town. _ | 
Hamilton theatre booking single | 

features for week in new policy. 
Wreckers started to raze LaSalle | 


| 


|} house in 


Sun Valley. 
Alliance Circuit starts its 15th 


annual showmanship drive in 70, 


midwest houses April 16. Drive 
features give-aways, amateur 
nights, and stageshows in larger 


spots. 
Harry Walders takes over as 
United Artists’ branch manager) 


here, filling spot vacated when Nat 
Nathanson was upped to companys 


Eastern and Canadian’ general 
sales manager. Walders recently 
was with Paramount in Chi as 


special sales rep. 


ST. LOUIS 


Clark Armentrout, Pittsfield, 11., 
purchased a 14-acre site near Pitts- 
field for new 400-car drive-in. 

The Avenue, West Plaines, Mo., 
operated by Dean Davis, will be 
shuttered when the New Avenue, 
a 500-seater, is completed in June. 

Theatre owners in Southern 


Illinois and Southeastern Missouri | 
are expected to ask for concessions | 


on their film contracts because of 
biz lost during recent floods and 


strike of soft coal miners in those | 


areas. 

Harry E. Miller, Festus, Mo., 
celebrating his 60th anni in show 
biz. His father opened first opera 
Festus and- son later 
entered exhibition and now oper- 
ates the Miller, 
Idle Hour. 

Mare Jay Steinberg resigned 
from St. Louis Eagle Lion staff to 
devote all his time to operation of 
the Ritz, Alton, TIll., recently 
purchased by him and his brother. 


Clifford Hough sold his interest | 


in drive-in’ near Lebanon, IIl., to 
his father; he will build an ozoner 
near Aurora, Mo. 


BOSTON 


Robert Manson, formerly assist- 
ant manager of Loew’s State, ap- 
pointed manager of Michael Red- 
stone’s new Revere Drive-in. 

Hatton F. Taylor, here to take 
over duties as branch manager of 
RKO _ exchange. Formerly 


manager of several Canadian ex- 'g 


changes for RKO he comes here 


“| directly from Detroit, and succeeds 


Ross Cropper, who died last Janu- 
ary. 

Operators of Drive-ins are 
skedded to organize at luncheon 
meeting of Independent Exhibitors 
March 22 at Hotel Statler. 

Robert M. Sternburg named sec- 


been district manager in Hub area 
for chain for years. 

Samuel Pinanski, American The- 
atre Corp. prexy and national head 


successor of old 


+44 cuit owners, starting construction 


‘of a new 1,250-seat theatre in Rob- 
binsdale, Minneapolis suburb. Will 


be largest Twin City suburban the- | 


atre. 


PITTSBURGH 


Liberty theatre at Sligo, Pa., re- 


cently transferred to Mrs. Mary! 


MeNeill, has reverted to its former 
operator, Joseph Troese. 


j 
| 





| 


With Astor Corp. headed by. 


Gabe Rubin taking over Senator 
theatre, George Josack was named 
manager. Bob Taylor, who piloted 
house under Harris operation, 
switched to the Newsreel. Jack 
|Hooley, vet pilot of house, be- 
comes a relief manager for the 
circuit. 

Frank Reller resigned as UA 
rep in West Virginia area and 
joined Republic sales staff. 

Paul Blumer, formerly assistant 
manager for WB in Washington, 
Pa., named manager of Blatt Bros. 
Denman in Girard, Pa. replaces 
Ray Adams, resigned. 

J. C. Lund, general manager for 
Al-Penn . Theatre Corp.’s_ three 
units in Aliquippa, appointed Carl 
G. Broady to manage the Strand. 
Broady has been in the industry 
i\for more than 40 years. He was 
formerly associated with Par- 
Publix. 

Baden, Pa., theatre sold to Gust 
Hages by Martin and Abe Rothen- 
stein. 

Harold «Mirisch, Mono - Allied 
Artists exec, acquired Penn and 
' Victor theatres in New Castle, Pa., 
from Ted Gamble Enterprises. 

Karen theatre, run for seven 
vears by Paul Bronder, trans- 
ferred to Nick Melucci. Bronder 
continues to operate three local 
houses, the Avenue, 
|and Castle. 


LOS ANGELES 


| Bill Parker bought a partnership 

|in Cinema Distributors, headed by 

|Ed Barison. Company deals in 
foreign films. 

Lippert Pictures closed deal for 

'“Baron of Arizona” to play the 

| Fox West Coast Circuit. 


M-G Selling 


—um=e Continued from page 5 


| vest their theatres and the RKO 
split coming up, such problems are 
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| 


| 


| 





Grandview | 


| 


| 


|femmes are responding. 


| expected to be all the more inten- | 


| sified. 


alignment is the upping in num- 
| ber of division managers from five 
, to seven, so that each will now 
have less territory to supervise. 


theatre, in Chi’s loop, this week.| of TOA, appointed by Secretary of | That will give the managers also a 


Theatre will make way for a) 
church. } 
last June from Marshall Field by | 
Franciscan Fathers for $515,000. 

Arthur Greenblatt, Lippert Pro- 
ductions sales manager, here last 
week for huddles. 

Tiffany Theatre Building Corp. 
took over house from operator 
Dave Beck last week. 

Balaban & Katz topper Dave 


| Treasury John W. Snyder as na-. ; 
Property was purchased | tional chairman of industry’s com-| headquarters, instead of roaming 


mittee for Savings Bond drive 
which gets under way May 15. 


DALLAS 


William Boyd will be guest of 
Fiesta San Jacinto at a> special 
children’s festival April 15 in San 
Antonio. 











New York Theatres 





RADIO CITY MUSIC HALL 


Rockefeller Center 
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MILLAND °* 








RUSSELL 
EDMUND GWENN in 
"A Woman of Distinction" 


A Columbia Picture 
SPECTACULAR STAGE PRESENTATION 

















Cecil 8. DeMille’s masterpiece 


Samson Delilah 


Color by TECHNICOLOR 

WEBY LAMAR > VICTOR MATURE + GEORGE SANDERS 

ANGELA LANSOURY - HENRY WILCOXON 

Ste » destruction of the 
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Dorothy McGuire Willlam Lundigan 
“Mother Didn’‘t Tell Me” 
A 20th Century-Fox Picture 


On Stage—BEATRICE KAY 
BILL NORVAS @ BUCK & BUBBLES 
THE DUNHILLS @ BEATRICE KRAFT 
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Joe L. Love of Seminole, Okla., 
, theatre operator, purchased equip- 
|ment and leases on five theatres 
;at Snyder formerly operated by 
| Mrs. T. L. Lollar and managed by 
| her son-in-law, N. R. Clements. In- 
cluded are four downtown thea- 
tres and one ozoner. 


MINNEAPOLIS 


Bennie Berger, independent cir- 
cuit owner and North Central Al- 
lied prexy, now half-owner of the 
1,000-seat Gopher, loop first-run 
“B” house, which Minnesota Amus. 
Co. recently relinquished in com- 
pliance with the Paramount con- 
sent decree. Berger acquired his 
half interest from Ted Karatz who 
bought the theatre from S. Heller 
and associates immediately after 
Paramount circuit disposed of it to 
the latter. 

Reported here that a new loop 
theatre will be built for 20th-Fox; 
no confirmation yet. 


against federal admission tax yield- 
|ing large petitions. 

Four local neighborhood houses 
playing four-day “Hamlet” road- 
show dates at $1.20 scale. 

“Hy” Chapman, Columbia branch, 
back from an Arizona vacation re- 
covered in health. 

J. J. McFarland and Jack Green- 
berg. National Screen Sales branch 


ly, recovering in hospital from in- 
juries sustained in auto crash. 

Blizzards and sub-zero tempera- 
tures again dented grosses through- 
out territory. 

Metro insists “Battleground” 
Sales in territory have not been 
affected by North Central Allied’s 
bulletin urging independent ex- 





Campaign of territory’s theatres | 


manager and salesman, respective- | 


chance to spend more time in their 


far afield as they formerly were 
forced to do. Rodgers also as- 
signed one man each to devote all 
his time to the New York and Los 
‘have the most concentrated cir- 
cuits. 

Herman Ripps, formerly assistant 
to eastern sales chief John P. 
Byrne, drew the N. Y. assignment 
and will move his headquarters 
from Albany to the N. Y. exchange. 
Byrne continues headquartering at 
the homeoffice. Samuel J. Gard- 
ner, heretofore assistant to west 
coast sales chief George A. Hickey, 
moves his headquarters from San 
Francisco to L. A. to supervise sell- 
ing in metropolitan L. A. only. 
Hickey will continue to operate 
from L, A. also and will supervise 
the L. A., San Francisco, Portland 
and Seattle officés, 

_Other changes include the up- 
ping of John S. Allen, formerly as- 
sistant to southern sales managers 
Rudy Berger, to the newly-created 
post of southwestern sales man- 
ager. He takes over the Dallas, 


ing to supervise Washington, Char- 


Jacksonville. Frank C. Hensler, 
| until now assistant to central sales 
manager John J. Maloney, has 
been promoted to manager of the 
newly-created intermountain divi- 
sion, supervising Kansas City, Den- 
ver and Salt Lake City. Maloney 
continues in charge of the .Pitts- 
burgh, Cleveland, Cincinnati, Indi- 
anapolis and Detroit offices. 

In the midwest, Ralph Maw has 
been named district Manager to 
concentrate exclusively on the wide 
territory serviced out of Minne- 
apolis, in which city he will head- 
quarter. Burtus Bishop, Jr., mid- 
| western division manager, contin- 
| ues to supervise the Chicago, Min- 
| neapolis, Milwaukee, Deg Moines 
j and Omaha exchanges. 











Chief factor in the Metro re-/| 


Angeles metropolitan areas, which | 


| 





| (RKO), about same. 


| Tuesday date at the Darbury Room, 


cinnati, St. Louis, Kansas City and 





between the Screen Directors Guild 
and the major studios was assured 


nating second assistant directors | 





| 


| 


Picture 


SAN FRANCISCO 


(Continued on page 10) 
000 or close. Last week, “Back- 
fire’ (WB) and “Capt. China” (Par) 
(2d wk), okay at $13,500. 

St. Francis (Par) (1,400; 60-85)— 
“Young Man With Horn” (WB) (2d) 
wk). Down to passable $9,000. | 
Last week, big $15,000. 

Orpheum (No. Coast) (2,448; 55- 
85)—“Francis” (U) and “Bodyhold” 
(Col) (3d wk). Strong $10,000. | 
Last week, husky $16,000. 

United Artists (No. Coast) (1,207; 
55-85) —“‘Red Shoes” (EL) (2d wk). | 
Looks near $10,000, great. Last 
week, $9,800. 

Stagedoor (Ackerman-Rosener) 
(370; 85-$1)—“Pygmalion” (Indie) 
(reissue) (3d wk). Big $5,000. Last 
week, $5,800. 

Clay (Roesner) (400; 65-85)— 
“Easy Money” (EL). Trim $3,200. | 
Last week, “Chips Down” (Indie) 
(4th wk), $2,200. 

Larkin (Roesner) (400; 65-85)— 
“Scott Antarctic’ (EL) and “Can- 
terbury Tale” (EL) (2d wk). Down 
to $2,500. Last week, big $3,600. 


‘Ambush’ $12,000 Leads 
L’ ville; ‘Borderline’ 76 


Louisville, March 14. 
With the weather unpleasant, 
and downtown pics shaping up of 
good quality, biz along main stem 
is currently fairly good. Pace at 
both State with “Ambush” and the 
Rialto with “Dear Wife’ is pass- 
ably good. Neat biz is being turn- 
ed in at the Strand, where “Blue- 
grass of Kentucky” is having a 
strong local appeal. “Borderline” 

looms okay at Mary Anderson. 

Estimates for This Week 

Mary Anderson (People’s) (1,200; | 
45-65)—“‘Borderline” (U), Getting | 
nice play at $6,500. Last week, | 
“Young Man With Horn” (WB), ro- 








bust $8,000. 
Rialto (Fourth Avenue) (3,000; | 
45-65)—“Dear Wife’ (Par) and 


“Tarnished” (Rep). Billed as se- 
quel to “Dear Ruth,” this one is 
making appeal with same cast, and 
Satisfac- | 
tory $11,000. Last week, “Mother 
Didn't Tell” (20th) and “Radar Se- | 
cret Service” (Lip), neat $13,000. 
State (Loew’s) (3,000; 45-65)— | 
“Ambush” (M-G) and “Challenge 
Lassie” (M-G). Neat $12,000. Last 
week, “All King’s Men” (Col) and 


“Secret St. Ives” (Col), strong 
$15,500. 
Strand (FA) (1,200; 45-65)— 


“Bluegrass Kentucky” (Mono) and 
“Bomba Panther Island” (Mono). 
Strong $6,000. Last week, “Live 
By Night” (RKO) and “Threat” 





JRO’s Nitery Dates For | 
Anton (‘3 Man’) Karas 


Selzni¢k Releasing Organization 
has been forced into cafe booking | 
as a sideline to publicity for its | 
pix. It is arranging a unique 
cross-country combo exploitation | 
and nitery appearance tour for An-| 
ton Karas, the Austrian zither | 
player who jumped to fame via | 
his background music for SRO’s | 
“Third Man.” 

~Music Corp. of America was sup- 

posed to book Karas, but apparent- | 
ly couldn’t get far on the one-and- | 
two-day stopovers planned by SRO | 
flack chief Robert Gillham as the 
zither-zinger crossed the country. 
As a result, Gillham has taken to 
doing his own booking. 

Karas played a two-day Monday- 





Boston, this week, and moves to 
Philly today (Wednesday). He con- 
tinues to Washington, Chicago, 
Toronto, Detroit, Cleveland, Cin- 





San Francisco, will Gillham at- | 
tempting to set nitery engagements | 
in each. He'll wind up in Holly- 


| 
Oklahoma City, Memphis and St. | Wood, where he may appear at | 
Louis offices, with Berger continu- | either Ciro’s or the Mocambo. | 


Mel Strauss, of SRO's flackery, | 


lotte, Atlanta, New Orleans and _| is traveling with Karas and serving | 
| as 


interpreter in interviews. | 


Strauss speaks German. 


SDG Contract Near 


Hollywood, March 14. 
Formal signing of a new contract 








by the Government’s okay elimi- | 
from Wages and Hours regulations. | 
Following the Government action, ; 
junior members of the guild voted | 
to accept the terms offered by the | 
studios. 

Under the new ticket, second as- | 
sistant directors will be paid $150 | 


a week, with $4 a day extra for || 
location work. 


appointing. 


$8,000. 
| first stanza. 


| Lightning” 
| Promise” (RKO), fair $1,700. 








Grosses 


‘12 O'CLOCK’ BEST BET 
IN INDPLS., FINE 136 


Indianapolis, March 14. 
It looks like Lent is being felt at 
first-runs here, biz mostly being 
off. “12 O’Clock High” is leading 
town with nice figure at Indiana 
while “East Side” is oke at Loew’s. 


= 





_“Thelma Jordon,” at Circle; is dis. 


“Johnny Holiday” is 
holding up well in second Keith’s 
week after sock opener. 
Estimates for This Week 
Circle (Gamble-Dolle) (2.800: 44. 
65)—“Thelma Jordon” (Par) and 
“Blue Grass Kentucky” ‘(Mono 
Thin $7.500. Last week, “Backfire” 
(WB) with Tommy Dorsey orch on- 
stage, stout $20,000 at 50-90¢ scale. 


Indiana (G-D) (3,300: 44-65) — 
“12 O'Clock High” (20th). Fine 
$13,000. Last week, “Man With 
Horn” (WB) and “Cry Murder” 
(FC), modest $9,500. 

Keith’s (G-D) (1,300: 44-65) — 


“Johnny Holiday” (UA) and “Belle 
Old Mexico” (Rep) (2d wk). Solid 
on top of smash $11.400 


Loew’s (Loew’s) (2,427; 44-65)— 
“East Side” (M-G) and “Intruder 


‘in Dust” (M-G). Oke $11,000. Last 


week, “Malaya” (M-G) and “Ten- 
sion” (M-G), $10,500. 
Lyric (G-D) (1,600; 44-65)—‘“Da- 





kota Lil” (20th) and “Bomba on 
Panther Isle” (Mono). Mild $5,500 
in 6 days. Last week, “Purple 
Heart” (20th) and “Guadalcanal 
Diary” (20th) (reissues), sturdy 
$6,500. 
(Continued on page 11) 

“Willie Comes Home” (20th) and 


“Pacifie Agent” (Lip), also Denver. 
Nice $2,500. Last week, “Chain 
Lightning” (WB) and “Green 
Promise” (RKQ), $2,000. 
Orpheum (RKO) (2,600; 35-74)— 
“Malaya” (M-G) and “Man of Evil” 
(UA). Trim $15,000. Last week, 
“East Side’ (M-G) and “Satan's 
Cradle” (UA), (2d wk), $10,000. 
Paramount (Fox) (2,200; 35-74)— 


i *Nevadan” (Col) and “Mary Ryan, 


Detective” (Col), day-date with 
Webber. Okay $8,000 or near. 
Last week, was on moveovers. 

Vogue (Wolfberg) (600; 60-74)— 
“Carnival in Flanders” (Indie) and 
“Rubens” (Indie) (reissues). Mod- 
est $1,700. Last week, “Scoundrel” 
(Indie) and “Crime Without Pas- 
sion” (Indie), same. 

Webber (Fox) (750; 35-74) 
“Nevadan” (Col) and “Mary Ryan, 
Detective” (Col), also Paramount. 
Good $2,200. Last week, “Chain 
(WB) and “Green 


— 





PROVIDENCE 


(Continued on page 10) 
“Red Shoes” (EL) (2d wk), so-so 


$5,500. 

State (Loew) (3,200; 44-65)— 
“East Side’ (M-G) and “Silent 
Dust” (Mono). Okay $18,000. Last 
week, “Mrs. Mike” (UA) and 
“Satan's Cradle” (UA), $14,500. 

Strand (Silverman) (2,200; 44- 


65)—“Dear Wife” (Par) and “Body 
Opened Monday (13). 
(SRO) 
(EL), 


Hold” (Col). 
Last week, “Fallen Idol” 
and “Once Upon Dream” 
disappointing $8,500. 











THERE'S ONLY ONE 


MIAMI BEACH 
OCEAN FRONT ¢ 40th to 4iet Sts. 
COMPLETELY AIR-CONDITIONED 


Reservations Invited « Walter Jacobs 
N. Y. Office TR 4-3193 

















NOW SPECIALIZING \ 
IN REFRESHMENT 
SERVICE FOR 


OUTDOOR 

REFRESHMENT. — 
CONCESSIONAIRES 
FROM COAST TO COAST 

OVER 1/, CENTURY 
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1) T0 DISTRIBUTE 
3 INDIE PICTURES 


Universal has contracted to dis- 
tribute three indie films, but this | 
was said authoritatively this week | 
to represent no permanent change | 
in policy. Company has no other | 
indie product in prospect and has 
no immediate intention of veering 
further from the dictum of about | 
18 months ago that it would han- 
dle exclusively its own pix. 

First of the qutside films is “Bor- 
derline,” produced by Milton Bren. | 
It went into release Feb. 9 and was 
taken on by U after it was in the 
can. Next two will be from Fidel- 
ity, the new Howard Welsch-Ches- 
ter Erskine-A. Pam Blumenthal 
ynit. Initialer wili be “Man on 
the Run,” starring Ann Sheridan 
and Dennis O'Keefe, which goes 
into production April 22. It will 
be followed by “Illegal Bride,” 
starring Ginger Rogers, which goes 
before the cameras in June. 

Universal has no interest beyond 
its distribution fee in the pix. 
It has made no guarantees on loans 
or otherwise participated in financ- 
ing. 











| Blumenthal 


_——— (ontinued from page & 

















eet 

as part of its assets “House by the 
River,” with Louis Hayward, which 
had already been completed by 
Welsch. 

Blumenthal, who for a time was 
associated with Enterprise, as- 
serted he feels the time ripe at the 
moment for a multi-picture indie 
unit since the elements can be put 
together now at the best possible 
prices. Cost of talent and facilities 
have come down, he said, while 
market conditions appear likely to 
stay at least even. He added that 
he is also counting importantly on 
eventual income from TV rights on 
the features. 

Bank of America loan, which is 
cross-collateralized on the five pix 
on the schedule, is for an amount 
in excess of $2,000,000, Blumenthal 
declared. Second money and guar- 
antees are being put up by the 
three principal partners, he stated. 
They'll also take deferments on the 
pix, which will be budgeted at 
around $700,000. They'll be shot | 
at Motion Picture Centre studios, 
but latter will get no participation | 
in return for deferments for fa- 
cilities, Blumenthal said. 

First pic, which goes into pro- | 
duction April 22, will be “Man on | 
the Run,” starring Ann Sheridan 
and Dennis O'Keefe. That will be 
followed June 1 by “Illegal Bride,” 
starring Ginger Rogers; in July by 
“My Wife, the Celebrity’; in 


August by. “Life of Helen Morgan,” | 


Starring Paulette Goddard, and in 
September by “The Gentleman 


From Chicago.” | 


Five additional pix are planned 
for next year, Blumenthal said. 


Stung By B’s 


inom CONtinued from page 4 

















game time and thus have his pic- 
ture practically edited in advance. 

Cost of the average B picture is | 
how estimated at $200,000 and they | 
are brought in ci a seven or 14-| 
day shooting schedule. Producers | 
usually work on a five-day weekly | 
rate, so that the extra two days at | 
the end of the first or second week | 
represent costly overtime. so 
banks believes his multi-cam. proc- 
€ss can result in lopping that over- | 
time work off the schedules, which 
can result in a 40% savings in the 
negative cost. 

Producers also think they can | 
adapt to their advantage some of | 
the television acting techniques | 
that will be made possible through | 
use of the multi-cam system. <inag 

| 


jor studios, with sufficient money, 


top actors and experienced direc- | 
tors, can take the time, it is point- 
ed out, to reshoot scenes from var- | 
lous angles, which require shifts in | 
the lighting, etc. With less money | 
and less experienced actors and di- | 
rectors, however, the B producers 
believe the best alternative may be | 
to play full scenes in their entirety, 
aS Is done in TV. This system is 
made possible by multi-cam. 

System received its initial video 
impetus last week when Interna- 
tional Silver, sponsor of CBS-TV’s 
‘Silver Theatre,” decided to shoot 
the final 13 shows of the current 
Cycle via the Fairbanks system on! 
the Coast. With sponsors and pro- | 
ducers of other video dramatic 
Shows now dickering with Fair- 
banks also, the system may result 


in a major move of TV ae | g out of 10 Screen Stars use Lux Toilet Soap bus 


from New York to Hollywood, 





step and set their house in order 


under the new scheme of things | duction will be able to begin in 


‘the method of divorcing and on 











| WB Divorce 


Continued from page 3 


holders’ suit by groups which pre- | 
ferred to remain in the lucrative | 
theatre end of the biz. 


Aug. 31 target date has been set 
as a result of the brothers’ feel- 
ing that divorcement is now inevi- 
table and the quicker they take the 


the better. Also, since they have) 
made the principal decisions oh 


the fact that they won’t try to 
split themselves between produc- 
tion-distribution and the circuit, 
they might as well push full steam 
ahead on the more minor issues. 


Although the three years the 
court allowed to complete divorce- 
ment is valuable in extending the 
time from which the company will 
be getting income from the thea- 
tres, other advantages are seen in 
arriving at a quick decree. D. oi 
J. would undoubtedly be more lib- 
eral in the consent provisions of 
a rapidly-made agreement than it 
would in a long fight. 

Major issue on which the com- 
pany has to come to terms with 
the Government is which houses | 
the chain must divest itself of, 
whether or not there’s divorce- 
ment. If Justice shows liberality | 
in this respect, the circuit will be 
of much greater value to a buyer 


and Warners will get a higher! 
| been set, but refused to name it. 


price for their shares. 
Also, by coming to quick terms, 


‘the Government might be per- 


suaded more easily to allow the 
production - distribution company 
to retain showcase theatres. 
Decision to make a sale by Aug. 
31 of the theatre assets is said to 
be behind the drastic retrench- 
ment recently made in the War- 
ner organization. Desire is to show 
maximum net during this period 
to enhance the value of the shares 
prior to sale. Current Warner 
prospects are said to be for a con- 


DE TOTH LINING UP NEW 


— US-BRIT. PIX VENTURE| Fox Back to Universal Board 


London, March 7. 
New Anglo-American production 


/venture is being lined up in Lon- 
\don by Andre de Toth, Veronica 


Lake’s husband. Negotiations are 
proceeding on a basis of equal 
partnership with finance to come 
from both countries. According to 


| present plans, it’s hoped that pro- | 


the fall, and an initial program of 
three pix is scheduled. 
Hollywood stars, producers and 


directors are to be imported and 


part, if not all the program, may 
be in Technicolor. Each produc- 
tion will be in the top budget class, 
probably in excess of $1,000,000. 

During his London stay, de Toth 
has visited most of the studios, but 
will not make a decision on which 
outfit will be used until the deal 
is finalized. 




















| Rockefeller 








Continued from page 3 gamed 


represented a “‘very private east- | 


ern syndicate” which was putting 
up the coin for the new venture 
and it itself would also be a prin- 


|cipal. Avery Rockefeller, of the 


millionaire family, is the member 
of the firm represented in it title. 

Bogie revealed a ceiling on its 
participation in the venture had 


He said the plans for foreign pro- 
duction were “very fluid” and more 
or less than the five pix announced 
by Wrather might be made. 
Wrather will be exec head of the 
operation, Bogie explained, and 
will furnish screenplays, top stars 
and directors. Wrather and the 
Schroder-Rockefeller group will 
Share in the financing the neces- 
sary dollars for production abroad, 
with local outfits overseas provid- 


ing the currency of the country. | 
American group will get western | 


siderable reduction in gross earn- | hemisphere rights and foreign fin- 


ings, but an upturn in net as a 


|result of reduction in costs. 


20th-Fox, which is legally in the 


|Same position as WB, is said to be 


awaiting further crystallization of 
the Warner decree before pushing 
for termination of its own case. 


anciers the eastern hemisphere. 
Financing-distribution tieup in 


England might be with Associated- 
British-Pathe, with which negotia- | 


tions are taking place currently. 
Operation, however, is not limited 
to production in Britain, Bogie said. 














Continued from page 3 
‘inform the U management of his .proxies among the 15 to be elected. 
| intentions. By concentrating his proxies on 
Nevertheless, U toppers had no| one director they had the effect of 
idea how many proxies Eidell held | being multiplied 15-fold and thus, 
and when during the voting in in voting for this single board 
Wilmington it became clearly evi- | member, they had the power of ap- 
dent that he would be successful , proximately 900,000 shares. : 
in electing himself, company reps U reps on the scene, not knowing 
present had to make a decision in | of Eidell’s friendly attitude or how 
a matter of minutes as to which | many proxies he had, had to do 
of their own members they’d drop | some quick maneuvering to find 
from the board. | out if he could elect more than one 
Finger was put on Fox, since he | 
appeared to be most deeply in- 


director. They discovered after- 
ward that he had no desire to do 
volved in other activities at the|so. They explained in New York 
moment. He wasn’t at the stock- | this week that had they known of 
holders meeting, at which the man-|the number of shares Eidell con- 
agement and_ directorate were trolled and his yen to be on the 
repped by John J. O’Connor, who | board, they undobtedly would have 
presided; Robert Benjamin, Leon | found a place for him on the man- 
Goldberg, Adolph Schimel and Eu- | agement slate. 
gene Walsh. Blumberg was ill and Incidentally, J. Arthur Rank, 
not able to attend. jone of U’s largest cr-acgpe me 
I. Criticis | handed his proxies to the manage- 
as om amanaie . 4 | ment to vote. He has three direc- 
_ Fox's colleagues insisted in New to:< himself, Benjamin and G. I. 
York this week that there was ab-| woodham-Smith. Other directors 
solutely | no criticism of him in-| -e-elected were Blumberg, Brown, 
volved in the hasty decision t0| preston Davie, Albert A. Carth- 
make him the low man in the cast- |waite, William J. German, Leon 
'ing of the proxies. There were as- | Goldberg, R. W. Lea, Franklin Ne- 


surances that he would be returned | ying O'Connor, Budd Rogers and 
ito the board as quickly as possible. | Daniel M. Scheaffer. 


That might be through the resig- 
nation because of severe illness of | 
Paul G. Brown or by enlargement; KCA German Setup 
of the board from 13 members to} ° . 
16. win : | Nearer Realization 
Odd angle of Eidell’s election | Washington, March 14. 
was that the management group | The 1950 European Cooperation 
never before held proxies on so - P ; ‘ 
many of the 800,000 shares out-| Administration media guarantees 
standing as it did for this meeting. |for the film companies sending 
Eidell voted a total of 63,000 / films into the Allied zone of Ger- 
shares, of which about 30,000 are many moved a step nearer actuality 
‘said to be owned by his family. | last week with the signing of sim- 
|The rest he collected through a/ilar guarantees with 12 American 
proxy solicitation. U management|book and magazine publishing 
| had heard some word of this, but | firms. 
apparently didn’t believe Eidell'! The deals have been awaiting 
would be successful in getting | approval by the Western German 
enough to elect a director. |government. The book-magazine 
That was made possible, how-| proposition was lined up directly 
ever, by the system of cumulative | ahead of the picture program. 
voting the company uses. This is| With the publications approved 
similar to proportional representa-|and out of the way, the German 
tion. It offered Eidell the oppor-| government can now turn its at- 
| tunity to vote his entire block of tention to the pix. ECA spokes- 
proxies for a single director if he men predicted that the film con- 
chose, rather than spreading the’ tracts were just around the corner. 
— 




























Another fine product of ~~ 
Lever Brothers Company 








Dorothy Hart as she plays opposite Richard Basehart 
in “Outside the Wall” 


“Tux Soap facials do wonders for the skin,” says 
Dorothy Hart. Yes, 3 out of 4 complexions improved 
in a short time in recent tests by skin specialists. 

See what this gentle care can do to make your 
skin lovelier. Work the creamy lather well in, 
rinse, pat dry with a towel. You'll agree with 
Dorothy Hart who says: “My Lux Soap 
facials give skin fresh new beauty!” 

Try the big bath size Lux Toilet 
Soap, too—so fragrant, so luxurious! 


“py a LUX 
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TRADE WANTS 10 KNOW: DID HOOPER 
PUT NIELSEN THROUGH $600,000 HOOP? 





Despite the fact that Art (A. C.) 
Nielsen paid in excess of $600,000 
to C. E. Hooper for his network 
AM and TV, plus Pacific Coast, 
rating services, and the initial con- 
clusion that the competitive rating 
situation would be brought to an 
end, there’s growing sentiment 
among the trade’s top researchers 
that the picture is becoming more 
confused than ever. 

The report is that Nielsen, hav- 
ing forked over the 600G for the 


Hooper business, is plenty burned | « 


over subsequent developments 


Not that Hooper isn’t sticking to | 


the letter of the law in carrying | 
out his end of the deal with Niel- | 
sen to stay out of the network and 
regional picture, but apparently 
nowhere in the agreement is there 
a clause which says that Hooper 
eannot embark on a campaign | 
which would reorient trade think- 
ing and “reeducate” the radio and 
television industries in regard to 
national vs. city rating services. 
And Hooper, always one for get- 
ting maximum results from pro- 
motional hoopla (‘as witness his 
ability over the past five years to | 
parlay his name into a household | 
word) appears to be embarking on 
just such a campaign. 
Going to Town 

While Nielsen, a far more 
reticent operator, has settled for 
the distribution of a single 
pamphlet for industry distribution | 
detailing his annexing of the! 
Hooperating services, Hooper has 
been going to town with an almost | 
daily barrage of ‘‘educational’’ 





since signing on the dotted iine. | Weiss Admits Offers, 


| day 


| months ago, cannot even entertain 


| two months. 
| web could riot be sold until there 


| now tied up in litigation. 


Gale Heads Ad Council 


Samuel C. Gale, ad veepee of 
General Mills, has been elected 
chairman of the Advertising Coun- 
cil, succeeding General Foods mar- 
keting veepee Charles G. Morti- 


Shift of Accent 


Here, in essence, is the new 
“Hooper Pitch” slanted toward 
his revamped operation, with 
its unwritten implication that 
“what I’ve got is more mean- 


‘Gowns by P&G 


Now soap opera producers not only have to follow their Nielsens, 
they've got to watch hemlines go up and down. Procter & Gamble 
has set a big promotion with McKettrick-Williams, dress manufac- 
turer, with the latter bringing out a line of 10 gowns named after 
and plugging P&G's washboard weepers. Styles will be preemed 
at a party at the Stork Club, N. Y., April 10, with 50 other fashion 
shows to he held at department stores across the country shortly 
afterwards. , 

Stunt, on which Compton agency is working, involves “Life Can 
Be Beautiful,” “Big Sister,” “Road to Happiness,” “Brighter Day,” 
“Right to Happiness,” “Guiding Light,” “Rosemary,” “Ma Perkins,” 
“Young Dr. Malone” and “Pepper Young’s Family.” In case of 
the latter two airers, frocks will be tagged “Peggy Young” and 





ingful than Nielsen’s”’: 


“The most significant dif- mer, Jr., who served in the post 


. ; for three years. Mortimer now 
es eee eee, heads the Policy Planning Commit- 
Today, on both radio and TV, | *'&®:_ 
the biggest differences are be- AC board also reelected Lee H. 
tween cities.” Bristol, — Bristol-Myers prexy, as 
vice-chairman, and elected two 
inew vice-chairmen, Young & Ru- 
bicam exec v.p. Louis N. Brock- 
|way, and Philip L. Graham, Wash- 
ington Post publisher. Frederic R. 
|'Gamble, American Assn. of Adver- 

e tising Agencies prexy, and Paul B. 

Is Not Being Sold—Yet West, Assn. of National Adver- 
itisers topper, were elected secre- 

Hollywood, March 14. {tary and treasurer, respectively. 
Reports that a deal for the sale | Theodore S. Repplier was reelect- 











But Sez Don Lee Web 


|of the Don Lee Network, regional |ed president and Allan M. Wilson 


unit and stockhelder member of! and George P. Ludlam were re- 
Mutual, were denied here yester-| elected veepees. 
(13) by Lewis Allen Weiss, 





chairman of the board. 


Weiss ad- | * | ident said the plan 
| mitted, however, that he has been | xes a e | result in substantial immedi- 
approached by a lot of prospective | ate savings but will probably 


buyers, mostly promoters. 

Weiss said that the public ad- 
ministrator of the estate of Thomas 
Lee, who leaped to his death three 


CBS Radio Series 
By Phila. Orch 


| National headquarters of the 
Lee had | American Federation of Musicians 
which 


a bid until the estate has been ap- 
praised, which will take another 
He added that the 


is a division of the estate’s assets, 


willed the properties, 


clude automobile dealerships in | tra’s proposed series of transcribed | 


California, several AM stations and; Sunday afternoon radio concerts 


literature calculated to shift the|a television station, to an uncle, | from New York, which were slated 


accent away from the national pic- but other relatives are contesting. 


ture in favor of city ratings. 


| All of Lee’s enterprises might be | close of the New 


to start the end of April at the 
York Philhar- 


Having divested himself of the sold as a package, Weiss indicated, | monic broadcasts. 


Pacific Coast service to Nielsen,| but there would be no piecemeal | 


for example, Hooper is 


now | disposal. 


The Musicians Union action. it 
| was understood, was taken after a 


in- | has nixed the Philadelphia Orches- | 


springing his own Coast service,| Would-be purchasers of the web 
offering at the same price three| are apparently reasoning that the 
different reports monthly based | heirs will want to sell in order to 
on his “shift of accent” to major | Pay inheritance taxes, 
-city studies and thus skirting any | 
legal entanglements. 


the “shift of accent” "kc | ZENITH 9-MONTH NET 


projected on a_ national scale, 








Hooper again playing it safe 
legally, via a five-city study. 

Researchers concede that Hooper 
is within his rights in reorienting 
trade thinking, even at the ex- 
pense of sniping away at the type 
of national service which Nielsen 
has inherited from him at a fat 
fee. 

Instead of a peace treaty, re- 
searchers are of the opinion that 
coming weeks will witness a 
Hooper vs. Nielsen competitive 
race that will far outstrip any- 
thing that has gone before. 


MPLS. ‘FM ON WHEELS’ 
TO FACE LEGAL TEST 


Minneapolis, March 14. 





City Attorney J. F. Bonner is; 


investigating to determine the le- 
gality of radios in streetcars and 
buses to carry music and commer- 
eials. The plan has been an- 
nounced by the traction company, 
which signed a contract with a 
group which will have its own FM 
station provide the programs. 


The city attorney believes the 
streetcar company proposal may be 
governed by a 1938 ordinance reg- 
ulating broadcasting vehicles. It 
provides an annual $50 license fee 
for each such vehicle, an amount 
in excess of which the company 


| 


| 


| protest by Local 802. Although the 
| plan was agreeable to CBS sym- 
|phony members, it was said a 
|squawk was raised by a score of 
| other musicians who were called in 
| during the summer months to aug- 
| ment the web’s orch, in perform- 


HIGHEST IN HISTORY |*"Cnion execs minimized this fac- 


tor and said the Philadelphia Or- | 


Chicago, March 14, | 


for nine months ended Jan. 31 


: ; | chestra tape programs were against 
Zenith Radio Corp. net profits | the alas 


union policy, 


, 5 , | wants to supplant live shows with | 
were highest for the period in the | transcribed music. 


The action | 


company’s history, prez Eugene F. | came as a surprise to the Philadel- 


McDonald, Jr., reported last week. 
Net for the period hit $3,138,938, 


| compared with $2,025,781 for the 


same period last year. Sales rose 
to $65,196,527, comparing with 
$56,951,492 a year ago. 

Operations in all plants have> 
been skedded for capacity pro- | 
duction for the next several | 


months, McDonald said. But de-. 
spite full production, company will | 


continue to allocate radio and 


video sets. 


(Continued on page 38) 


ROGERS’ ILL. POST 
Chicago, March 14. 





| 
| 


which never | 


‘should follow his 25-minute juv- 
enile stint at 6:30. 


William A. Rogers, Frederic W. | 
Ziv Co. special services director, | 
has been named account exec for | 


Illinois. He’ll handle markets out- 

side the Chicago area. 

Rogers was news director of WSAT, 
Before joining Ziv last year, 

Cincinnati. 





Government’s Blast vs. Richards 
Recounted as L.A. Hearings Begin 


Hollywood, March, 14. 
Government charges that G.-A. 
Richards fabricated news, used 


instructions, that members of his 


staff resigned rather than carry | KMPC news bureau two years ago 


out his orders to distort news were 





‘outlined Monday 
will receive, unless for the sole opening day 


(13)° here on 
of FCC hearing 


purpose of presenting a program against operater of KMPC. 


of charitable, educational or 
ligious nature. 


re- 


Fred Ford, chief commission 


Since the company’s announce-| will show Richards’ license should 
ment of the plan the newspapers ,not be renewed. “In the case of 


have published numerous letters | certain persons,” Ford said, “Rich- | 


from readers protesting against it. 


KMHT’s 5226 Sale 


Marshall, Tex., March 14. 
Request has been made to the 
FCC for transfer of control of 
KMHT, here, from the Marshall 
Broadcasting Co., to the Fort 
Worth Broadcasting Co. for & con- 
sideration of $52,500. 








| leanings 


and proponents of extreme left 
wing views.” He added that charges 
came from “disgruntled former 


threats of dismissal against em- bes yee of Baer.” Cele Bate 
ployees to force obedience to his KFWB, will be Government's key 


currently a newscaster on 


witness. Roberts was head of. 


He was discharged, along with 
George Lewin and Maurie Star- 
rels, Government alleges, because 


‘of their refusal to obey Richards 


‘counsel, declared that Government | 


ards believed to have Communist | 


he ordered the 
about them to be preceded with 
news about Communism. 
cases Richards tried to tie in the 
Communist news itself with the 
news of that person.” 


Hugh Fulton, chief counsel for 
defense, charged that hearing “was 
asked by James Roosevelt on 
stationery of the democratic party 


Principals in the new group in-| of California” and that complaints 


eludes Frank M. Skinner, with 
98%; John R. Crouse, 33° (he’s 
v.p. and chief engineer of KXOL, 
Fort Worth), and Russ N, Lamb, 
with 1.67%. ‘ 

7a & See a Vat ee ST 


against Richards included asser- 


posed to election of Democrats, 











and was opposed to Communists 
Gules Pyssaz 43% rte 


- 


In some | Richards stations, now under way 


items | 


instructions to color news preju- 
dicial to certain minorities. 

Hearing may take from three to 
six weeks, 





Ferguson Attacks Inquiry 
Washington, March 14. 
FCC’s inquiry into the G. A. 


in Los Angeles, was indirectly at- 
tacked yesterday in Congress by 
Sen. Homer Ferguson (R.-Mich.), | 
declaring that the commission has | 
taken no action against an un-| 
named licensee who has been as-, 


sociated with “numerous Red-front next 10 days 
| organizations,” Ferguson said: “On weekly 
_the other hand, I am informed that 
tions that “in recent years he was the commission has vigorously in- 
in favor of Republicans and op-| vestigated another station owner 


(and GOP chairman of Cuyahoga 


“Anne Malone.” 


———_- -—- 


Plotkin to Head Up Bast Bureau 
—— OFFCC? Speed Reorganized Setup 


Washington, March 14. 
The FCC took the first step last 
week in a far-flung internal reor- 
| Sanization; when completed, it is 











} 





Centralizing Power 
Washington, March 14. 


President Truman asked | expected to expedite processing of 

| Congress yesterday (13) to | television applications, come the 
adopt a recommendation of | lifting of the freeze. The plan 

| the Hoover Commission to | calls for the organization of the 


place greater responsibility for 
the administration of the FCC 
under its chairman. The Pres- 

may not 


| staff along functional rather than 
| professional lines. It provides for 
ithe establishment of a Broadcast 
| Bureau with its own engineering, 
| legal and economic units. It con- 
forms in general with certain rec- 
;ommendations made in a staff re- 
| port of the Hoover Commisison on 
| Reorganization of Government and 
;certain provisions contained in 
pending legislation. 

Agency is buzzing wth specula- 
tion as to who will be chief of the 
|Broadeast Bureau. Name _ most 
|mentioned is that of Harry Plotkin, 
j assistant general counsel in charge 
|of the broadcasting division of the 
|present Law Bureau. Plotkin has 
| been directing examination of wit- 
|nesses from the Commisison’s legal 
| table at the current television hear- 


ss 
| e ° ™ | i ° 
Will AFRA Win? Will meee of the four operating bu- 


'reaus to be established is the Com- 
Kay Return to Www)? All |mon Carrier Bureau, which begins 
| (| d T ed | Bete igg i 3 ae — “ 
|Cohen, presently assistant genera 
| evelan S ium n counsel, as chief. While concerned 
Cleveland, March 14. |= primarily with regulation of tele- 
| By week’s end, AFRA’s local and | phone and telegraph rates and 
| WJW’s top echelon including pres- | services, the Bureau enters into 
ident William M. O’Neill are ex- | television matters in connection 
' pected to have ironed out the Walt | with use of coaxial and microwave 
Kay dispute. relays for video interconnection. 
At the moment, station officials | !t is also involved in use of trans- 
are standing pat that the Kay in- | ™ission facilities for theatre tele- 
cident is finished, that Walt Kay | Vision and Phonevision. 
and his “Kousin Kay’s Korners” | With the creation of the Com- 
are no longer part of their pro- mon Carrier Bureau, the Commis- 
gram since Ky resigned following Sion abolished its present law, en- 
a dispute over whether a five-min- | gineering and accounting bureaus, 
ute horse results and sports stanza | whose staffs will ultimately be as- 
signed to the various operating bu- 
reaus. However, pending the es- 
AFRA’s pitch is believed revolv- | tablishment of the remaining three 
ing around the possibility of a Hol- | bureaus, broadcast functions of the 
lywood ending; of being able to ,old bureaus will be under the re- 
bring station and Kay together on |Spective jurisdiction of ong offices 
behalf on all AM radio in .Cleve-|°! , 8eneral counsel, engineering 
land. AFRA has asked O'Neill for -and accounting, which will operate 
a meeting and the station presi- | **_™#/0 eareliryra 
dent. who has returned from a Named to head the new Office of 
Florida hiatus, is expected to meet |General Counsel was Benedict P. 
with the local. Other station execs |Cottone, presently general counsel. 
say if the request is made they’l] |Curtis B. Plummer, now chief of 
be happy to sit down and talk. po oe Be oe division of 
Latest voice to be raised along- | pls 9c ge +e . 
side the already hubbub of eten- ee eee of eo pono hgh os 
ers, columnists, ministers, etc., is | rs th Jo = E “4 
that of George H. Bender former | oughby oo Asesistant ee Bae 
Congressman-at-large y sh Ohio ineeh. William J. Norfleet, now 
, /head of the Bureau of Accounting, 
| Was appointed to head the Office of 


improve operations during the 
next few years “which will re- 
sult in a reduction of expendi- 
tures as compared with those 
that would otherwise be nec- 
essary.” | 
The plan reserves to the full 
Commission its functioning 
regarding revision of budget 
| estimates and distribution of 
| appropriated funds according 
| to major programs and pur- 
poses. 








County. In a letter to O'Neill, | 7); ‘ 
Bender wrote: ‘I feel that the is-| "Ons eee J. Fred John- 
sue is one of such large public in- hers named were J. Fred John 


terest that you will accept this let- | S01 a8 Chief Hearing Examiner and 


ter as the considered judgment of | William K. Holl as Executive Of- 


the executive leaders of the Re-| ice". Johnson is presiding at on 
publican Party in Greater Cleve- | earings in Los Angeles on the 
land community . . , | Richards case. 


“IT am in no way questioning the 


ietetpila Macias" Seraze Goebel Beer Network 
Again Set for Tigers 


but I am sincerely hopeful that you 
Detroit, March 14. 


will reconsider this position. 

Kay resigned after station re- | 
fused to permit him to state his | For the second year, WJBK has 
position on sports program follow- | been assigned the key station role 
ing his Stanza and thus clear up in the Goebel (Beer) Baseball 
his original editorialization (25) Network of 28 stations blanketing 
that raised the entire issue. Sta-| Michigan for broadcasts of Detroit 
tion had agreed to permit Kay to | Tiger games. 
return if he would drop the entire Harry Heilmann, former Tiger 
matter, bui Kay sme explana- | outfielder and American League 
tion was in orde: | batting champion, will again han- 

— oma dle the play-by-play. He'll be as- 

NBC s Sumr 1er Oater 'sisted by Van Patrick. 

NBC will cut a record within the| Using the successful program- 
of a new half-hour | ming formula which last summer 
western dramatic series! gave WJBK as much as 50% of 
which would go on this summer. Detroit’s afternoon radio audience, 





| Series is to .« based on characters | per Hooper, the station will sched- 
/created by William Colt MeDonald ule disk jockey Jack the Bellboy § 


who has expressed strong personal | in stories thet have b« en filmed by |show before and after all Tiger 


(Continued on page 42) 
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What's Your Ideology? 


Perhaps at no time since the “let's-keep-our-kilocycles-untainted” 
poys moved into the radio-TV picture, has there been such wide- 
spread apprehension and activity within etwork-agency circles 
designed to ferret out the so-called subversive elements. 

Notably in television, top stars, supporting talent and bit players 
alike are being screened as to present or past political ideologies 
by the networks, clients and agencies involved. Oddly enough, in 
one known instance, a top Hollywood performer was designated 
“okay” for one TV guest dramatic shot, but nixed for another on 
the basis of some elusive left-to-centre sympathies in the past. 


The widespread repercussions st 


emming from the recent appear- 


ance of Paul Draper on the Ed Sullivan “Toast of the Town” show 


on CBS has served particularly to 
reports have been circulating the 


& Eckhardt the Lincoln-Mercury account. 


a billings limb, regardless of indiv 


alert others, especially since the 
trade that it almost cost Kenyon 
Nobody is going out on 
idual talent merits. 


Chief spur in the current AM-TV loyalty campaign is Counter- 
attack mag, which has been going to town with “case histories.” 
Mag has practically become a Radio-TV Registry in servicing agen- 
cies and the webs with a “who’s who” among alleged subversives. 
This was the mag which had to retract on Fredric March and 





Florence Eldridge, his wife. 





Morning Checkouts 


Nicking NBC 








MOUNTING GRIPES 
DUE FOR AIRING 


Broadcasters around the nation 
appear to be storing up plenty of 





| ammunition for the upcoming Chi 


convention of the National Assn. 
of Broadcasters, and from all indi- 


cations both the small station oper- | 


ator and the bigleague network 
boys will be well represented on 
the firing squad. 

With the NAB powwow deadline 


TFOOT ON TAP FOR 


When The Smoke Clears, Ciggie 
Firms Expected to Leave a Flock 





only a few weeks off, the gripes | 
are mounting, and it’s the opinion | 
|of many that the convention will | 


resolve itself into a climactic show- 


| down on the NAB leadership and 


} 
| out completely. 
| along 


administration. 

The networks, with the possible 
exception of NBC, want to pull 
If they do, taking 


with them 


the owned-and- | 


| operated stations, the NAB would | 


For $2,500,000; Nite Defection Too 


Although NBC has been riding + 
the crest on nighttime sales, with 
fewer time availabilities than any | 
of the major networks, the web is 
taking it on the chin to the tune 
of nearly $2,500,000 in annual 
morning gross time sales via the 
cancellation route. 

Both Kraft Foods and Sealtest 
have served notice that they’re 
bowing out of the radio sponsor- | 
ship picture, dropping the brace of | 
morning Monday - through - Friday 
stanzas they’ve been . bankrolling 
this season since exiting the Thurs- 
day night NBC roster. 

Kraft is bowing out of the 
“Marriage For Two” serial in the 
10:30 a.m. segment, and Sealtest is 
relinquishing the Dorothy Dix strip 
in the adjacent 10:45 period. 
Neither has been able to make a 
dent in the high-rated Arthur God- 
frey competition on CBS, with 
“Marriage” currently settling for 
a 2.3 in the face of Godfrey's 8.2, | 
and Dorothy Dix getting 2.5 op- 
posite Godfrey’s 8.4. 

For years previously both clients 
have been identified with major 
nighttime radio programming 
(Kraft riding the Bing Crosby ban- 
ner for years), but whether they'll 
return to radio next season is con- 
jectural. It’s been indicated that 
they may switch to video for the 
*50-'51 season. 

On top of the two morning 
checkouts, NBC is also losing Mars 
sponsorship of the, Wednesday 
night “Curtain Time” and_ the 
Anacin bankrolling of the Satur- 
day night “Hollywood Theatre.” 


NBC Symph Faces 


Coinless Summer 


NBC is still undecided how it 
Will fill the 6:30 to 7:30 Saturday 
evening time during the six-week 
period that the NBC Symphony 
Orchestra will be touring the ma- 
jor Cities of the country during 
April and May. 

However, one thing appears vir- 
tually certain—that U. S. Steel 
won't come in for the summer 
Sponsorship ride of the symph at 
the end of its regular season as 
bankroller of the “Theatre Guild 
On the Air.” 

U. S. Steel picked up the symph 
tab last summer as a prelude to 
moving over the “Theatre Guild” 
dramatic show from ABC. The 
Steel directors have indicated that, 
come June and termination of the 
Guild contract, they'll beat a hasty 
retreat from radio. 


Dave Taylor to Italy 


Davidson Taylor, formerly of 
BS, leaves tomorrow (Thursday) 
On the SS Saturnia for a four- 
month vacation in Italy, taking a 
Villa in Florence with his wife, 
Mary Elizabeth Plummer, and 
daughter, Alison. 
' While primarily a holiday, Tay- 
ve may stay on to produce a film 
n Italy. He’s also been offered a. 
Government job. | 











‘I’ll Stand Pat’ 

Three years ago when Bud 
Stimson learned he was being 
transferred from ABC publici- 
ty to station relations he broke 
his leg skiing. 

Last week Stimson learned 
he was to be moved to ABC- 
TV network sales. On the 
weekend he went skting—and 
ended up with a badly bruised 
face, 


Sterling Drug's 
$1,000,000 Hike 
In Radio Budget 


Sterling Drug, considered one of 
the shrewdest buyers in radio (it’s 
also one of the top spenders in 
the medium), is hiking its budget 
by $1.000,000 annually to strength- 
en its hold in the daytime radio 
picture. 








be hard-pressed financially, since 


so much of the organization’s in- | 


come is derived from these highly- 
lucrative operations. The webs feel 
that they have little to gain from 
the industry’s parent organization 
as it is presently set up. NBC, 
taking its cue from exec veepee 
Charles R. Denny, will string along 
not from any recognition that the 
NAB has the sohition to its prob- 
lems, but on the premise that ‘“‘good 
or bad, the industry needs an or- 
ganization and it must be sup- 


| ported.” 


Sterling is taking over all seg- | 


ments of the ABC “My True Story” 
program, the 25-minute Monday- 
through-Friday airer. Sterling has 
been sponsoring the program on 
a twice-weekly basis, but with Lib- 
by relinquishing its bankrolling on 
the other three days of the week, 
after a six-year identification with 
the program, the drug outfit is 
moving in for the fulltime spread. 


Small Stations Griping 
The small stations are griping 
because, it’s felt, the NAB hasn’t 
provided the necessary ammunition 
to translate success stories into 
sales in competing with other me- 
dia. They point to the long-await- 


ed, highly-touted all-industry film, | 


“Lightning That Strikes,’ which 
was officially preemed at last 
week’s luncheon of the N. Y. Radio 
Executives Club, and which got an 
almost universal panning from all 
segments of the industry. (Some 
of the boys have subtitled the film 
*“Radio’s Stromboli’). 

The current groping to find a 
general manager for NAB, a move 
authorized at the recent NAB board 
of directors meeting, with as yet 

(Continued on page 40) 


Bob Crosby Gets Off 
L.A.-to-N.Y. Hook By 





Of Radio, TV Program Casualties 





The Ratner Touch 


The show-minded merchan- 
dising hoopla attending those 
R. H. Macy’s full-page adver- 
tisements in the New York 
dailies since Vic Ratner 
checked in as the $60,000-a- 
year ad-promotion veepee for 
the department store, is oc- 
casioning plenty of trade com- 
ment. 
Last week’s Bob Hope layout, | 
for example, tying in the | 
store’s “Pays to be Thrifty” 


slogan with the star’s b.o. 
record at the Paramount, 
N. Y., (on top of the Jack | 


Benny ad a few weeks back) 
was recognized as a hangover 
from the Ratner CBS promo- 
tional technique. In terms of 
department store advertising, 
the show biz fillip is regarded 
as one of top merchandising 
stunts of recent vintage. 


RCA’s 2506 Tab 
For Toscy Junket; 
Radio Gets Share 


NBC affiliates in the 20 cities 
which Arturo Toscanini and the 
NBC Symphony orchestra will visit 
in April and May have been asking 
“how come?” in view of the fact 
that RCA, which is sponsoring the 
tour, was allotting considerable 
coin for newspaper advertising but 








| was expecting a free ride from the 





|advertising and another 


Exiting Pet Milk Show 


Bob Crosby has obtained a re- 


{lease from the NBC Sunday night 


The three-day additional ride for’ 


Sterling adds up to between $950,- 
000 and $1,000,000 in gross bill- 
ings. 

Sterling also sponsors the cross- 
the-board “Bride and Groom” on 
ABC and for years has been solid- 


ly entrenched in the daytime se-| 


rial field. It also sponsors the 
Sunday night NBC “Aibum of 
Familiar Music.” 


HAYMES, JO STAFFORD 
TO ‘CARNATION HOUR’ 


Dick Haymes and Jo Stafford 
will be the new starring team on 
“Carnation Contented Hour” start- 
ing March 19. Show has been using 





‘guest singers since the death of 


Haymes is dropping 


Buddy Clark. 
which Miss Staf- 


off “Club 15,” 


‘ford is joining for twice weekly 


pairing with Bob Crosby. 

On the new Carnation setup, 
Haymes will be the program’s star 
and Miss Stafford the featured 
effective 


singer. Contracts are 
March 28, the singefs making a 
guest appearance the previous 


Sunday. 


‘dio’s long run musicals, having 


been on the air since January of 
1932. 


Pet Milk show, despite willingness 
of the sponsor to ink him to a firm 
52-week deal for the '50-’51 season. 

Crosby returns to the five-times- 
a-week Club 15 Campbell Soup 
show, which originates on the 
Coast. Since the Pet Milk musical 
emanates from N. Y., it would ne- 
cessitate Crosby’s L. A.-to-N. Y. 
junketing weekly. Milk client 
agreed to Crosby taping a couple 
shows monthly in advance to ease 
the burden, but bandleader asked 
out. However, he'll stay on until 
a substitute can be pacted., 


Re: All-Industry Pic 


New York. 





Editor, VARIETY: 
The all-industry film, “Lightning 


| That Speaks” is not quite as sad 
|as some are saying, but the fact is 


é 


that it would have been a lot better 
if the NAB committee members 
had asked their program people 


| 


‘of Wendell 


to sit in on some of the sessions. | 


There are certain things which the 
industry’s managerial and commer- 
cial brains just aren't equipped to 
tackle, and the creative side of our 
business ought to be given a chance 
to help. 

Next time the committee goes to 
work on a project of this kind, it 
would be wisdom to invite men 
like Jim Gaines, Bob Saudek, Bob 
Heller, Bill Fineshreiber, Ted Cott 
and others (their omission here by 
name doesn’t mean they shouldn't 
be there) to help shape it. 
agers are really wonderful people, 


Cagnation is one of ra-, but they just can’t know every- 


thing. 
Arnold Hartley, 
(Director of Programs, WOY). 


Man-| 


stations. 

As a result, RCA last week ear- 
marked an additional fat chunk of 
coin for a heavy schedule of spot 
announcements, starting this week, 
to precede and follow the regular 
Saturday night broadcasts. 

As it stands now, the tour will 
cost RCA $250,000. That includes | 
$150,000 for newspaper and radio | 

$100,000 | 
for the 70 stand-in musicians NBC | 
must hire for network program- 
ming for the six-week duration of | 
the tour. NBC will hire the musi- 
cians, but will be reimbursed. 

RCA estimates that the boxoffice ! 
take in the various cities will just | 
about take care of the actual tour 
expenses, including traveling, etc. | 
Toscanini, incidentally, will have 
his own private railroad car, with 
fully equipped kitchen, retrigera- 
tion, etc. 





} 
| 


CAMPBELL GOES INTO 
ACTION ON CHI FRONT 


Chicago, March 14. 
First shakeup following arrival 
Campbell, H. Leslie 
Atlass’ protege who recently took 
over here as CBS radio sales man- 
ager, was slicing yesterday (13) of 


Howard Keith from sales staff. . 


Keith was replaced by Macken- 
zie Ward, moving over from Chi 
Mutual sales. 


Ommerle to CBS 


Harry Ommerle, who was a CBS 
producer 15 years ago, moves back 
into the Columbia fold effective 
March 20 when he becomes man- 
ager of radio program sales. He 
succeeds Tom Connolly, who has | 
moved over into CBS television 
program sales. 


Since leaving CBS in 1937, Om- 
merle has been identified with 
talent agencies, notably William 
, Morris and A. & 8. Lyons. For the 
|past couple of years he’s been oper- 
‘ating his own package setup. 





7 


| and 
changes by 


| ported 


The radio-TV cigaret sponsor- 
ship picture will undergo radical 
perhaps unprecedented 
the time the ’50-’51 
broadcasting-telecasting curtain 
goes up in September. Agencies 
and clients alike are currently do- 
ing some overtime reappraising to 


| balance the rating-cost charts and 
_to stake a more impressive claim 
|} in the video sweepstakes. 


Out of the current maneuvering 


|and looking toward the new sea- 
ison, the picture shapes up thus: 


Camels: The R. J. Reynolds and 
William Esty agency boys are re- 
looking closely at the Ed 


| Wynn Saturday night situation on 
| CBS-TV. 
| the prestige tide in the wake of the 


It’s all very well to ride 


critical acclaim accorded the Wynn 
kinescoped show, but those ratings, 
particularly now that NBC looks to 


|rule the Saturday TV roost, aren't 


particularly conducive to rejoicing, 
A cancellation at the seasons’ end, 
if the rating don’t shape up more 
impressively, wouldn’t surprise the 
trade. Meanwhile, Camel is shed- 
ding itself of the “Screen Guild 
Players” radio program and is 
shopping around for a new pro- 
gram deal. 

Lucky Strike: Vincent Riggio 
and the America Tobacco hier- 
archy are so bullish on TV that 


they eventually envision a Mon- 
day-through-Sunday video repre- 
sentation. In the Monday night 


Robert Montgomery “Lucky Strike 
Theatre” on NBC, Luckies feels 
it’s got TV’s counterpart to radios’ 
Lux dramatic stanza, and is now 
staking a Sunday night claim in 
sponsorship of CBS’ “This Is Show 
Business.” 

On the other hand, Lucky Strike 
is looking twice at some of its radio 
properties, notably the 
board Frank Sinatra 


cross-the- 


“Light Up 


Time” on NBC. Ciggie company 
isn’t too happy over the rating 
pull, considering the shows high 


cost, including the $10,000 weekly 
earmarked for Sinatra. Rumors as 
to the fate of the Saturday night 
“Hit Parade” crop up annually at 


this time, but best guess is that 


(Continued on page 40) 





There's an NBC 


Future in Pepsi 


Sheldon Coons, NBC consultant 
and closely identified with the 
David Sarnoff-Frank Folsom RCA 
management, has been projected 
into a sphere of importance within 
the Pepsi-Cola company, reported- 
ly at the instigation of Milton 
Biow, who handles the Pepsi busi- 
ness. 

As the new public relations- 
promotion minded board member 
of the reorganized soft drink com- 
pany that is trying to reassert it- 
self in competition with the 
more affluent Coca-Cola operation, 
Coons’ move-in is seen as clinch- 
ing an NBC future in Pepsi's ad- 
vertising programming plans. Im- 
mediate conjecture within the 
trade was whether the company’s 
present tenancy of ABC with its 
sponsorship of “Counterspy” would 
be odeetel 


In its present Thursday night 
7:30 berth, program fetches ABC 
its highest rating for the night, 


10.3, and outrates all competing 
shows in the same time period. 


Ronson Prefers To 


Light Up TV; Drops AM 


Ronson Lighters is dropping the 
Johnny Desmond five-minute show 
on ABC after tonight’s (Wed.) 
broadcast. 

Reason for the move is Ronson’s 





,use of TV, with the bankroller hav- 


ing placed the televersion of MBS’ 
“20 Questions” on ABC-TV and 
‘WOR-TYV, N. Y¥. Agency is Grey. 


NAB 
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17th ANNUAL 





“ARIETY 


SURVEY OF 
RADIO-—TELEVISION 


SHOWMANAGEMEN? 


It's SHOWMANAGEMENT Time. 


For the 17th year, VARIETY is conducting its 
annual SURVEY of SHOWMANAGEMENT in 


American broadcasting. 


This, the mid-century mark, is a particularly 
good point for a reappraisal and stock-taking. 
Radio is no longer playing a “single.” It's now 
AM-TV in the biggest, next-to-closing “sister act” 
in the history of show business. The younger 
member of the team may be grabbing the spoi- 
light more often, but over the past year there 
has been growing realization that oldtimer AM 
is still smash boxoffice. Only a year ago some 
overexuberant trade gentry thought the video 
kid would relegate his partner to the small time. 
But ‘t’aint so. 


And so VARIETY wants to find out in this sur- 
vey of SHOWMANAGEMENT who are the out- 
standing leaders, innovators and creators in both 
sight and sound broadcasting; those radio broad- 
casters, stations and personalities who during the 
past year contributed the most in demonstrating 
that radio is still an effective and potent medium 
for entertainment, education and sales. We 
want to know about those shrewd and realistic 
radio showmen who didn’t try to play King 
Canute in stemming the TV tide, but rather re- 
fused to write off their own great medium, and 
accepted video as a new—and tough—competi- 
tor that could be met by ingenuity and resource- 
fulness. 


By the same token VARIETY wants to single 
out the imaginative leaders in TV who have 
played dominant roles in helping the young me- 
dium achieve its present stature; those who have 
in the post-war span of only four years parlayed 
video into its position as a major force on the 
American scene. Naturally VARIETY realizes 
that television is still a pioneering medium, 
searching for new techniques, new patterns and 
new formulas. It still doesn’t know all the an- 
swers. But in appraising the contributions of 
the TV entrepreneurs and creators, VARIETY 
believes the pace of TV development has been 
so rapid that video must be judged by the same 
high professional standards as apply to radio 
broadcasting. What seemed fresh or daring only 
a year ago may be cliche today. 


As usual, VARIETY has set no categories for 
awards. They may range from recognition for 
programming, promotion, public service, to sales 
effectiveness, technical advances and all-round 
managerial skill. Your entries will decide. 

VARIETY will also reprise last year’s Phi Beta 


Variety keys for outstanding personalities in both 
AM and TV. 


So tune up. The downbeat is April 28. Don’t 
bother over orchestrating your contribution. 
Keep its short and concise. How it sounds is 
more important than how it looks. 


Address. Reports To Radio Editor 


VARIETY © 


154 West 46th Street 
New York 19, N. Y. 








| Deadline for Entries is Midnight, APRIL 28| 
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AFFILIATES CRY ‘CHAIN GANG 





Savannah Stations’ United Front Vs. 


Newcomer Cuing Future Problems WPVS. NETWO 


Washington, March 14. 

Radio stations in Savannah, Ga., 
in a move to maintain “proper ethi- 
cal standards” of broadcasting, 
banded together last week to pro- 
test an FCC grant of a permit for a 
new outlet in the city to Eurith D. 
Rivers, Jr., son of the former gov- 
ernor of the state. Under an asso- 
ciation called Savannah Radio 
Council, the City’s five stations told 
the Commission that Rivers’ prac- 
tices, in selling time for religious 
fund soliciting programs, raise ‘‘a 
serious question” as to his qualifi- 
cations. 

Council's petition, filed through 
Marcus Cohn, Washington counsel, 
was unprecedented in showing a 
united front by all existing stations 
in a community, to keep out a new- 
comer on grounds that he has fail- 
ed to live up to previous commit- 
ments on programming. Action is 
considered to have broad implica- 
tions in possibly setting an ap- 
proach to the problem of overpopu- 
lation of stations in certain areas, 

City’s broadcasters are concerned 
that Rivers will establish in Sav- 
annah another WEAS which he op- 
erates in Decatur. Council inform- 
ed the Commission that despite 
representations that WEAS would 
devote only 5% of its schedule to 
relig‘ous programs, all of which 
were to be carried sustaining, the 
station is now giving 27° of its 
time to such programs, the majority 
of which are sponsored by ministers 
soliciting funds. 

WEAS Operation Checked 

In support of its petition, the 
Council monitored Rivers’ WEAS 
operation for a three-day period 
last month. It reported that 36.7°¢ 
of the time was given over to reli- 
gious programs, that all such pro- 


(Continued on page 40) 


Corwin-UN Show 
To Get Balto Airing 


Baltimore, March 14. 

Announcement last week by 
Charles Roeder, in charge of news 
and special events at WCBM., the 
Mutual affiliate in Baltimore, that 
the station would not carry Nor- 
man Corwin’s United Nations doc- 
umentary, scheduled for a March 
26 airing, has brought a vehement 
denial from John Elmer, owner of 
the outlet. 

Roeder’s announcement, printed 
in last week’s Vartety, added that 
the station would send a letter of 
protest to Mutual execs. Both Mu- 
tual and United Nations officials 
expressed surprise over the report- 
ed move, but were given assurance 
by the station that the program nix 
was without official sanction. 

Elmer cleared up the situation 
with the following statement: 

“The announcement (that WCBM 


(Continued on page 40) 








Penna. Liquor Board 
Forces Pitt Nitery To 
Yank Luncheon B’casts 


Pittsburgh, March 14. 

A ruling of the State Liquor 
Control Board has forced Monte 
Carlo, downtown nitery, to discon- 
tinue its daily luncheon broadcasts 
over WPGH. Show, started cou- 
ple of months ago to boost the 
noontime business, had Len Fire- 
Stone and Paul Richardson inter- 
Viewing guests and passing out as- 
sortment of prizes. 

_ Booze licensees have a regula- 
tion Which prohibits any giveaways 
In places were whisky is sold. 
Either WPGH and Monte Carlo 
Managements were unaware of or 
had torgotten it, but investigators 
Pul the finger on the show and 
program was yanked. As a result, 
Spot has dropped it# luncheon ses- 
sions altovether, except for a Sat- 
urday moetinee, when show fs also 
presenicd, and doesn’t open now 


until 5 p. m. 


+ 





Junior Celebs’ Show 


” 


“Junior Celebrities,” a stanza on 
which children of show business 
and society figures will be inter- 
viewed at Billy Reed’s Little Club 
on East 55th street, N. Y., will be 
aired shortly by WOR, N. Y., with 


| probability that it will go network 


on Mutual after the fourth broad- 
cast. 

Parents will also appear on the 
airer, but the youngsters will be 
featured. Show is a Jack Barry- 
Dan Enright production and will 
be heard Sundays at noon. Barry- 
Enright outfit is also auditioning 
an amateur talent program, “Stars 
and Starters,” for NBC, as a pos- 
sible summer replacement. 


Transit Radio 
Sees Bus Music 


As FM Builder 


Washington, March 14. 

Transit Radio joined with 
WWDC-FM last week in asking the 
FCC to throw out a petition by 
Franklin S. Pollak and Guy Mar- 
tin, Washington lawyers, to have 
the music-as-you-ride service de- 
claved illegal. Transit charged the 
opposition with operating on the 
theory that “if they cry long and 
hard enough of constitutional vio- 
lations, some people will believe 
their cries.” ; 

Transit told the Commission an 
investigatory hearing might be 
fatal to “a new endeavor which has 
not vet achieved the economic sta- 
bility which is required to fight 
protracted legal battles.” TR. it 
said, “is still in its infancy, and if 
it is to survive it must grow. This 
growth can be stunted by the pend- 





ency of an investigation by the 
Commission, and if the periods of 
indecision were~ sufficiently ex- 


tended it could be fatal.” 

As tor technical questions raised 
by Pollak and Martin, including 
use of a supersonic signal to boost 
commercials, Transit suggested 
that the Commission decide such 


' matters immediately and not allow 


them to become the forum for non- 
technical attacks on the service. 
Transit said the Commission has 
given its approval to the music- 
news type of radio operation in 
areas served by a large number of 
stations. “It is submitted, there- 
fore. that a station whose entire 
broadcast day is devoted to pro- 


grams of a type which transit com- | 


panies find suitable far their pa- 
trons is in all probability operat- 
ing in the public interest. No 
useful purpose could be served by 
a general hearing on this ques- 
tion.” 

TR said it didn’t contend that a 
licensee should program solely for 


,the riding public, but claimed its 


riders “constitute a large numeri- 
cal segment of the public and rep- 
resent a cross-section of various 
economic and social groups.” 
Company said the FM sets in 


(Continued on page 40) 


Neal WERE Switchover 


Cues Cleve. Browns Move 


Cleveland, March 14. 

Bob Neal has resigned from 
WGAR to move over to WERE. in 
what is believed to be the first 
step in bringing the Cleveland 
Browns’ pro football games to 
WERE. Neal handled the Brovens 
over WGAR for the past four 
years, and had been with the sta- 
tion for five years. 

It is also expected that Neal will 
work with Jack Graney and Jim 
Dudley in broaecasting the In- 
dians over WERE and he might 
also be utilized during the simul- 
cast over WXEL. 





‘GRIEVANCES Pl 





Several affiliated stations are 
complaining of a network ‘“move- 
in” that may cut their revenues 
and tip the scales in favor of the 
chains. Latter, meanwhile, retort 
that what helps the webs benefits 
the. outlets in the long run. 

The station’s gripes, covering 
both AM and TV, grow out of these 
developments: 

(1) ABC’s request to its stations 
to waive charges for locat cut-ins 
for Trimount Clothes on “Stop the 
Music.” 

(2) NBC-TV’s “Saturday , Night 
Revue.”’ which stations feel siphons 
off coin that would otherwise go 
into spot business, on which sta- 
tions make more than network ac- 
counts. 

(3) ABC-TV’s request for out- 
lets to give Procter & Gamble two- 
year rate protection for a telever- 
sion of “Beulah.” 

(4) ABC’s “four by five’ plan, 
according to which two sponsors 
exchange segments of time so that 
each gets four plugs daily on two 
shows at the cost of a half-hour 
weekly show, which is far below 
what comparable spot announce- 
ments would cost. 

(5) Moves by all the webs, in 
both AM and TV, to sel]l clients 
restricted ‘hookups, thus paying 
stations at the national rate for 
business which might otherwise be 
spot and paid for at a higher rate. 

(6) Requests from chains for 
commercials in station-option time. 

Behind these developments is 
the drop in web billings, impelling 
the nets to ink business which sta- 
tions feel they should have. When 
a large soap company can get min- 
ute announcements for several 
products on a network airer, affi- 
liates claim, it reduces spot expen- 
ditures. At the same time, it’s 
charged, outlets yield to requests 
for free cut-ins and similar con- 
cessions, because “we're afraid to 
stand up to the networks.” 

The cuffo cut-ins have been used 
by Mutual for two years and, ABC 
argues, it has to follow suit in 
order to meet the competition. Ad- 
ditionally, ABC says, if it can gar- 
ner more business by waiving cut- 
in charges, stations will get back 
many times the dough they waive. 
ABC adds that 200 stations have 
already agreed to waive those fees. 

Stations’ objections to rate pro- 
tection on “Beulah,” similar to 
beefs on General Mills “Lone 
Ranger” deal last year, is that they 
will be bound to low rates despite 
mounting costs and growing circu- 
lation. Then, it’s argued, giving 

(Continued on page 43) 





D.C. Radio Correspondents 
Elect Bill McAndrew 


Washington, March 14. 

William R. McAndrew, general 
manager of WRC and WNBW, the 
NBC-owned outlets in the national 
capital, was elected president of 
the Radio Correspondents Assn. 
last week. A charter member of 
the association, he succeeds news- 
caster Elmer Davis. 

Others chosen by the associa- 
tion which controls the radio gal- 
leries of Congress were: Francis 
W. Tully, ‘Jr. Yankee Network, 
vice president; Bill Shadel, CBS. 
secretary; Hollis Seavey, Mutual. 
treasurer; members of the board 
at large, George Marder, of U.P. 
radio; George Reedy, Arrowhead 
Network: and Rex Goad, Transra- 
dio Press. 





Headley Expands 

H-R Representatives, Inc., sta- 
tion rep outfit formed last month 
by Frank M. Headley and Dwight 
S. Reed, has inked WGFG, Kala- 
mazoo, and WJOM and WJIM-TY, 
Lansing. 

WGFG is a 1 kw ABC affiliate 
and WJIM is a 250-watt ABC out- 
let. Latter’s TV adjunct is sked- 
ding to preem around April 1. 

H-R has appointed James M. 
Alspaugh as its San Francisco man- 
ager. Alspaugh was formerly with 
jJohn Blair. 


fo 





f To Cleveland, TV Is Still 


Dessert 


To a Calory-Packed Radio Diet 





Offhaus’ WPIT Exit 


Pittsburgh, March 14. 

Russ Offhaus, who came to 
WPIT from Boston just a year ago 
to be local station’s No. 1 disk 
jockey and headspinner on the Mil- 
lion Dollar Ballroom, and down- 
town indie have parted company. 
Oifhaus is reported to be consider- 


ing number of other connections, 
aithough there’s nothing definite 
yet. 


Nick Perry has temporarily re- 
placed him on the Million Dollar 
Ballroom. but John Merdian, man- 
ager of WPIT, has dickers on with 
a local personality to take over 
Offhaus’ old berth permanently. 
Expects the deal to materialize in 
next aveek or so. 


Seattle Setting 
Pattern for New 
Pubservice Pay 


Seattle, March 14. 
4 “public interest program’”’ 
form, dreamed up some time ago 
by George Dean, public relations 
manager of KOMO, NBC outlet 





here, has aroused a great deal of 
interest nationally and has also 
brought new revenue to the sta- 


tion, 

The form, which KOMO requires 
every applicant for free time to 
fill out. asks pertinent questions 
about the applying organization's 
aims, functions, what it expects 
radio to do, etc., and ends with a 
statement, which the applicant 
must sign. that states the organiza- 
tion is not spending any money in 
any other advertising medium, and 
that if it. does it will pay KOMO 
for services rendered. 


More than 50 stations through- | 


out the country have requested 
copies of the form, and the Broad- 
cast Advertising Bureau of the 
NAB has also expressed interest in 
its use. 

Use of the form has not changed 
KOMO’s policy on public service 
programs in any way, says Dean. 
Free time is only given to organi- 
zations and causes which deserve 
it. and he also says that the sta- 
tion does not care whether or not 
they are paid for such services. 
But he emphasizes the fact that if 
an organization is spending money 
for advertising in other media it 
should also pay for radio time. If 
it does not, then KOMO is happy 
to cooperate in giving time. 





Pitt’s Muickie Wranup 
Of 2 Tune-0 Snonsors 


Pittsburgh, March 14. 
KQV. which bought the local 
rights to the hotter-than-a-pistol 


Tune-O- package. record-platter 
version of Bingo, has already dis- 
posed of the program to a couple 
of local sponsors. Across the board 
show will hit the air next week. 
in an afternoon slot, under joint 
auspices of Fashion Hosiery Shops 
and Brent's Cleaners. 

Station had flock of prospects 
for Tune-O, but Fashion = and 
srent’s were first on the line. Lat- 
ter has been off the air since last 
Mav when it washed up a two-and- 


a-half-vear deal with Harold V. 
Cohen, drama editor of  Post- 
Gazette and VARIETY mugg here. 


who had been airing his Cohening 
the Town for cleaning shops every 
Saturday night over WJAS. 


McHUGH’S TEXAS POST 
Dallas, March 14 
Philip McHugh, ex-CBS in N.Y.., 
will head the radio and television 
department of Tracy-Locke Co., 
Inc., local agency. 
He formerly was with Brown 
Radio Productions, Inc., Nashville. 





+ By SANFORD MARKEY 


Cleveland, March 14. 

AM radio remains a_ healthy, 
vital, growing advertising media in 
the Greater Cleveland area despite 
television’s soaring set sales that 
now stands at over 177,000. 

What's more, radio officials 
aren’t showing the slightest jit- 
ters about. alleged television in- 
roads. They point to the opening 
of two new AM stations; of in- 
creased billings as of a year ago 
and new programming. 

Newest Cleveland indie, WERE, 
poo-poo’s television. Station voice, 
Sid Andorn, points out that since 
WERE turned from FM to AM, it 
has moved into the black; is gain- 


ing new sponsors, and enticing 
those who have moved into tele- 
vision to move back into radio 


‘“‘where they'll realize the greatest 
market for the dollar spent.” 
WEREs mushrooming position 
is due, to a great extent, on its 
getting the broadcasting rights for 
the Cleveland Indians, and appar- 
ently, the all-but-in-the-bag con- 


| tract for the professional football- 


ers, the Browns. 

Andorn maintains, however, that 
the station’s entire program policy 
will be so flexible that it will give 
to the public what the public wants 
and not be bound to the moribund 
network policy. 

WGAR’s John F. Patt maintains 
talk that AM radio is dead in 
Cleveland is like Mark Twain's fa- 
mous retort to his passing. “It is,” 


declares Patt, ‘a great exaggera- 
tion.” 

Recognizing that TV has nipped 
the sales market, Patt maintains 


“we found it necessary to sell hard- 
er radio was and is the greatest 
mass advertising media ever de- 
vised we have tried to punch a 
(Continued on page 40) 





Lorain Anti-Trust 
Dismissal Nixed 


Cleveland, March 14. 
Federal Judge Emerich B. Freed 


turned down a defense plea to 
end the Government’s anti-trust 
suit against the :Lorain Journal 


after the prosecution had complet- 
ed its case showing the Journal 
took accounts away from compet- 
ing WEOL in nearby Elyria. 

In asking for the dismissal, De- 
fense Counsel Parker Fulton said 
the Government failed to establish 
(1) restraint of trade, (2) that 
interstate commerce was involved, 
and that even if such commerce 
was involved, there was no re- 
straint on trade and (3) no con- 
spiracy was involved to monopolize 
trade. In rejecting the plea, Judge 
Freed said he wanted the case car- 
ried through to its conclusion. 

The Government, through anti- 
trust attorney Victory Kramer, had 
sent more than 60 witnesses to the 
sland and introduced 256 exhibits 


(Continued on page 40) 


Radio Writers Living In 
‘Purgatory’ State as TV 
Spreads, Sez D.C. Scribe 


Washington, March 14 

fadio writers today are living in 
something of a “purgatory” be- 
tween the advent of television and 
the threatened obsolescence of 
sound broadcasting, Louis Hazam, 
NBC documentary scripter, told 
the National League of American 
Pen Women here last week. But 
Hazam, who authors the web's 
weekly series, “Living 1950.” 
which has won five major awards 
the past year for public service, 
said he is not yet convinced that 
radio writers “will pass out of the 
picture.” 

Most of the TV budget today, 
he pointed out, goes for technical 





improvements and equipment, 
leaving very little for creative 
\ (Continued on page 40) 
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FCC Trying to Wind Up Color Hearings; 


Stanton Slated for All-Out CBS Bid 





Washington, March 14. + 

After a two-week recess, FCC 
resumes its color television hear- 
ings tomorrow (195), gp _— 
indicati e agency will pu 
ere ans ge vei A as soon onstration of the color system 
as possible. Efforts of latecomers of Color Television, 
to join the proceedings are being turned into a news conference 
turned down, except where a show- as a result of the presence of 
ing is made that wnoeey 4 _— Chairman Edwin C. Johnson 
ial cz : ibuted toward | 
ciertaniag the tarons. : | mittee on Interstate and For- 

Nine hearings have been sched- or 0 ge sees er a 
wled for the balance of the month, who coe ae a ae eee | 
and it is believed these should per- in uae cag sn: Pato 
mit completion of direct testimony parce cenae mf ‘ ‘ 
of the color phase of the proceed- ques ‘ y. 


Yesterday’s (13) press dem- | 





, h was. asked 
ings Cross-examination of wit- But when e. he aa 
at ill then take place, fol- when the Commission ig 
nesses wi “oes = > color question, he | 
lowed by rebuttal testimony. Bar- act on the color qu 


4 te Ii arose and said, “} better get 
ring unforeseen delays, it Is likely aah at Sane.” 


the sessions will wind up by the 
end of April. Several months will 
then probably be required to ana- 
lyze the testimony and prepare the 
ease for Commission action. 

Upon resumption of hearings | 
this week, it is expected that Frank | 
Stanton, CBS prexy, will take the | 
stand in an all-out bid for adoption | 
of Columbia color, on the grounds | 
the system is ready for commer-| 
cialization while others are still | 
being perfected. Stanton called on | 
President Truman last week and, | 
while evasive on the purpose of 
his visit, admitted he discussed 
television. It’s possible he may 
have talked on broad patent ques- 
tions involved in the color contro- 








Washington, March 14. 
Color Television, Inc.,. of San 
Francisco, put on a highly success- 


age 4 

versy, from a standpoint of na-| (13) of its tint process and got bac 

tional policy. ‘ in the running for FCC considera- 
That the Commission means tion. Due to operational difficulties 


resulting from transfer of its labo- 
ratory equipment from the Coast, 
the system had failed to function 
properly when it was shown at | 
comparative demonstrations before 
the Commission. But this time it 
was a different story. The colors 
were good and the pictures came 
through excellently on black and 
white receivers, proving the sys- 
tem’s compatibility. 

Chairman Edwin C. Johnson of 


business in its desire to wind up 
the hearings was shown in its de- 
nial last week of two requests to 
present’ testimony. To Wells- 
Gardner & Co., of Chicago, which 
wanted to testify regarding public 
demand for large-size screens and 
“probable” public reaction to the 
three proposed color systems, the | 
Commission wrote that in view of 
its desire “to reach a determina- | 
tion at the earliest possible date | 
with respect to the issues relating . : 
to color television,” intervention at; 0 witnessed the performance, 


Sa. 667? 
this late date “would not be war-/| Said: “I've seen a lot here that 
ranted.” satisfied me. No one can discount 

Similarly to the Communica- CTI after this demonstration.” 


Johnson told CTI prexy Arthur 


tions Measurements Laboratory of 


New York, which is working on a| Matthews he would like to have | 














tion of the Herb Shriner cross-the- 
board show on CBS-TV. In order 
to take the PM assignment, Dean 
has dropped the midwest network | 
he had for the St. Louis Browns | 
balleasts. WABD buy marks the | 


: ; : ‘ other members of his committee, 
continuous | dot | sequential C<J0t | which ‘has jurisdiction over FCC, 
agency said it has already speci-| 2S well as other Senators, see the 
< E | system. “There’s a great interest 
(Continued on page 43) jin these demonstrations,” he said. 

| Matthews said he will ask for 

Autry Burned at Atlanta !another opportunity to stage an 
. 7 be demonstration before the 

| . He said he would prefer to 

Videcing of Show; Gate ew the system in Frisco where 

I has better facilities and can 

Seen Hurt as a Result | operate at its best, but he indicated 
Atlanta, March 14. | he would settle for another Wash- 

Gene Autry was plenty burned | ington test. Company demonstrated 
when he found-out that his mat- informally for Commission mem- 
inee, starting at 4:30 p.m., was to | bers last Friday (10) with satisfac- 
be televised over WSB-TV, Atlanta | tory results. Additional demonstra- 
Journai station, when he brought | tions will be held this week. 
his own show here Tuesday (7).| Johnson told reporters he would 
Most school ki¢s hiked immediate- like to see “a composite” of the 
ly from their classes to their TV (Continued on page 43) 
sets, generously inviting non-set- 
owning cowpoke devotees to join e 
them at Autry parties. Dizzy Dean’s Du Mont 

Cowboy star’s beef had consid- 
erable basis in fact, since he drew ( ) 
but $4,000 worth of patrons into TVer F ore & Aft Yanks 
5,000-seat Municipal Auditorium. -— e ° 
The night performance attendance Gets P hilip Morris Coin 
Was a mere corporal’s guard, since Importance of sports to broad- 
= - ge nae tlay ged ay costars in providing atone not 

‘Mm. | ’ only roug e games them- 

to be a little steep for the natives them ie ported we ee 
ili or- 

hereabouts to pay out to see the | ris’ purchase, via Biow povee fg of 
Autry opus. Dizzy Dean on WABD, N. Y. The 
Al ee pitcher will conduct 10- 
minute pre-game and post-game in- 

ternate-Week Sponsor ‘ terviews with baseball players, 

: _writers and celebs at the N. Y. 

For What’s My Line? | Yankees 63 daytime games. Be- 

Stop-Ett deodorant this week fore the 14 night frays Dean will 
signed to pick up the tab on CBS- Stage a 25-minute telecast, with a 
TV's “What My Line?” Mark Good- | 10-minute stanza after the game. 
son-Bill Todman package which | This will be the fourth year WABD 
has been aired as a sustainer for | 988 carried the Yankee sked. 
the last several weeks. Show will| Philip Morris is backing the ex- 
occupy the Wednesday night 9 to 
9:30 slot on alternate weeks, start- 
ing April 12. It will rotate with 
the show to be sponsored by Toni, 
which tees off a week earlier. 

What program Toni will buy has 
not yet been decided. 

Wednesday night period is pres- ciggie outfit’s bow in TV sports, a 
ently occupied by the “Abe Bur- field in which Chesterfield (N. Y. 
rows Almanac.”” CBS has made no Giants baseball) and Luckies (col- 
decision about whether to find an-| lege football) have been active. 
other slot for the Burrows show PM backs “Candid Camera” on 
or drop it from the air and try to | CBS-TV and has five AM network 
peddle it from a kinescope print. | shows. 





Enough’s Enough | 


Washington, March 14. ‘terest to teenagers and men with 


|rank seventh among all 
groups in tele, according to Pub- | 


| 
(Ti Comes Back — for the splurge is that con- 


. j ‘cost, large-volume merchandise. 
it a est Curtis Candy last week bought 
on WOR-TV, 


ful demonstration here yesterday | 


| backing. part of 
'on NBC-TV. 


the Senate Commerce Committee, | 


| day games for a_ reduced 
hurler with coin saved by cancella-/ WBKB, with its CBS tieup, wouid 


‘Pat ’n’ Johnny’ Expands 
Detroit, March 14. 


The “Pat ‘n’ Johnny” show, 
which has picked up nearly a full 


quota of sponsors in less than a) 
month on WXYZ-TYV, has been ex- | 
panded from five to six afternoons 


a week. 
music and interviews of special in- 


‘special emphasis on visits with 
sports celebrities, outdoor sports 


Inc., | films and the like. 





Gstunan tes smer Candy Companies 


Sugar Up Video s 
Coffers; Rank 7th 


Candy companies are moving in- 
to video in a big way and now 
product 
lishers Information Bureau data. 


fectionery commercials in the me- 


|dium do so well that retailers are 


“9 | asking jobbers for orders of “those 
n i) or le itelevision bars.” Trade is also 


pointing up the 


TV’s effectiveness in moving low- 


significance of 


“Knot-hole Gang” 

iN. Y., to precede baseball (see 
separate story) and M&M Candy 
dropped radio (CBS’ “Joe DiMag- 
gio Show’’) to pick up a segment 
of ABC-TV’s “Super-Circus.” Part 
of the latter series is also spon- 
sored by Canada Dry for its soft 
drinks, in a similar classification, 
biggest spender in the’ group. 
Pepsi-Cola is also heavily in TV 
spots. 

Among the companies already in 
are Powerhouse, sponsoring ‘‘Cap- 
|tain Video” on DuMont, and Mars 
“‘Howdy-Doody” 
Nestle, Clark and 
Fifth Avenue bars also are pro- 
moted via spots. In addition, New 
England Confectionery (Necco) 
and Peter Paul are looking over 
the field. 

Another sign of activity is the 
sweets outfits’ agency shifts. M&M 
Candy has just shifted from Lynn 
Baker to William Esty, and on 
April 1, Peter Paul will consoli- 
date its account with Maxon be- 
cause of its hiked budget for all 
media. 


No TV Takers On 
Chi Sox at 1106 


Chicago, March 14. 
The possibility that TV cameras 
won’t gain entry this summer into 
Comiskey park, home of Chi White 





losing their zest in their attempt to 
peddle the expensive package. 
With American League’ entry’s 
opener skedded for April 18, time 
is growing short to land a bank- 
roller or bankrollers willing to pick 
up $110,000 tab Sox owners are 
asking for video rights. 

WGN-TV, which had an exclusive 
option on the Sox, has dropped the 
| exclusive, having its hands full sell- 
ing its remaining half of the Chi 
Cubs’ telecast. Peter Hand Brew- 
ing Co., for Meisterbrau Beer, is 
lined up for sponsorship of half of 
WGN-TV’s Cubs telecast. WBKB 
is off the hook on their Cub games, 
| with two bankroliers pacted last 
| month. 
| Besides the price, the 20 night 
| games of the Sox schedule have 
| weakened both WGN-TV and 
_WBKB’s enthusiasm in landing 
| sponsors. To carry the night games 
| this summer will mean displacing 
| several advertisers with attendant 

problems. Possibility remains that 
_ the two stations still in the picture 
may work out a deal with Charles 
Comiskey, Sox prexy, td carry only 
tab 








find the night games difficult to 


| handle. 








ASCAP Decree 


Government consent decree 
in the ASCAP anti-trust suit 
was handed down in N.Y. fed- 
eral district court yesterday 
(Tues.). 

Details on the decree’s im- 
pact on television-radio on 
page 1. 


New Saturday show will feature | 


Sox, loomed larger last week as. : 
station salesmen appeared to be | testants appearing on telecast to. 


Coy on Color, Off-Color TV 


Norman, Okla., March 14. 

FCC Chairman Wayne Coy said here tonight (Tues.) he hoped 
but would not predict that the freeze on TV stations would be 
lifted before the year is out. Speaking at the annual conference 
| on station problems at the U. of Oklahoma, Coy said he hoped that 
the RCA single-tube will be developed and perfected. “However,” 
he said, “in the case of this tube, as in the case of other much- 
heralded color television marvels, neither the Commission nor the 
rest of the country can afford to count such eggs before they are 
hatched. In the past few months I have seen too many press re- 
leases describing perfect television badly mutilated by bad per- 
formance.” ¢ 

Taking a crack at bad taste in radio and teevee programming, 
Coy suggested that stations and nets “clean house before public 
opinion demands the more drastic remedy of governmental action.” 
He referred to complaints received by the FCC on “vulgarity” and 
“degrading antics” and said, “When a comedian gets so big that his 
network can no longer handle him, then we have a case of the tail 
wagging the dog. The boy who used to express himself with chalk 
on a wall is now provided with a television screen. The world has 
moved -from the horse-and-buggy days to the electronic age but 
this type of comedian is still peddling livery-stable humor. The 
radio and the television carry it straight into the home without 
having taken the precaution to see that he is house-broken. Pro- 
priety is sacrificed for profit, The result is off-color television— 
tainted television.” 

Coy also criticized broadcasters for overdoing crime on the air, 
saying that the FCC is receiving “mounting protests against the 
merchants of death and hawkers of horror.” He added that the 
situation is worsening. 











— | 





Hint Jukebox Interests at Work In 
Duluth TV Ban in Bars, Liquor Stores 


Minneapolis, March 14. 
Duluth, Minn., which hasn't any 
television broadcasts of its own but 
where the handful of TV receiving 
sets get the KSTP and WTCN pro- 
grams from here about half of the 
time, has banned television not 
only from its barrooms, but also 
from stores that sell liquor by the 
bottle for consumption off the 
premises. 
| The city commission, wrestling 
with the problem for more than 
eight months, had petitions signed 
by more than 3,000 bar patrons in 
favor of the barroom TV and peti- 
tions against them signed by more 
|than 500 church people, but it 
voted 3 to 2 to prohibit the tele- 
vision. The ban, effective April 10, 
was hailed by the Rev. J. J. Run- 
yan, Duluth Council of Churches 
executive secretary, as a great vic- 
tory. “We think the city council 
majority is willing to consider the 
, churches’ influence,” he said. 
Jean James Minneapolis Tribune 
staff writer, sent to Duluth to get 
the story, said in her yarn ‘there 
is a strong suspicion in Duluth that 





' Cleve’s Record Set Sale 


Cleveland, March 14. 


February television set sales 
totaled 22,134, an all-time high for 
any one month. This brings sets 
in this area to 176,474. 

Previous high for any one month 
was December, when sales reached 
18,197. 





Pa Liquor Board 
Nixes TV Tourneys 
On Licensed Spots 


Philadelphia, March 13. | 
Weekend ruling of the Pennsyl- | 
vania Liquor Control Board pro- 
hibiting holders of liquor licenses 
from eonducting contests for prizes | 


on the licensed premises threat-| the jukebox interests, and maybe 
‘ened three television programs the theatre owners, are happy 
ere. about it, too.” 


Coin machine operators have | 
been using video as means of pro- | 
moting product, notably by stag-| predicted that the end of the bar- 
ing championship run-offs in vari- | room TV saga is yet to be written.” 
ous sections of city at recreation | One of them, she said, put it this 
centers, clubs, fraternities, etc. In| way: ‘“There’s going to be a lot 
recent months, “Q-Ball” and Shuf-| more stink before this thing is set- 
fie Bowling have both set up TV | tled.” She found that fewer than 
tournaments, with selected con-!10 of Duluth’s beer and liquor 
_establishments have TV sets now 
and that the opinion is that it'll 
as awards in the eliminations. | probably be more than two years 
| “Q-Ball” is carried by WFIL-TV before television broadcasts are 
/and Shuffle Bowling has half-hour | started there. 
| Segments on both WFIL-TV and | At least half of the tavern own- 


| WCAU-TV. Liquor Board interest | ers don’t want television anyway, 
‘in the tele tournaments stems | 


f fact ‘th ‘the “r ' ban or no ban, because they fear 
tion ae A at res a A e Met patrons will come in, sit down, buy 
-ation centers,” from which the con-| one bottle of beer and nurse it 


jtestants come, are saloons and _through a whole basketball game, 
neighborhood taprooms. Bars are | for example, according to Miss 


obvious locations for coin machine | James 


/most bars have television sets NBC, CBS TO SPARK 
EARLY SATURDAY NITE 


io ~ medium ideal for promotion. 
Both NBC and CBS moved this 


Frederick T. Geider, chairman 
|of Liquor Board, said regula- 
week to strengthen their early Sat- 
urday evening programming as 


Miss James also wrote in her 
story that “several tavern owners 


compete for grand prizes, as well 














tions prohibiting “giving things of 
| value” to get customers had been 
| prizes.” The order, Gelder said, 
, part of the intense competition for 
| (Continued on page 43) ‘the Saturday night audience. NBC 
| ring Hank Ladd as emcee to take 
BILLION TV BILLINGS /over in the 7:30 to 8 p.m. slot, 
Syracuse, March 14. will feature understudies from cur- 
American business will be spend- rent Broadway musicals and legit- 
bring topnotch television programs | talent. 
into 24600900 homes (by 1955, | CBS, for its part, inked a pro- 


;enlarged to include ‘contests for 
includes all types of contests, such 
/set a new half-hour program star- 
. ; am 
| BY 1955 SEZ VOGEL | sizztinz this week (18). Titled 
+ |“Waiting for a Break,” the show 
ing $%1,000,000,000 annually to ers, as well as outstanding chorus 
Ernest H. Vovel, manager of mar- gram featuring magico-mind read- 


| keting for » General Electric er Kuda Bux for the 7:15 to 7:30 
| electronics department, predicted) p.m. period. With Mason Candy 
,in a taik here to the Syracuse Ad- Bars as sponsor, it tees off March 
vertising and Sales Club. |25. NBC show will be launched 4s 

He estimated that over 500 tele- a sustainer, with the initialer 1n- 
_ vision stations would be in opera-| cluding Lisa Kirk, featured in 
| tion at that time, interconnected | “Kiss Me, Kate,” who will intro- 
by four major networks and more! duce her understudy, Joan Kl- 
than 28,500,000 tei-vision sets will | bring, as well as Rudy Tone, ul 
be in use, with 5.600000 homes;derstudy for Harold Lang 3” 


having two receivers. i “Kate,” 
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~ Four TV Webs’ Audience Pull 


NBC television, reflecting the greater number of dts primary af- 


filiates in comparison with competing networks, 


again led the 


other three major video webs in average sponsored program ratings 


in the January network Hoopers, most recent available. 


Web, in 


addition, led with more sponsored shows, more homes reached and 
more stations used. As a result of the larger ratings and greater 
number of stations available to NBC advertisers, the web claims 
it is able to deliver an average of 130,000 more homes per pro- 
gram than CBS-TV, its nearest competitor. 

Following is the four-network breakdown in the various cate- 


gories for January: 


Average 
Hooper 
City Stations 


Average Homes 
Reached Per 


Average No. of Program in Per Network 
Rating Programs Hooper Cities Program 
NBC iat “ae 28 853,300 23 
Ce Scene ok 21 26 723,175 17 
ABC stall Wieder. <a 1] 314,553 15 
_ Du Mont 14.7 6 305,908 12 








TV Problems in Hectic Going-Over At 
Chi Confab; Theatre Angle Stressed 


Chicago, March 14. 
Problems facing the TV industry 


were given full airing at the three-| 
Television Confer- | 
ence attended by 260 video officials | 
which ended here last Wednesday | 


day National 


(8). Station managers, wrestling 
with red-ink operations, presented 
divided viewpoints on programming 
methods. Agency people offered 
varying opinions as to the effec- 
tiveness of the medium for indi- 
vidual products. This diffuse qual- 
ity of video success stories, ranging 
from strong approval to friendly 
skepticism, was echoed by adver- 
tiser representatives along with 
complaints against unstable pro- 
gram costs. 

Morning session of closing day 
was enlivened by argument be- 


tween Henry C. Bonfig, Zenith 
Corp. veepee, and Robert Hi. 
O'Brien, secretary-treasurer of | 
United Paramount Theatres, over 
impact of video on theatre audi- | 
ences. Bonfig, in describing Ze- 
nith’s Phonevision, said tele view- 


ers are going to film theatres less 
and less, and some will stop alto- 
gether. 
ing TV will result in no such dras- 
tic change in theatregoing habits. 


‘There will be changes, he admitted, 


but the theatre, “rooted as it is in 

our oldest and most cherished so- 

cial practices, will survive them.” 
Story Increase in Pix 

Russ Johnson, v.p. of Jerry Fair- 

banks Films, speaking at the Wed- 


nesday luncheon, predicted a strong | 


increase in use of TV films over 
(Continued on page 38) 


WNBT’s Femme 
Daytime Spree 


Pressing to round out its day- 
time television plans before the 
new schedule tees off May 2, 
WNBT, key N. Y. station of the 
NBC-TV web, has retained Martin 
Stone Associates, indie package 
agency, to supervise an hour-long 
audience participation show for 
women, which will probably be 





+——*° 


This, O’Brien denied, say- | 


‘culation increases, other 


, Sunday 
' tion, 


patterned after radio’s ‘Breakfast , 


in Hollywood.” Show is to be aired 
from 10 to 11 a. m. cross-the-board, 
preceding Kathi Norris’ ‘“Televi- 
sion Shopper.” Quarter-hour cook- 
ing show featuring Josephine Mc- 
Carthy will probably follow the 
“Shopper” program, from noon to 
12:15 p.m. 

Stone program, tentatively titled 

(Continued on page 43) 


TILLSTROM PREPPING 
‘OV’ FOR FALL PREEM 


“The Wizard of Oz” fantasy will 
probably emerge on television next 





fall when Burr Tillstrom, co-o 0¢ 
of the “Kukla, Fran and Otli 
'Ver, puts it on out 


lt will be a combo of e an 


petry, with an ex! 
tion setup. It would be 
hour, weekly. 
The teevee rights are owned by 
Al Levy. 





‘Beat the Clock’ on TV 


“Beat the Clock,” radio quiz 
show which had a run on the CBS 
network last year, will be aired by 
the web as a television program 
Starting next Thursday (23). It’s 


to be slotted each Thursday at 
9:45 p.m., starting off as a sus- 
tainer. 


Show is a Mark Goodson-Bill 
Todman package. 


Tuesday Bounces 


Back Into No. | 
Spot; Sunday 2d 


Greater percentage of television 
setowners are now using their sets 
than ever before in the industry’s 
history. That fact, revealed in 
roundup of the most recent 
work Hooperatings, indicates nof 
only that the so-called novelty fac- 
tor in video viewing is less than 
was originally supposed, but that, 
if the trend continues as set cir- 
forms of 
show biz are in for a maximum of 
competition. 

Hooper report for January, the 
latest available, also reveals Tues- 
day night regained its place as the 
top viewing night of the week, with 
a close second. In addi- 
the report underscores the 
heavier competition for audiences 
in N. Y. than in other network 
cities surveyed. Of 62 shows on 
which ratings for both are avail- 
able, 49 showed a network rating 
bigger than its N. Y. rating, while 
eight had a difference of less than 
one point, and five had a higher 
rating in N. Y. 

Steady increase in the percent- 
age of sets tuned in during the 
month resulted in a sets-in-use fig- 
ure for January of 60.3, highest of 
any month since network Hooper- 
atings were instituted. Industry 
analysts point out that set sales 





enjoved a tremendous spurt during | 
ithe final three months of 1949, but | 


believe the number of new sets was 
(Continued on page 43) 


CBS’ 506 STUDIO NUT 
FOR STORK CLUB SHOW 


CBS television will spend a re- 
ported $50,000 to build a studio on 





‘the third floor of the Stork Club. 
N. Y., from wi it plans to orig- 
inate a 15-minute across-the-board 
tal Faye Emerson will prob- 
ably | ipped to femeee the show, 
it whieh she'll invite visiting 

to chat with her before the 
neras. 
Meal for use of the Stork’s fa- 
ties was inked last week with 

Sherman Billingsley. owner of the 
satery. by CBS program. veepee 


Hubbell Robinson, Jr. Starting 
date for the series has not been set 
but it will probably be slotted from 
7:15 to 7:30 p. m 
Maes ; 


i Bat’ 


by sustaining the Theatre 





net- | 








WEB FEELS SURE 
UF IT FUTURE 


By GEORGE ROSEN 
The old adage “the good that 








men do lives after them” carries 
jan “even into TV” appendage in re- | 
gards to NBC currently tcying to | 
peddle its highly-lauded “Saturday 
Night Revue” to potential clients. 





In the face of the critical and lay | 
acclaim accorded its Saturday night | 
marathon video showcase, NBC} 
had hoped that the burden of } 
wrapping up the necessary 15 | 
| bankrollers would be considerably 
eased. But the going hasn’t been | 
easy, and even though the network 
last week signed its fourth sponsor | 
—Whitman’s Chocolates—NBC is | 
frankly disturbed over the general | 
agency-client attitude toward the | 
web. 

In effect, NBC is now feeling the 
TV repercussions of a recognized 
lack of creative braintrusters in its 
programming operations. For de- 
spite the avowed merits of the Sat- | 
urday night show, prospective 
clients, it’s known, have been | 
throwing back at the network such 
comments as: “Why hasn’t NBC 
got a Tony Miner?” Or, again, 
“Why hasn’t NBC created a ‘My 
Friend Irma’ or ‘Godfrey's Talent 
Scouts’?” 

A Few Questions 
While acknowledging such short- 
comings in radio, NBC, however, 
feels such criticism is unwar- 
ranted as regards TV. Who, the 
network argues, was the first to 
innovate the arena theatre produc- 
tion technique in video? Who was 
the first to recognize the potentiali- 
ties of a major dramatic showcase 
Guild TV 
series? Who was the first among 
the TV networks to bring cham- 
pionship prize fights to the view- 


(Continued on page 42) 


WBZ-TV Shaves ‘Sat. Rev’ 
To Pick Up Gillette Coin 


Boston, March 14. 

Three top basketball games 
which Gillette is sponsoring on 26 
stations via ABC-TV will be seen in 
this city on WBZ-TV, the NBC-TV 
affiliate. because WNAC-TV, the, 
ABC outlet, is tied up with a local | 
commercial. To carry the games 
WBZ-TV will have to cancel the 
last half hour of NBC’s “Saturday 
Night Revue.” Cut into the big} 
NBC show is reportedly being | 
made because of Gillette’s impor- 
tance to both webs. 

Telecasts, all of which start at 
10 p. m. and originate in Madison | 


| 





Square Garden, will cover the Na- | 
tional Invitation Tournament | 
finals on Saturday (18); National | 


Collegiate Athletic Assn. eastern 
regional finals, March 25; and the 
annual East-West all-star game, 
April 1. Agency is Maxon. 


'as the pacts with 


'grooved for the moppet 


‘afternoons on Mutual, 
| give it a virtual monopoly on the 


(CBS-TV's $750,000 


Saving Via 


[ts Own Production-Line Technique 





TV a ‘Luxury’ 
Cleveland, March 14. 

Television sets are a luxury 
and won’t be tolerated by city 
and county relief officials in 
homes of persons receiving 
charity. 

Furthermore. reliefers who 
have TV sets must either sell 
them or else be stricken off 
the roles. To return to re- 
lief, they'll have to be rein- 
vestigated. Cleveland and 
Cuyahoga County relief heads 
turned up more than 25 sets 
among their 4,000 clients. Sev- 
eral had purchased sets before 
they had been forced into 
relief. 








GF Hopping On 


Hoppy in Every 
Available Market 


General Foods, in the first move 
to spend some of that new $30,000,- 
000 yearly ad budget on television, 
is working on a deal with NBC 
to take over sponsorship of the 
Hopalong Cassidy western films on 
stations throughout the country. 
Through Young & Rubicam, one 
of the three agencies sharing the 
account, GF is shopping for con- 
tracts on the westerns, buying 
them up on local stations as fast 
local sponsors | 
expire. Series had been sold by | 
NBC originally on a local partici- 
pating basis. 

Which of its many products GF 
will plug on the video films hasn't 
been determined, but it will prob- 
ably be a breakfast cereal to be 
viewers. 
Outfit also is currently bankrolling 
a radio version of “Hoppy” Sunday 
which will 


services of Bill Boyd, who portrays 
the title role, on AM and TV. 
Move will also put GF in the video 
picture alongside General Mills, 
one of its chief competitors, since 
the latter firm sponsors the “Lone 
Ranger” series of vidfilms on 
ABC-TV. 

Deal for the “Hoppy” westerns 
is believed to mark only the be- 
gining of GF’s anticipated splurge 


into video. Food firm will undoubt- | 
‘edly increase its evening program- 


ming. 


Mounting Squawks 


Cause Nix Of 


Robeson on Mrs. Roosevelt's Airer 


Scheduled appearance of Paul 
Robeson on Mrs. Eleanor Roose- 
velt’s NBC-TV show next Sunday. 
(19) for a discussion ‘of “The 
Negro’s Position in the. American 
Political Picture,” threw the whole 
radio-television “loyalty, issue into 


Page 1 newspaper prominence 
Monday (13). Result was that 
within 24 hours after the an- 


nouncement that Robeson had been 
booked. the scheduled program 
was vanked and NBC was breathing 
easier. 

Fact that Robeson would appear 


next Sunday, along with Rev. 
Adam C. Powell, Jr., was = an- 


nounced by Mrs. Roosevelt at the 
close of her program last Sunday. 
No sooner had the show gone ofl 
the air than the NBC phones 
started buzzing. demanding “how 
come?” NBC started putting the 
heat on Elliott Roosevelt. who 
packages the program along with 


Martin Jones. The situation was 
intensified Monday when the N.Y. 
Journal-American projected the is- 
sue via‘a Page 1 story, pointing to 
mounting squawks over the sched- 
uled appearance, particularly 
among Negro leaders. 

NBC's discomfort increased, with 
the pressure on Elliott Roosevelt 
and his mother to “forget the 
whole thing,” with the Roosevelts 
finally yielding. calling off the pro- 
gram Another panel of speakers 
is being substituted with Mrs 
Roosevelt discussing the State 
Dept. 

NBC 
for on the one 


found itself in the middle. 
hand it found itself 
putting the pressure on Mrs. 
Roosevelt to vank Robeson but at 
the same time not desiring in any 
way to antagonize her in view of 
her standing and the fact that she’s 
parlayed the program into consid- 
erable stature and one of the most 


prestige-laden in video, 7 
a 


+ Taking a hefty swipe at gloomy 


| predictions that television’s sky- 
| rocketing production costs would 
'soon drive out all but the top- 


| spending advertisers, CBS-TV has 
come up with a new expense-sav- 
ing technique that will save a total 
of $750,000 this year for its spon- 
sors and its house-built sustainers. 
Secret of the new system lies in 
the establishment of production- 
line methods for the usual produc- 
tion facilities, such as sets, props, 
costumes and other program neces- 
sities. Web now has 18 different 
weekly shows which require dif- 
ferent scenery, and the _ produe- 
tion line has resulted in a weekly 
savings on these of $15,000, from 
which is derived the $750,000 per 
year. For another example, CBS 
points to “Studio One,” a house 
| package which is now bankrolled 
|by Westinghouse. Through use of 
| the new system, production 
| on the show have been cut 26° 
lover last year. 
| Cost- -saving method is based on 
| Steady reemployment of sets and 
storage of props. Where the web 
at this time last year was building 
expensive sets, using them once 
— then destroying them, it now 
has a catalog of basic sets which 
can be repainted, rearranged and 


costs 


used over and over again. Same 
Situation holds true for’ props. 
| Without adequate storage space, 


CBS last year was forced to rent 
props at consistently high rates. 
| Web now has 1,800 square feet of 
|space filled with props which it 
owns, and plans to have another 
12,000 square feet by next fall. 
Consequent savings from the re-use 
of props alone is estimated at 20° 
over last year. 

Decrease in costs, CBS empha- 
sized, will be passed on to advet- 

(Continued on page 42) 


Armstrong's NBC 
$1,000,000 TVer 


Armstrong Cork has purchased 
the Tuesday night 9:30 to 10 slot 





on NBC-TV for a new half-hour 
dramatic series. starting next 
month. Show will replace “Life 


of Riley,” which leaves the air fol- 
lowing expiration of the current 
cycle sponsored by Pabst Beer. 
Armstrong show, which will be 
packaged by NBC, has been set on 
a firm 52-week basis and will get 
a full ride on all the web’s live 
and non-interconnected _ stations. 
Total time and talent budget for 
the year runs over $1,000,000. 
Addition of Armstrong to the 
list of video advertisers underlines 
the growing importance of the 
floor covering companies to TV 
broadcasters. All of them repre- 
sent “new” money in that they 
had almost completely shunned ra- 
dio. Bonafide Mills now bankrolls 
the “Bonnie Maid Versatile Varie- 
ties’ on NBC-TV, Congoleum- 
Nairn has that web’s “Garroway at 
a gl NBC also has the ‘“Mo- 
1awk Showroom” (Robert Quin- 


oar and Masland sponsors the 
Earl Wrightson ““Masland at 
Home” show on CBS. 





‘CRUSADE,’ WPIX COP 
DU PONT TY AWARDS 


Television kudos. included for 
the first time in the Alfred I. 
duPont Awards. went last week to 
ABC-TV for its “Crusade in Eu- 
rope” vidpic series and to WPIX, 
N. Y.. for its telecasting of current 
news and events. 

Cash awards of $1,000 apiece 
went to Morgan Beatty, NBC com- 
mentator, for news reporting and 
interpretation; WNOX, CBS affili- 
ate in Knoxville. Tenn... for public 
service by a station of more than 5 
kw; and WWJ, NBC’s Detroit out- 
let, for public service by a station 
of 5-kw or less. DuPont awards 
have been made for eight sutces- 
sive years. 
i, 20092808 
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wHo NEEDS 


Hope doesn’t. When he arrived on Broadway two weeks ago, the Great 


White Way was darker than a clergyman’s waistcoat. No coal. 


There didn’t seem to be many people around the city of Times Square, either. 


That is, not until the Paramount Theatre opened its doors to a record-smashing 


crowd eager to see and hear America’s funniest comedian. 


Where was Hope when the lights went out? Packing them in at the Paramouiut. 





Almost a week went by before the lights went on again. When they were bright | 
enough to read the small print at the bottom of the attendance ledger, Bob Hope 


had broken records by the theatre-full. 


Since the marquee lights went on at the Paramount 23 years ago, the biggest 
box-office names in show business have played there. Now Hope has topped them 
all by smashing every existing b. o. record—daytime, nighttime, week-end and 
holidays. Not only a shot-in-the-arm for a show business sagging under dimmed- 
out lights, but Hope’s jet landing on Broadway has hypoed business all along 
the street. 


But that’s not particularly unusual, either. Hope’s visits to Boston and San Fran- 





cisco create the same sensation they do in Father Knickerbocker’s grown-up burg. 





Hope gets around, but there’s one place he visits regularly and he’s plenty wel- 4 
come. Every Tuesday at 9:00 pm! (EST) Hope drops in on millions of American 
homes, where radio listeners are tuned to NBC. When Hope’s at home in America’s 
living room, he’s not content with warming the cockles of an occasional heart; 


Hope’s humor heats the whole darned house. 








Hope's a great guy...at his greatest on... 
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UP FOR PAROLE 

With Arthur Vinten, Chet Stratton, 
Rod Hendrickson, Jimmy Lipton, 
Mary Michael, Joe Julian, Ed 
Latimer, Susan Douglas; Harry 
Marble, narrator; Lee Vines, an- 
nouncer 

Producer-director: John Dietz 

Writer: Allen Sloane 

30 Mins.; Fri., 9 p.m. 

CBS, from New York 
“Up For Parole” is a twist on the 

usual whodunit. Instead of plac- 

ing the emphasis on detection of 


crime, it stresses moral and ethical | 


factors and listeners are asked to 
sit in judgment as a parole board. 
sifts a convict’s plea for release. 
After the dialer has made his de- 
cision, whether the prisoner re- 
mains in jail or goes free, he can 
compare his choice with the action 
of the parole board in the actual 
Case 

The concept is good in that the 
stanza is dealing with human values 
rather than violence, and it impells 
audience participation and discus- 


sion on right and wrong And 
where most suspense shows are 
weak in motivation, “Parole” ex- 
plores the whys of lawbreaking 


However, on the series opener Fri- 
dav (10) the psychological insights 
lacked real depth and the drama 
tended in spots to hokiness. 

Story concerned an interne, only 
two days away from getting his de- 
grees, asked to help his brother 
who was shot in a holdup. Moved 
by family lovalty, he performed the 
operation. thus violating several 
laws, including practising without 
a license and harboring a crimi- 
nal. But the questions were put, 
should society be deprived of his 
abilities as a doctor and were his 
motives good in trying to save his 
brother’s life? It made an inter- 
esting moral poser and a realistical- 
ly complicated one too, because | 
the brother diced as a result of in- 
experienced attention. However, | 
case chosen to kickoff the series 
could have been more direct. 

Format of a hearing before the 
parole board plunged into the yarn 
quickly and incisively, with flash- 
backs to earlier action and inter- 
rogation by the jurists varying the 
narration. Acting and scripting 
were generally good and had an 
authentic ring, although in some 
scenes the interne’s conflict was 
over-dramatized. Harry Salter’s 
musical bridges were highly effec- 
tive. Bril. 
RADIO BOXOFFICE 
With Larry Curtis, Shirley Booth 
Producer: Curtis 
20 Mins.; Mon.-thru-Sat., 9:05 p.m. 
THEATRE GUILD 
WMCA, N. Y. 

The Theatre 
ticket selling 


Guild has a novel 
device in “Radio 
Boxoffice,” a 20-minute Monday- 
thru-Saturday series began on 
WMCA, N. Y. Monday night (13). 


Prospective patrons of the Guild's | 


four current Broadway shows can 
reserve tickets by phoning the 
station, and ducats assertedly will 
be held for at least 48 hours in 
the caller’s name. 

While the program concededly 


will save theatregoers time in wait- | 


ing on line or writing letters for 
seats, it goes about drumming up 
business by means of the same 
blatant, commercial techniques 
which are more in keeping with 
the exploitation of liver pills than 
the promotion of theatre tickets. 
Format has emcee Larry Cur- 
tis doing a spiel for the quartet of 
Guild shows im every gap between 
records. Appropriately, the latter 
were culled from Guild musicals 
of the past — “Oklahoma!,” ‘“Car- 
ousel,”” ete. 
brief interview with Shirley Booth 
of the “Come Back, Little Sheba” 
cast. . However, it’s doubtful that 
many dialers were still tuned in for 
her stint after those triphammer 
reminders to cal! “ClIrele 6-2500!" 


Gilb. 
ONE GREAT HOUR OF 
SHARING 
Producer - Director - Writer: Al 
Crews 


30 Mins., Sat. (11), 6:30 p.m. 
CBS, from N. Y. 

Put on by CBS Saturday (11), 
this show served as a potent trailer 


for a chain of .one-hour church 
services held Sunday (12), ‘at 11 
a.in. Program, like the  praver 


meets, was conducted in line with 
the Protestant and Eastern Ortho- 
dox Churches’ appeal to secure 
funds for the resettlement of 
DPs and the furtherance of Chris- 
tianity in Europe and Asia. 

In presenting its case, broad- 
cast hit an effective note in pic- 
turing U. S. living conditions as 
contrasted with those in foreign 
countries still suffering from the 
resulls of the recent war. Situa- 
tions portrayed were dramatically 
handled with a realistic qualit? 
that should have had little trouble 
in fermenting sympathy among the 
listening audience. 

Harold  Stassen, Pennsylvania 
U. prexy, filled a brief spot with a 
pitch tor the dialers to join in the 
Sunday services, 

act 


| show 


| Clubs. 
prised the usual boys vs. 
|sports quiz, 


Sole bright spot was a, 


| MASTERPIECES OF LITERA- 


TURE 
With Peter Gravina, announcer 
Producer-Director: George Wal- 
lach 
25 Mins., Wed., 8:30 p.m. 
Sustaining 


WHE; me a. 
WNYC, N. Y., is bringing some 


| literary masterpieces of yesterday 


and today to the ether in this new 
recorded series. Selections played, 
judged by the opening program 
(1), are a little highbrow 


| wagon. 
' the 
and | 


rather too specialized in material, | 


but they will undoubtedly please 
a certain segment of literati. Setec- 


tions themselves seem to be col-| ; : 
|and the same musical director in 


lector’s items, and all in all made 
up an interesting, unusual airer. 

Preem program, ably collected 
and prepared by George Wallach, 
had material from Elizabeth 
Browning, Gertrude Stein, James 
Joyce and Edgar Allan Poe. With- 
out much preliminary, it went 
right to the subject-matter, with 
Basil Rathbone’s affecting reading 
of Mrs. Browning's sonnet, “How 
Do I Love Thee?” Then came 
the late Miss Stein’s voice, read- 
ing her “Valentine to Sherwood 
Anderson” somewhat quickly and 
indistinctky, to make the sequence 
rather confusing. 

Joyee followed, in a reading 
from his “Finnegan’s Wake” (the 
Anna Livia Plurabelle passages). 
Joyce’s musical 
tive reading helped make up for 
material which sounded incompre- 
hensible over the air. 
selection, the longest, was a dra- 
matic reading of Poe’s “The 
Raven” by Benjamin de Loache, 
with its effect heightened by 
musical accompaniment played by 
Leopold Stokowski and the Phila- 
delphia Orchestra. . 

Peter Gravina did a good job 
of introducing the various 
ments. Program, in addition to 
content, has added appeal by use 


|of famous names on their air like 


Miss Stein and Joyce. Perhaps 
Miss Stein and Joyce are too much 
to take on one airer with Miss 
Browning and Poe, but that’s a 
matter of taste. This series, any- 
way, is a little unusual and provo- 
cative, and off the beaten literary 
path. Bron. 


iS = = ee cen 


$ Radio Followup 


POO Ss He OHH Ge $4446 646646! | 


With its star returning to his 
chores with the N. Y. Yankees, 
CBS’ transcribed Joe DiMaggio 
faded off the air Saturday 
(11) until late this summer. Fare- 
well shot was highlighted by the 
appearance of ex-President Her- 
bert Hoover who spoke in behalf 
of National Boys Club Week 
(March 20-26). 

Former chief executive's stint 
was preceded by a brief dramatiza- 
tion of the peaks of his career. 
Sketch of his sports background 
and Horatio Alger-like rise in the 


| business world fitted in admirably 


with the general youth-building 
tone of this Jack Barry-Dan En- 
right package for juvenile dialers. 

Rather incongruous, however. 


was a maudlin singing commercial | 


for M. & M. eandy which came 
only a few seconds after Hoover’s 
dignified encomia for the Boys 
Balance of the show com- 


the Joe 


John B. Gambling celebrated his 
25th anni in radio with a marathon 


|Bamberger station for the quarter 
‘eentury, originated from the Long- 
j;acre theatre which was packed 
with loyal listeners. Program was 
an informal gabfest. a family af- 
fair that included his 81-year-old 
father who came over from Eng- 
land for the event. his son John 
A. Gambling. who has his own 
series on the Dartmouth College 
Station, and his wife. 
guests were Gov. Alfred Driscoll 
of New Jersey and Manhattan 
Borough President Robert F. Wag- 
ner, Jr., Bernarr Macfadden. who 
sponsored Gambling when the 
“Musical Clock” featured setting 
up exercises in the early days. told 
how the old N. Y. Graphic used 
to run pictures of girls doing their 
calisthenics in the WOR studios. 

Other WOR personalities—Mar- 
tha Deane. Barbara Welles. Doro- 
thy and Dick Kollmar, Joe Bier. 
Arthur Van Horn, Bruce Eliot, Dan 
McCullough and engineering vee- 
pee Jack Poppele (who originaliv 
hired Gambling when engineers 
doubled .as announcers) took part 
in the ceremonies. It was. all 
Gambling’s party, but also a trib- 
ute to the hold that veteran radio 
performers have on their audi- 
ences 
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DOCTOR GINO’S MUSICALE 
‘With Henry Levine orch; Gene 
_ Hamilton, announcer; guests 

| Writer: Bill Rafael 

| Producer: Hamilton 

| 30 Mins.; Mon., 10:30 p.m. 

| Sustaining 

| ABC, from N.Y. 

Dixieland is surging back and 
this show is climbing on the band- 
It’s a direct throwback to 
“Chamber Music Society of 
Lower Basin Street,” which held 
forth on the airlanes almost a 


| decade ago. This show has virtually 


the same format, the same beat 


‘the person of Henry “Hot Lips” 


| Levine. 


voice and attrac- | 


Closing | 


For those who like hot 
jazz, this session is whipping it up 
according to taste. 





COST SSTESCECHCEFCEECEHHO GH. 


NBC television did it again with 
its “Saturday Night Revue" last 
week (11), staging a tv 0-and-a-half 
hour show that was tops to date. 
Program, including both the Chi- 
cago and N. Y. originations, was 
standout in talent, originality and 
production. So far, the web has 
given proof that its cast, producers 
and directors have the stuff to re- 





By the iron law of all Dixie lay-| 


this 
‘‘Muskrat 


outs, 
classic 
plenty of zest. 
delivered a neat 
braceable You” 
over assorted numbers 
“Original Dixieland One-Step” and 
“After You’ve Gone.” Departing 
radically from the usual type of 
jazz instrumentation, Tony Di 


Ramble” with 


vocal of “Em- 


airer teed off with the} 


Martha Lou Harp | 


the band worked | 
like the/| 


| routine. 


peat week after week. 


Judging from the trio aired so 
far, it appears that 
will fall into a definite pattern. 
Jack Carter’s hour from Chi will 
follow a vaudeo format, with Max 
Liebman’s N. Y. production stick- 
ing closely to the revue policy. 
Thus, Carter pulled a near Mil- 
ton Berle on last week’s session, 
taking part in practically every act 
and climaxing it via a sock turn with 
Cab Calloway and the Step Bros. 
in a “Minnie the Moocher” bop 
Film actress Marie Mc- 


Girolamo fiddled through “I Sur- | Donald thrushed ohe tune neatly 


render, Dear.”” Musically, the show 
was solid. 

On the preem, guests Paul 
Whiteman and Walter Kiernan 


their habitat and 


} 


| tone 


fun then paired with Carter for a 


Bari- 
comic 


skit. 
and 


marital 
Don 


funny agency 


Richards 


|Benny Baker repeated their good 
chatted pleasantly about musicians, | Work and, of equal importance, the 


their jargon. | entire show's timing was on the 


Gene Hamilton also did a neat job | button. 


of handling the introes with an 


| unstrained line of gab and sense 


seg- 


| With Robert Shaw Chorale: 


| pre-Easter programs, 
ithe auspices 


girls | peal. 
DiMaggio | pattern of most disk shows, but. 
|“Award of the Week” and a short | concentrates more on recordings | 
| sequence where the Yank player by Negro artists. 
answered audience queries. 


| stint on WOR and WOR-TV, N. Y., | 
|last Wednesday (8). His “Musical | 
| Clock” stanza (7:15-8 a.m.), which 
|has been aired continuously on the 


Among the! 


of humor. Herm. 


ST. JOHN PASSION 


Michael, announcer 
Director: Walter Scanlon 
Producer: Albert Crews 
30 Mins.; Sun.; 7 p.m. 
Sustaining 
ABC, from N.Y. 


For the longhair segment of the | 
radio audience, this rendition of | 


Bach’s “St. John Passion” will be 
|a welcome addition to the flock of 
Aired under 
of the Pratestant 
| Radio Commission, this massive 
| choral work is being presented in 
| four weekly sections with the finale 
slated to fall on Easter Sunday. 
The work was specially recorded 





via transcriptions. 

| Robert Shaw’s choral 
| which has waxed several large 
| Bach compositions for RCA Victor, 
| gave a superbly dramatic rendi- 
| tion of the opening section. At its 
| best in serious music, this group 


|infused feeling and color into this | 


| number for an overall impressive 
| achievement. 
| the work had to be cut up in this 
|form. Shaw made a brief intro to 
| explain the nature of the composi- 
| tion. Herm. 





KITCHEN KAPERS 

With Doc Wheeler 

| Producer-director: Wheeler 
36 Mins.: Mon.-Fri., 10 a.m. 

| Participating 

WWRL, N. Y. ¥ 


| market, this half-hour cross-the- 
| board disk jock session is an en- 
| tertaining airer with general ap- 
Program follows the routine 


Airer’s jockey, 
| Doc Wheeler, frequently heard as 
emcee of WMCA’s “Harlem Ama- 
_teur Hour,” creates a friendly at- 


| mosphere, throwing in some light | 


chatter when the turn-tables aren’t 
in use. 

Slotted in the 10-10:30 slot, 
broadcast should find favor with 
WWRL’s morning listeners, prin- 
cipally the housewife contingent. 
Commercials are given satisfactory 
handling by Wheeler. 


TODAY IN ISRAEL 

With Isaiah L. Kenen 
Producer: Sam Elfert 

10 Mins., Mon.-Fri.; 6:15 p.m. 
Sustaining 

WLIB, from N. Y. 

WLIB should have little trouble 
drawing its Jewish - American 
listening audience to this 10-min- 
minute cross-the-board airer. 
gram, a daily news report on hap- 
penings in Israel, gives listeners 
a brief, but practically up-to-the- 
minute picture of the newly- 
'formed state’s problems and prog- 
ress. 

Newscasting on the show, broad- 
cast’ from the Israel Consulate 
building in New York, is capably 
handled by Isaiah L. Kenen, direc- 
tor of information for the -Con- 
sulate. Initial show, which bowed 
on March 6. 
Israel 
Lourie. 


Consul - General Arthur 


, dialers. 


-$ 3334 89 kent aoa ls rt 


Ed | 


group, | 


It’s unfortunate that | 


Another in the WWRL lineup of | 
_Shows slanted towards the Negro 


Pro-. 


was ushered in sby) 


A portion of the show is! 
also devoted to answering ques-| 
tions on Israel sent in by the 


N. Y. “Show of Shows” was 
marked by several factors, includ- 
ing the fine emcee work and sur- 
prising comedic talents of Rex 
Harrison; the terrif comedy of Sid 
Caesar and Imogene Coca; the 
“Tramp Ballet” finale, reprised 
from last year’s “Admiral Revue,” 
and the originality of the songs, 
dances and sketches. Caesar’s im- 
personation of a baby lying in his 
crib was as good as anything he’s 
done and his teaming with Harri- 
son to depict the difference in mer- 
chandise methods between Eng- 
land and America was bright hilar- 
ity. 
by Miss Coca and the chorus should 
be restaged on the Music Hall 
stage, it was that good. Operatic 
work of Robert Merrill and Mar- 
guerite Piazza, plus the latter's 
“Still of the Night,” was equally 
fine. 





in complete form and is being aired 


Against stiff competition from 
|the “NBC Saturday Revue,”’ CBS- 
iTV’s “54th Street Revue’ last 


week (11) hit its stride with a high- 
ly entertaining airer. Joey Faye, 
supported by some diverting orig- 
inal sketches by Mel Diamond, 
clicked in a satire on Gallic films, 
in which the characters’ French 
/was translated by the comic 
ithrough poster sub-titles. This was 
ia fairly long scene, but it moved 
| quickly and there were several 
|amusing variations on the theme. 
|; with Mandy Kaye, Mort Marshall 
| and Joe Silver aiding the bur- 
‘lesque. A good deal of originality 
|went into. the production. One 
| skit, which took place in a subway 
rush hour, concluded with a dis- 
/embodied arm hanging from one of 
the straps and one standee walk- 
ing out with six arms, like an 
oriental diety. Staging of a “Candy 
and Cake” vocal also had a fresh 
itouch, with chirper Virginia Gor- 
'ski being crowded on a bench by 
the quartet. Ballet routine by 
John Butler, a gay dream-like se- 


partment of Grand Central Sta- 
| tion, was neatly done. 

| The stanza’s regulars—songwrit- 
ers Dick Lewine and Ted Fetter, 
vocalists Marilyn Day and Jordan 
Bentley, terper-singers Tommy 
Wonder and Miss Gorski—did a 
good ensemble job, with Fosse and 
Niles adding a slick dance routine. 
Finale was a fair blackout sketch 
with Faye playing a would-be pic 
actor. 





Cartoonist Al Capp and come- 





the program | 


- oP COCS+C CH Gees 2 9ee4 


} Tele Follow-Up Comment 


a i ee SPP HOCOSSE 


‘that he had to invent a country, 


“Lower Slobbovia,” to make use 
of his penchant for dialects. Bur- 
rows picked up the idea to point 
out that all mass media are now 
faced with the same constricting 
forces. 

Duo got in their share of witti- 
cisms but impressed, in the main, 
with the fact that they're both 
plenty erudite and deep-thinking. 
Charles Collingwood did his usual 
capable job of moderating the ses- 
sion. 


Jack E. Leonard, on a repeat 
}engagement on Ed_ Sullivan’s 


“Toast of the Town,” 


Sunday (12), 


again romped off with the show. 


That ‘“Radio’City” skit sung | 


‘overcame its senility. 


| quence in the lost and found de-- 


| With Lilli 


dian Abe Burrows kicked around | 


the subject of whether American 
humor is funny on CBS-TV’s “Peo- 
ple’s Platform “Friday night (10). 
Two didn’t reach any overall con- 
clusions but each brought forth 
some highly salient points in a dis- 
cussion that had in its plenty of 
serious thought. Capp reiterated 
his definition of humor as being 
based on “man’s inhumanity to 
man,” pointing to the public’s feel- 
ing of superiority to the bum por- 
trayed by Charles Chaplin as the 
basis of Chaplin’s humor. Burrows 
disagreed, claiming humor is based 
on the sharp. incisive manner in 
which it cuts away sham. 

Probably most important was the 
point on which the two agreed— 
that the many restrictions and cen- 
sorships now hobbling American 
humor has stripped it of all its one- 
time virility. Capp noted he was 
forced to eliminate his “Senator 
Phoggbound” from his “Li'l Ab- 


ner” strip because the character’ 
portrayed a crooked politico, and 


V3). 


He has a collection of hep humor 
and a superior delivery. Leonard 
utilizes his king-sized features to 
good effect, even doing a fairly 
graceful bit of terping. Leonard is 
a unique comic who now seems to 
be on the verge of the bigtime, and 
a few more video sessions of equal 
impact is likely to put him there. 
Leonard walked away with top 
honors despite the presence of the 
Ink Spots and Don Cornell, latter 
a singer who’s been making a 
splash of late. The Ink Spois cov- 
ered themselves well with two 
tunes and a bit of clowning with 
Sullivan during the rendition of 
“If I Didn’t Care.” Cornell, with a 
full-bodied voice did two tunes in- 
cluding “There’s No Tomorrow.” 
both of which came off nicely. 
Sharkey the Seal provided a good 
warmup and Renald and Rudy with 
graceful hand-to-handing shared a 
healthy mitting. As an atfterpiece 
of latter stint, Sullivan became an 


understander for a quick hand- 
stand. ivr 
Because of time limitations, 


dance team of Virginia Gorski and 
Don Liberto took a bow in lieu of 
their turn. 


CBS-TV’s ‘Ford Theatre” put on 
its old hat Friday night (10) to 
present “Room Service,” aged 
farce penned by John Murray and 
Allan Boretz. With Jack Carson 
bringing his warm personality to 


the role of the fly-by-night leit 
producer, the hour-long show 


rambled amiably along but it never 
What with 
its original Broadway production, 
the Marx Bros. film and its more 
recent presentation on NBC-TV’s 
“Kraft Theatre,” the play prob- 
ably was familiar to the majority 
of viewers. For those who had 
never seen it, it was probably 
good entertainment. 

Producer Winston O'Keefe and 
director Mare Daniels could not 
have their usual rehearsal time on 
this one, since Carson was called 
home to the Coast by his father’s 
death earlier in the week and 
Hume Cronyn, who plaved the di- 
rector, was tied up with the Broad- 
way preem of “Now I Lay Me 
Down to Sleep.” which he is di- 
recting. That factor was apparent 
in several fluffed lines, camera mis- 
cues, ete. Also, the necessity for 
cleaning up the language of the 
original didn’t help matters. But 
the two stars, aided by a gener- 
ally good supporting cast, wrapped 
up the show okay. Chester Strat- 
ton was good as the naive plavy- 
wright and Philip Coolidge and 
William Layton did neat jobs as 
the harassed hotel execs. Alexan- 
der Astro socked across his screw- 
ball waiter role and Morris Shrog 
scored as Carson’s flunkey. Daniels 
achieved the necessary pace, both 
with the actian and camera cuts, 
to sustain interest. 


NBC-TV's “Philco Playhouse” 
turned to an older novel for last 
Sunday night’s (12) stanza, via a 
good adaptation of Booth Tarking- 
ton’s “Uncertain Molly Collicut.” 
Palmer starring, the 
show overcame a slightly pedes- 
trian pace in the first act with a 
heart - warming denouement to 
emerge as one of the better in the 
series. Story was intelligent, adult 
fare, dealing with the growing up 
overnight of a young wife with a 
desire to be a perennial 18. (Why 
Tarkington didn’t call it “Eighteen” 
is one of those literati Ripleys. 

Under the supervision of pro- 
ducer Fred Coe and director Gor- 
don Duff, the cast was standout 
Miss Palmer showed signs of what 


might have been “ike” fright by 
fluffing several times but more 


than recompensed with an ae 
roe. 


ing portrayal in the title 

Philip Bourneuf. an old hand at 
TV. was fine as her husband and 
Ben Lackland turned in a_ neat 
characterization as his wealth) 


client. Others showing well were 
Valerie Cossart. Jane [Hoffman 
George Reeves and Richard 5? 
ders. William Kendall Cla! 
adaptation maintained the m« 

the Tarkington story and * 

and other production co 


dnents were up to par. 
aoe 
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REQUEST PERFORMANCES 


Hayes, Menasha Skulnik, Marie 
McDonald, and Jayne & Adam 


Di Gatano 
producer-director: Donald Cook 
Announcer: Myron Wallace 
30 Mins.; Sundays 6 p. m. 


WGN-TV, Chicago 
(W. B. Doner) 


With the top name talent in| 
town plus an excellent time slot, | 
this show should have no trouble | 
drawing a top Neilsen rating, once | 
the bugs are ironed out—and there | 
are plenty. Working on the early 


principles of Ed Sullivan, New 


York columnist, Irv Kupcinet, Sun- | 


Times chatter writer, has garnered 


000 to $3,000 package at minimum 
talent rates. 

However, lack of proper techni- 
cal skill and also overlong com- 
mercial, mitigates much of the of- 
ferings. Middle ad was way over- 
long and with the models used to 


display clothing, plugs could have | 


been inserted throughout the pro- 
gram rather than a solid, weary 
slug. Camera man is obviously 
enchanted with facial movements, 
with very few shots moving from 
above the neckline. Lack of sets, 
all performers working before a 
curtain, seems shoddy with surely, 
some old flats around, that can be 
used to relieve monotony. 

Irv Kupcinet (Kup) is a seale 
above his local newspaper cohorts, 
but still is ill at ease before the 
lights. However, his personality 
makes him warmly acceptable and 
with some coaching he'll know 
what to do with his hands. He 
knows his acts and perhaps a lit- 
tle inside material on each one 
before he brings them on might 
give his status as a columnist a 
boost. 

Richard Hayes, personable young 
singer, was one of those hampered 
by static camera, but got across, 
in fine fashion, fastie, “Old Mas- 
ter Painter.” Menasha _ Skulnik, 
Yiddish stage comic, had several 
bits, which would have registered 
better with the aid of some stooges 
and background, especially a court 
bit. Marie McDonald, of the 
screen, didn’t have the proper 
lighting or scenery to show off 
lush blonde’s warbling of ‘““Mavbe 
You'll Be There.” Adam and 
Jayne Di Gatano, top ballroom 
team, register with waltz to ‘‘Jean- 
nie With the Light Brown Hair.” 


Emcee uses the spot to point out 
prominent entertainers seated in 
the audience and brings on sepia 
juve, Sugar Chile Robinson, for 
some quips, which child gets the 
better of him. Ending of the show 
was overlong and bring back of 
guests reminds of amateur shows, 
rather than program of this eali- 
bre. Also, undefined horseplay 
with Victor Borge’ was mystifying 
to viewers as no attempt was made 
to explain what was going on. 

Zabe. 





BEULAH KARNEY-KAY MOR- 
ROW SHOW 

Producer-Director: Dick Locke 

Writer: Dan Schuffman 

60 Mins.; Thurs., 3:30 p.m. 

Participating 

WENR-TY, Chicago 


This afternoon show with fits 
kitchen patter, fashion notes and 
household hints has the ingredients 
to appeal to the housewives. Its 
major handicap is its length. On 
the show viewed (9), the material 
was spread a bit thin over the 
hour-long stint. The first half- 
hour with Beulah Karney prepar- 
ing, describing and spreading a 
Mexican dinner held sturdy video 
interest for audience aimed at. 
But second segment with Kay Mor- 
row, devoted to interior decorating 
and fashion notes, lost the pace 
and some of the interest of pre- 
ceding portion. 

Miss Karney, plainly at home in 
the attractive kitchen set and aided 
by good camera action, 
easily through her demonstration 
of preparing Mexican dishes, from 
market to table. The live com- 
mercials, plugging food products, 
were smoothly integrated but film 
commercial used suffered by* loss 
of intimacy. 


Unfortunately for overall qual- 
ity of combined.segments, direction 


and camera work eared weary | : “ : 
app ~.,and hymns, their contribution be- 


during second half. Most of Miss 
Morrow's stint was a demonstra- 
tion of slip covering a chair by a 
local interior decorator. Talking 


as he worked, his back was to the, 
camera during practically the en- | 


tire time he was on the set. The 
remainder of this portion dealt 
with fashion notes with Miss Mor- 
row, using two housewive guests 
aS examples, described proper 
clothes for certain figure types. A 
£o0od idea dulled by weak presen- 
tation. 

With stronger material, more 
effectively offered, during last 
half of session, the program should 
make a definite bid for afternoon 
audience, Dave. 


(CST) | 
WILLIAM A. LEWIS CLOTHING | 
' COURTESY MOTORS 
WENR-TV, Chicago 


: | fessional 
himself, and his advertiser, a $2,-| Jim Moran, as emcee, gets right 


‘up or a 


moved | _U = 
‘as reads religious news. Rev. Whit- | 
ney, who conducted a rural pro-) 


| COURTESY HOUR 
With Irv Kupcinet, emcee; Richard With Jim Moran, Danny O'Neill, With Jackie Gleason, Ken Niles, 


Wilfred DuBois, Christine & 


Mol, Eddie Bartell, Noble Trio, | 


| FUNNY FACES 


Kosloff’s Orch (15) 


Bob Nelson and Dorothy Dorben  Producer-director: Frank Ferrin 
Line (7); Al Marney, conductor Writers: Dick Conway, Dick Miller, 


Directors-producers: 
son, Al Sweetow 
60 Mins., Fri., 16 p.m. 


Greg Garri- 


(Malcolm-Howard ) 

Here’s a show that’s a dead 
cinch to please its sponsor. In 
fact, this sponsor is an important 
part of the show. Besides picking 
up what must be a heavy tab for 


this hour-long showcase of pro- 
vaudeo talent, sponsor 


into the stint. And on preem (3), 
he carried off top honors in a good 
field. Even more impressive than 
the acts he introduced and paid 
for, was the guy’s obvious fond- 
ness for show biz and its people. 

The segment built up steadily 
from a rather slow opener featur- 
ing the Dorothy Dorben dancers 
with Bob Nelson singing offstage 
to a strong closer which had 
Danny O'Neill leading the studio 
audience in “When Irish Eyes Are 
Smiling.” 

_Wilfred DuBois’ juggling rou- 
tines in the second slot set the 
pace, Camera brought the reac- 
tions of the audience into the act 
for a good touch of video show- 
manship. 

Christine and Mol, tapping duo, 
came off nicely in next spot. Mim- 
ing and toe work of pair were 
made even more effective video- 
wise by facile camera action. 

Following act, a series of stand- 
ard impersonations done by Eddie 
Bartell, lacked sparkle and slowed 
the tempo. The acrobatics of the 
Noble Trio on_ their 20-foot 
parallel bars also was weak video 
fare as long-range camera used 
failed to capture full effect of 
their work. 

Show was wound up pleasantly 
by O'Neill's closer. With sponsor 
Moran obviously having a good 
time leading the “Irish Band” in 
accompaniment, O'Neill scored 
warmly with ‘The Old Shillelagh.” 

Surprisingly enough, the com- 
mercials fell far below the quality 
of the program itself. Aside from 
the generally high-flight talent 


used, much of the success of the | 


stint can be credited to the direc- 
tion and good overall camera 
work. Al Marney and studio orch 
supported ably. Dave. 





INVITATION TO FAITH 
With Rev. J. Edward Carothers, 
Rabbo Gerald Klein, Rev. Wal- 
ter Whitney, Northern Echoes 
Singers 
Director: Bob Stone 
30 Mins.; Sat., 5:30 p.m. 
New York State Ceuuncil 
Churches 
WRGB-TV, Schenectady 
New series represents a forward 
step in the allocation of a block to 
State Council of Churches for a 
weekly program. More television 
time, local and network, for all the 
major faiths would be in keeping 
with the publie service opportuni- 
ties and responsibilities of this me- 
dium. 


of 


Program seems shaped in ac- 
cordance with the ideas of the 
group who hold that religious 


videocasting should not be a pick- 
reproduction of church 
services. Aside from a figured 
window against which the vocal 
group sings, there are no symbols 
and no vestments. Rev. J. Edward 
Carothers, Rabbi Gerald Klein and 
Rev. Walter Whitney are dressed 
in street clothes; they are seated in 
a room with no recognizable back- 
ground. 

Dr. Carothers, active in the tri- 
city Religious Radio Council and a 


| proadeaster over WGY and WTRY, 


coordinates the half-hour, as well 


gram via WRGB for some time, 
tells a children’s story with a 
moral. Rabbi Klein, 


speaks on the devotional period. 
The Echoes, an Albany Negro quin- 
tet (with a sixth man accompany- 
ing on the quitar), offer spirituals 


ing the largest on the basis of time. 
The music ties the block together 
and also lends an entertainment 
value, 


Feature is viewable for the de- 
vout and the mildly religious. The 
Singers, nicely dressed, display the 
vocal talent and the deep fervor 
characteristic of their race. 

Dr. Carothers, who photographs 
well, is fairly poised. He reads the 
news a trifle too fast for easy 
comprehension. Voice is clear, al- 
though a shade twangy. Rabbi 
Klein is direct and persuasive; 
Rev. Whitney is folksy. All three 
speak to viewers in their “homes.” 

Jaco. 


Harry Stewart 


| 30 Mins.; Sat. 8 p.m. 
| Sustaining 


KNBH-NBC, Hollywood 
Frank Ferrin, long-time radio 


| packager (‘‘Lassie,” Smilin’ Ed Mc- 
Connell), is shooting the works on 
_his entry into television. After all | 


the bills are in, he’ll write off close 


_to $10,000 for two shots of “Funny 


Faces’’—one for a kine and the) 
other a live ’cast. He has invested | 
the half-hour show with “the best 
money can buy” for this type of 
program and for the two showings 
rented the El Capitan theatre at 
$250 a night. 


For a local venture it must be 
rated with the top 10 highest bud- 
geted shows and its sales tag of 
$8,500 gives it a further distinction. 
Ferrin has a fresh idea and new 
approach to the audience participa- 
tion format and though the pilot 
show came off not too well, the in- 
gredients are there. After an 
hilarious first half, the pace slack- 
ened and the show sheared off 
from its game-of-faces pattern. 
Yogi Yorgenson, an alumnus of the 
old Al Pearce radio troupe, was 
brought on for two songs in svensk 
dialect, with Yogi (Harry. Stewart) 
decking out in femme garb. In an 
earlier spot he revived his crystal 
ball bit with Jackie Gleason 
straighting. 

Dominating the piece are Glea- 
son, a forthright emcee and cur- 
rently TV's “Riley,” and Ken Niles, 
who photos as well as he sounds. 
Together they keep the laughs roll- 
ing, aided and abetted by four 
audience siooges and a makeup ex- 
pert, Jack Pierce. It’s when the 
main idea is skirted that the show 
loses its comedic values and needs 
bolstering. 

“Funny Faces’ 


tries to be just 

that. Participants are made up by 

Pierce or by each other to re- 

semble some well-known character, 

such as on the opener, Groucho 

Marx, John L. Lewis and George 

Washington. Each contestant is 

given $25 for submitting to the 

makeup, another $25 if they do a. 
turn suggestive of their portrayal, | 
and a $200 jackpot payoff for iden- | 
tifying the historical figure who| 
“wears a gray wig, has a Roman | 
nose and store teeth.” Everyone | 
gets a guess and for a finale Glea- | 
son was made up as G. Washington | 
to cue the winner. This bit tended | 
to drag for the show’s only serious 

note. 

Ferrin unquestionably has a sale- 
able idea with a high quotient of 
belly laughs but straying from the 
format isn’t to its advantage. It! 
should evoke some sponsor interest 
if the price is shaded. Show of this 
type doesn’t need an orchestra of 
15 men. “Funny Faces” has enough 
potential of its own without ex-) 
traneous padding but Ferrin ad- 
mits he’s “feeling his way” and will 
make changes dictated by the gen- 
eral reaction. Felm. 


Color TV Follow Up 


Washington, March 14. | 

Color Television, Inc., smallest 
of the current contenders battling | 
for FCC approval, demonstrated | 














; Monday (13) morning that, despite | 


its disastrous experience at last 
month's comparative tests, it is still 
in there punching. 

Demonstration for the press 
showed great strides since com- 
pany’s “Rainbow Revue” of Feb. | 
20 ‘reviewed in VARIETY Feb. 22). 
Improvement, according to com- 
pany’s reps, is due, not to added | 
experimentation or improvements | 
in the system, but rather to suc-' 


_cessful ironing out of mechanical 
'wrinkles encountered as the result, 


of the cross-country transportation 
of equipment and the llth hour. 
setting up of shop. 

Accent on latest CTI tests, which | 


are to be repeated for various in- | 
of Temple. 


Gates Synagogue in Schenectady, | 


dustry and government groups’ 
throughout this week, is on color) 
rather than production. No ef- 
fort has been made, as in previous 
tests, to line up an array of top- 
notch talent. Format is informal, 
rather a merchandising of color 
possibilities than a production unit. 
Lack of definite form in produc- 
tion, however, shapes te advantage 
for system, since there’s no resul- 
tant confusion. It’s strictly a color 
show, and stands or falls on basis 
of its tint merit. Effects of the 
press show on the assembled news- 
men was all on the credit side of 
the ledger. 

Show seen on receivers at the 
Statler Hotel had a sample of 
everything — fashions, color-laden 
costumes, familiar commercial 
packages, fruit, flowers, ete. If 
nothing else, CTI seems complete- 
ly honest in its efforts to show 


Continued on page 42) 


| readily 


quite satisfactory. 


| OPERA TELEVISION THEATRE 


Harry Stewart, Jack Pierce, Lou with Lawrence Tibbett, 


(“La Traviata”) 


Elaine 
Malbin, Brooks McCormack, 
Janet Southwick, Nancy Trickey, 
Luigi Vellucci, Valfride Patacchi, 
Manfred Hecht, Ben de Loache; 
Fausto Cleva, conductor 


‘Directors: Herbert Graf. Byron) 
Paul 

Scenic .designer: Richard Rych-| 
tarik 

90 Mins., Sun. (12), 5 p.m. 

Sustaining 


CBS-TV, from N. Y. 


an -exciting entertainment. 
lowed its imposing “Carmen” of 
some weeks back with an equally 
effective “La Traviata” Sunday 
(12), to confirm past impressions 


of the appeal of this longhair art| 


as a video medium—when proper- 
ly presented. The 90 minutes of 
song-story were absorbing, drama- 
tically as well as musically. 

Of course, CBS had the help of 
the most tuneful of all of Verdi's 
operas. 
ing tale, the tragic love-story of 
the castoff lady of the camellias. 
But this could have been botched 
up, or presented literally and flatly. | 


aginative men transformed Verdi's | 
opera for the new TV medium, and 
did a sterling job of it. 
was done in English, in an excel-| 
lent translation by George Meade. 
The dialog was colloquial, real and 
grasped. The necessary 
music cuts were made with good 
judgment. The third-act gypsy 
party music, for instance, was 
eliminated, to keep the dramatic 


added that heightened the story, to! 
make it more convincing as roman- 
tic drama than it is on stage. 

The presentation had much) 
more movement than in the opera- | 
house, despite the limited focus of 
the TV camera. The camera moved 
along naturally from room to room, | 
and from singer to singer. Richard | 
Rychtarik worked wonders with) 


Graf did the rest with some fine 
staging. The exquisite first-aét and 
fourth-act preludes had an added 
surprise, the first one being played 
against a pictorial prolog that 


ing her there, and the other being 
performed against a montage of 
the dying Violetta’s romantic fan- 
cies. 

Fausto Cleva conducted an ex- 
cellent orchestra superbly. The 
singers, on the whole, were good. 


Elaine Malbin and Brooks McCor- | 


mack made a good-looking roman- 
tic pair, and Miss Malbin did a 
virtuoso job histrionically as well 
as vocally. “Traviata” 
some varied, challenging singing— 
a lyric soprano (with 
stretches) for the first act, a dra- 
matic soprano for the other. three 
—and she handled the music beau- 
tifully. She’s a charming, sensi- | 
tive actress, besides. McCormack 
sang with a somewhat metallic, 
nasal tenor, but was otherwise) 


Lawrence Tibbett, as the elder) 


-Germont, made up in impressive | 


bearing and dramatic conviction | 
for some vocal imperfections. He's 
still a distinctive performer, and. 
got in some robust singing in the | 
middle and lower registers despite 
a worn voice. All the singers were | 
at the added disadvantage of sing- | 
ing familiar music in English, after 
years of training on it in the na- 
tive Italian, which made their 
work that much more remarkable. 
Music lovers and lay viewers 
shared in a treat. Bron. 


—_——— 


GAIL & BILL 


With Gail Meredith, Bill MHar- 
rington 

Director: Edward Stasheff 

15 Mins.; Mon.-thru-Fri., 7:15 p.m. 

| Participating 

WPIX, N. Y. 


Gail Meredith and Bill Harring- 
ton form a pleasant singing team. 
Their voices register nicely and 
they have an ingratiating manner. 
They also complete the cycle by 
making a nice appearance. 

So far, this duo appears to be 
working hard to build up an audi- 
ence. They take time off to an- 
nounce’_ birthdays, anniversaries 
and do a driving commercial on a 
nylon special which appears to be 
a pretty good buy. They're also 
running a contest to get a theme 
song. The charm invested in this 
particular program should result 
in a good mail payoff. 

The sets and camera work are 
okay, a degree of imagination be- 
ing used in an attempt to provide 
some good shots. Most of the pie- 


tures are nicely framed = and 
further add te the pleasant mood 
_of the show. Jose. 





The opera had an appeal-| 


story in focus. Pictorial bits were | pite 


\ | mendable from t ‘tistic 
limited scenic effects, and Herbert | ea 


| tinently. 


. | for video and the properties look 
showed Violetta buying camellias at | as if stage crew ad oan te ees 


a florist’s shop and Alfredo first see-| trouble to simulate furnishings of 


coloratura | 


> 


BERWYN PLAYHOUSE 
(“The Imaginary Invalid’) 


| Starring Harry .K. .Smith; with 


Penelope Gray, Bradford Hunt, 
Will Sandy, Brad McCall, Bill 
Tregoe, Basil Macknik, Frances 
Greet and Fran Hallis. Play by 
Moliere, adapted by Denis Brown 


| Producers: Henry Souvaine, Tibbett. Stage Director: Sherwood Keith 


Producer: Harvey Marlowe 


Television Director: Dwight 
Hemion . 
Settings: Brad McCall 


| 60 Mins., 8-9 p.m. Mondays 
| Sustaining 
| WFIL-TV 
CBS continues to make opera. 


It fol-| 


The Berwyn Playhouse, in Main 
Line suburban community, is put- 
ting on the first hour-length 
dramatic series ever attempted 


_locally. Opening production given 


Monday night, March 6, was an 
adaptation of Mboliere’s classi¢ 
comedy, “The Imaginary Invalid.” 

Under the terms of a unique 
arrangement with V. Nelson Bar- 
rington, owner of the Berwyn thea- 
tre, the production was given 
twice nightly (March 2-3-4) with a 
Saturday matinee at the suburban 
playhouse, before it was considered 
ready for the TV cameras. 

The onstage advance workouts 
were evident in the smooth-run- 
ning tele-show. The Denis Brown 


| adaptation cut the original French 


an \ | play down: to sli y an! 
Instead, a group of sensitive, im-! pea slightly more than 50 


minutes 


which left plenty 
for 


production credits and 


time 
com- 


The opera | mercials, of which there were none. 


Play ran straight through and cuts 
in no way seemed to impede story 
line, nor mar characterizations. 

“The Imaginary Invalid” is set 
in Paris in the late 17th Century. 
Central figure is the hypochondriac 
Argan, who insists that his daugh- 
ter Angeline marry a doctor, in 
of the fact that she loves 
another young man. Through the 
efforts of her maid, who seems to 
have an unusual run of the house, 
and Argan’s healthier brother, the 
“invalid” is cured, his shrewish 
wife is trapped by her avarice, and 
true love trumphs for the daugh- 
ter. 

Barrington’s 
stylized classical 


of the 
is com- 
and 
scholarly standards, but its mass 


choice 
comedy 


| appeal is limited. Moliere’s noted 


phobia for the medical profession, 
however, still comes through per- 
Settings were Grade A 


the Louis Quatorze period. 

Acting of mixed professional 
and amateur cast came through 
acceptably, although the laughs 
weren't as many as there might be. 
But players romped _ through 
costume piece, and previews at the 
Berwyn Playhouse removed all 
signs of “jitters,” which was the 
primary purpose of run-throughs. 


_ Cameras played it straight, covered 
calls for | 


action fully and without tricks. 
Large Stage gave plenty of op- 
portunity for movement as well as 
group scenes. Director Sherwood 


| Keith relied on the most elemen- 
tary and traditional bits of foolery 


for the comedy business. 
Barrington has veered his play 


| Series heavily on the classical side, 


with succeeding Monday evenings 


_to bring dramatic fare from Ibsen, 


Shakespeare, 


} Goldsmith, 
Wilde, etc. 


Oscar 
Gagh,. 


HOLLAND’S HAPPINESS 
HOUSE 

With Jimmy Nelson, Annette Ol- 
sen, guests; Sid Breese, an- 
nouncer 

Director: Bob Cook 

Producer: Hal Polaire 

30 Mins.; Wed., 9 p.m. 

HOLLAND’S JEWELRY STORES 

WGN-TV, Chicago 

(Malcolm-Howard ) 


Brightest switch on this mildly 
successful variety half-hour debut- 


ing Wednesday (8) was the emcee- 


ing of Jimmy Nelson, ventrilo- 
uist, wi. his wooden friend, 
anny O’Day s mouthpiece 


Quick patter of not-so-dumb and 
smooth, non-visible work of his 
master lifted show a notch above 
mine-run quality. Pair would 
have scored stronger had they left 
the vocal chores to Annette Olsen, 
as their duets with her came off 
to no one’s advantage. O’Day’s 
gagging of “Best Things in Life 
are Free” with Nelson puffing 
cigaret while dummy sang was 
good video and all the falsetto 
singing the show needed. 

Paul Regan fitted nicely 
the stint with a fast-moving im- 
personation routine covering a 
round dozen of Hollywood celebs 
Benham Bros., tap duo, bogged 
the pace slightly with a  too- 
lengthy skit. Miss Olsen ably sold 
“Summertime” as feature solo. 
Sid Breese spieled the commer- 
cials with a shade too much gusto. 
Camera work was. generally 
smooth and Bob Trendler’s band 
backed firmly. Show was tied 
neatly with firm direction. 


into 


Deve. 
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IN NEW YORK CITY... 


ABC program veepee Bud Barry to Florida on month's vacation 
CBS’ Robert Q. Lewis due back tomorrow (‘Thur.) after week in Ber- 
muda Jack Manning started a new role in “Helen Trent” this week 

John Gibbs has postponed his Coast trip to March 29 ABC 
script editor Pete Martin left Friday (10) for week at Vero Beach, Fla. 

Edward DeGray, of CBS station administration, taking part in 
Eastern Indoor Tennis Championships starting Friday (17) Nancy 
Douglass and Lauren Gilbert into cast of “Young Widder Brown” 
CBS’ Larry Lowman to Europe for four weeks Norman Corwin to 
Coast for several weeks WJZ and “Miss Liberty” baritone Johnny 
Thompson triples into Raleigh Room beginning tomorrow (Thur.) 
Hank Sylvern named music consultant for Radio Registry Damon Run- 
yon Fund costume ball in Waldorf March 31 National Assn. of Radio 
Station Representatives topper Tom Flanagan left Friday (10) for three- 
week vacation in Arizona Bob Dailey, McCann-Erickson Cleveland 
AM-TV director, and copywriter Jean Kane in Gotham as part of the 
branch office’s video indoctrination, looking toward increased TV ac- 
tivity in Cleveland Dick Pack, of WNEW, to become a country 
squire in Great Neck MBS prez Frank White on a 10-day tour of 
southern affiliates. 

ABC engineering veep Frank Marx became the father of twin boys 
Saturday (11) WMG©M airing 14 pre-season games of the Brooklyn 
Dodgers on the “Grapefruit Circuit” with Schaefer and General Foods 
sponsoring WFDR’'s Lou Frankel out with the flu... . Radiodiffusion 
Francaise beaming a program with pianist Sondra Bianca to France 
Mel Goodman, Compton’s assistant casting director, in Toronto for 
week handling recording of Procter & Gamble commercials Nancy 
Craig to open the International Flower Show when she does her ABC 
program from Grand Central Palace on Monday (20)....ABC’s Harold 
Day elected prexy of Colgate U’s N. Y. alumni assn....Peggy Bruder, 
j13-year-old “Juvenile Juror,” understudying Iris Mann in “The Inno- 
cents” on Broadway and stepped into the role last week on her first 
day on the job Art Ford, of WNEW, WPIX and ABC-TV, and Buddy 
Basch, of Gibraltar agency, fly Sunday (19) for two weeks in France 
and England. Ford will gather disks for his broadcasts and Basch is 
seeking American video rights to British and French films. Morris 
Novik, American Federation of Labor radio consultant, in Hollywood 
contabbing with labor leaders and AFL commentator Frank Edwards 
on labor's help in film industry campaign to lift the 20° ticket tax. 


IN HOLLYWOOD ... 


J. Donald Wilson, erstwhile ABC program head in N. Y., has formed 
a partnership with Don Sharpe, agent, for the packaging of shows 
CBS continues to sustain “Escape” on the Coast while Richfield Oil 
sponsors the Bill Rebson chiller on 50 stations in the east. Richfield 
out here (no business kin) doles out its billing to ABC....Ben Alex- 


week to marry Lesléy Spurgeon of “Queen For a Day” staff 
Glenhall Taylor became a papa last ,week....Harry Ackerman, Cy 
Howard and J. Carroll Naish flew to Catalina last week to chat with 
P. K. Wrigley, but never did get on the ground. Fog drove their ship 
back to the mainland CBS took an option on “I Dive For Treasure,” 
based on the tome by Lt. Harry Reseberg and will air the audition 
script on “Escape” Arch Oboler must qualify as a prophet of sorts. 
In September of 1945 Mutual broadcast his “Rocket to Manhattan.” 


‘ABC account exec, in Minneapolis this week... 


| Cowan office, are slated to take a 
ander, who does 11 shows a week on radio and TV, took time out last | 
...Ayer’s | 


|'time among England, France, Den- 


|can incorporate into “Music” on | 
| their return. 


which had to do with the hydrogen bomb (by that name)... .Phil Harris 
must go where Jack Benny goes so they'll both do their shows from 
Palm Springs March 26 and April 2 . Rexall will give up its Sunday 
NBC time and move Dick Powell into a Wednesday night niche come 
summer....Grouche Marx’s summer sub may be “It Pays To Be Ig- 
norant”....In his audition of “A Slice of Life” for NBC, Tony Leader 
wrote, directed, narrated and acted John Guedel, who is Uncle Sam's 
best penny postcard customer, is buying up all in sight because of their 
imminent discontinuance. On most of the cards he just writes the 
word “thanks”....Sam Cherr, Young & Rubicam’s merchandising vee- 
pee, around for a week. Another Y & R arrival from New York is 
Bob Hussey, returning to handle talent on Silver Theatre's tele series 

_ Nick Keesley, radio-TV topper for Lennon & Mitchell, due out to 
set up two radio originations for Ted Mack’s Original Amateur Hour. 
Mack will fly back for the TV’er. 


IN CHICAGO... 


Bud Campbell will do play-by-play of eight-game Chi Cubs exhibition 
stint aired on WIND, sponsored by Peter Fox Brewing Irving Show- 
erman, NBC v.p. and general manager of WMAQ, received annual 
award from National Conference of Christians and Jews presented to 
WMAQ for best local program last year dealing with human relations. 
Show was written by Richard Durham Ade Hult, MBS v.p. in charge 


of sales, and Paul Jonas, MBS sports director, visited Mutual Central 
division officers here last week Harold Safford, WLS program di- 
rector and president of Illinois Broadcasters Assn., on speakers’ panel 


‘at public relations conference at Illinois State Normal University | 


March 11....Gene Wilkey, newly-appointed general manager of WCCO, 
Minneapolis, here last week visiting Chi CBS toppers at WBBM 


Mary Afflick, producer of Mutual’s “Tom Mix and His Straight Shoot- | 


ers” smitten by flu bug last week George Halleman, NBC national 
spot salesman, on business trip to St. Louis and Kansas City Den 
Kelley, former WBBM publicity director, joins WLS promotion staff 
this week... New NBC continuity staffer is Robert Pierron “Be the 


Good Lord Willing,” song written by Jack Fulton, WBBM musician, | 


and based on the Arthur Godfrey signoff line was introduced on Gene 
Autry show March 11....Ted Bates & Co. has inked two-year pact for 
National Nielsen Radio Index service Carroll Marts, MBS central 
division manager, back in town after N. Y. business trip ...Tom Moore 
will air “Ladies Fair” from Atlanta, Ga., April 5-6 ...Bob Brethauer, 
Marc Platt of ‘Kiss 
Me Kate” cast guested on NBC's “Quiz Kids” last week. 
and Anne Jeffreys of same show will visit “Kids” March 24. 


with Old Golds and Admiral con- 
tinuing as sponsors. 

Henderson, meanwhile, is 
working on a new video package 
titled “Meet Your Mate,” which is 
to be an authentic TV version of 
the lonely hearts clubs. He plans 
to bring members of the organiza- 
tions before the cameras to intro- 
duce them face to face. Casting 
has not been completed yet. 


Henderson, Mayfair To 
Give Europe 9-Week 0.0. 


Charles Henderson and Mitzi 
Mayfair, co-producers of ABC-TV’s 
“Stop the Music” for the Louis G. 


nine-week leave starting early in 
May for a onceover of television 
in Europe. Duo will divide their 





: : “Pa el Detroit — WXYZ-TV show 
mark and Italy, hoping to discover “Detroit Tigers in Training,” has 
some new techniques which they 
Products Corp. Program will be 
telecast five nights a week begin- 
ning March 27. 


Show, incidentally, 
stays on throughout the summer, 


Keith Andes | 


now | 


been purchased by Hygrade Food | 


——— 


WPTZ's 6-for-1 
Sales Technique 


Philadelphia, March 14. 
WPTZ is launching a commer- 
/cial coverage technique in which 
‘each participating sponsor gets 
_ hour-long coverage for the cost of 
‘a single participation. 
| Known as “six-for-one” cover- 
|age, the WPTZ plan provides audio 
and video coverage and sponsor 
identification for all four sponsors 
/at each commercial period on daily 
full-length feature film, “Holly- 
wood Playhouse.” 

Besides getting a full participa- 
,tion commercial, each sponsor gets 
a product identification slide and 
audio mention at the time each 
of the other sponsors gets his min- 
ute-long participation spot. Addi- 
tionally, each participating sponsor 
jis given an opening and closing 
slide and audio credits. 

Only four sponsors are accepted 
to a program and commercials are 
rotated day by day. The five 
“pluses,” however, guarantee each 
sponsor program-long recognition. 

Alexander W. Dannenbaum, Jr.. 
WPTZ commercial manager, said 
the station had been looking for 
a method of assuring complete 
coverage for low-budgeted adve1 
|tisers ever since WPTZ had 
brought its daytime schedule out 





of the blueprint stage. The six- 
|for-one plan is geared for local 
| advertisers, particularly those at 
the retail level. 





Dallas’ TV Upsurge 


Dallas, March 14. 
biz in the Dallas 
{area due to improvement in pro- 


grams and the debut of two local 
| TV outlets, reached the boom stage 
during the last quarter of 1949. 

Radio Manufacturers Assn. re- 
ported delivery of 9,045 sets in the 
Dallas area during the final quar- 
ier of 48. This number was 63.7°; 
of the 14,802 sets shipped to Dal- 
las during 1949. 


| Television 
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“this story, ! inform him, is about 


a remarkable 
| horse... 


? 














WELL, THE EAR Steps up beside me and tells me 
in no queasy terms that he has for me a very 
special Sunday horse. He recommends a horse 
of such considerable name that I am unable to 
forget it—WOR’s “The Damon Runyon The- 
atre”. Furthermore, this four-legged jockey 
jouncer which is to carry all my potatoes is the 
hottest local hay-burner on any track! 


thinking that 


Now I am not one to squander my fish in 
a rash manner whatever. And it is more re- 
markable than somewhat that I should pass on 
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one of the Ear’s honorable hints. But I am 


in these times nobody—especially 


an advertiser—can afford to pass up a sure 
thing which is what this certain ‘Damon 
Runyon Theatre” is. 


WOR'’s “Damon Runyon Theatre” is real 
Runyon A crack Sunday night show. peopled 
with the beloved Broadway characters who 
have won the hearts of approximately ‘4 mil- 
lion homes in Metropolitan New York. It's a 
show large in heart—small in price. 





that power- full station 


at 1440 Broadway, 
in New York 
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The 1949 Alfred |. duPont Radio Awards : 


ONE-—to Morgan Beatty, NBC's: ace newsman, heard daily at 7:15 p.m. 
(EST) on News of the World, sponsored by Miles Laboratories, Inc. 


the 1949 Alfred |. duPont Radio Commentator Award for: 


Accurate coverage of the day’s biggest news stories. 
Expert analysis of world and national affairs. 
Reliable interpretation of significant events. 
Aggressive reporting of the news as it happens. 


Consistently excellent gathering and reporting of news by radio. 


Just as Morgan Beatty has distinguished himself in 1949...S0 NBC newsmen 
and correspondents have always been the recognized leaders in 


gathering and reporting the news with traditional accuracy and timeliness. 


TWO- to our longtime affiliate, WWJ, Detroit, one of the two 
1949 Alfred |. duPont Radio Station Awards for: 


“Outstanding and meritorious service in encouraging, fostering, 
promoting and developing American ideas of freedom... Loyal and 


devoted service to the nation and to the community served.” 


This hener is particularly timely in 1950 as pioneer station WWJ 
rounds out a quarter century of operation. From its first broadcast, 


WW4J has been a notable example of American radio at its best. 


NBC... America’s No. I Network 


The National Broadcasting Company 


A service of Radio Corporation of America 





Sant: SPAN tity bts 


Oley 











RABDIO-TELEVISION 


VARIETY 


Wednesday, March 153, 1950 








































Chi 








live shows in the next five years. , 
Films can apply mass-production | 
methods to programming, he point- | 
ed out, with resultant savings and. 
improvement in quality. Touching 

upon what he called the “grave | 
problems” of kinescope, he said 
one of the reasons Hollywood 
names are avoiding kine is its in- 
ferior quality. 
Divergent ayproaches to pro- 

gramming highlighted the Tuesday 

panel, moderated by John Mitchell, 

general WBKB, Chi, 

dealing with station sales and man- 

agement. Francis Van Konynen-, 
werg, general manager of WTCN, 

Minneapolis, stressing the need for 
business-like operations, defended 

the double-shooting technique. He 
pointed out the arrival of the cable 
will eliminate part of this revenue 
because of the shorter station 

break period. Exception to double- 
spotting was taken by Hoyt An- 
dres, of WKY, Oklahoma City. Be- 
cause of the need to increase set 

circulation in this new market, the 
station is stressing program quali- 
ty, Andres said, and is avoiding 
double-spotting and limiting com. 
mercial time on shows. 

Sports Angle 

A likely decline in sports re- 
motes was indicated by statements 
made on this and subsequent pan- 
els. At Tuesday session, Van Kony- 
nenberg and E. Y. Flanigan, gen- 
eral manager of WSPD, Toledo, 
warned against too much emphasis 
on sports telecasting. .This view 
was reflected by Arthur Fielden, 


manager of 


Ewald agency, Detroit, who point- 
ed out that sport remotes have 
more than their share of technical 
difficulties which works against 
video in the eyes of sponsors. He 
also mentioned the difficulty of 


radio and TV director of Campbell- | 


TV Conference 


—-- €ontinued from page 31 


getting a firm price on remotes 
from stations and networks. 
Question of TV paying off or not 
was threshed out on Tuesday after- 
noon panel made up of agency 
and sponsor reps and moderated 
by Holman Faust, Schwimmer & 


‘Scott, Chicago. Expression of panel 


was best summed up by Hal Rorke, 
J. Walter Thompson radio director, 
who said the answers vary With the 
products. He said he would like 
to see more TV success stories on 
mass-produced staples with small 
profit margins. This view was also 
expressed by Lester Waddington, 
radio director of Miles Labora- 
tories. 

Panel devoted to research heard 
Hugh M. Belville, NBC research 
director, ask survey agencies for 
better and more frequent ratings, 
improved set figures by markets 
and better measurement of non- 
set owning audience. 


Carl Haverlin, BMI prez. on 
panel discussing program _ prob- 
lems, said his organization had 


been preparing for television since 
its formation in 1940. In the face 
of any possible withdrawal of 
ASCAP music from video, Haver- 
lin quietly inferred BMI services 
®will remain available. 

At the first day’s session,.Charles 
R. Denny, NBC executive veepee, 
and John McLaughlin, ad manager 
of Kraft Foods, warned TV offi- 
cials against too reckless an ad- 
vance. McLaughlin also protested 
strongly against coat-tail riding of 
spots on expensive shows. 

The Conference-sponsored Chi 
Television Council is slated here 
again next year. 





Lansing, Mich.—Roger S. Under- 
hill has been appointed director 
of sales for WJIM-AM and TY. 
For the past year, Underhill was 
general manager and sales mana- 
iger of WCIU-TV, Erie, Pa. 


‘WIBK-TV to Preem 
‘Matinee With Murphy’ 


Detroit, March 14. 

| Because of “the increased de- 
'mand for daytime television enter- 
'tainment,” Richard E. Jones, gen- 
eral manager of WJBK-TV, an- 
nounced the addition of ‘Matinee 
With Murphy” from 3 to 4 p. m. 
across-the-board, featuring disk 
jockey Bob Murphy. 

Jones said the show is planned 
as an educational and instructional 
program. Included in the regu- 
lar format will be instructions to 
Boy and Girl Scouts on earning 
merit badges, tips to homemakers 
on child care, interior decorating 
and tailoring, etc. 


KBTV 5756 Sale 
Gets FCC's Okay 


Dallas, March 14. 

| The Dallas Morning News has 
‘received the FCC approval for the 
purchase of KBTV for $575,000 
from the Potter Television Co., 
headed by Tom Potter, Texas oil- 
man. The News took an option on 
the outlet in December and exer- 
cised it in late January. 





Martin Campbell, general man- pub relations chief Schuyler Chapin. 


ager of WFAA, stated that the TV 
outlet would retain its old call let- 
ters for the time being but later 
it would be changed to WFAA-TYV. 

Bert Mitchell, formerly produc- 
tion manager of WFAA, will super- 
vise the integrating proceedings 
between the two operations, radio 
and TV. 

According to Campbell, one of 
the first moves will be to put 
KBTV on the air seven days a 
week. It is now silent on Wednes- 
days. 

This gives the newspaper an 
AM outlet, FM and TV. Potter is 
expected to stay in an advisory 
capacity. 
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non-exclusive. Bstimated 
$1,800. Estimated budget last show, 


Capactty, 300. Shows a8 8:30 and 12:15. 
Price polley, @23 cover, Owner-managers, 
Jackie, Gol and Bill Heller, Booking policy, 
budget this 





show, 
$1,806. 
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Lorraine Rognan has framed her- 


answer to the red ink epidemic facing 
the nation's niteries. Modestly budg- 
eted but a lot of entertainment and 
fair name value, the unit, as pre- i : 
sented in its first showing, looks lik@ trowd ea,t "Me comic 
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Inside Stuff—Radio 


The Seattle local of the American Federation of Radio Artists has 


‘signed a new contract with three 
contract calls for a raise of $1.90 pe 
and writers, retroactive to Feb. 15, 


network stations in Seattle. New 
r week for announcers, newscasters 
and also includes a definition of a 


newscaster for the first time. Newscaster definition says that “any an- 
nouncer whose regular duties include the rewriting of wire reports and 
gathering of original news shall be classified as a newscaster for the 


time so employed.” 
than straight announcers’ wage of $ 
Negotiations are continuing on fe 
announcers, etc. 
New contract to be negotiated w 
pected to present any difficulties. 


Newscasters receive approximately 7% more pay 


85.90 per week. 
es for freelancers and for specified 


ith independent stations is not ex- 
In the past the indies have always 


followed the lead of the network stations in signing with AFRA, 


WMGM’s “Books on Trial,” which has just won a Newspaper Guild 
“Page One” award, will be rebroadcast overseas by the State Depart- 


|ment. Sterling North, syndicated 


| gram, was signed this week to a five-year pact. 


book critic who conducts the pro- 
Tome up for discus- 


|sion on next Tuesday's (20) broadcast is “My Son, the Lawyer,” by 


|Henry Denker. Latter is ? radio 
rected “Greatest Story Ever Told.” 


scripter, who has written and di- 


Raymond Katz produces and Milton B. Kaye directs “Books.” 


In a move designed to solve the problem of how to cope with the 
many requests from charitable organizations for free air time, WNBC, 


N. Y., has decided to slot them in 
thus be treated the same as one-min 
continue to get a free ride. 

Most of the public service pitc 
pointed out, are on disks which run 


unsold participating time. They’ll 
ute commercials but will, of course, 


hes now flooding the station, it’s 
a full minute. In that form, they’re 


too long to be used at station breaks, so WNBC decided on the new 


slotting procedure. 


Station usually 


has five or six open participating 


spots each week and will make these available to the charitable groups. 
Under the new system, all requests for time go first to program 
manager Harvey Gannon for screening, who then turns them over to 


System will work the same way 


for WNBT, the station’s television sister. 


Radio Registry is staging a Damon Runyon Costume Ball in the 


on March 31 
Prizes will 


Waldorf-Astoria, N. Y., 
Runyon Cancer Fund. 


, with proceeds going to the Damon 
be awarded for the most original 


costumes representing radio, television and Broadway stars. Alfred de- 


Liagre, Jr., Moss Hart and Russell 


Markert will be among the judges. 


Doris Sharpe is chairman of the ball, with James Sauter heading the 


executive committee. Al Rylander 
and Herb Sanford is arrangements 
duce the show, with Henry Sylvern 


WOR, N.Y., Pacts 2 Shows 
On Dodger Ballcasts 


WOR-TV, N. Y., has built and | 
sold two shows to be aired around | 


its Brooklyn Dodger ballcasts. | 
Curtis Candy, via C. L. Miller 
agency, has bought “Knot-hole 


Gang,” a 25-minute stanza to be 
broadcast before the Dodgers’ 50 
daytime and 21 night home games. 
Ehler’s Coffee, via Weiss & Gel-| 
ler, is picking up the tab for a 
15-minute series, “Clubhouse 


Quiz,” to be carried following the 
play-by-plays. Airers will also 
go on before Dodger exhibition 
matches. 

“Knot-hole” will feature Happy 
Felton as emcee, with youngsters 
from sandlot teams, clubs, Police 
Athletic League and school organ- 
izations interviewing athletic stars 
and pitching or batting on the Eb- 
bets Field diamond. Moppets who 
win contests staged on the show 
will get autographed equipment 
and at the season's end an exhi- 
bition game with the youngsters 
will be telecast. 

“Clubhouse” will star Bob Edge 
in a telephone quiz with three 
viewers called on each broadcast 
to identify a ‘mystery Dodger,” 
past or present, from 
will include photos, film clips and 
recordings. Prizes totalling $50,- 
000 will be awarded during the 
season. Ernie Byfield, Jr., TV di- 


rector of W&G, will produce.. 











Philly Orch 


Continued from page 26 soe 


phia Orchestra officials, who had 
made a previous announcement of 
the concerts and indicated that 
James C. Petrillo had given his 
blessings to the project. 

The series, which was to run sus- 
taining Sunday afternoons _be- 
tween 3 and 4:30 p.m., was expect- 
ed to continue until the Philhar- 
monie resumed in the fall. Action 
of the National board of the AFM 
_will cost the 105 musicians of the 
Philly Orch something between 
$50,000 and $60,000 in wages, it 
was Said here. The musicians were 
to be paid for their services, and 
in addition some extra revenue 
would have gone to the Orchestra 





Cleveland—WEWS has sold. 
to Leisy Brewing the Harry Wis- 
mer film “1950 Baseball Preview.” 
Station also gets the General Mills 
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Golden Gloves Finals. Third an- 
nounced sale is local-package Hi- 
'Time, with Coca-Cola buying the 
|Barbara Page Monday through 


| Friday half-hour 4.30 chatter about | 


“the ‘younger sé, °°" 


clues that | 


BER magn a eM 


is heading the publicity committee 
chairman. Ed Cashman will pro- 
acting as musical director. 


Freddy Martin In . 
KTTV Program Tieup 
From L.A. Palladium 


Hollywood, March 14. 

Freddy Martin and his orchestra 
have been set to helm a once 
weekly television layout over 
KTTV. Program titled “Band of 
Tomorrow,” will bow April 11 
when Martin’s crews opens at the 
Palladium. 

KTTV will give $1,500 per week 
to Martin until station can corner 
a sponsor. Outlet also will kine- 
scope program for distribution 
through its Television Recording 
Corp. Martin would get extra coin 
for such commercial sales; ditto his 
sidemen. 

Martin will do show from the 
Palladium during his four-week 
stay there at 50° of the gate ad- 
missions plus a guarantee. He 
then will do a studio show for nine 
weeks, simultaneously playing one- 
niters hereabouts, thus giving him- 
self and crew a partial vacation. 
Bandsmen will be kept on full 
salary throughout. 


Buell Making Chase 


| Oaters for Dempsey 


Hollywood, March 14. 

American Releasing Corp., head- 
ed by Jack Dempsey, will roll a 
series of westerns for television 
starring the heavies of motion pic- 
, ture oaters. Jed Buell will pro- 
' duce the pix. 

Dick Wiley agency has set 
Charles King in lead role through- 
out the series. King will partici- 
pate in the net profits from the 
sale of the films to television. 

















Courtesy of M-G-M 
"THE GREAT RUPERT' 
For George Pal Prods. 


THE CAMEL SHOW 
Every Friday Nite, 9:30 &.S.T., N8C 


Mgt.: LOU CLAYTON 
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Board Room Available 


Telephone service, desk, chairs; $60 
@ month. 


Radic ‘Writers’ Guild 





6 E. 39th Street, New York City 
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WEDGWOOD ROOM 
Waldorf-Astoria, New York 


“She proves herself a smash right from 
opening for any style patron. 

"Miss Gibbs, more polished and pleasant- 
ly-stylized than in the past, is on first and 
gives Caesar a hard act to follow. She looks 
good and sells so well she puts one in mind 
of the Sophie Tuckers and Jolsons of previ- 
ous generations rather than the immobile and 
unshowmanly crop of latter-day warblers. 

“Rhythm is Miss Gibbs’ strength, and she 
wisely sticks pretty much to it... she stuck to 
such tunes as ‘Taking a Chance on Love,’ 
‘Funny Thot Way,’ ‘Manhattan Towers’ and 
"Somebody Loves Me,’ which she could bend 
to her style. She did a total of seven num- 
bers and had a hard time begging off.” 

Variety Issue Feb. 15th Herb. 


"Georgia Gibbs is doing the best girl-sing- 
ing to be heard anywhere in town.” 
Doug Watt—Daily News. 


"For a pleasant change, our town is load- 
ed with good singers at the moment and one 
of the best is a girl named Georgia Gibbs, 
ot the Waldorf-Astoria's Wedgwood Room. 
For some reason Georgia has been allowed 
to languish away from New York but at the 
Wedgwood Room, she proves that she's an 
original stylist with complete control of every- 
thing she tries, and she can try any kind of 
song in any range and make it sound good. 
Perhaps the nicest thing about her is that she 
isn't, like most microphone singers, brash. 
There's music and melody and imagination in 
everything she does and it looks as though 
nobody can stop her from here on in." 

Robert Sylvester—Daily News. 


XM cic Theceiion 


"Georgia Gibbs .. . a bundle of musical 
nerves. A smash on the Berle stanza.’ 


Sid Shalit—Daily News. 


LATEST CORAL RELEASE 
(if i Knew You Were Comin’) 


I'D‘VE BAKED A CAKE 
Backed by 


STAY WITH THE HAPPY PEOPLE 


Direction—WILLIAM MORRIS AGENCY 
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Cleveland AM vs. TY 


Continued from page 20 


replace AM radio as an entertain- 
ment medium; more likely the two 
will be supplementary.” 

K. K. Hackathorn, WHK (Mu- 
tual) points to the opening, with- 
in another 60 days, of WDOK, the 
eighth AM station as evidence that 
jradio isn’t moving out of the pic- 
ture. “Cleveland,” he adds, “is 
going through a competitive situa- 
tion not heretofor experienced in 
this market, but the end result 
may well be an increase in radio 
advertising for all of us as the 
good word of the real worth of 
radio advertising is spread through 
our competitive efforts.” 

There are three TV stations in 








little harder with the sales tools 
of promotion, publicity and mer- 
chandising 

“The results have been highly | 
encouraging. WGAR has main- 
tained an upward trend in sales 
for the past 19 months. 1949 was 
the greatest year in our history. 
In January and February of this 
year, our figures are larger than 
those of 1949. The list of WGAR 
advertisers is now the greatest in 
our history and we have good rea- 
son to believe that 1950 will be 
greater than 1949." WGAR is a 
CBS outlet. 


Over at WJW, similar opinions 























- deere Jarry % : S 

are gxpressed: Larry Webb de-| Greater Cleveland." \ Besides 
cree ee eerie ~~~ |WNBK, there are WEWS, the 

through the past month, were as Scripps-Howard unit, and WXEL 

good as if not better than during indi. _— , i rie 

Nov., 1948, through Feb., 49. Al- ‘®Gl¢. 

though the station lost the Cleve- 

land Indians, it won't be down on | 

the financial side since ABC net- #} NAB Yi tf t 

work commitments and new biz 0 00 

through new programs will see = Continued from page 27 





billings moving ahead of a year 
ago. 

Hal Gallagher, sales manager of 
WTAM (also WNBK-NBC's TV 
outlet) compared television to a 
“rapidly growing infant requires 
a great deal of rest. There are 
three TV _ stations in Cleveland; 
they are on the air of 172 hours 
per week . there are seven AM 
radio stations on the air a total 
of 924 hours per week broad- | 
casting is still the main course, 
with TV the dessert. Of course, 
everybody loves dessert and to 
fully enjoy it we are willing to} 
forego some of the main course. 
But in 1950 there isn’t enough des- 
sert to go around.” 

The extent of AM’s drawing 
power is further evident by two 
mail counts made at WTAM.| 
Sportscaster Tom Manning in brief | 
announcements offering free base- 
ball schedules on his two daily | 
sponsored programs for a period | 
of less than two weeks realized 
.more than 12,000 pieces of mail. 
Each letter also contained a 3-| 
cent stamped return’ envelop. |as aide to Gen. Douglas McArthur 
WTAM’s Farm Editor, Jim Chap-|in major battles in the recapture 
man, has just started a juvenile of the Philippines. 
safety club, and through his 6:15)|ed president of the fourth regular 
a. m. announcement has already | session of the UN at its opening 
received 1,500 requests for mem-| last September in New York. 
bership. First four days of the NAB con- 


no definite idea as to just what his 
qualifications should be; the bid to 
bring out the broadcasters for the 
convention by putting the accent 
on top-ranking speakers rather 


dustry problems—these are inter- 
preted as part of the uncertainty 
and bewilderment besetting the or- 
ganization. 

It’s the consensus that the fur 
will be flying when the broadcast- 
ers get together for their annual 
assemblage. 





Romulo Heads Up Speakers 
Washington, March 14. 
The NAB will have Gen. Car- 
‘los P. Romulo, president of the 
UN General Assembly, as a princi- 
pal speaker at its 28th annual con- 
vention April 12-19 in Chicago. 
Romulo will open the agenda of 


dress on “The Broadcaster’s Re- 

sponsibilities in World Affairs.” 
Romulo is a Pulitzer prize-win- 

ning editor and author who served 


David M. Baylor, vice-president | vention will be devoted to engi-| 
indie | neering matters and the last three | 
days, beginning Monday, April 17, | 
the Management Conference. | 


and general manager of 
WJMO, maintains that the novelty 
of TV is wearing off and that there 
is a “swing back to the favorite 
radio programs. Thus it can be 
assumed that television will not 
— 


to 
Theme will be “The American 
Broadcaster’s Responsibility in the 


World Today.” Association will 
seeeraecnncinnenatneneeomeeneicemeesaaeel 





than a promise to tackle vital in-| 


the April 17 sessions with an ad-| 


He was elect- | 


{ 
| soon announce names of other 


|prominent speakers who will ad- 


| dress the convention on responsi-| 


| bility in industry, advertising, gov- 
‘ernment, agriculture, and coming 
| generations. 





— 


a Savannah 
Continued from page 29 


grams were sponsored, that 88.6% 
of the time was commercial, that 
no time was devoted to educational 
programs, and that only two news 
broadcasts were made. 
Council said the operation 














| writing. When the medium is pre- 
pared to spend a much larger share 


| them. 


documentary has been done in tele- 


‘will do tremendous things in the 


of | 


WEAS is a “complete reversal” of | 


the policies proposed by Rivers 
when he applied for the station in 


| “the 


1946 and when he filed for license | 


renewal in 1948. Present schedules 
it added, show “marked discrep- 
ancies” from previous representa- 
tions. 

In view of Rivers’ record at 
WEAS, Council asked that the 
Commission set aside its grant for 
a daytime station to Rivers or hold 


up the permit pending a hearing on | 


the case. Council said that FCC 


would not have granted the Savan- | 


nah permit without a hearing if it; cumulated so many 


| had been aware of Rivers’ policies 
jin Decatur. 

The Council was formed in No- 
vember, 1948 “to provide for uni- 
form action by the radiv stations of 
Savannah in matters where uni- 
formity promotes such public in- 
terest, as well as to maintain and 
protect proper ethical standards, 
including the maintenance of non- 
discriminatory practices...” 


Members of the Council are 


WCCP, WDAR, WFRP, WSAYV, and |} 


WTOC. 











Corwin 


! Centinued from page 29 





would not carry the Corwin pro- 
| gram) was made without my knowl- 
edge. Neither myself nor program 
director George Roeder (brother of 
the newscaster) was told that any 
| Statement would be given out, and 
| we knew nothing of what had trans- 
pired until we received a telephone 
call from Abe Schechter of Mutual. 
| When the situation was explained 
to us, we assured Mr. Schechter 
and Mutual that we had no objec- 
, tions to the documentary. We told 
them also that no letter of protest 
would be sent, and we added that 
we would take the broadcast. That’s 
how the situation stands.” 





Amarillo, Tex.—Mark Roberts, 
formerly chief announcer for 
KAMQ here, has been appointed 
program director for another lo- 
cal outlet, KFDA. 
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THE MODERATOR 


MAGGI MecNELLIS 





st 


Thanks you! 


THE SPONSOR 


REGENT Cigarettes 


Thanks you! 


THE AGENCY 


BSF&D 


Thanks you! 


THE PRODUCER 


MARTHA ROUNTREE 


Thanks you! 


Speaking of variety 
have you tried Regents? 


| Luckies will continue to ride along 





| series for NBC since it began as 





IO, 


"Radio Writers 


Continued from page 29 





‘West Texas, New Mexico 


Big Springs, Tex., March 14. 
The West Texas-New 
Broadcasters Assn. has 
formed here. 


for programming, he said, it will 
need trained writers and will turn 
to radio and the film industry for 


industry. 

Membership is open to all sta- 
tions operators in the area. Jack 
Wallace, of KBST, here is prez, 
and J. M. McDonald, of KCRS, 
Midland, is 
Directors of the organization are 
Jack Hawkins, KRIG, Gdessa: Har- 
ley Hubbard, KXOX, Sweetwater; 
Lewis Seibert, KGKL, San Angelo; 
W. D. Dixon, KVWC, Vernon, R. E. 
Bruce, KRUN, Ballinger, and W. F. 
Whitmore, KGFL, Roswell, N. M, 

Stations now affiliated in the as- 





“Very little in the way of a true 


vision,” he said, “but I believe we 


future.” 

Hazam said he’s been told the 
radio writer is about to be as ex- 
tinct as the passenger pigeon or 
fellow who makes holes in| 
the rolls for a player piano.” But 
he feels heartened, he said, by 
Fred Allen’s comment that TV is | 
“a wonderful medium for puppets. | 





I give hunian beings just one more | sociation include KRIG, KGKL, 
year.” i KCRC, KGFL, KVWC, KXOX 
If that’s the shape of things to| KBST, KRUN, KOSA, KTXN, 


KIUN, KTXL and KVLF. 


| Lorain 


_—s Continued from page 29 


come, he observed, “I’ve nothing 
more to worry about than anyone 
else.” 

Hazam has been writing docu- 
mentaries for 15 vears and has ac- 
awards and 
citations he’s stopped counting | 
them. He lives in suburban Sil- 
ver Spring, Md., where he does his 
work. 

He has been doing the “Living” | 








aimed to show merchants that ad- 
vertised over the radio from a sta- 
tion just nine miles from Lorain 
were not permitted to advertise in 
the paper. 

As the second week of testimony 
got under way, the Government 
\ealled Donald Heisner, radio store 
operator, to the stand. He testi- 
fied that late in 1948 he had a 
contract with the Journal, that 
‘just before Christmas he took time 
on WEOL, and then was notified 
| by the paper that his contract had 
| been cancelled. Later, when he 
with it. |tried to advertise again, he was 
Competing With Self? —[ refused by the paper’s advertising 
| (While not exactly competing | manager, Victor Bremer, who said, 
| with itself, Luckies’ sponsorship of | «,¢ qq play ball with the Journal 
| Jack Benny Sunday at 7 on radio,| they'd play ball with me.” 
and inviting an immediate switch- | : xa os : 
over to video for the 7.30 PICKUD| ju e*yng” erat toot ental op 
of “This Is Show Business,” pre-|) * , 


ge os Eee ee dealer, told of similar instances of 
oe * 4. | being forced to either drop WEOL 
of weds ae Gee Coie losing their contract with the 


Sunday night TV showcase on |J0Urnal. _ 
NBC, since all the rating laurels | Another witness was William E. 
Bennett, sales promotion manager 


|are being snared by the competi-| é 
| tion, namely, Ed Sullivan’s “Toast |0f the Chicago group of Sears & 
‘of the Town.” on CBS. Some say | Roebuck stores. He said he moved 
on the|onto the scene when the Lorain 
| Journal rejected advertising copy 
Philip Morris: It's a tossup|from the Lorain store after two 
whether PM will play along with | Sears ads appeared in the Lorain 
“Candid Camera” at the end of the | Sunday News, the other competing 
current TV cycle, the ciggie com-| media in the Lorain area. Bennett 
pany having also been hesitant at | added Sears spent about $20,000 
the previous option time. It’s con-/annually with the Journal, and 
sidered entirely likely that a video | that subsequently the News ac- 
version of the Horace Heidt show | count was dropped. 
may move in as next season’s sub- The Journal and four of its ex- 
stitute. Company has also bought /ecutives are charged with viola- 
Dizzy Dean for DuMont baseball. tion of the civil anti-trust law in 
Old Gold: Still getting one of the | that merchants were denied adver- 
best per-cost buys in AM and TV |tising space when they bought ra- 
with its dual spread of “Original | dio time from WEOL. 
Amateur Hour” and “Stop mand Judge Freed has already noti- 
Music,” with no changes contem- | fied opposing attorneys they would 


plated. lh : : 
. P |} have a month to prepare their 
Pall Mall: Ditto with its AM-TV briefs. He will then hear their 


ig hone “and we're very hap-| srguments and decide at a later 
py, thank you. |date whether he will order the 


Journal to stop the practices al- 
J] . 
Transit Radio 


leged in the Government com- 
Continued from page 29 


“Living, 1948.” Show is carried | 
sustaining on Saturday 4-4:30 p. m.., | 
| with Ben Grauer as narrator. | 








Cigarets 


Continued from page 27 =e 











Chesterfield 
| show. 


wants out 














|plaint. The case is expected to 
conclude this week. 


The Lorain Journal rested it 


| “ers a6 
transit vehicles are “the bonus fac- | —< timate 4 after pn ‘A nd 
tor” which attracts sponsors to FM | "@SS, Publisher Horvitz, testific 


ond 
3. 

















| WATT 


sit sets in use serve to create circu- 
lation which is otherwise difficult 
to establish and even more difficult 
to prove. They make possible the 
program service that is required to 
build FM receiver use.” 





TV ADVERTISING, 
FILM FOR LOW 
BUDGET ACCOUNTS | 


ONE MINUTE FILM 
WITH VOICE 









Cleve. Next? 
Cleveland, March 14. 


Soon there may be music for this | 
city’s streetcar and bus rider. | 

Cleveland Transit System offi- | 
cials have indicated they are study- | 
ing the possibilities of wiring their | 
equipment. CTS General Manager | 
Donald C. Hyde says he likes and | 
wants transit radio, and that a de- 
cision might soon be forthcoming 
on whether radio would be in- 
Stalled, at no cost to the CTS, but 
with advertising revenue going to 
the CTS. 








WRITE. CALL 
OR. SEE 


FILMACK 


1333 SOUTH 
- WABASH AVE: 


CHICAGO 


HA, 7-3395 














Apts. for Rent 


NEWLY REMODELLED BLDG. 
448 West 55th Street, New York 


Schenectady — G. William (Bill) 
Givens, supervisor of farm broad- 
casting at WGY, WRGB and WGFM | 
for the past two years, has been 
appointed supervisor of the sta- 
tions’ publicity and promotion, by. 
Robert B. Hanna, stations mana- 
ger. | 


Immediate Occupancy 
2 & 3 Room Fur'd Apts., $120-$145 





















Broadcasters Organize 


Mexico 

been 
Emphasis will be 
placed on regional as well as na- 
tional problems related to the radio 


secretary-treasurer, 


erator; George Llewelyn, Pontiae 


stations. It expressed hope that | P®Per’s policy was against doing 
“at some time in the future” “oon with concerns’ using 
transit sets will be a small minority EOL. 

of FM receivers in operation, “but | rend 
until that time arrives, the tran- | MMM 
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cat 
JACK 
BENNY 


voted 
“The ereatest 
radio personality: 
during the | 
last 25 years” 


e’s only 39 

















Congratulations 


from CBS 
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Tele Chatter 


New York Coleman and Percy Walsh are 

Bea Lillie and Dinah Shore were featured ... From Monday (13) un- 
pacted this week to guest on the | ti] next Wednesday (22) there will 
Bob Hope-Frigidaire show Easter) pe six telecasts of the World and 
Sunday wae NNeGe TV. « Bob | European ice-hockey 
Keéshan, portrayer of “Clarabelle,| ships from Wembley, Harringay 
the Clown” on “Howdy Doody,”|and the Empress Hall... 


character on the show ... 
result of his success in the a4 
version of “On Borrowed Time,” 
seven-year-old Tommy Rettig |1as | 
been inked by Metro for a role in/ 
the next Jane Powell starrer, “In 
the Tender Hours” Actress 
Marie Kenney, featured on NBC- fj 
TV's “Big. Story” twice last monfttr, 'f} 
set for a role in CBS-TV’s “Escape’”’  }} 
tomorrow night (Thurs.) .. . Harry 
Blackstone has packaged a magic 


of Darkness,” which was first tele- 
cast two years ago. Royston Morley 
is producing and the cast is topped 
by Clement McCallin and Victoria 
Hopper. 








Richards 


Continued from page 26 ——— 








Teall 


show for TV, which Dan Tuthill,. ; ’ 
as exclusive rep, is now peddling | Views which appear to be pro-Re- 
to agencies and clients... Stanton | publican and anti-Communist. 


One of the Richards’ stations in- 
volved in the commission’s investi- 
gation is WJR, in Detroit. Rich- 
ards 
fer voting control in his stations 
ito three Mich‘gan trustees. The 
completely sold out .. . INS-Tele-| qualifications of the trustees (two 
news sports review, “This Week directors of General Motors and 
in Sports,” will be sponsored by|the president of Michigan State 
Guinness Stout via WPIX starting College) to take over Richards’ op- 
this month . . . CBS-TV's “Faye| cations is an issue in the proceed- 
Emerson eon became a five-| j ngs 
Station networ rogram startin 5 ‘ : —y 
Monday night (13), with four a _Ferguson suggested the pou 
tions outside N.Y. picking it up .. .| bility that FCC “may be using its 
Special to authority over radio stations for 
political censorship. If this is so, 


Purpose Films pacted 
lens a series of TV spots for Seal- | PO! : 
iit is of vital concern to every 
member of the senate and to the 


test, through N. W. Ayer. 
WJZ-TV is airing 30 minutes 
country.” 
The senator 


M. Osgood upped to coordinator 
of CBS-TV production services ... 
With Sunset Appliances picking up 
the tab for Dennis James’ Monday 
night boxing via DuMont, the} 
announcer’s sports schedule is now 


earlier on Fridays (at 1:30 p.m.) to 


in Sewing,” said that “if radio 


carry ‘Adventures . 
which Apollo Distributing Corp.' station owners of one particular 
and Sulzman Distributing Corp.|leaning are being favored and 


those of opposite leanings are be- 
ing frowned upon, clearly then the 
commission is embarking upon the 
dangerous course of political cen- 
sorship.”’ 

Clete Roberts today (Tues.) testi- 
fied at FCC hearing here that 
while he served as director of 
KMPC department of public affairs 
Richards gave him instructions to 
place FDR and Mrs. Roosevelt al- 
ways in an unfavorable position in 
station’s news broadcasts: to mini- 


are backing ... Arthur Godfrey’s 
Mariners Quartet planning a classi- 
cal concert in N. Y., similar to their 
recent venture in Baltimore . ; 
Lenore Lonergan, recently in 
*Alive and Kicking,” on Broadway, 
will play the telephone operator in 
“Holiday Hotel,” which preems 
March 23 on ABC-TV. Tom Adair 
will script and Don Sadler will di- 
rect the choreography Tony 
Charmoli, choreographer for “Stop 
the Music.” will guest on CBS-TV’s 
“Winrer Take All” Saturday (18) 


_.. Sylvia Peyser, wife of CBS-TV | ™ize Truman administration, to 
director John Peyser, playing | Present Republicans in_ best and 
“Tittle Women” in Gotham hos-|™most favorable light and to quote 
pitals . . . Lute Pease, 8t-vear-old | frequently from such columnists as 
Pulitzer Prize-winning cartoonist,; Westbrook Pegler and Fulton 
to guest on “Life Begins at 80” Lewis. 


Richards, he said, referred to 
Truman as “that necktie salesman 
in the White House.” 


next week ... Charles Collingwood, 
of CBS-TV’s “People’s Platform,” 
to conduct debate at Philadelphia 
Bulletin’s fourth annual forum 





Boston-—Joseph Lopez, formerly 
manager of Yankee 
Providence outlet, WEAN, has 
| been appointed sales manager for 
the newly-formed sales office 


London 

The Oxford-Cambridge boat race, 
which last year proved to be one 
of the topical highlights of British 
TV, is to be telecast again April 1. | 
Four mobile units will be used to 
insure stroke by stroke coverage | 
... Film Star Valerie Hobson 
makes her bow in a TV play when 
she will have the part of the 
strange lady in Shaw’s “A Man of | 
gee 


FIRSTA 


February TV Pulse reports 7 out of 10 
top once-a-week TV shows in Cincinnati 
are seen on 


WCPO=T 


WCPO-TV.... 7 


TV STA. B.. 2 
TV STA. C.. | 


network. stations outside 
which include WEAN, Providence; 
WONS, Hartford and WICC, 
Bridgeport. Mowry Lowe ot 
| WEAN sales staff will take over 
management of WEAN during 
Lopez’s absence. 




















...and in multi-weekly TV shows 
WCPO.TV takes 6 out of the top 10 
snows 


WCPO.TV. 6 
TVSTA.B.. 4 
TV STA.C. 0 


WICDO=TW cincinwars, OHIO 





. «TV surveys always 
show WCPO.TV has the 
MOST viewers MOST 
of the time! 
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champion- | 





has also proposed to trans- | 


Network's | 


in | 
Boston. Lopez will direct sales for | 
Hub, | 


CAIN 


Color TV Followup 


Continued from page 35 





what its system can tackle. There 
was even a demonstration of a 
_spinning white rod, highly touted 
at recent FCC comparative tests 


that white, which is a composite 
of all colors, emerges on the screen 


convincing; at its highest speed of 
rotation there was a pale green 
fringe, but general effect was one 
of whiteness. 

CTI color, at its best test here to 
date, is bright and faithful. Such fa- 
miliar objects as a bunch of grapes, 
package of well known breakfast 
food or household soap flakes, 
flash on the screen as almost exact 
reproductions as the original. 
Contrasts between colors is sharp, 
and closeups are excellent. Facial 
features are still the weak point 
of the system, but there’s marked 
improvement. 

Skin tones are truer than in any 
of the competing systems, even 
that of CBS. There is a faint color 








as the most difficult technical feat | 
for color TV. Object is to show) 
Next | 
now doubling as the new Indian) Sunday (19) and the following Fri-' 
As a day there will be a revival of “Men | 


sans color break up. Results were | 


fringe, which could easily be the | 


result of lighting, but even this 
is not objectionable. Haziness in 
long shots has still to be overcome, 
but general effect is impressive. 

Biggest improvement showed up 
on the black and white receivers, 
proving company’s claims of com- 
patability. In past tests, the black 
and white images were hazy and 
unsteady. Use of direct view, 
rather than projection receivers, 
undoubtedly helped, as seen Mon- 
day the black and white reception 
of the color test was of first rate 
quality. 

Sen. Edwin Johnson (D., Col.), 
present at the test, summed up the 
situation by stating, “No one can 
discount CTI after this demonstra- 
tion.” This reviewer is inclined to 
agree with the senator. Lowe. 


CBS-TV Savings | 


aan Continued from page 31 




















tisers. Web spokesmen pointed out 
that they are in business to sell 
time to sponsors, not to make a 
profit on production facilities. In 
fact, the spokesman said, CBS in 
the past has lost money by quoting 
a price to sponsors which was less 
than the show actually cost. New 
production rates have been lined 
up to hit a break-even point. While 
the web is taking advantage of the 
lower costs now, all advertisers 
will reap the benefits at their next 
option times. CBS claims it can 
now give a sponsor and agency a 
\flat price according to a script and 
make that price firm. 


In addition to sets and props, 
ithe web has effected savings up 
and down the line. It has pacted 
with Eaves and Brooks costume 
‘outfits for bulk buying, which 
| brings down the overall price. In 
|addition, it now rents trucks on a 


|yearly basis, which again means a 


savings of 25% in_ trucking 
|charges. Other savings in produc- 
ition facilities include 9% in the 
{hour rates for set design; 6% for 
| operating labor; 30% for lighting 
isupervision; 23% for prop shop- 
iping, and 25% for wardrobe at- 
tendants. 











| NBC’s ‘Me, Too’ 


Continued from page 31 











; ers? 
rodeo to TV fans? 

| Who was the first to successfully 
‘achieve the cross-fading split 
|screen technique for video? Or, 
|again, who, 
video fans with one of the alltime 
|single telecast sparks by that 
|/memorable initial performance by 
Arturo Toscanini and the NBC 
Symphony? 


senting its case for TV leadership, 


‘can you laugh off a $40,000,000 cash | 


|reserve as revealed in the 

parent company balance sheet” 
The network refuses to yield to 

contentions that CBS 


RCA | 


outstrips | 


NBC in TV imagination and initia- | 


tive, whatever the general reaction 
about radio rivalry. The projec- 
tion of the ‘Saturday Night Revue” 


with the emergence of Max Lieb- | — 
man into variety production lead-! © 


ership; the Tuesday night rating 
bonanza; 
Monday night CBS allegiance on 


radio to NBC allegiance on TV} 

through the Robert Montgomery | = 
|“Lucky Strike Theatre” dramatics 
| —these are cited as evidence that, 
| video-wise, NBC is alerted to the | 
Call a Branham Man for Availabilities } 


need for creative knowhow in pat- 
terning for the TV future. 


Who introduced opera and 


but NBC, provided! ~ 


How, too, NBC argues in pre-| — 


the ability to transfer | 


Inside Television 


CBS television this week pacted to move the transmitter for WCBS. 
TV, its N. Y. flagship station, to the Empire State building, N. Y., from 
its present site atop the tower of the neighboring Chrysler building. 
CBS shift represents the fifth of the seven N. Y. video outlets who will 
be broadcasting from the same transmitter site, which is expected to 
prove a boon to the majority of setowners. Only station holdouts in 
the metropolitan area are WOR-TV and WATYV, both of which now 
transmit from across the Hudson river in New Jersey. 

WCBS-TV transmitter will be installed on the 83d floor of the 
Empire State, with the antenna to be set up on the new tower now 
undergoing construction. Date when the station will begin transmit- 
ting from the new site has not been set, but there will be no holdup 
in present operations. 


CBS-TV’s “Ford Theatre’ may be the next big dramatic show to 
switch to film via the Jerry Fairbanks multi-camera system. While 
nothing has been signed yet, spokesmen for the Kenyon & Eckhardt 
agency, which produces the show, said this week they had been hud- 
dling with Fairbanks reps in N. Y. on the possibility of testing the sys- 
tem on an experimental basis. Ford might run into difficulties over 
film rights, however, which would make it more difficult to procure 
scripts. K&E does not kinescope the series, specifically so as not to 
buck the major film companies for TV rights to story properties. 

Agency has decided, meanwhile, to set up two separate production 
units on the Ford show when it goes once a week next September. 
Move will virtually double the overall budget, since Ford will be forced 
to spend each week as much as it now spends on its alternate week 
setup. Certain economies might be effected, however, by having some 
of the administrative personnel double in their duties. 

New promotion stunt for “Howdy Doody” devised by Martin Stone 
Associates and NBC to find the boy in the U. S. who most closely re- 
sembles the television puppet is expected to be one of the major TV 
promotions of the year. All 25 NBC video outlets carrying the show 
will be tied in on the search to splurge on publicity at the local level. 
In addition, the kid who eventually wins will be brought to N. Y. to 
guest not only on the H-D show but on several other top videc pro- 
grams. ' 

Contest tees off March 17, which marks the 500th program in the 
series. Total of 500 prizes will be awarded, 250 going to the “Double- 
Doody” winner and another 250 to the charitable organization of his 
choice. Prizes include such items as film projectors, bicycles, record 
players, radios, TV sets, etc. 





Following a report of the Stamford, Conn., survey last week showing 
high school students with video sets spend as much time watching their 
screens as they spend in their classrooms, it was revealed this week by 
the Fort Worth Star-Telegram that highschoolers in that Texas city 
benefit from TV via better grades. Survey conducted by S-T video 
editor Ira Cain showed 60°% of all students with TV sets had boosted 
their grades over the previous year, 5% more than the decrease in 
grades shown by the remaining 40°. Less than 15% of the students 
listed any restrictions from parents on viewing time. From that group, 
one student dropped from a B to a C-plus average, one raised from 
B-plus to an A, while the others maintained their A averages. 





WFIL-TV, Philadelphia, received a trans-ocean phone call from a 
Bermuda-bound DC-4, flying 200 miles southeast of the city. Col 
Victor Dallin, director of the Philadelphia International Airport, called 
the station and said the guests aboard at that moment were watching 
the Dennis James’ “Okay Mother" show on WFIL-TV and the program 
was “coming in fine.” 

The plane, the “Esso-Atlds Sky Merchant,” was transporting a group 
of civic and business officials from Philadelphia for an introductory 
“week-end in Bermuda.” The trip was made to induce airlines to 
schedule regular service between this city and Bermuda. Among the 
passengers were the mayors of York, Allentown, Bethlehem, Chester 
and Williamsport, Pa. Col. Dallin represented Mayor Bernard Samuel 
of Philadelphia. 


DuMont this week reshuffled its programming setup, integrating its 
production facilities under supervision of a central group of execs, 
instead of spreading them out under local studio chiefs as before. 
Move was taken, according to program director James L. Caddigan, be- 
cause of increased programming activities resulting from more shows 
being fed to affiliates and renewed emphasis on daytime programs. 

New setup includes four basic departments—program development 
and procurement, production, studio supervision and training. Alvin 
Hollander, formerly supervisor of the web’s Studio A, N. Y., was upped 
to the newly-created post of production facilities manager. Don Russell 
has been named chief announcer, and Duncan MacDonald supervisor 
of training. 
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| Color Hearings 


fied 6 me for color and, further, 
that it is not interested in systems | 
which are still in the “theoretical” 
nics New Converter | 

However, the agency told the. 
Celomat Corp. of New York, which | 
has developed a converter for CBS 
color to be marketed for $9.95, that | 
“this information is pertinent to) 
the issues relating to color televi- 
sion and should be made a part 
of the record” in the hearings. 


Celomat’s converter is for use in 
sets which would be adapted to re- 
ceive CBS 405-line color in black 
and white. This would be accom- 
plished by incorporating adapta- 
tion (compatibility) in new sets at 
the factory through use of a device 
invented by CBS and improved 
upon by an FCC engineer which 
would automatically tune in color- 
casts from three different systems 
in monochrome. 

Incorporation of adapters, either 
at the factory or by set owners, is 
predicated on adoption of CBS 
color or of multiple standards, 
which would give broadcasters a 
choice of color transmission sys- 
tems and the public a choice of 
color receivers or converters. FCC 
Chairman Wayne Coy pointed out 
recently during Commission hear- 
ings that if adaptation was built 
into sets at the factory, the com- 

















In 1927 television by 
radio was demon- 
strated — both image 
and sound on the same 
frequency band by a 
single transmitter. 


* 


Blair-TV Inc. was the 

first exclusive repre- 

sentative of television 
stations, 











all parts of the licensed premises. 


emcee, with Dick Doan handling 


patibility problem of CBS color | 
could be licked on all new sets, | 
and that in a few years, with pro- | 
duction climbing, only a small pro- | 
portion of existing sets would be. 
incompatible or incapable of re-' 
ceiving color. 

While FCC has no control over 
manufacturers, it is anticipated 
that adaptation would be built in, 
once color is authorized. Should | 
the larger companies resist putting | 
in adapters, it is believed the 


'smaller companies would take the 


lead and force the issue. However, 
it is regarded doubtful that rep- 
utable firms would risk almost 
certain public censure, to say 
nothing of possible Federal Trade 
Commission or anti-trust action, to 
avoid a relatively slight change in 
cost and design of receivers. 

Actually, it is suggested, there 
is nothing to prevent manufac- 
turers from putting in adapters 
now—without waiting for the color 
decision. With the possibility that 
buyer resistance may develop as 
action on color draws near, it is 
believed that the first producer 
who can offer “all-compatible” re- 
ceivers may gain a distinct com- 
petitive advantage. 











Pa. Liquor Board 
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‘It’s here, 





water but I would favor them as 


a last resort.” 

Johnson said that color video is 
no longer just around the corner. 
though it’s not per- 
fected.” The CBS system, he said, 


is further advanced than the 
others. “It could give very good 
service. With respect to its poten- 
tial, I won’t commit myself.” 


sé 








Tues. Top Nite 





Continued from page 31 





only partially responsible for the 
king-sized sets-in-use total. Fig- 
ure, they contend, also reflects the 
fact that those people owning their 
sets for a long time previously also 
had them tuned in during the 
month. As more sets are sold, 








'some bankrollers firm rates means 
that others will have to get simi- 
‘lar guarantees and will tend to 
/hold down rates generaliy, both 
local and nationai. 


Works Both Ways, Says Rep 


| Chain spokesman reply that pro- 
tection is a two-way proposition, 


| cellations. 


consequently, new viewers will be | 


added to the older setowners, which 
will result in increased competi- 
tion for radio, films, etc. 

While Tuesday night regained its 
spot as the No. 1 viewing night, 
the spread in sets-in-use figures 
for the various nights of the week 
showed a tendency to decrease 
again reflecting that more people 
are watching their sets more of the 
time. Tuesday figure was a 64.8, 


with Sunday a close second with | 


64.2. Other nights showed Mon- 
day with 62; Wednesday, 58.6; 
Thursday, 59.2; Friday, 58.6; and 
Saturday, 55.8. Intensified compe- 
tition among the networks for Sat- 
urday nights is expected to boost 


| the total on that night. 


with the stations being assured of 
a 104-week contract and no can- 
Even though an affil- 
iation contract is for only one year, 
pacts are firm regardless of pos- 
sible changes in affiliation. ‘““Lone 
Ranger” plan got heavy accept- 
ance, it’s stressed, because broad- 
casters feel it is a strong audience 
series 

While local outlets may beef that 
some spot spenders are going net- 
work. chains answer that on an 
overall basis national spot was up 
7% and local biz up 6.4% in 1949 
with net billings down 4%, which 
doesn’t indicate the stations suf- 
fered. Additionally, the webs ar- 
gue, shifts in ad allocations from 
AM to TV or from spot to network 
are refiections of the advertisers’ 
needs and preferences. 

On the charge that webs are 
moving into station option time, 
it’s pointed out, about 95% of na- 
tional commercials are in network 
option time and the remaining 5% 
in station time with the outlets’ 
consent. (FCC regulations limit 


network option time to three morn-— 


Affiliates Cry ‘Chain Gang’ 


Continued from page 29 





|ing, three afternoon and three eve- 
‘ning hours.) However, those air- 
‘ers in local time are strong and 
affiliates would gripe if these were 
‘dropped for any reason. 


| Although stations may contend 
|that nets can pressure them to 
‘yield station time and other con- 
'cessions, webs argue that stations 
‘are free agents. On one AM web 
last year there were over 3,000 
single broadcast cancellations (be- 
|eause of public service or local 
‘commercial ‘broadcasts) ind many 
more delayed broadcasts. These 
cost the chains money and endan- 
ger accounts. And in TV, it’s 
stressed, stations -are calling the 
tune. 

Webs admit that some big spon- 
sors using net shows to plug many 
products may withhold coin from 
the spot field. But, it’s pointed 
out, these sponsors are paying for 


‘good programs which offer the af- 


filiates lucrative adjacencies for 
local bankrollers. 


Many of the affiliates’ gripes are 
handled by station representatives 
on behalf of their clients. But, 
'webs counter, if the outlets are un- 
happy with their affiliation, why do 
so many seek chain ties and why 
do the reps use their influence to 
obtain network pacts for their sta- 


tions? Answer, they say, is that 
stations need the networks as 


much as vice versa. 





——— 





as raffles, dance contests, and | 
other tournaments. The order ap- | 
plies not only to the bars, but to 


Gelder said change was made 
after mumerous licensees and 
others had inquired if licensed 
places could be used for such con- 
tests. Gelder said ‘Licensed places 
are for the sale of food and the 
dispensing of liquor and are not 
places of entertainment. A place of | 
entertainment needs an amuse: |} 
ment license.” 


The order, according to Gelder, 
was aimed directly at the recently | 
organized leagues playing the pool | 
bowling machines and _ shuffle 
boards. This ban, however, does | 
apply to clubs, which are exempt 
from the amusement provisions of 
the liquor law, nor to private par- 
ties held on licensed premises. 

A bridge club, for example, 
would still be permitted to award 
prizes in a hotel or restaurant and 
a private organization could still 
award dance prizes. But the li- 
censee, under no consideration, is 
permitted to offer or award prizes, 
Gelder emphasized. 


WNBT Daytime 


Continued from page 31 Gael 




















“Ladies First,” will originate from 
a remote location in line with the 
station’s plan of spreading out to 
solve the studio space problem. | 
WNBT and Stone are now dicker- | 
ing with the Tavern-on-the-Green | 
eatery, in Manhattan's Central | 
Park, as a possible site. While 
some cash prizes will be handed 
out to winners of contests staged 
on the program, emphasis is to be 
placed on entertainment. Ed Her- 
lihy has been pencilled in as 


the show for the Stone office. 
Cooking show is being packaged 
by the Mole-Davis agency. 

WNBT’s daytime plan received 
a push forward this week with the 
signing of Sacks-34th Street, de- 
partment store, to continue as 
sponsor of the first half-hour of 
“Shoppers Matinee” when Miss 
Norris moves the program over 
from its present spot on the Du- 
Mont web. Second half-hour is to 
be pitched to participating bank- 
rollers under the same system as 
it was sold on DuMont. 


CTI 


Continued from page 








best features of the CTI, RCA and | 
CBS systems worked out as the 
solution to the color problem. “I 
realize it’s not simple,” he said. 
“It’s like mixing an ox, a camel and 
an elephant, but I do hope that 
some composite standard can be 
developed.” 





And on this farm he has 

need for new implements, fencing, 

paint and electrical appliances for his home. Farmer 
MacDonald also has the money... 


nation to spend. 


Just where can you find this potential customer? 
Right in the heart of WLW-Land. And there are 
689.999 other WLW-Land farmers just like him. All- 
together, they plan to spend $890,000,000 in 1950.* 


It's the greatest farm market in history 


And the quickest, surest, way to reach this rich 
market is via WLW, which attracts one-sixth—16.1% 
—of a!l rural radio listening throughout WLW’s 


four-state area.** 


THE GREATEST FARM MARKET IN HISTORY 
THE GREATEST SELLING MEDIUM IN THE MIDWEST 





Asked what he thought of | 
multiple standards which would | 
give the public a choice of all | 
three systems, he said: “I don't 
take to them like a duck takes to 








eS Be 
SS OO BOSS ORY: ER CRO OOM 
we : 3 : 


IRS ene 
‘ eee Sayings. sh ee 














other station 
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Of all farm families in the WLW Merchandise-Able 
Area, 38.7% listen to WLW more often than to any 


(with 257 stations competing). WLW 


85.2% of all rural radio homes in four weeks 


69.1% ef all rural radio hemes during an average week 


HOUR AND 
WLW. 


And, the average rural home reached listens ONE 


TWELVE MINUTES PER DAY to 


For further information, contact any of 
the WLW Sales Offices in 
Cincinnati, 

New York, 
Chicago or 
Hollywood. 
* Special farm consumer survey—now available 


*#* Nielsen Radio Index, Feb-March, 1949 


WLW 


the nation's most merchandise-able station 


Crotty Coondeetling Crprition 
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Rossiter, 83, Celebrates 60th Year 
“As Pub; Van Alstyne’s 50th as Writer 


Chicago, March 14. +¢ 


Two of Chicago’s pioneers in the 
music publishing and composing 
business will have celebrated their 
50th and 60th years in the busi- 
ness within 10 days of each other. 
Tomorrow (15) marks the 83d 
birthday and 60th year in publish- 
ing for “Uncle” Will Rossiter. 
Egbert Van Alstyne, composer of 
“Memories” and “In the Shade 
of the Old Apple Tree,” celebrated 
his 72d birthday and 50th year in 
the field on March 5. 

Both are active. Rossiter still 
has his publishing firm and is busy 
plugging his latest composition, 
“You Haven’t Changed.” Van Al- 
stvne, although confined to-his bed, 
is still writing and is awaiting re- 
lease of the Warner picture, ‘‘Pret- 
ty Baby.” which features his bet- 
ter-known tunes, including the 
title song. 

Both have their individual igeas 
on the tunes of today as compared 
to those of 20 and 30 vears ago. 
Rossiter doesn’t think today’s com- 
positions compare. He points to 
one of the present hits and makes 
a wry face. But he can’t quite pin 
down the reason for it. At one 
point he is definite, though. The 
older tunes had the quality of lei- 
sureliness and stateliness that are 
lacking today. 

Van Alstyne, on the other hand, 
says, “There are wonderful songs 
written today.” He _ points out, 
though, that he can use only his 
own experience as a guide as to 
what makes a good song. “I've 
been very fortunate,” he says, “in 
being able to write songs for com- 
mon individuals whom I know.” 
He feels that a good song must 
have some element of universality 
to it. And some of the songs today, 
he goes on, have this element of 
universality. 

Modern Plugging 

But both agree that whatever 
good music is written today doesn’t 
last for long. And they agree in 
attributing this to modern methods 
of song-plugging and to radio. The 
average life of a song 30 years 
ago was four or five years; today 
it is four or five weeks. “They 
hammer them to death,” both say. 
“You can’t eat icecream 10 times 
a day and continue to like it, no 
matter how good it is. And it’s 
the same thing with a song. No 
matter how good it is, if you keep 
hearing it, you’re going to get 
tired of it.” 

Neither sees any way out of the 
dilemma. In fact, 
with the successful advent of tele- 
vision, it will be accentuated. “An 
ambitious composer,” Van Alstyne 
says, “isn’t going to tell his pub- 
lisher not to plug his tune.” 

Rossiter points to another de- 
velopment radio has brought about. 
Radio artists, he says, won’t touch 
a new tune until somebody else 
does it, whereas in the vaudeville 


they feel that | 


days a performer would pay to. 


be the first to 


introduce it. | 


The paradoxical thing about this | 


Situation, he goes on, is the fact 


that the vaudeville performer had | 


to stand in front of an advertising 
curtain, which carried ads of stores 
and restaurants, and try to deliver 
the song while the audience sat and 
read the ads. Today over radio, 
the audience in the studio ap- 
plauds on cue. “What in the 
world,” he wants to know, “are 
they afraid of when the audience 
is guaranteed to applaud?” 
Rossiter Started in 1890 


Rossiter started in the business | 


in 1890. He had written his first 
song, “Sweet Nellie Bawn,”. and 
had been turned down by pub- 
lishers, When he decided to pub- 


lish it himself, he was in business | 
Other hits came quickly; | 


to stay. 
he published “Some of These 
Days,” “Darktown Strutters Ball,” 
“Meet Me Tonight in Dreamland,” 
“The Vamp” and “Turkey in the 
Straw.” Under the pseudonym of 


W. R. Williams, he wrote a score | 


of hits, including! “I'd Love to 
Live in Loveland With a Girl Like 
You,” which is still selling. 
list of composers who wrote for 
him is a “Who’s Who” in modern 
pop music. One of these was Van 
Alstyne, who, after realizing that 
he was not good enough to be a 
successful concert pianist, started 
to write. 

Rossiter published a march and 
some waltzes for Van Alstyne. 
That was about 1900. In 1903, Van 
Alstyne wrote his first hit — 
“Navajo.” Then came “Memories,” 
“In the Shade of the Old Apple 


The | 


| 
' 
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Tree.” “Pretty Baby,” “Pony Boy” | 
and “Good-a-Bye, John.” 

“Good-a-Bye, John” was the only | 
tune ever interpolated into a Vic- | 
tor Herbert score. Montgomery | 
and Stone, leads of the “Red Mill,” | 
wanted a song which they could | 
sing to a barrel organ with a 
monkey capering rouwfid it. Her- | 
bert felt that to write such a song 
was beneath his dignity, and they 
called upon Van Alstyne to write 
it. 

Van Alstyne’s 20 Scores 

Van Alstyne wrote about 20 mu- | 
sical comedy scores, but quit after 
his greatest success, “The Broken 
Idol,” which ran for two years in 
Chicago. “Too much work, too 
much worry and anxiety,” he says. 
He has written several film scores, 
and his total of gompositions num- 
ber over 700. For the past 45 
years, Remick Music has been his 
publisher, ever since his first con- 
tract with them was a shake of the 
hand with Leon Remick. 

Yan Alstyne’s bed, from which 
he celebrated his birthday, was 
canopied with strings of telegrams 
and cards of congratulations, and 
he has been named guest of honor 
at the Chicago Music Festival in 
August. Rossiter has a cabinet- 
es of recorded radio tributes to 
lim. 


S-B GETS U.S. RIGHTS © 
TO ENGLISH DP TUNE 


Shapiro, Bernstein & Co. last 
week obtained the American sales 
rights to “Where Can I Go?” Eng- 
lish song about displaced persons 
in which a number of U. S. pub- 
lishers had shown interest. Song, 





in a minor key, was written by 
Leo Fuld and Sonny Miller 
‘words) and Sigmund Berlant 


(music ). Fuld has an international 
reputation as a singer. 

Shapiro, Bernstein acquired the 
number via_ transatlantic phor.e 
conversations with John Firmin of 


B. Feldman & Co., original pub- | 


lishers of the song in England. 





Al Donahue’s 8-Weeker 


Al Donahue band closes at the 
Hotel Statler, Washington, D. C.., 
March 18, following an eight-week 
run. 

Orch goes into the Rice hotgl, 
Houston, April 11. 


—_— 


| albums. 


Best British Sheet Sellers 


(Week ending March 4), 
London, March T 
Dear Hearts ...... Morris 
Jealous Heart ....New World | 
Harry Lime Theme. Chappell 
Down in the Glen... .Maurice 
Bunch of Coconuts Box & Cox 
Garden of Weeds. .Box & Cox 


I'll String Along... . Feldman 
Hopscotch Polka .... Leeds 
Music, Music..........Leeds 
Is It True About Dixie. . Wood 
Wh 16:30 5 ak Cinephonic 
Breaking My Heart — Sterling 


Second 12 


Our Love Story Carolin 
Mule Train Chappell 
Where Are You Victoria 
Scottish Samba Sun 
Forever and Ever F.D. & H. 
Is It Too Late Yale 
Song In Our Heart. .20th-Cent. 
Clear Blue Sky Yale 
Kiss in Your Eyes. .Bosworth 
Someday My Heart. .Chappell 
Best of All Connelly 
Confidentially New World 








ROBBINS SUES ASHLEY 
ON FOLIO’S COPY ACT 


Charging unfair competition, J. 
J. Robbins & Sons, Inc., brought 
suit in N. Y. supreme court last 
week against Ashley Music Supply 


Co. The Robbins firm complains 
that it published a series of books, 
from 1947 to 1949, called ‘“‘Music 
for Millions.” These - volumes, 


which contain selected copyrighted 
and public domain songs, were 
said to have sold in excess of 70,- 
000 copies prior to the “fraudu- 
lent and deceptive” acts of the de- 
fendant. 

Originally a jobber for Robbins’ 
series, Ashley assertedly set up 
Amsco Music Publishing Co. to 
publish “Everybody’s Favorite Se- 
ries,” an allegedly similar group of 
In papers filed by Abeles 
& Bernstein, it’s claimed that, 
prior to forming Amsco, Ashley 
had never before engaged in the 
publishing business. 

To “palm off” the defendant’s 
series On the public by imitating 
the Robbins’ format, the suit 
charges that Ashley even hired the 
Same printing firm. Last fall Ash- 
ley was said to have been twice 
notified to discontinue its “un- 


|fair” practices, but continued to 
| do so. 
An injunction, accounting and 


damages sustained by the allegedly 
unfair competition is asked in the 
action. Julian T. Abeles, Robbins’ 
legalite, is scheduled to move for 
a restraining order in N. Y. su- 
preme court next Monday (20). 
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Frankie Laine “Swamp Girl’-"“A 
Kiss “For Tomorrow” (Mercury). 
“Swamp Girl” has all the earmarks 
of a standout hit. It has a dra- 
matie lyric, a driving tempo and 
a deep-colored vocal job by Laine. 


‘Even more so than “Cry of the 
Wild Goose,” this number is tailor- 
‘made for Laine’s flamboyant style, 
‘particularly because of its pashy 


overtones. Disk is effectively back- 
Loulie Jean Nor- 
man’s eerie soprano and Harry 
Yeller’s orch. Reverse is a good 
item with a quasi-Latin beat. 


Stan Kenton “Innovations in 
Modern Music” (Capitol). This 
four-disk album won’t diminish 


Kenton’s rep as a purveyor of dar- 
ing music that strays way off the 
beaten commercial track. Yet, de- 
spite all the atonal dissonances 
and other ultra-modernistic flour- 
ishes, Kenton retains a basic syn- 
copated attack that keeps him with- 
in the pop precints. Jocks with a 
aste for the unusual will give 
some of these sides a big-play. A 
few of these numbers are in the 
straight pop vein except for some 
superimposed fancy instrumental 
twists. Kenton’s new orch is far 
better than his former aggregation, 
giving out with more depth, reson- 
ance and, above all, a self-assur- 
ance of style. Tipping off the mu- 
sical approach, disks are titled 
“Trajectories.” “Conflict,” “Theme 
For Sunday,” “Incident In Jazz,” 
“Lonesome Road,” “Mirage,” “Sol- 
itaire’” and “Cuban Episode. Latter 
is driven by a powerful drum and 
voice solo by Carlos Vidal. Vocalist 
June Christie is spotted on a cou- 
ple of sides with her voice inte- 
grated into the orchestral arrange- 
ments a la Kay Davis in Duke El- 
lington’s. “Creole Love Call.” 
Fran Warren-Tony Martin “Darn 
It Baby—That’s Love’-“That We 
Is Me and You” (Victor). This disk 
falls in line with the marked up- 
beat in mixed vocal duets. Miss 
Warren and Martin join on a cou- 
ple of cute numbers that should 
garner heavy jock and juke play. 
“Baby” has a clever lyric and a 
light bounce that easily sells on 
basis of the duo’s neatly blended 
styles. It has a better chance than 
the flipover, which has, however, 
a pleasant novelty lilt. Background 
orch is batoned by Henri Rene. 
Mary Martin-Arthur Gedfrey 
“Go To Sleep, Go To Sleep, Go To 
Sleep’-“‘But Me, I Love You” (Co- 
lumbia). A takeoff on an a.k. ro- 
mance, “Sleep” is slated for the 
hit lists. It’s a clever number wind- 
ing on a once-lightly-over risque 
note that doesn’t hurt. The Martin- 
Godfrey disk is solid in its vocal 
contrast and well-timed crosstalk 
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ds 


9. DEARIE (1) (Laurel) ... 


FOQLISH HEART (Santly-Joy) 


C’EST SI BON (Leeds) 


QUICKSILVER (Morris) 


IT ISN’T FAIR (Words-Music) 


THERE’S NO TOMORROW (15) Paxton) 
8. ENJOY YOURSELF (1) (Morris) 


10. CRAZY HE CALLS ME (3) (Massey) 


IF I KNEW YOU WERE COMING (Robert) 
DREAMER’S HOLIDAY (15) (Shapiro-B) 
I CAN DREAM CAN’? I (25) (Chappeii) 


OLD MASTER PAINTER (13) (Robbins) 


DADDY’S LITTLE GIRL (Beacon) 


BROKEN DOWN MERRY-GO-ROUND (Vogue) 
HAVE I TOLD YOU LATELY (Duchess) 


BIBBIDI BOBBIDI BOO (Disney) 


WE’LL BUILD A BUNGALOW (Algonquin) 
EYES WIDE OPEN I’M DREAMING (Crawford) 


errr eererey Tree 


er a 


Second Croup : 


o? 66006905 28 66.0048 4 


LeEreece ey PS eee ee 


)} Bing Crosby...... 
{Tony Martin 
Alan Dale 


Guy Lombardo 


{ Merman-Bolger 
) Stafford-MacRae 
Billie Holiday 


{ Perry Como A 
LE. Wilson-Jenkins... 


Gordon 


Coy oe Decca g 
-\ Sinatrd-Modernaires . Columbia 
.... London 


1. UAE. DONC, SUPER Gy AOhenmOND. 5. .i..4.,......., [REN Smeer: snes +=: ao 
2, RAG MOP (7) (HIN & Range) |... eee eee eee ee. ee ee rte - 
3. CHATTANOOGIE SHOESHINE BOY (5) (Acuff-Rose) ...... | Bit oe seas beeen pce 
4. I SAID MY PAJAMAS (8) (Leeds) Pan T: Se ween mS Martin-Warren seaves WRCORT 
5. CRY OF THE WILD GOOSE (2) (American) ....... wae Frankie Laine...... Mercury 
6. DEAR HEARTS, GENTLE PEOPLE (13) (Morris). ........._) Dima Shore......... Columbia 


Decca 
Victor 
Harmony 
Decca 
Decca 
Capitol 
Decca 


see ee wee 
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Eileen Barton......... Mercury 


sees ou VOCE 
eoee.. Decca 
Sisters.... Decca 
Jenkins 


Andrews 


i} Snooky Lanson 
Johnny Desmond 
{Dick 
| Mills Bros. 
Whiting-Wakely 
Crosby-Andrews 
{ Crosby-Andrews 
| Doris Day 
{ Dinah Shore 
' | Billy Eckstine 
| Perry Como 
| Dinah Shore.......... Columbia 
Johnny Long.... 
Cue POOP. ci ccieckds Mercury 
Sammy Kaye 
Ames Bros. 


M-G-M 
Rainbow 
Decca 
Capitol 

.. Decca 


Decca 
Columbia 


Columbia 
M-G-M 


Victor 


Todd 


oseeews 


King 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 











both singers wrapping it up with 
a sense of humor. The Mindy Car- 
'son-Don Cornell pressing for Vic- 
‘tor is equally good, according to 
|taste, with the number dished up 
/in a smappier beat. M-G-M's Betty 
| Garrett-Larry Parks version is okay 
but doesn’t have the personality 
touch of the other two. Reverse 
of the Columbia disk is another 
nice novelty, but designed for the 
younger genefation. 

Sammy Kaye “Wanderin’ ”-“‘The 
Bicycle Song” (Victor) Kaye 
gives a powerful ride to ‘“Wander- 
in’,” a moving folk-type ballad in 
the manner of “Lucky Old Sun.” 
‘Disk is impressively dressed with 
a Tony Alamo vocal backed with 
choral harmonies. It’s offbeat from 
Kaye’s normal light rhythms but 
it has a solid b.o. impact nonethe- 
less. Bottom deck has more of 
the usual Kaye flavor, a deftly ex- 
ecuted pop with a duet by Laura 
Leslie and Don Cornell. 

Lionel Hampton “Sad Feeling”’- 
“Hamp’s Gumbo” (Decca). Both 
firstrate jock and juke items for a 
racey change of pace. “Feeling” is 
a slow-tempoed number with a 
solid beat vocalled in blues-shout- 
ing stlye by Sonny Parker, a fine 
jazz singer, who is. particularly 
impressive here. Flipover is in a 
jumpier style also well-vocalled by 
Parker. Hamp’s vibraharp solos 
are spotted on both sides. 

Eddie Cantor “Enjoy Yourselt” 
“Tl Love Her” (Victor). Two cute 
numbers that could eatch on. Can- 
tor’s style has been standard for 
these many years, and he isn't 
tampering with it in his last couple 
of waxings for Victor. “Enjoy 
Yourself” is a bright inspirational 
number with a good lyric and some 
French-accented horseplay by Can- 
tor. Reverse is a clap-hands type 
of bouncy ballad with Cantor hav- 
ing a good time. Three Beaus and 
a Peep lend a rhythmic choral 
background. 


Platter Pointers 

Approach of the Easter season 
is hatching another mystifying 
holiday hit like last Christmas’ 
“Rudolph the Red-Nosed _ Rein- 
deer.”’ Now it’s “Peter Cottontail,” 
which has been waxed by almost a 
dozen diskeries. It’s another kid's 
tune that’s getting a big play on 
regular pop labels. Among the best 
versions (although they're all very 
much alike) are Gene Autry’s (Co- 
lumbia) and Jack Day's (Cora! 
Guy Lombardo has at least tried 
to put a neat dance twist on his 
Decea pressing. Lombardo has also 
sliced two fine novelties with or- 
ganist Ethel Smith, “Zing-A Zing- 
A Zing Boom” and “Scottish Sam- 
ba” (Decea)...The oldie, “Rain.” 
is coming back with Toni Arden’s 
ace out for Columbia and Dean 
Martin’s for Capitol. Larry Fotine’s 
orch version for Decca and Frank 
Petty Trio’s for M-G-M arent 
‘likely to get the same play In- 
‘terest in the “Third Man Theme” 
is generating those “zither dithers” 
on disks. Irving Fields’ Trio has 
cut a tricky version for Victor as 
has Dave. Apollon for National. 
Best arrangement, outside of the 
original by Anton Karas, is Ray 
McKinley’s for Victor. Jerry 
'Gray’s cut of “Star Dust” for Decca 
is a solid jock bet... Reports that 
Dizzy Gillespie has given up on 
| bebop are not backed up by his 


* 


latest sides for Capitol, “Caram- 
bola” and “Honeysuckle Rose. 


both wild and woolly... Lisa Kirk 
‘has a solid juke and jock item in 
|“Kiss Me” (Victor)...Ditto Mar- 
'garet Whiting’s “Dream Peddlers 
Serenade” (Capitol)... Art Mooney 
has a good, though slightly late. 
/waxing of “Flying Dutchman” and 
“Cry of the Wild Goose’ for 
M-G-M.. Billy Holiday (Decca) 
cuts a fine side in “Gimme a Pis- 
foot and a Bottle of Beer,” a stand- 
ard worked over by the late Bessie 
Smith. - 

Standout hillbilly, western, race, 
polka, jazz, ete.: Red Alton, ‘I 
Keep So Many Women” (Capito! 

Jimmy Dickens, “Then | had to 
Turn Around and Get Married 
(Columbia)... Buz Butler, “A Year 
of City Living” (Decca) ..Delmore 
|Bros., “Sand Mountain Blues 
\(King)...Alvino Rey, “A Snow 
|White Horse” (Capitol).. Mae 
| Williams, “Don’t Take Your Love 
‘From Me” (Crystalette).. Brother 
| John Sellers, “When the Rolls Is 
'Called Up Yonder” (Decca’ 
|Pee Wee Hunt, “Royal Garden 
| Blues” (Capitol)... .“Fat Man” Rob- 
j}inson Quintet, “Gimme a Pound 
'O’ Ground Round” (Decca. 
| Fiske Joins MCA 


| Former bandleader Charlie Fiske 
has joined the band dept. of Music 
Corp. of America N. Y. office. 

| He’ll work with Johnny Dugan 
in handling bands for theatres. 
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DISK ‘EXCLUSIVES’ AS PUB AID 





N's Battle of Speeds Generates 1950 


Fast Tempo Sales of 33 and 45 RPMs: 


After sloughing the record busi-+ 
ness last year, “the battle of the 
speeds” has begun to pay off with 
increasing sales for both the 3314 


and 45 rpm type of disks. Industry | | 
leaders regard the upbeat in the | 


slow speeds as the direct result 
of the heavy competitive promo- 
tions by Columbia and RCA, which 
made the public “record con- 
seious” on a wider scale than ever 
before. 

Columbia, which launched the 
LP development about 18 months 
ago. has jumped away from the 
rest of the field in disk sales. Ac- 
cording to the company’s latest 
figures, 5,500,000 LP disks have 
been produced since their birth, or 
an equivalent of about 27,500,000 
conventional 10-inch platters. Cur- 
rently, Columbia has stepped up 
production of the LP’s to 600,000 
per month. 

In the pop field, Columbia is 
cutting approximately 1,000,000 
seven-inch LP disks monthly. Vic- 
tor. which entered the field months 
later with the 45 rpm disks, is now 
turning them out at the rate of 
over 600.000 per month and is 
planning to step up that figure to 
1,200,000 before the end of the 
year. Victor, at the same time, be- 
gan marketing its 3314 records 
this week. Columbia, however, is 
making no move to enter the 45 
rpm field but, on the contrary, is 
renewing its promotion of the 7- 
inch LP’s for pop music and short- 
er classical selections. 

Latest figures on LP machines 
show that approximately 2,500,000 
homes are currently equipped to 
play 3315, while there are about 
1,000,000 45 rpm machines in circu- 
lation. Columbia, through the VM 
company of Chicago, is presently 
turning out 1,000 player attach- 
ments daily and it’s estimated that 
all other companies are producing 
an equivalent number. 


JIM MURRAY NEW 
VEEPEE AT CAPITOL 


Hollywood, March 14. 

Jim Murray, formerly a top ex- 
ecutive with RCA-Victor and Co- 
lumbia, has been made a v.p. of 
Capitol Records. Murray begins 
his new job this week. 

Murray left RCA several months 
ago, resigning a _ vice-presidency 
during a policy battle at that 
waxery. Before going with RCA 
in 1942 he was with Columbia for 
more than 10 years, after breaking 
into the biz with the old Okeh label 
in 1928. 


Cascade Gardens New 
Dancery in Brooklyn 


_Another indication of the pos- 
sible resurgence of the dance band 
field is the addition to the New 
York ballroom scene of the Cas- 
cade Gardens, Brooklyn. New 
dancery, formerly a rollerskating 
rink, opened Friday night (10) 
with a weekend (Friday, Saturday 
and Surday) policy of three bands 
nightly. 

Opening orch array last Friday 
comprised Art Mooney, 
rales and Lee Merrill's 12-man 
house crew. Blue Barron replaced 
Mooney Saturday and Sunday, lat- 
ter having started a Capitol thea- 
tre. N. Y.. run Saturday. Band 
lineup for this coming weekend is 
Shep Fields Friday night, Elliot 
Lawrence Saturday and Sunday, 
and Jose Curbelo for the rhumbas 
over the three nights, in addition 
to the Merrill house orch. Pen- 
tilled in for Sunday, March 26, is 
Charlie Spivak. 

Cascade Gardens also is trving 
4 hillbilly square dance policy 
Tuesday nights, first of which teed 
off last night (14). Typical west- 
ern talent will be offered at 50c. 
* head. Weekend admission is $1. 

Ballroom, operated by Harry 
Rifkin, has an approximate capaci- 
'y of 2.500, and drew 6,000 over 
the first three nights. Leonard 
Green is handling the band-buying 
for the Spot. 
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Muzak’s Unique Trailer 
For Romberg’s Concert 


In a unique promotional tieup, 
Sigmund Romberg’s concert at 
Carnegie Hall, N. Y., March 17, re- 
ceived heavy plugging for a full 
night last Thursday (9) in the 
New York metropolitan area via 
the Muzak system. It’s the first 
time that Muzak entered into such 
a deal with any composer or con- 
ductor and it was done on a test 
basis for possible similar projects 
in the future. 

Harry D. Squires, Romberg’s 
manager, angled Muzak’s coopera- 
tion on a reciprocal arrangement 
in which Squires paid for ads in 
the daily press for both the Rom- 
berg concert and Muzak while the 
latter agreed to pipe Romberg’s 
music in 800 restaurants and hotels 
in N. Y. Muzak also distributed 
printed programs to each ofits 
outlets detailing the time and 
titles of the Romberg compositions 
to be played and the date of the 
concert. Carnegie Hall date, 
which was made on short notice 
Feb. 22, is currently near to an 
advance sellout. 


Col. Speedup 
Plan Pays Off 
With 2 Big Hits 


Columbia Records’ new “press 
‘em and sell ’em” speedup plan 
has paid off with two hits released 
during the past three weeks. One 
of the biggest Columbia sellers in 
several years, the Mary Martin- 
Arthur Godfrey waxing of “Go to 
Sleep, Go to Sleep, Go to Sleep” 
is hitting well over the 200,000 
marker since its release Feb. 23. 
Diskery is also getting big action 
on Gene Autry’s “Peter Cottontail,” 
which is currently around 175,000. 

Under the new regime inaugu- 
rated by Mitch Miller, Columbia’s 
pop artists chief, “Go to Sleep” 
was pushed into distrib channels 
within three days of the initial 
Martin-Godfrey recording session. 
Similarly, “Cottontail,” first cut by 
Decca, was readied in a couple of 
days, with Gene Autry flown in 
from the west for the recording 
date. 

Columbia's a.&r. division, mean- 





time. was slightly reshuffled last 
/week to give Miller more elbow 


room on the creative end. Joseph 
Higgins, formerly assistant direc- 
tor of the division, was upped to 
associate director to handle pub- 
lisher contacts and release dates. 
Percy Faith also stepped into his 
new job as musical director. 





Kaye Wants Ex-Vocalist 
Don Cornell for Cap Date 


Sammy Kaye is angling to get 
vocalist Don Cornell on the bill 
with him when he opens at the 
Capitol, N. Y., April 8. Singer's 
appearance looks dubious, how- 
ever, since theatre has already hit 
its budget for the show. 

Bandleader is still looking for a 
vocalist to replace Cornell, who 
recently left his aggregation to do 
a solo. 





Irving Fields’ Kine 

The Irving Fields Trio is kine- 
scoping a half-hour TV show for 
audition purposes. Program, la- 
beled “Melody Cruise,” is being 
produced by Arthur Modell. Made- 
laine Chambers, who was in the 
recent Broadway production of 
“Alive and Kicking,” will appear 
as vocalist on the show. 

4 dance team will also be spot- 
lighted. 


HIT SEARCH 


| 
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Major music publishers who for 
some time have been finding it 
increasingly difficult to interest 
recording companies in their plug 
material, because of the diskers’ 
strong desire for “exclusive” rights 
to new songs, are now turning that 
desire to their own advantage. In 
recent months a number of pub- 
lishers have used one or another 
of the disk firms as a_ proving 
ground for tunes not scheduled for 
a No. 1 plug and sometimes still 
only in manuscript form. 

Pubbers feel that since the re- 
corders are so hot in their quest 
for that exclusive hit platter they 
might as well let them try and 
find it among their own tunes not 
slated for any ‘particular plugging 
attention. Giving one waxworks 
a temporary exclusive on such ma- 
terial results in a good test of the 
song for the publisher, with the 
expense all on the side of the disk 
firm. If a hit emerges, the pub has 
a readymade moneymaker that he 
might otherwise have relegated to 
the shelf. If nothing happens, he’s 
had a free test of a song that he 
didn’t expect much from anyway. 

‘The system of exclusivity has its 
drawbacks. however, in the case of 
tunes in which publishers place 
great faith. Poor performance of 
a song can ruin the disk’s chances. 
and unless immediate sales 
strength is shown, other 
aren't likely to cut the number. 


labels | 





1007, Performance Would Be Key 





Fran Allison’s Ist Disk; 
RCA Eyes ‘Kukla’ Album 


Chicago, March 14. 

RCA-Victor hopped on_ the 
“Peter Cottontail’ bandwagon last 
week when it cut the side, featur- 
ing Fran Allison, star of the 
“Kukla, Fran and Ollie” television 
show here 

Columbia has been promoting 
Gene Autry’s version of the song 
as another “Rudolph the Rednosed 
Reindeer.” Since “Petter Cotton- 
tail” has the seasonal angle, Victor 
is speeding pressing to get it on 
the market in time for Easter sales. 

This was Miss Allison’s first rec- 
ord date. She cut only two sides. 
Victor is huddling with Burr Till- 
strom, who does the other voice 
parts on the TV show and writes 
the show, on prepping a ‘“Kukla, 
Fran and Ole” album. 





Record Retailers 


Mull National Org 
To Buck Distribs 


thus removing the possibility of | 


another platter version that might 
have made the song a hit. But 
where a publisher gives an exclu- 
sive on a tune which he himself 
feels has little chance to hit, he 
figures he’s not taking tog much 
of a risk that way. 

The record companies’ yen for 
exclusive material has been as 
rough on major pubs trying to line 
up disks on plug tunes as it has 
been a boon to smalitime song- 
writers and publishers who don’t 
care what financial or other con- 
cessions they have to make as 
long as they can get their tunes 
on a record. Big publishers can’t 
afford to invite antagonism from 
other diskers by giving one com- 
pany a temporary exclusive, and 
the stymie becomes complete with 
the reluctance of recording men 
to show interest in plug tunes 
which they know everybody else 
will be cutting. 


CARLE ‘EXHAUSTED,’ 
FORCED TO REST 


Maestro Frankie Carle will be out 
of action for the next few weeks as 
the result of nervous exhaustion 
which caught up with him last 
weekend while playing a Cleve- 
land ballroom. Doctor’s orders call 
for complete rest for at least a 
couple of weeks, and the band- 
leader left Cleveland for Califor- 
nia vesterday (14) to follow the 
prescription. 

Orch will be forced to cancel a 
batch of midwest dates, and will 
be idie until Carle’s return, un 
less a suitable substitute front 
man can be gotten to fill in on 
some of the one-niters. 

Incidentally, Carle’s orch has 
been peiclied in for a big push this 
spring by RCA Victor under the 
company’s dance band promotion. 
Following his waxing of a brace of 
Frank Loesser numbers in Victor's 
“design for dancing” series, Carle 
will record a “Sweethearts” al- 
bum for April release. Bandleader 
has also cut singles for Victor, in- 
cluding “Spaghetti Rag” and “Lit- 
tle More Time.” 

Before his moveover from Co- 





‘lumbia to Victor, Carle was a ma- 
;jor piano 


album seller. Manie 
Sacks, Victor’s artists relations’ di- 
rector. intends to maintain the 
keyboard accent in Carle’s upcom- 
ing disks. 





Les Brown band booked for one 
nighter, at Club Sevenoaks, San 
Antonio, April 12, when spot opens 
its Starlit Terrace for summer 

| Season. 


Cnicago, March 14. 

Record retailers may organize 
on a national scale and hold their 
first convention here in July si- 
multaneously with the annual con- 
vention of the National Assn. of 
Music Merchants, it was indicated 
last week. 

The Record’ Retailers Assn. 
voted to send letters to record 
dealers all over the country ques- 
tioning them on the advisability 
of such a move. 

Dealers feel that the advent of 
three speeds in records is putting 
them in unfavorable position in a 
number of ways. First, they feel 
that it is an “economic neces- 
sity” for them to have at least a 
10° return privilege. Some deal- 
ers charge tie-in sales, others de- 
livery discriminations and _fran- 
chise holders point out that 45- 
r.p.m. record franchises are being 
handed to appliance shops, hard- 
ware stores, furniture dealers and 
automobile dealers. 

They argue that the three speeds 
in records are forcing them to 
build up inventory without a corre- 
sponding acceleration in sales, and 
claim the situation is further ag- 
gravated by constant shifts by 
manufacturers in distributorships, 
injuring their credit setup. 





Hogan Takes Over 
Universal Recorders 


Hollywood, March 7. 

With the purchase of 140,000 
shares of stock, Arthur B. Hogan 
has gained complete control of 
Universal Recorders. Hogan bought 
out the interests of his partner, 
‘Wesley JI. Dumm. Universal is 
capitalized at $500,000, with $250,- 
000 in capital stock. 

Dumm will retire from the busi- 
ness to devote his time to four 


Frisco radio stations he owns: 
KSFO, KPIX-TV, KWID and 
KWIX. 





Durante, Sinatra, Rooney 


Help Damone in Pic Bow 
Hollywood, March 14. 

Vie Damone will break into pic- 
tures in Metro’s “They All Sing,” 
the story of a singer breaking into 
pictures. 

Film is slated for summer shoot- 
ing, with Frank Sinatra, Jimmy 
Durante and Mickey Rooney play- 
ing themselves. 





Dick Kubn Music Corp., N. Y.. 
changed name to Margold Music 
Corp., according to papers filed in 
Albany. 


FF TESTS, To Revised ASCAP Pub Classification 


+ American Society of Composers, 


Authors and Publishers board of 
directors is finally giving serious 
consideration to a completely re- 
vised system of publisher classifi- 
cation which has been suggested 
to it on previous occasions. but 
which has periodically been tabled. 


Proposed new publisher ASCAP 
classification plan would do away 
with the present 55-30-15% payoff 
split for, respectively, perform- 
ance, availability of catalog, and 
seniority in the Society. Replacing 
the three-way classification system 

ra 


ASCAP Decree 


Details on the Government 
consent decree in the ASCAP 
anti-trust suit, handed down 
yesterday ‘(Tues.), on page 1. 








would be one whereby publisher 
revenue from ASCAP would be 
based 100° upon performance. 

Under the revised setup dis- 
cussed at the last ASCAP board 
meeting. performance points on 
songs would be weighed according 
to the age of the particular tune, 
with a 10-year-old song receiving 
more points than a five-year-old 
one, and so on up and down the 
line, even though the actual per- 
formance values on copyrights of 
different ages might be equal. 
Thinking behind this is that a song 
which has survived as a good per- 
formance tune for 10 years is en- 
titled to greater* payoff considera- 
ation than one whose durability 
has been proven over a period of 
time only half as long. 

The major reason for the elimi- 
nation, if and when, of the avail- 
ability and seniority sections of 
the present pub classification svs- 
tem would be to obviate the pro- 
tests and embarrassment that have 
always stemmed from the _ loose- 
ness and intangibility of the avail- 
ability rating. While performance 
and seniority are a matter of rec- 
ord and bookkeeping, availability 
—the overall value, importance, 
prestige, etc., of a catalog—has al- 
ways been a sore spot for publish- 
ers with complaints about their 
ASCAP ratings, as well as a dif- 
ficult and embarrassing annoyance 
to the ASCAP board before which 
the complaints are laid. 


Typical of such embarrassment 
was the recent squawk of a pub- 
lisher who felt his availability rat- 
ing was less than it should be. and 
who compared his catalog with 
that of another pub in substantia- 
tion of his claim. The ASCAP 
board found it could not raise the 
protesting pub any higher, but de- 
cided that in all fairness the cata- 
log with which it was compared 
had to be lowered. What made the 
matter even more uncomfortable 
was the fact that the publisher 
whose rating was dropped was a 
member of the board. 

With any adoption of a pub rat- 
ing based 100% on performance, 

‘Continued on page. 52) 


MERCURY WINS 100,000 
ORDER ADVANCING DATE 


Chicago, March 14. 

A quick decision by Mercury 
Records to switch release date on 
“Swamp Girl,” Frankie Laine’s 
latest side, brought it an advance 
distributor order of 100,000 disks. 

Decision was made at Music 
Operators of America meet here 
last week, when persistent rumors 
circulated to the effect that Co- 
lumbia musical director Mitch Mil- 
ler was going to record tune’ with 
Frank Sinatra. Mercury pushed 
release date from April 1 to im- 
mediate release, and+secured or- 
ders from distributors at meeting 
for 100,000 disks. Waxing was 
Miller's last session at Mercury be- 
fore he took over present Columbia 
spot. 

Song was written by Michael 
Brown, young pianist-singer-com- 
poser, now appearing at the But- 
tery here. Publisher is Hill- 
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VARIETY 





ae 


This week’s | 





con RCA Victor 


RELEASE 50-11 





POPULAR 











MINDY CARSON AND DON CORNELL 


Go to Sleep, Go to Sleep, Go to Sleep 
Ask Me No Questions (‘And I'll Tell You 
No Lies) 20-37 18—(47-3718)* 


FRANKIE CARLE 

Spaghetti Rag 

A Little More Time 20-37 19—' 47-3719)* 
THE HONEYDREAMERS 

Silver Dollar 

Plaything (To You) 20-3720—(47-3720)* 
GENE KRUPA 


Dust 
These Foolish Things Remind Me of You 
20-3721—‘47-3721)* 


THE THREE SUNS 


Blue Prelude 

I May Hate Myself in the Morning 

(For Falling in Love Tonight) 
20-3722—(47-3722)* 


BLUEBIRD | 


LUCYANN POLK 











It's So Nice to Have a Man 
Around the House 
(If I Knew You Were Comin’) 
I'd've Baked a Cake 30-0027—' 54-0027)* 





POP SPECIALTY 











MERRIE MUSETTE 

Chug-a-Lug Polka 

Chalet in the Valley .25-1152—:51-0059)* 
ELTON BRITT AND ROSALIE ALLEN 


Acres of Diamonds ‘Mountains of Gold) 
Prairieland Polka 21-0302—( 48-0302)* 


HANK SNOW 


I Wonder Where You Are Tonight 
The Drunkard’s Son 21-0303— (48-0303) * 





BLUES 











THE FOUR TUNES 


Am IT Blue? 
There Goes My Heart 22-0072—:50-0072)* 


*45 r.p.m. cataleg numbers. 


The stars who make the hits 
are on 





NOTE: All records in this panel are listed alphabetically by seng title. 


g .. . inficates records which, 

according to actual sales, are 

recognized hits. The trade is urged 

torkeep ample stocks of these records 

on hand, or td reorder promptly when 

current stocks begin to approach the 
“sold-out” stage. 

designates that record is 

one of RCA Victor’s “Certain 

Seven’ —among the leading 


numbers on the trade paper best sell- 
ing retail sales charts. Obviously, sure 


© Bamboo 


Vaughn Monroe 20-3627—(47-3143)* 


0 Candy and Cake 


Mindy Carson eins 20-368 1—(47-3204)* 


$) Chattanoogie Shoe Shine Boy 


Phil Harris , 


8) | Said My Pajamas 


Tony Martin-Fran Warren ...........c0ceceece cece +. 20-3613—(47-3119)* 


©} It Isn’t Fair 


Sammy Kaye ..... me 20-3609—(47-3115)* 


3) Marta 
Were 20-3598—(47-3104)* 


Tony Martin : 


€} Mommy and Daddy Broke My Heart 


Eddy Arnold 


$s) Music, Music, Music 


Freddy Martin . 20-3693—(47-3217)* 


€> Rag Mop 


Ralph Flanagan 30-0025—( 54-0020) * 


© There’s No Tomorrow 


20-3685—(47-3208)* 


21-0146—(48-0150)* 


Tony Martin 


. indicates records which 





have enjoyed better than 
average initial consumer acceptance 





and stand an excellent chance df enter- 
ing the top-selling hit category. The 
trade is advised to watch these records 
carefully in order to maintain stocks 
consistent with demand. 


C'est Si Bon I Almost Lost My Mind 
Tommy Dorsey ..20-3712—(‘47-3712)* Fran Warren .. 20-3686—(47-3209)* 


(Billboard Tips on Tops March 11th.) (Number three the Disk Jockeys Pick. The 
Billboard March 11th issue.) 


Wilhelmina 

Freddy Martin. . .20-3693—(47-3217)* Did Anyone Ever Tell You, Mrs. 
(‘Tne catchy novelty ditty from the 

“Wabash Ave.” flick gets a crisp, ee Murphy 

orking and happy warbling from Merv a se F . - 

Griffin and group.” Billboard Possibilities Perry Como 20-3684—( 47-3211)* 
a _ — — Pick. The (Number seven the Disk Jockeys Pick. 
(Number five e Disk Jockevs Pick. oss ; . 

Billboard March 11th.) The Billboard March llth issue.) 


‘Number two the Operators Pick. The 
Billboard March 11th.) 


We'll Build a Bungalow 
Roulette Larry Green 20-3624—' 47-3130)* 


Tony Martin.... 20-3695—' 47-3219)* (Number nine the Retailers Pick. The 
(Number one the Disk Jockeys Pick. The Billboard March llth issue.) 


Billboard March Ilth issue.) 
Quicksilver 
Count Every Star Elton Britt and Rosalie Allen 


(Number one the Retailers Pick. The Bill- 
board March Iilth issue.) 
. 21-0157—(48-0168)* 
Hugo Winterhalter 6 
90-3697— 47-3221)* ‘Number five Most Played by Country and 


(Number two the Disk Jockeys Pick. Bill- Western Disk Jockeys. The Billboard 
board March llth issue.) March 11th issue.) 


VICTOR Records « - 





RCA VICTOR DIVISION RADIO CORPORATION OF AMFRICA CAMDEN, NEW JERSEY 
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Music Operators Indicate Streasth — 
At Closing of Chicago Convention ' 


Chicago, March 14. 
First annual Music Operators of 
America convention closed on note 


of strength as members swept pres- | 


ent officers back into office and 
unanimously voted to hold a con- 
vention in 1951. Time and place 
were left to the executive commit- 
tee. 
George 
again 
trustee 


A. Miller will 
as national chairman and 
and Al Denver as vice- 
chairman. Present executive board 
was reelected and board will be ex- 
panded to include heads of. each 
state operator association. 


serve 


One factor indicating success of 
1951 meeting was reaction of ex- 
hibitors. Every major record com- 
pany had an exhibit, and some 


smaller ones came in for the meet- 
ing. The exhibits, originally de- 
signed for benefit of the operators, 
soon became a sort of market place 
where contactmen hit talent pres- 
ent for the show, record companies 
met and got orders from distribu- 
tors, and publicity men met with 
reporters. 

Certainly the exhibitors consid- 


ered their time and money well 
spent, and all have given indica- 
tions they'll be back in greater 
force next year. Add to that the 


fact that manufacturers and record 
companies paid for associate mem- 
berships in MOA, and it adds up to 
a stronger convention for 1951. 
Final day of convention was 
spent on public relations. Opera- 
tors reiterated need to change pub- 
lic opinion of the industry. Along 
these lines, Hirsh De La _ Viez, 
chairman of the Washington, D. C., 
Music Guild, outlined a program 
for operators to get into public fa- 
vor. Program included cutting 
records for charities and public 
health drives and placing them in 
machines, bringing in talent for 
charities, donating jukeboxes and 
records to community centers and 
schools, and generally participating 
in civic and charitable activities. 
Pinball Machine Gripes 
Objection of most operators to 
being associated in any way with 
pinball or slotmachine operators 


was pointedly demonstrated during | 


the convention. At one _ point, 
while De La Viez was illustrating 
value of public relations and men- 


tioned a legal battle involving his | 


pinball machine activities, a mem- 
ber rose from the floor and ve- 
hemently objected to De La Viez 
having brought up the pinball in- 
dustry. Miller then ruled De La 


Viez out of order and forbade all | 
mention of any coinmachines other | 


than jukeboxes. 

Objections to slot and pinball 
machines were more _— sharply 
voiced when, discussing MOA cam- 


paign to bring industry under the | 
fair trades acts of the states, Miller | 


said that purpose of campaign was 
to “eliminate possibility of the in- 
dustry being degraded by the in- 
troduction of other types of equip- 
ment inimical to our interests.” 
Also on the fire for the next con- 
vention is an educational program 
in merchandising. Most operators 
displayed complete lack of knowl- 
edge of the music business. D. M. 
Steinberg, head of New Jersey’s 
Music Guild of America, outlined 
merchandising methods used by 
that organization in order to select 
records which would bring in most 
business. Organization used 


gie 
‘ will 


i tion, 


own “record play scoresheet,” “Hit 
Parade” service, radio logging sys- 
tems and tradepaper lists of best- 
selling records. All information 
was distributed to members of 
Guild, enabling them to save “thou- 


‘sands of dollars in hidden costs,” 


according to Steinbe@g. 
Individual operators left conven- 
tion with feeling that they had an 


independent organization that 
would both represent them on a 
national basis and would help 


them on the local level with pub- 


lic relations and merchandising 
studies, and organizational prob- 
lems. One _ indication that the 
MOA might become a= strongly- 
knit body was a vote to have local 
groups study advisability of incor- 


and 
the 
the 
vol- 


porating the executive board 
make known its decision to 
board in 90 days. Up to now, 
whole thing has been purely 
untary and informal. 


lids to 1 Head Up Pops; 
206 Budget Seen for May 
Non-Profit N.Y. Series 


Enrico Leide, conductor of the 
Atlanta Symphony, has been ap- 
pointed musical director of Carne- 
Pops, longhair which 
be presented during May at 
Carnegie Hall, N. Y. Leide will 
also conduct, along with Alfredo 
Antonini, of CBS: Franco Autori, 
N. Y. Philharmonic’s associate con- 
ductor, and Igor Buketoff, Fort 
Wayne Symphony maestro. Musi- 
cians (65) will be members of the 
N. Y. Philharmonic. 


Concerts will be given six nights 
a week (Sundays: omitted), 
May 3 and ending May 31. Series 
will be managed by a new non- 
profit org, Music Sponsors Founda- 
with Arthur’ Judson as ad+ 
visory manager and William M 
Judd as manager. Weekly budget 
is estimated at $20,000. 

Series was started four seasons 
ago by Daniel Rybb, a Philharmon- 
ic player, and ran three seasons, 
being discontinued last year. This 
year’s event is admittedly a setup 
to give Philharmonic players an 


series 


lar winter and the summer Lew- 
isohn Stadium seasons. Judson is 
manager of the Philharmonic, and 
Artists concert | 


Columbia Mgt. 


work. 





Onorati Vice Hendler 
As Victor Ballyhooer 


Henry Onorati, RCA Victor field | 


| promotion rep, has been named to 
who exits | 
, this week as the company’s promo- | 


succeed Herb Hendler, 


in New York under 


| tion manager 
Dave Finn. It’s understood that 
Hendler’s former chores will be 


split up between Onorati and an- 
other staffer, as yet undesignated. 


Hendler resigned from Victor to 
join Bernie Woods in the manage- 
ment of the new Ralph Flanagan 
| band which recently completed au- 
|ditions for its roster of sidemen 


its and vocalists. 


starting } 


|Lou Harp. 


extra month’s work, between regu- | vecting the show written by Wel- 
































| Judd is associated with him in his | 









































nmin Se z c ; 
Survey of retail sheet music S = 5 oO 
sales, based on reports obtained + oi 2 2 
f'om leading stores in 12 cities E g 2 Cy = 
and showing comparative sales ¢ «* Sept B,C olen . 
this and last week S12 se /Fleleleleia! 
rating for this and last week. ie Pl eleleisla/a}az}g io 
SIA EMIS lIel/ElSlelei -ir 
<= = o bes ois | 
| © o | 8S —_ Oy oO <= a & ma | v A 
Hre|is |x| s &igiac is ,| & 
: Orel lela geen igisr= tei” 
nation Week Ending (2) 3/¢/7/2/8iaigis|/2\a\* , 
: : “*#iVMIiSim@ IO | Slisgisiol « Si < 
Rating ’ | & ~ | be | | § | = | & gi O 
March Il Melsiflalslfislslel#ieiai 
7 sif“#igiei*®ialelslfZigisin 
This Last iBiBZliweiszsistztiaelisSisglizi*s & : 
oieisSisie/Siselseigfss}siuis) 1 
wk. wk. Title and Publisher ~ ‘ZliOlma |\MIAIHInNIZAIni*@~inio!s 
l 5 “Music, Music, Music” (Cromwell 2 2 I 7 2 5 1 3 2 1 3 93 
2 1 _“Chattanoogie_ Boy” (Acuff-Rose).. 2 1 2 5 3 1 . 3 (ees ae 
3 3, “I Said My Pajamas” (Leeds) 5 4 6 4 § 3 8's 8 .@ 
ee “Dear Hearts, People” (Morris). 8 3. 2 6 aon .; 8 . — 5 54 
; ae ee. “Dearie” (Laurel) 3 8 8 3 es 9... Ser 40 
GA 4 There's No Tomorrow” (Paxton). 10 9. 7... .. 8:4 .. .. .. 6 FSi 
6B 9 “Rag Mop” (Hill-Range) f [i oe ae oe ee ee 
7. 6 .“Bibbidi-Bobbidi-Boo” (Disney)... .. 3 eee Bee =. See 3 29 
- ll “Cry of Wild Goose’ * (American). ._ a mas ors 2 a 6 4 22 
$\_ 10 “Daddy's Little Girl” (Beacon)... 6 -- PE Se 10 21 
9B “Enjoy Yourself” (Morris) ra: ae a ca 7 21 
9C_.. “Candy and Cake” (Oxford)... ee St Sree Oe a 
29 “Johnson Rag” (Miller) os i. eae ee . = eke es ae 
11 “Knew You Were Coming” (Robert). 4 . 5 9 10 16 
12 14 “It Isn’t Fair” (Words-Music) 9 l 3 15 
13 “Dream Is a Wish” (Disney) 10 . 6 4 13 
) > . . é ' 
‘oral Re-Pacts Roberts 
DIXIE VOGUE REVIVES  ¢ ts Roberts, ‘SUGAR THROAT BURNS, 
Takes on Day, Coleman 


2 BASIN ST. ‘MUSICALES’ 


with the Dixieland 
new “Chamber 
Society of Lower Basin 
Street’ is scheduled for an NBC 
audition Friday (17). Show, which 
was a popular airer about a decade 
ago, has been under wraps for 
about seven years. Half-hour pro- 
gram will spotlight Arthur Treacher 


Concurrent 
music “revival,” a 


Music 


in the moderator role, originally 
handled by Milton Cross. Also 
featured in the “music society” 


‘Hot Lips’) Levine 
Abrasha 


will be Henry ( 
and an 11-piece orchestra; 
Bargdkin and his chamber 
string quartet and vocalist Martha 
Robert K. Adams is di- 


bourne Kelly. 

Also in line with the Dixieland 
trend is “Dr. Gino's Musicale,” 
half-hour show, which bowed over 
|ABC Monday (13) night. If the 


/NBC audition pans out, Levine will 
|be holding down two radio spots 
since he’s musical conductor also 


| tary 


'on the ABC airer. 





'Ex-Sec to Start Jail 
Term for Orch Fraud 


Tulsa, March 14. 


Wanda Wall, 27, former secre- 
of Leon “Take-It-Away” 
McAuliffe, western orch leader, 
in Tulsa county jail awaiting trans- 
fer to McAlester state penitentiary 


to start serving two concurrent 
four-year sentences for embezzle- 
ment of orch funds. Miss Wall 


admitted taking nearly $10,000 dur- 


|ing a six-month period and spend- 


ing it on “clothes, whisky and liv- 


ing.” 


music } 


‘ing on the Coast June 11. 


is | 


has inked western singer 
Kenny Roberts to a new two-year 
pact and has taken on another 
country artist, Jack Day, on an ex- 
clusive disking basis. 

Pianist Cy Coleman, head of a 
rhythm trio currently at the Shel- 
bourne hotel, N. Y., has also been 
pacted by the Decca subsid. 


SPIKE JONES TO DEFRAY 
COSTS FOR RUNYON FUND 


Chicago, March 14. 


Coral 





Spike Jones will play the Hol- 
lvwood Bowl this summer in a 


giant benefit, at which he will pay 
all costs of musicians and produc- 
tion, the proceeds to go to the 
Damon Runyon Memorial Fund. 
Although no definite date has been 
set as yet, it will probably be late 
in July. 

Group, currently at the Lyceum, 
Minneapolis, for two weeks open- 
ing yesterday (13), starts a long 
one-night trek March 27 and end- 
Tour 
starts in Minneapolis, swings south 
into Virginia and North Carolina, 
then back for 25 days in Canada 
,alone before hitting California. 





Donahue Cuts Ist Four 


Sides for Dana Records 


Sam Donahue cut his first four 
sides for Dana Records this week, 


including the novelties, “Go To 
Sleep” and “If We Could Be 
Alone.” 


Donahue orch is booked for the 
Paramount theatre, N. Y., starting 
March 29 and will wax additional 


sides for Dana following that date. 
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‘ing, according to Stabler, 





‘HOPPY’ TOPICAL SONGS 


Two songs, born of topical radio 


and video situations, have just 
been hatched. Harry Ruby with 
Joe Cooper whipped up “Sugar 


Throat Burns,” a novelty western 
inspired by the recent radio run- 
ning gag wherein George N. Burns 
(& Gracie Allen) fancies himself a 


crooner. Edwin H. Morris will 
publish. 
Al Piantadosi, in collaboration 


with Charles Nields, has written 
and is self-publishing “I'll Tell 
Hoppy On You,” a kid song in- 
spired by the television-popularity 
of the “Hopalong Cassidy” west- 
erns, with the youngsters. 





Bill Boyd’s Objection 
Hollywood, March 14. 

Al Piantadosi and Bob Stabler, 
Bill Boyd’s (Hopalong Cassidy) 
manager, are tangling over publi- 
cation of the former’s tune, “Ill 
Tell Happy on You.”’ Controversy 
stems from fact that Boyd long 
ago copyrighted all phases of 
“Hopalong Cassidy” usage, includ- 
incor- 
porating the word Hoppy in a 
song, particularly where it obvi- 
ously is a direct reference to Cas- 
sidy character. 

Six months ago Stabler notified 
publishers that all tune material 
on the subject must be submitted 
to Boyd and that only one number 
would be officially okayed. Pianta- 
dosi did not submit his song and 
he defies Stabler to stop him from 
exploiting it. 


U.S. Jazz Disks Going 


Over Big in Denmark 


Copenhagen, March 7. 

Danish jazz expert Timme Rosen- 
krantz, recently returned from New 
York, is bringing out a series of 
American disks under the special 
label of Baronet, the platters being 
pressed and distributed by the big 
Danish gramophone company, 
Tono. 

The first bunch of seven disks 
has been enthusiastically received 
by Danish fans and crix. Mary Lou 
Williams and Joe Sullivan in piano 
solos, Teddy Wilson's and Lennie 
Tristano’s trios, Yank Lawson's 





band and Moe Koffman’s Main 
Stemmers present old and new 
styles in American rhythm, and 


Coleman Hawkins rere solo-varia- 
tions on sax. 


New L.A. tans 


Inglewood Cal., March 14. 

While Coast band biz isn't boom- 
ing, new ballroom here is the Haw- 
thorne, which unveiled Saturday 
(11) here with Denny Beckner’s 
12-piece crew. 

Glenn Hepler, formerly floor 
manager at the Aragon, is heading 
the new spot. Beckner will set 
$1,650 weekly against a 50% privi- 
lege, 
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Beneke 


Charges RCA Brushoff For. 
Flanagan; Asks Contract Release 


That perennial row over the in-¢+ 


heritance of the late Glenn Mil- | 


ler’s mantle has broken out again 
in the band field. Latest hassle 
revolves directly around the new | 
Ralph Flanagan orch and Tex) 
Beneke’s crew, both with RCA-! 
Victor, with the Jerry Gray band, | 
on the Decca label, also getting | 
into the act. 

Beneke, currently on the Caeast, 
brought the smoidering dispute 


out in the open last week when 
his manager, Don Haynes, asked 


Victor to release the band from its 
recording contract, which expires 
next: January. Haynes charged that 
Victor had heen brushing off Bene- 
ke in its advertising campaigns in 
favor of Flanagan, who also plays 
in the Glenn Miller style. 

While on the Coast recently, 
Manie Sacks, Victor’s new director 
of artists relations, attempted to 
iron out  Beneke'’s’ grievances. 
Haynes. however, put in his bid 
for a contract release following 
Sacks’ departure to his New York 
homeoffice. 

Decca, meantime, has also been 
building up Gray as the logical 
successor to the Miller organiz.- 
tion. It’s being pointed out that 
Gray was the arranger for Miller 
and composed some of the latter’s 
most popular tunes, including 
“Pennsylvania 6-5000,”" “Sun Valles 
Jump” and “String of Pearls.” 
Gray has recently been on the re- 
ceiving end of a strong Decea pro- 
motion in line with the disk indus- 
try’s general accent on dance 
bands. 





See! Jenkins Release 
For Performance Of 
Portion of ‘Towers’ 


Gordon Jenkins’ television pres- 
entation of his “Manhattan Tow- 
ers” on the Ed Sullivan CBS-TV, 
Sunday itht show in New York a 
couple of weeks ago resulted in a 
demand bv radio artists and re- 
cording companies for the release 
for performances and disks of the 
“New York Is My Home” theme of 
the work. “Towers,” since its Dec- 
ca albvm issue by Jenkins, has 
been on the restricted list as re- 
gards performance and waxing. 

Reaction from its recent video 
airing and the appearance of New 
York’s Mayor O’Dwyer on the show 
to pay tribute to Jenkins and his 
composition aroused enough pub- 
lic resvonse to bring on the in- 
creased pressure from diskers for 
recording vermission. 

“Towers” 
able in published form nor been 
given blanket release for record- 
ings and performances largely be- 
cause Jenkins has felt that in- 


ferior interpretation or indiscrimi- | 


nate performance of it might weak- 
en the value to him of his close 
association with the composition 
not only as composer but as its 
principal delineator. Further rea- 
son for reluctance on the part of 
Pickwick Music, newly-activated 
Lou Levy firm, which controls the 
copyright on the work, to issue 
a blanket release at this time 
stems from interest of several pic- 
ture companies on the possibilities 
of getting rights to the title and 
story line of the work. 





Oscar Peterson, Canadian pian- 
ist, who bows at Bop City, N. Y., 
March 16, signed recording con- 
tract with Mercury. 


'from belonging to any 





Tops of the Tops 
Retail Disk Best Seller 
“Music, Music, Music” 
Retail Sheet Music Seller 
“Music, Music, Music” 
“Most Requested” Disk 
“Cry of the Wild Goose” 
Seller on Coin Machines 
‘Music, Music, Music” 
Best British Seller . 
“Dear Hearts, Gentle People” 














| ASCAP Decree 


| 

















t——— Continued from page 1 


by individual members of ASCAP 
or by the Society itself. Film li- 
censing provision of the decree is 
for a two-year trial period, unlike | 
other licensing arrangements 
which may be made for a period of 
not more than five years. 

Right of individual ASCAP mem- 
bers to make deals for their music 
independently of the Society is 
only one aspect of the loosening of | 
ASCAP'’s authority over its mem- | 
bers ordered by the decree. Mem- 
bers may now resign from ASCAP 
and take his music with him, on 
one year’s notice. Members also 
will now be able to carry appeals 
ior reclassification beyond the pre- 
vious limit of the ASCAP board of 
directors to an outside panel of | 
impartial arbitrators. 

Users of ASCAP material also 
have further recourse as regards 
dissatisfaction with fees fixed by 
the Society. Licensees may now 
take ASCAP to court in the event 
of a dispute over the amount.of li- 
censing costs. 


Foreign Rights 


Consent judgment in the inter- 
national cartel field orders ASCAP 
to terminate all arrangements 
which give it exclusive control of 
a foreign country’s music or which 
compel foreign societies of authors 
and composers to deal only with it. 
ASCAP was further restrained 
interna- 


'tional organization of such socie- 


has never been avail- | 


ties which would help it to create 
or maintain a monopoly of foreign 
music in this country. 

In video, broadcasters won a ma- 
jor point in the consent decree’s 
ordering of ASCAP to license the 
use of recorded material for both 
radio and television programming. | 
Up to now, video broadcasters 
were forced to get such rights for | 
the use of recordings from indi- | 
vidual publishers and composers-~ 
since ASCAP refused to license, 
directly the use of music on disks. | 

Elections to the ASCAP board 
of directors will also have to un- | 
dergo a change in procedure. | 
Under the decree, the full board | 
has to be voted in every two years | 
in place of the current practice of | 
electing eight members out of the | 


'24 directors on a rotating annual. 


basis. 


| “dedications.” 





Wrigley’s ‘Spearmint’ Tie 
Benny Strong’s waxing of “Does 
the Spearmint Lose Its Flavor (On 


the Bedpost Over Night?)” on the) 
Rainbow label has whetted the in- | 


terest of Wrigley Gum in the 25- 
vear-oldie. In a tieup with Mills 
Music, publishers of the number, 
Wrigley is sending every disk 
jockey a box of Spearmint. 

Billy Rose and Ernest Breuer 


authored the words and Marty America, sails from New York to in getting the trio pacted by the disk company. 


Bloom wrote the music. 


'has Carmen Velez, 


Cap Times Distrib 
With Kenton Dates 


Capitol has set up a staggered 
distrib arrangement for Stan Ken- 
ton’s new album, “Innovations in 
Music,” through which the four- | 
disk set is being released in con- | 
junction with Kenton’s concert | 
dates. Album, being marketed this 
week, will first be shipped to the | 
half-dozen midwestern cities where 
Kenton has already played this) 
month. Future distrib points will | 
be spotted in Detroit, Buffalo and 
several Canadian cities, where | 
Kenton’s itinerary will take his_ 





ijerew this month. 


Kenton is due in New York in| 
April for a Carnegie Hall debut 
of his new 40-piece orch. 


Band Review 


JOE OLIVER ORCH (7) 
With Carmen Velez 
Eddy’s, K. C. 

Band originated on the Coast 
four or five years ago under the 
leadership of Dale Cross. When 
he died a few weeks ago, drummer 
Joe Oliver stepped in to take the 








| helm and keep the outfit intact and 


on the job at Eddy’s Baltimore 
Ave. eatery, where the crew has 
been since last December. 

Oliver is holding the band 
pretty much to its. established 
style—essentially sweet music with 
emphasis on the reeds and drums. 
To section of three reeds Oliver 
has added trumpet, string bass, 
piano and drums for compact in- 
strumentation. The prettier cur- 
rent ballads are the basis for dance 
tempos, Oliver working up a fairly 
good balance with Dixieland, jump, 
Latins and novelty numbers in- 
termixed. Eddy’s is one of the 
newer downtown spots, and the 
evening crowd there is a hep terp- 
ing patronage. They’re finding the 
Oliver rhythms suitably danceable 
as evidenced by the 12-week stand 


for the band. 


In the vocal department Oliver 
young singer 
who handles ballads in firstrate 
fashion and also doubles in amiable 
manner on m.c. work for the even- 
ing shows and band specialties. 
Crew adds to its versatility with 
generous sprinkling of vocals, cal- 
ling on nearly every member for 
solo, trio or choral work. 
Following its date at Eddy’s, 
Oliver takes the crew into Loui- 
Siana, but will continue more or 
less in the midwest area. Quin. 





Disk Jockey Review 











RECORD ROOM 
With Bob Wortendyke 
212Hrs.; Sat., 1:30 p.m. 
Participating 
WROW, Albany 

Unadorned and _ unpretentious 
platter-patter has drawn as many 
as 800 letters and cards per broad- 
cast, the only offers being theatre 
tickets and an album of records, 
for identification of two mystery 
tunes. ' 

Wortendyke, who started at 
WTRY, introduces numbers in 
simple, straight-forward style. He 
lists names of those who have re- 
quested the transcription and 
Style is friendly 
though not too personal. A record 
shop gets a moderate amount of 
plugging (an MGM album) is of- 
fered. Spot announcements are 
included. 

Considering length of program, 
Wortendyke’s voice holds up well. 
It’s resonant, 


Jaco. 





Col. Irving Fogel, president of 
Hollywood’s Tempo Record Co. of 


Genoa March 21. 


The top 30 songs of the week (more in case of ties), based on 


| Research, Inc., Dr. John G. Peatman, Director. 


but has a throaty | 
drag and some tonal unevenness. 





Songs With Largest Radio Audience 


the copyrighted Audience Coverage Index Survey of Popular 
Music Broadcast over Radio Networks. Published by the Office of 


Survey Week of March 3-9, 1950 


A Dream Is Wish Your Heart Makes—t“Cinderella” Disney 
Bibbidi Bobbidi Boo—?t‘Cinderella” Disney 
Big Movie Show In the Sky—*‘Texas, Li’! Darlin’” Chappell 


Rlodsoms On: the Wee os cic bun He Baka chee as Bourne 
Crome We Ce 65 a0 aan Oe u's hs 08 Oe 4o0d%0 hen eee 
Chattanoogie Shoe Shine Boy . .......s++e++++-. Acuff & Rose 
Cinderella Work Song—t“Cinderella” .........+. , Disney 
Copper Canyon—i“Copper Canyon” ..... o 0:04ne-e's at MIOUS 
Daddy’s Little Girl py Tt ee Re ee Beacon 
Dear Hearts and Gentle People........ee+- ASRAE Morris 
Dearie res FUL, cilig 3's ke SOR Wied oie Laurel 
Se aE ae ree ee ee ee ee eee Laurel 
Enjoy Yourself ree 5 diu.s-é poke hacia c AS 
Happy Times—*“The Inspector General”.... Harms 

I Don’t Know Whether To Laugh Or Cry Over You. Porgie 

I Said My Pajamas osaftavbun stale Mle hk 4b 

I Wanna Go Home ; Paxton 

If I Knew You Were Coming Te Te! Oe Robert 
Little Gray House—*“Lost In the Stars” . Chappell 
Music, Music, Music , Sa cowes os « SORIwell 
My Foolish Heart—‘“My Foolish Heart” ......... Santly-Joy 
Old Master Painter ......... Rpt MELAS Met a urbaehietee cos <obbins 
Quicksilver Bh ae es deca an tc eeie Sienna wD Morris 
Rag Mop ete ..eeeees- Hill & Range 
Sitting By the Window ae Seat t Tee se Shapiro-B 
Some Enchanted Evening—*“South Pacifie’ ..... Williamson 
There’s No Tomorrow Boe . Paxton 
With My Eyes Wide Open Crawford 
Vou Missedame Boat .... 2. 2e. i sss vebecsceceel Advanced 
You're Wondertul—7*“Paid in Full”’............ Famous 





The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 
of Research, Inc., Dr. John G. Peatman, Director 


Bye Bye Baby—*‘Gentlemen Prefer Blondes”. J. J. Robbins 


Care Me BOY «5. muses. Lh Sickie ne ee 
Girl That I Marry—*“Annie Get Your Gun”....... Berlin 
God's Country ar eee ee giles a ducalatecs Robbins 
Pen Drees Can t Pt 26.5... ceeea ys see es eons Chappell 
I Gotta Have My Baby Back .. ......ceeveveees Peer 

It Isn’t Fair tee Cy Sa eee wer TC 
It’s So Nice To Have a Man Around the House..... Morris 
I’ve Got Lovely Bunch of Cocoanuts... .......-. Cornell 
Johnson Rag eerie SEAM oad eae ee Ee Miller 
Leave It to Love acres a NATO PP re 

Let’s Bake a Sunshine Cake—*“Riding High” . Burke-VH 
Marta ve ee ee eee ee Marks 
0 a Oe. er rere era ere Dreyer 
Se errr re Gis eeeseeanees Mills 
Sorry Fe ae a sr Peer erry ae Spitzer 
Sure Thing—‘"Riding High” .......... ... Burke-VH 
Third Man Theme—?i“Third Man” ............-. : Chappell 
Toot Toot Tootsie Goodbye—t“Jolson Sings Again” Feist 
Wilhelmina—*“Wabash Avenue” ............. Feist 

You Kissed Me—*“Arms and the Girl”............ Chappell 
Zine-A Zine-A Biss BOG ow ines icc ctescncss Pemora 











+ Filmusical. * Legit musical. 








Inside Orchestras—Music 


Far-reaching progress in the manufacture of high fidelity records is 
expected in- the wake of a new record-cutting technique developed by 
| Columbia Records’ engineering department. New technique, known as 
the thermal engraving process, is currently being used by Columbia 
‘for its Long Playing disks. 
| Advance is based on the use of a heated stylus which provides a 
much quieter cut with reduced loss in the high frequency area. Ordi- 
nary cold styli require a compromise between high frequency loss 
and quietness of the recording. New cutting tool is electrically heated 
by means of hair-thin wires wrapped around. the stylus. 





The N. Y. Times ran an ad for Macy's Music Festival last week with 
a picture of Guy Lombardo and his name spelled out as “Umpdy-ump. 
It was a mistake ot the department store’s ad department, which forgot 
to fill in the right name when Lombardo was set as the festival's daily 
guest. Lombardo, however, got a special spread the following day with 
an apology from Macy's under the heading of “To the sweetest ‘Guy 
this side of Heaven.” : 





Jaxson Sisters, Decea’s newest trio, which recently cut “Stranger In 
_the House,” is comprised of three Negro youngsters, aged 14, 16 and 18, 
who were first heard on disk jockey Johnny Clark’s show on WNJR, 
Newark. Gordon Jenkins, another Decca performer, was instrumental 
Decca is planning a 





aeaieeein 


| special push for the trio’s first platter. 


ane 














PHIL BRIT 


MEMORIES OF SANTA LUCIA (sung in English and Italian) 
| DON’T KNOW WHETHER TO LAUGH OR CRY OVER YOU 





MGM #10-649 





MGM RECORDS 
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Watch for “SQUARE DANCE KATY,” a Monogram picture starring Phil Brito 
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On the Upbeat 


New York 


Pianist Dick Carey replaced Al 
Waslohn in the Jimmy Dorsey 


pand, current at the Hotel Statler. | 


_. , Bob Merrill, writer of “Candy 
and Cake,” signed to an exclusive 
pact by Santly-Joy ... J. J. Rob- 
bins & Sons issuing a new Spike 
Jones song folio . . . Bass singer 
Jimmy Riggs of the Ravens quartet 
slightly injured in a_ backstage 
accident at Bop City, where four- 
¢ome winds up two-week stint 
tonight (15) .. . Burl Ives’ mother 
in the hospital in serious condi- 
tion . . . Music Research Founda- 
tion, non-profit membership corpo- 
ration dedicated to the develop- 
ment of music as an adjunctive 
form of therapy in medicine and 
psychiatry, is starting an intensive 
membership drive to help raise 
funds to expand its work. 

Gus Meyers, former musical di- 
rector for the Loew-Poli circuit in 
New England, now batoning a 
small band on the S. S. LaGuardia 
_.. Johnny Warrington, who pens 
the majority of stock dance ar- 
rangements for a number of pub- 
lishers, authored a series of books 
on “How to Play Popular Music,” 
which Charles H. Hansen Music Co. 
is publishing Milton Page, 
musie editor of Ethel Smith Music, 
awarded a degree of Doctor of 
Music from Southern College of 
Fine Arts, Houston. 

Ray Anthony’s orch and Mel 
Torme into the Click, Philadelphia, 
for one week beginning March 27, 
with the Anthony aggregation con- 
tinuing onto the Statler hotel, 
N. Y., April 3. ... Mystery Quar- 
tet, vocal group, signed to a rec- 
ording contract by Philadelphia’s 
Palda Records. . . . Mindy Carson 
scheduled to return to the Copa- 
eabana, N. Y., June 30. ... Ink 
Spots cut four sides for Decca this 
week, 





Hollywood 


Gene De Paul is at the Ready 
Room for four weeks . . Billy 
Daniels held over at the Mocambo 
until March 28 ... Ted Campbell 
now in his fourth year as organist 
at the Kopper Kart... Bobby True 
Trio returns to the Showtime Club, 
starting March 15 . Madelyn 
Russell and Doye O’Dell cutting 
four sides for Mercury. .¢ 

Frank DeVol waxed three of his 
and Charles Bird’s originals for 
Capitol—“Time Will Tell,” “Simple 
As a Simon” and “About That”... 
Dick Stabile batons the square 
dance sequence in Paramount's 
“My Friend Irma Goes West”... 
Leith Stevens used a_  65-piece 
band in two days of scoring George 
Pal’s “Destination Moon”... Jan 
Garber orch moves from the Grove 
to the Trianon ballroom, Chi, April 
8... Jack Fina orch set for six- 











THE RICH BARITONE VOICE OF 
HANDSOME... 


LARRY DOUGLAS 


1S WORTH THINKING ABOUT 
FOR’ 1950'S... 





a 


Critics Say Nicest Things 
About Him. 


“Singing with ease with « smooth 
romantic blend in his bary #al- 
ladeering, Larry Douglas brushes 
fem ears just the right way.” 


—BILLBOARD. 

















THE EVER POPULAR 
STANDARD 


DEED 
| DO 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 














week stand at the Aragon, Chi, 
starting May 5. 

Joan Brandon, currently at the 
Orpheum here, starts soon on a 
concert tour, a _ two-hour, one- 
woman show, through Nevada, 
New Mexico, Colorado, Pennsyl- 
vania and N. Y. . . . Hoagy Car- 
michael personals at 


for Westside Boys Club building 
fund =<. . Mike Gaynes looking for 
piano teams and singles for late 
evening stretch at the Dells... 
Gordon MacRae will do a one- 
nighter at Russ auditorium, San 
Jiego, April 15. . . Herschel Gil- 
bert writing che musical score for 


I. G. Goldsmith’s “Three Hus- 
bands,” indie for UA... Al 
Brackman named _ general pro- 
fessional manager by Lou Levy 


for the Pickwick Music Corp. 


Chicago 
Music Operators of America con- 
vention last week had record com- 
pany toppers flooding in. .. . King 





the Long | 
Beach Muni auditorium March 18 | 


Henderson, Ky., for 


nighters first two weeks of April. 


. . . Bill Bishop to Peabody, Mem- | 


phis, for three weeks starting 
March 20... . Wayne Gregg starts 
two weeks at Trocadero, Hender- 
son, Ky., March 17. Sharp 
label has signed organist Bob 
Kames, author of “You Are My 
Own True Love.” ... Jim Martin, 
Sharp prez and midwest distributor 
for London, off to England for 10 
days of huddles with London top- 
pers. ... Page Cavanaugh in in- 
definite engagement at Fort Wayne 
hotel, Detroit. Russ Carlyle 
signed with Associated Booking... . 
Jimmy McPartland, cutting several 
sides with Tommy Dorsey, who is 
doing another raft of Dixieland 
sessions on Victor. ... The Horse- 
shoe, Rock Island, Ill., is doubling 


two | Ragon to Play- 


. i 
| Cole Trio set for eight days at | seating capacity for engagement of | 
Riviera Club, St. Louis, starting; Lewis Armstrong, which starts | 
April 8. . . . Lee Pieper to Music May 18. . . « Lee Angelo to Cla- 
| Box, Omaha, for a week, starting | ridge hotel, 
| March 29... . Will Back to Troca- | 
/ dero, 
| weeks starting March 31, then to) 
Music Box April 19 for week... . | 
Mercury musical directors Harry | 
| Geller and Joe Carlton in to cut 
_ four sides with Dave LeWinter and 
_eight with Eddy Howard....Tom-_ 
my Dorsey coming through on one- | 


Memphis, 


Apri 25 for two weeks. ... Ray 
Pearl to Greystone ballroom, De- 
troit, March 29 for a week. ... 


| Chris Cross divides this week by | 


shuttling back and forth between 


East Market Gardens, Akron, and | 


New Elim ballroom, Youngstown. 
He goes into Hotel Claridge, Mem- 
phis, for four weeks starting March 
24. ... Gary, Ind., station WWCA 
signed Joe Monroe, former trump- 
eter with Glen Gray and Jack Tea- 
garden, for three one-hour disk 
jockey shows daily. .. . Davenport, 
Ia., station WOC held Bix Beider- 
becke memorial program last 
week. 





Mrs. Vaughn Opens Agency 
Oklahoma City, March 14. 
Mrs. Jimmy Vaughn, wife of 
orch leader Jimmy Vaughn, has 
opened a booking office 





Magic Music chartered to con- 
duct a music publishing business 
in New York. Capital stock is 200 
shares, no par value. 





— RETAIL 
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TERESA BREWER (London) 
2 1 “Music, Music, Music”—604.... <8 oe ee 3 8 1 a 6 
TONY MARTIN (Victor) oe macnn 
2 3 “There’s No Tomorrow”—20-3582. 8 4 1 7 1 . 1 1 54 
T. MARTIN & F. WARREN (Victor) — ; 
3 7 “I Said My Pajamas”—20-3616 : 2-2 4 9 9g 5 4 42 
RED FOLEY (Decca) 
4 5 “Chattanoogie Shine Boy’—46205 3 BD ss 5 6 3 3 41 
SAMMY KAYE (Victor) _ 
5 6 “It Isn't Fair”—20-3609 | Oe 2 3 37 
EILEEN BARTON (Mercury) 
6 q “Knew You Were Coming”-—5392 9 2 we 1 8 3 34 
FRANKIE LAINE (Mercury) 
7 2 “Cry of the Wild Goose”—5363.. 7 .. .. 6 2 9 6 3 33 
AMES BROS. (Coral) ‘ 
8 4 “Rag Mop”’—60140....._ 6 68 3.4 “ 30 
ANTON KARAS (London) 
g 8 “3rd Man Theme” —536 i aa 1 5 6 % 29 
GUY LOMBARDO (Decca) ree 
10 8 “Enjoy Yourself’’—24825 Trp wae es 7 a 10 8 8 25 
J. STAFFORD & G. McRAE (Cap.) 
11__.._“Dearle"—858 7. 5... 6 5 21 
B. CROSBY & ANDREWS SIS. (D.) 
12 11 “Quicksilver’—24827 wey s = ee 19 
BILLY ECKSTINE ‘(M-G-M) 
13A 15 “My Foolish Heart” —10623A he ake ee . a 4 10 Be its — we 6 18 
E. MERMAN & R. BOLGER (Decca) 
if) ee “Dearie”—24873 - , ww. 2 18 
DINAH SHORE (Columbia) 
14 14 “So Nice to Have a Man”—38689. 2 .. 8 8 15 
ARTHUR GODFREY (Columbia) 
15 12 “Candy & Cake—38721 .... . pe ee eee 6 2 14 
M. MARTIN & A. GODFREY (Col.) 
16A .. Go To Sleep, Go To Sleep—38744 col % re 1 11 
MERVIN SHINER (Decca) 
ign .; Peter Cottontail— 46221 7 7 7 11 
JIMMY DORSEY (Columbia) 
7A is “Johnson Rag”’—38649 - a “s - <%, ssi <a Lk. os a i ae 10 
RUSS MORGAN (Decca) 
ae “Sentimental Me”—24904 1 10 
VICTOR YOUNG (Decca) 
18A 15 “La Vie En Rose” —24816 taey etch a ae ae 2 9g 
DICK TODD (Rainbow) 
18B 10 “Daddy’s Little Girl” —80088 eer 12 Sahea ail 2 ape 9 
LIONEL HAMPTON (Decca) ‘ 
19A 14 “Rag Mop”—24855 .............. oI acs esas 8 
GUY LOMBARDO (Decea) : 
19B .. “3rd Man Theme” —24839 pee oie eres ay 
M. WHITING & WAKELY (Cap.) . 
1 as “Broken Merry-Go-Round”’—-800.. Se el ey 
es 
| 
| 1 | 2 3 | 4 | 5 
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for two 
weeks starting April 21.... Den 
or, Kansas City, | 
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The Nation 
Applauds 
Gordon Jenkins 


Sunday, February 25th, 
Gordon Jenkins presented 
his world-famous musical 


tribute to New York. 


MANHATTAN 
TOWER 


on the 


ED SULLIVAN 
SHOW 


‘TOAST OF THE TOWN’ 


CBS-Television Network 


In 88 weeks of consecutive 
TV broadcasting, Sullivan 
reports, he has never had a 
more sensational response 
and the mail is still 
pouring in! Just a few days 
ago, Sullivan devoted his 
entire column to Jenkins and 
his wonderful composition. 


The Great 
DECCA Album 


MANHATTAN 
TOWER 


by 


GORDON 
JENKINS 


Available in 2 Speeds 
(Long Play 33 1/3 RPM 
and 78 RPM) 


DAU-722 Two 10-inch 78 
RPM DECCALITE* Rec- 
ords Price $2.75 


*Unbreakable Under Normal Use 


DL 8011 (coupled with 
CALIFORNIA 12-inch 
Long Play Microgroove 
Unbreakable Record | 
Price $4.85 


ECC 


RECORODS 
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By JULIUS MATTFELD 
(Copyright; Variety. inc. All Rights Reserved) 

legends and other basic backgreund information, attendant te the compilation 
and presentation, appeared in the Oct. 6, 1948, issue when the Yariety Seng 
Cavalcade started publication serially. t is suggested thet these installments be 
clipped and filed for future reference. 

Attention is hereby called to the fact that this material is copyrighted and may not 
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1945 Billy Reid. Peter Maurice 


cop. 1945 by World 


| Kaye. m., 
Music Co., Ltd., 


Aren't You Glad You're You- wig, wucie C Ae 
(film: The Bells of St. Mary’s). w., tinny ogg Pisin soe ener aged 
Johnny Burke. m., Jimmy Van cop. 1946 by Peter Maurice Music 
Heusen. Burke & Van Heusen, Co.. Ltd 


Inc., cop. 1945. 

Autumn Serenade. w., 
Gallop. m., Peter DeRose. 
Music Corp., cop. 1945. 

Cruising Down the River. w., It’s a Grand Night for Singing 
m., Eily Beadell and Nell Toller- (film: State Fair). w.. Oscar Ham- 
ton. Henry Spitzer Music Pub. merstein, 2d. m., Richard Reod- 
Co., Inc., cop. 1945 by Cinephonic gers. Williamson Music Inc., cop. 
Music Co., Ltd. 1945. 

Dig You Later—A Hubba-Hub- It’s Been a Long, Long Time. w., 
ba-Hubba (film: Doll Face). w., Sammy Cahn. th., Jule Styne. Ed- 
Harold Adamson. m., Jimmy win H. Morris & Co., Ine., cop. 
McHugh. Robbins Music Corp., | 1945. 
cop. 1945 by Twentieth Century It Might as Well Be Spring (film: 
Musie Corp. State Fair). w., Oscar Hammer- 

For Sentimental Reasons. w., stein, 2d. m., Richard Rodgers. 
Deke Watson. m., William Best.) Wi lliamson Music Inc., cop. 1945. 
Duchess Music Corp., cop. 1945, June is Bustin’ Out, All Over 

Give Me the Simple Life (film: (Carousel). w.. Oscar Hammer- 
Give Me the Simple Life). w., stein, 2d. m., Richard Rodgers. 
Harry Ruby. m., Rube’ Bloom.; Williamson Musie Inc., cop. 1945. 
Triangle Music Corp., cop. 1945 Laura (film: Laura). w.. Johnny 
by Twentieth Century Music Mercer. m., David Raksin. Rob- 
Corp. bins Music Corp., cop. 1945. 

I Can’t Begin to Tell You (film: Let It Snow! Let It Snow! Let 
The Dolly Sisters). w., Mack Gor- It Snow! w., Sammy Cahn. m., 
don. m., James V. Monaco. Breg- Jule Styne. Edwin H. Morris & 
man, Vocco & Conn, Inc., cop. 1945 Co., cop. 1945. 
by Twentieth Century Music Corp. The More I See of You (film: 


if I Loved You (Carousel). w., 
Oscar Hammerstein, 2d. m., Rich- 
ard Rodgers. Williams Music Inc., 
cop. 1945. 


Sammy 
Robbins 


I'll Be Yours—J’attendrai. Eng- Diamond Horseshoe). w.. Mack 
lish words, Anna Sosenko. French Gordon. m., Harry Warren. Breg- 


Dino man, Vocco & Conn, Inc., cop. 
Olivieri. Southern Musie Pub Co.,| 1945 by Twentieth Century Mu- 
Inc., cop. 1938 by P. Leonardi,! sic Corp. 
Milan; cop. 1945 by Southern Mu- No Can Do. w., 
sic Pub. Co. 'm., Nat Simon. 
Ill Close My Eyes. w., Buddy Corp., cop. 1945. 
2 Oh! What It Seemed to Be. w.., 
m., Bennie Benjamin, George 


+ Weiss and Frankie Carle. Santly- 
GO D S ; Joy, Inc., cop. 1945. 


On the Atchison, Topeka and 


COUNTRY the Santa Fe (film: The Harvey 
Girls). w., Johnny 


Mercer. m., 


words, Louis Poterat. m., 


Charlie Tobias. 
Robbins Music 








‘Harry Warren. Leo Feist. Inc., 
recorded by cop. 1945 
Rodger Young. w., m., Frank 
VIC DAMONE . peng. Loesser. Bob Miller Inc., cop. 
BILL FARRELL M-G-M 1945. 
PHIL HARRIS RCA Victor Some Sunday Morning (film: 
AL JOLSON . Decca San Antonio). w., Ted Koehler. 


m., M. K. Jerome and Ray Hein- 
eceaite dorf. Harms, Inc., cop. 1945. 
tee Symphony, w., Jack Lawrence. 
Columbia 'm., Alstone. Chappell & Co., cop. 
1945 by Editions Salabert, Paris: 
, assigned 1945 to Chappell & Co. 
That’s For Me (film: State Fair). 


w., Oscar Hammerstein, 2d. m., 
2 Great Songs! ¢#eeeterseee+s Richard Rodgers, Williamson Mu- 


SCARLET 3) "imei She Bees war. w.. m, 
RIBBONS 


Sammy Gallop, David Saxon and 
(FOR HER HAIR) 


SNOOKY LANSON London 
RALPH SIGWALD... 


FRANK SINATRA. 


ROBBINS: MUSIC CORPORATION 








Robert Cook. Stevens Music Corp.,,. 
—— 
cop. 1945. 


cop. 1945. 

Till the End of Time. w.. m., 
Buddy Kaye and Ted Mossman, 
| based on Chopin’s “Polonaise in 
, 'A flat, op. 53.” Santiy-Joy, Inc., 
THERE S A LOVELY: Waitin’ For the Train to Come 
LAKE IN LOVELAND: In. w., m., Sunny Skylar and 
Martin Block. Martin Block Mu- 

——_—____- $Me cop. 1945. 
You Came Along—Out of No- 
MILLS MUSIC, INC. where (film: You Came Along). w., 
1619 Broadway. New York 19 Edward Heyman. m., John W. 











Cavalcade Into Book 


There have been so many 


Bands at Hotel B.O.’s 


inquiries about Variety's Mu- ‘Covers —- Total 
é : : > Weekes Past Covers 
sical-Historical Cavalcade be- Rand waiaies (400s mazes ri On Date 
in blished in book form Eddy Duchin*...... aldor SEs ade ale ¢ meee 170 2,170 
mer = = y. “a will be | Guy Lombardo..... Roosevelt (450; $1.50-$2)..... 24 2,250 63.995 

over svetn dee gees . Jimmy Dorsey..... Statler (450; $1.50-$2)....... - 5 1390 8140 
brought out this fall by Pren- = Tony Pastor*...... New Yorker (400; $1-$1.50)... 1 800 800 


tice-Hall at $4. 
It can be ordered in advance 
through VARIETY. 











~ PEGGY MARSHALL 
‘THE HOLIDAYS 


: with 
‘TOM 
ELDRIDGE 


> 





wid 


MAIN STREET RECORDS 


THERE’S AN ACHE IN MY HEART 


Backed by THEY'RE POSITIVELY WRONG (801) 


DON'T FEEL SORRY FOR ME Backed by 
THE WOMAN WHO DONE ME WRONG (802) 








‘bases from which all sea 








Green. Famous Music Corp., cop. 
1931; cop. 1945. 
You Won’t be Satisfied. w., m., 


Freddy James and Larry Stock. 
Mutual Music Society, Inc., cop. 
1945. 


The actual invasion of the Jap- 
anese homeland, for which the 
greatest fleet ever assembled in 
any waters was waiting,.was not 
needed. A long and costly research 
project by American and British 
scientists to discover the secret of 
atomic fision had been successful. 
With President Truman rested the 
dreadful decision to use the A 
bomb. One was dropped on Hiro- 
shima Aug. 6, another on Nagasaki 
three days later. Japan sued for) 
peace, and her formal surrender 
took place on the battleship Mis- 
souri in Tokyo Bay Sept. 2. 1945. 
In human life, World War II cost 
us 201.36? killed. 570.783 wounded 
and 56,867 missing. 

Meantime, in the European The 
atre (March), Patton's 


addition, the Russian forces, ad- 
vancing from the East, captured 
Berlin—where Hitler had already 
committed suicide—and Germany 
surrendered in May. 

Aside from “Objective Burma,” 
with Errol Flynn, there were no 
war films of moment during the 
first half of the vear. Two of the 
best victures to come out of the 
conflict—“‘Pride of the Marines” 
and “The Story of GI Joe” were 
released just after the surrender of 
Japan. Most popular non-war 
films of the year were “A Song to 
Remember.” “A Tree Grows in 
Brooklyn.” “The Valley of De- 
cision” and “Wonder Man.” 

Favorite subject of conversation 
and admiration was Joe Rosen- 
thal’s “Flag Raising on Iwo Jima,” 
the greatest war photo to come 
out of the Pacific. 

The top U. 
was still Bing Crosby. whose re- 
cordings had sold 75,000,000 copies 
in two decades. 
a Decea contract. to run to 1950, 
the following sales figures were re- 


vealed: “White Christmas.” 1,.700,- 
000; “Silent Night,’ 1.500.000; 
“Don’t Fence Me In.” 1.250.000. 


and “Sunday. Monday and AI- 
ways,” 1,000,000. 

Enemy fire‘ killed Ernie Pyle 
during the battle on the island of 
Te in the Pacific, and all Ameri- 
cans—but most especially the GI 


Joes in all theatres of operations— |! 


mourned the loss of the nation’s 
most beloved war correspondent. 


A B-26 bomber, piloted by a war 
veteran unfamiliar with the New 
York terrain, flew headlong into 
the 77th story of the Empire State 
Building. The tragedy killed the 
entire crew and more than a score 
of office workers, and turned the 
tower inte a huge torch in the 
world’s highest blaze. 

In February, U. S. Marines 
landed on Iwo Jima. We paid 
heavily for this air base (in 26 days 
of fighting there were 20,196 cas- 
ualties, of which 4,305 were killed), 
but the victory was invaluable. 

Later that year, Okinawa. con- 
taining naval anchorages and air 
lanes 
from Japanese and Chinese main- 


lands could be controlled, was in- 


vaded. After 82 days of bitter, 
bloody fighting—during which des- 
perate Japanese resorted to suicide 
crashes of bombing planes which 
hit 250 vessels, sinking 34 of them 
—the enemy was defeated. Japan 
lost not only 109,000 men (our 
forces, 39,000), but her Empire. 
America suffered the worst win- 
ter, weather-wise, in 50 years, with 
hardship aggravated by fuel and 
some other shortages. In April, 
President Franklin D. Roosevelt 
died. The nation remained in a 


| State of shock for 24 hours, and 


no such public grief had been 


known since the passing of Lin- 


S. Tru-. 


coln. 
Vice-President Harry 
n, virtually unknown to the 


|; average American citizen, took on 


the back- breaking task of leading 
the country in the worst war re- 
corded by civilization. 

General George S. Patton. who 
commanded the American Third 
Army in its smashing drive from 


‘the Normandy Beachhead into the 
heart of Germany, died in the mil- | 


itary hospital in Heidelberg as re- 


sult of injuries received in an auto | 


accident. 
(Continued Next Week) 





army | 
reached the Rhine, and Germany’s | 
last defense line was breached. In|} 


S. singer of all time! 


When he signed: 


‘established firms it would be un- 


| to become operative, due to the 





* New Yorker has Connie Haines; Waldorf, Dorothy Shay. 
+ 5 days. 





_Chicago ; 

Johnny Aladdin (Swiss Chalet, Bismarck, 250; $2 min.-80c. cover), 
Slow with only 1,000 tustomers. 

Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover), 
Dunninger holding biz up nicely with 1,800 covers. 

Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover), 
Ice show biz up with trim 3,515 patrons. 

George Olsen (Marine Room, Edgewater, 
opened Friday (10). Fair 1,800 diners. 

Eddie O’Neal (Empire Room, Palmer House, 500; $2.50 min.-$1 cover). 
Biz took sudden drop here in Victor Borge’s second week, but still 
okay with 3,037 tabs. 

Bill Snyder (College Inn, Sherman, 500; $3.50 min.). Last few weeks 
of room’s nitery format lifts biz to bright 2,200 customers. 


700; $1.20). New show 





Los Angeles 


Jan Garber (Ambassador, 900; $1.50). With Evelyn Knight, first week, 
okay 2,495 covers. 

Paul Neighbors (Biltmore. 900; $1.50). 

Phil Ohman (Beverly Hills, 300; $4 min.). 


Location Jobs, Not in Hotels 


(Chicago) 

Cee Davidson (Chez Paree, 560; $3.50 min.-$1 cover). 
boff 6,000 in fourth week. 

Jimmy Featherstone (Trianon; $1-$1.15 adm.)., 
ers despite easing of cold weather. 

Eddie Howard (Blackhawk. 500; $2.50 min.-80c. 
last full week here lifts traffic to fair 1,700 diners. 

Orrin Tucker (Aragon; $1-$1.15 adm.). Biz better, 
6,500 terpers. 


So-so 2,000 covers. 
Good 700 covers. 





Jimmy Durante 
Biz so-so; 5,000 dane- 
Howard's 


cover). 


but still of with 





(Los Angeles) 
Harry Owens-Nick Stuart (Aragon, Santa Monica). 
missions. 
Claude Thornhill (Palladium B., 
11,990 admissions. 


PETER LIND HAYES IN 
NEW DECCA PACT 


Comedian Peter Lind Hayes has 
been inked by Decca to a new two- 
year recording pact for kiddie and 
pop labels. Hayes has been disk- 
ing for Decca since 1946. 

Hayes’ initialer under the new 
pact will be “Darn It, Baby, That’s 
Love,” duetted with his wife, Mary 
Healy. 


Solid 8,100 ad- 


Hollywood). Second week eased to 
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it's Music By 


JESSE GREER 


Program Today Yesterday's 


KITTY FROM 
KANSAS CITY 


(Feist) 























ASCAP 100% 


























eee Coltinued from page 45 


such situations could not arise, for 
a publishers’ classification would 
be determined purely by  book- 
keeping. Whether such a system 
would be as workable as it appears 
to be on the surface was one of 
the major points mulled over by 
the ASCAP directorate. 

How such _ classification. as 
against the present setup, would 
affect publishers financially is a 
moot question. With large, long- 


The American Love Song 


| CAN'T GIVE YOU 
ANYTHING BUT 
LOVE, BABY 


Music by... 
JIMMY McHUGH 


MILLS MUSIC 


likely that any great changes in 
their annual ASCAP revenue 
would occur, and smaller or new | 








pubs who benefit to little or no! 











extent from availability and se-| 
alr 2Petraight 160° c pn | PETER COTTONTAIL 


(The Rabbit of Distinction) 


ance payoif. In the case of old 
music firms with fair catalogs and 
little current activity, removal of 
the “security” of the combined 
45% for availability and seniority 
might have an adverse monetary 
effect. 

Even if the ASCAP board should 
vote in the near future to change 
the publisher classification setup, 
it would take at least six months 





big clerical job that would be nec- 














essary to assign the proper points . 






























to every song in the ASCAP file. | ——— 
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Showmanship Makes Hollywood 


Market Town's Favorite Nite Spot 


By GEORGE PHAIR [ 


Hollywood, March 14. 

When you ask a cafe owner or a 
barkeep on Hollywood Boulevard 
how business is, he will shrug his 
shoulders and say: “How do I know? 
I ain’t seen it lately.” He will tell 
vou that business has not been 
hanging around that vicinity since 
last December when Santa Claus 
wrapped up his prop reindeer and 
went into cold storage. 

Six blocks south of the» cele- 
brated boulevard, on Vine street, 
is a spot where business goes on 
day and night. Outside is a sign | 
bearing the legend: “We Never 
Close.” It is known as the Ranch 
Market. Showmanship and smart 
merchandising keep it going at top 
speed, too. 

It has no cocktail bar, no floor 
show, no streamlined hat checkers 
and no dance band, but the boys | 
and gals of the film industry con- | 
gregate there in the wee hours, 
when the night clubs have turned | 
off their charm and _ restaurants | 


HOTEL 
LANGWELL 


123 West 44th Street 
NEW YORK 
LUXEMBERG 2-2300 




















3-Reem Suites, Complete Kitchens, 
Well Furnished 
Suitable 3-4 People 


$150 to $225 MONTHLY 


9-Reom Suites, Well Furnished 
Suitable 3-4 People 


$90 to $100 MONTHLY 


Single and Double Rooms 
With and Without Baths 


$3.50 to $5 DAILY 
$12 to $28 WEEKLY 


Full Hotel Service 


In All ef the Above 
Suites and Reoms 
y, 
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COMEDY MATERIAL 


Fer all branches of theatricals 
FUN-MASTER 
“The ORIGINAL Show-Biz Gag file’ 
@ Nos 1 thru 35 @ $1.06 e2. ©@ 
(Order in Sequence Only) 
SPECIAL: First 13 files for $10 
All 35 files fer $30 
@ 3 Bks. PARODIES, per book. $10 @ 
@ MINSTREL, BUDGET .. .. $23 e 
@ HUMOR-DOR FOR EMCEES. $25 @ 
@ 4 BLACKOUT BKS., ea. bk. $25 © 
—or all 4 diff. Vois. for $85— 
e@ "HOW TO MASTER THE CERE- 
MONIES” (re-issue) 


NO C.0.D.’s 
PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 19 








| buy 


| pletely 


have turned off the gas in their 


| kitchens and the saloons have turn- 


ed off their 
jousts. 

Along the Vine street front of 
the market is an outdoor soda foun- 
tain where the customers gather to 
inhale their banana splits or dunk 
their doughnuts while weeping on 
each other’s shoulders and bewail- 


televised wrestling 


‘ing the fact that the old town 


ain’t like it used to be, pausing 
now and then to stop inside and 
a carton of eggs or a can of 
beans for the morrow’s breakfast. 

The Ranch Market, which never 
sleeps, was once known as the 
Mandarin Market, which went to 
sleep for good during the prewar 
depression. The old oriental en- 
semble, once visible in the market’s 


architecture, has disappeared com- | 
owners | 
They moved adjacent | 


since the 
moved in. 
bungalows to make room for park- 
ing lots, a modern necessity in any 
chow mart. 
fashioned 


new 
restaurant 


next 


Along about sun-up the ranch- 


‘ers rumble in from San Fernando 


Valley with truckloads of rutaba- 
gas, cabbages, oranges, 


squashes and other comestibles for | 


the neighborhood trade. All day 


the housewives prowl the shelves | 


and vegetable bins and bakery 
counters while a loudspeaker 
breaks out now and then to hand 


‘the shoppers timely hints on to- 


day’s bargains. They can buy any- 
thing from a watermelon to a jack- 
knife, including imported cheese, 
beer on ice, slick magazines, fertil- 
izers and the latest editions of the 


| afternoon papers. 


And when the sun sets amid the 
California smog, the lads and 
lasses who have been working, or 
looking for work, in the film stu- 
dios, gather at the non-alcoholic 
bar. That is Hollywood night life 


_in Vine street—vintage 1950. 


JR. BYFIELD PREFERS 





CONTINUING IN VIDEO 


Ernest Byfield, Jr.. as director of 
television for Weiss & Gelier 


| agency, feels he prefers remaining 
|in this field than returning to the 


by his late 
This includes 


hotel chain founded 
father in Chicago. 
the Sherman and Ambassadors 
West and East—latter with its 
famed Pump Room, and the Sher- 
man famed for 40 vears via its Col- 
lege Inn—along with other affili- 
ated hostelries. 

With Jimmy Hart elected man- 
aging director of the Chi hostelries 
and Frank Bering continuing as 
board chairman, Byfield, Jr., along 
with his brother Hugh, retain vot- 
ing control. But the agency man, 


after a stint in Hollywood, thinks | 


TV is more his metier, and is con- 
centrating thereon. 


They bought the old- | 
door | 
and replaced it with an al fresco | 
|snackery where the lights gleam | 
‘long after Hollywood Boulevard | 
has foided for the night. 


Mexican | 

















America’s First 





Full page in color — 
life Magazine 
Full page—Televiews 
Feature story— 
Associated Press 
Numerous guest 
appearances— 
Radio and TV 


NOW 
Orpheum Thectre, L. A. 


Club 








The Joan Brandon Story for ’49-’50 


Own Show, Sundays—NBC-TV, New Yerk 


Paramount Theatre—Havana, Cube 
Olympia Theatre—Miami, Florida 
Fox Theatre—St. Louis, Me. 
Color Television Demonstration for Federal 
Communications Commission—Washington, D. C. 
Concert Tour—Two-Hour, One-Woman Show 


Lady of Magic 


THEN 
Capri—Caracas, Venezuela 


NEXT 
Orpheum Theatre, Oakland 








| VARIETY 


| PAR, HOLLYWOOD, TO 
RESUME VAUDE POLICY 


Hollywood, March 14. 
shows resume at the 
Paramount Thursday 


Stage 
downtown 


| (16) with Marco Wolff and Fan- ; 


‘chon Simon, operators of the 


|house, staging them. One top 
; hame weekly, a line of girls, and 
| fill-in acts will be used. Rube 
| Wolff will conduct the orchestra. 
Rube, Marco’s brother, has been 
| Managing director of theatre since 
| Stage shows were dropped.in 1941. 
| Ross Stableton, of F&M booking 
| office, is lining up the acts. 
| Republie’s “Singing Guns” is 
| film accompanying new policy. 


Teer Spirals 


ALC. Aud Take 





Atlantie City, March 14. 
“Ice Capades,” which played 
here for six weeks last summer, 
|was the top single attraction at 


ithe Municipal Auditorium, paying 
the city $24,118.63, according to 
|an audit of the auditorium ac- 


|counts just released by the city 
comptroller. 
Altogether the big hall was a 


profitable venture for the city dur- 
ing the nine-month period just 
| passed. Receipts for the period 
'were $737,727, including $100,000 
deficiency appropriation from the 
city. Expenses were $646,480, in- 
cluding costs of management and 
staging of all attractions. Cash on 
hand at the end of the year was 
$442 876.46. 


To Near 5006. 


Vau 


| 


de Revival Seen Slowing Up 


In Summer: Budgets Worry Agcys. 


The vaude revival which started 
out in high gear last year is 


figured to slow down to pedestrian | 
pace by summer, according to tal- | 


ent agency execs. In fact, per- 
centers feel there will be less out- 


(lets for acts, lower salaries, and 


this consequently will affect the 
income of the agencies. 

Situation is pointed up by the 
fact that the Orpheum, Los 


Angeles, may shutter for the sum- | 


mer with fall policy rather bleak. 
At the same time, the RKO Palace 
roadshows aren’t going out with 
the frequency originally planned. 
Simultaneously, several houses, in- 
cluding the Adams, Newark, have 
dropped regular displays in favor 
of spot showings when a suitable 
potent attraction is available. 

The major encouragement is the 
continuance of the Schine time, 
which while not as lucrative as 
some of the other circuits, provides 
a developing ground for new talent 


; and keeps more than 50 acts em- 
| ployed weekly. 


Stores and conventions paid the ! 


hall management $372,635.47. The 
Miss America Pageant brought in 
$15,677.75, while ice hockey re- 
turned $11,037.78, boxing and 
wrestling $4,734.70, and basketball 
$4,905.40. 

Uncle Sam didn’t do too badly. 
He got $72,602 in amusement tax- 
es while the city. took in $12,186 
in city luxury taxes. 


Al Morgan Settles With 
Chi Bistro for $16,800 


Chicago, March 14. 
Al Morgan settled his hassle 
with Bill Helsing, operator of Hel- 
sings nitery yesterday. (13) when 





he agreed to pay $16,800 to pick | 


up his six-month contract. Singer- 
pianist, booked in for a six-week 
engagement, quit after opening 
night, Friday, Feb. 24 and his doc- 
tor refused to let him return. Date 
was to have been the first of four 


| restore ice shows in June. 


On a longterm basis, 
centeries are hopeful that a suf- 
ficient amount of talent is being 
developeti via the smaller houses, 
and new acts may come out of the 
video shows. 

However, the agencies feel their 
cooperation with smaller houses 
has failed to pay off, so far. The 
Palace, N. Y.’s small talent budget. 
has proven to bookers of the de- 
luxers that many standard names 
can be delivered at a reasonable 
price. At the same time houses, 
such as most of those on the RKO 
route, which used to buy names. 
are now getting by with lesser 
salaried talent. Commissions aren't 
as lucrative as they used to be in 
vaude, 

Agencies are still hopeful that 


NY. LATIN QUARTER 
PACTS BUDDY ROGERS 


Buddy Rogers wil! play his first 
nitery date at the Latin Quarter, 
N. Y., April 12. The former 
filmster recently has been making 
theatre appearances, and also on 
video and radio. He recently ap- 
peared at the Paramount, N. Y. 

Rogers will precede his LQ 
stand with a date at the Oriental 
theatre, Chicago, but after that will 
have to remain in New York be- 
cause of his new video show, prob- 
ably on ABC, next month. He 
now does a Monday through Fri- 
day radio show for that web. 








Icers Again for N.Y. Roxy 
Roxy theatre, N. Y., is slated to 
Blades 


| display will probably run until the 


engagements under a delayed con-- 


tract commitment. . 

Morgan was catapulted to fame 
last vear with his London disking 
of “Jealous Heart” and a _ six 
-months run at Helsings. 
on the DuMont TV web for Strom- 
berg-Carlson, and if manufacturer 
doesn’t pick up renewal in a 
month, frigidare is set to take over 
and move the show to New York. 

Morgan paid $1,000 down and 
will pay the remainder out of earn- 
ings. He also signed a five-year 
booking pact with General Artists 
Corp., but retaining Frank J. Ho- 
gan as personal manager. 

Under doctor's orders Morgan is 
prohibited from taking long bistro 
engagements and will limit his 
activities to concerts and TV with 
occasional excursions in one or 
two week nitery dates. 


He’s also F 


end of the year. 

Roxy plans to use this type of 
show for six months a vear in con- 
junction with its regular stage 
show. 


eventually divest 


the lesser houses may open up 
more vaude time, but it will be a 
matter of a few years. The major 
studios, by Federal order, will 
their theatre 
holdings and thus create terrific 
competition. Once that starts 
there won't be sufficient picture 
product and the agencies hope for 
increased playing time. 


Waldorf Sets Damone 


Vic Damone has been signed for 
the Starlight Roof of the Waldorf- 
Astoria hotel, N. Y., starting June 
1. Singer was originally slated to 
start a film for Metro on that date, 
but shooting has been postponed 
for a month. 

The Guy Lombardo orch, which 
will be on the bill with Damone, 
will add several strings for this en- 
gagement. 
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JUDY CANOVA 


COMEDIENNE 





PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 

















PATRICE JAN 


HELENE and HOWA 


Currently 


LATIN QUARTER 
BOSTON 





















































Montreal, till 


* 


—Max Newton, 
THE STANDARD. 





ESCO LA RUE 


Currently Being Held Over Bellevue Casino, 


“Comedy corner gees te Esco 
La Rue whose drunk act gets 
him inte the show in spite of 
gag efforts te throw him out. 
La Rue teams up with dancers 


Hibbert and Bird fer some 
very funny  acre-baiiroom 
werk,” 


% TRIXIE booked solidly with stork for a few months 


starts 5th year with ICE CAPADES, Atlantic City, July 15 








March 22 


* 


tee many, 


—Haerold Whitehead, 
THE GAZETTE. 


‘ . when La Rue comes up 
eut ef the audience pretending 
he is a customer whe has one 
the result is some 
comedy ef «a very high order. 


“Esco Le 
customer evades the 


* 


oe and sly farce.” 
—GBrien MacDonald, 
THE HERALD. 


Rue as & drunken 
maitre d’ 
and sparks up the dancing of 
Hibbert and Bird with timing 


e 








Will Need Replacement of Self for Present 
Routines with Hibbert and Bird by June 20 


Contact ESCO LA RUE, MU 8-4558 or 
Miles Ingalls, Hotel Astor, New York City 
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Midwest Vaude Dates Nitery Reopenings and Yank Tourist 


Chicago, March 14. 


VAUDEVILLE 


Follies,’ Icer, Circus to Spark 
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K.C. Centennial, 


























Also Some Legits 























































Four Step Bros. have been pact- 
ed for six month stint at the Lido, 
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Influx Seen Booming London Biz | ' 
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,._ Paris, starting June 1. Marcus) itish show business prospects | showbusiness is in solid shape. He ver 
Kansas City, March 14. | of 1950,” also set for the Audi- Gjaser, of the Charles Hogan a ag eget two years are exceed-|says “America has the best acts, 
ial Assn. is going to torium arena, to play June 26- fice, set the deal... Margare ingly bright, according to Bernard | best songwriters and the best ma. ; 
The Centennial Assn. 1s July 8. _ | O’Brien makes her vaude debut ot ee = oenglish producer, who terial, but Britain has the best hit 
BoP POD ene ake of the {qt titd attraction is to be-a clr-/the Oriental theatre, March 28, flie ‘b ck to London today (Wed.) showbusiness.” on 
tractions during the peak of the cys Plans are underway on this followed by another MGM star, flies bac 4 ip to New York. | cia 
Jebration h June 3-July 4. already, but dates and details are Lena Horne, April 6. Chicago the- after a quick trip to A al 
a hs ointed | vcr ectuets atre counters with Dean Martin & | Delfont thinks that the opening Greene with Later Agcy. va 
For that purpose it nas a, not complete. — va in addi- | Jerry Lewis, March 31... Willie of London niteries coupled with | Irving Greene has joined the a 
a Centennial Attractions a da _ These attractions will be in ad i- Shore opens at the Bellerieve hotel,’ the fact that the tourist influx’ Ken Later Agency, N. Y. He'll or 
tee headed by John Antonello, tion to the historical pageant K. Cy April 21... Peter Zamuto,  pext season will be the heaviest in| work in cafe and vaude depts. rot 
cal impresario which the Assn. has scheduled for formerly of the Blue Note nitery,|the history of the Empire because| Greene previously was with the Fd 
Antonello and his committe€ Swope Park to run for the entire joins the staff of Associated Book- of the British trade fair next year, William Morris cafe dept. in New ‘il: 
have set two major attractions for June 3-July 4 period, with pos- jing, replacing Bob Phillips, who yin) provide tremendous impetus York and Chicago. his 
the celebration and are working On <cjpjy extended playing time. left to take over the Coast opera* the entertainment industry. the 
. . ‘ Pe . to | , ‘ 
a third. First show is “Holiday on Legit may also be called upon tion. Delfont says that since Jan. 1,/, Henny Youngman opens tonight tail 
Ice” set for June 16-24 in the for bookings here in connection Keane Sisters have been added wdeuen bottle clubs were outlawed | (15) at the Beachcomber, Miami roc 
Municipal Auditorium. This marks yith the Centennial. Although . to the Chez Paree new oie even and niteries were permitted to sell | Beach. 1 
the first time an ice show has — the season usually lets down in 17... ¢ — ae Sophie Tuck- beyond midnight, cafe business has = ns sta’ 
set for the main arena of the a May, Antonello said the commit- “y a ee Lake Club Springfield, | been excellent. Already 10 cafes : her 
torium, and means that pig on tee may book attractions during a ge P ak Soauie O’Brien in- are in operation and that number Hollywood's Newest a 
foot rink will a nthypesealy 000 5 June if there are any available. 4)" Eddie’s, K. C. March 31...) will most likely be doubled within Discovery ed 
@ scating capecny Sse it ill be The Music Hall where these would warry Stevens opens at Helsings a year. Delfont says that the Ber- td pic 
tonello said the top —— bs » as Play is air-conditioned, and has March 17. |nard Bros.’ recent engagement at dlit 
held to $2.50 to ot ong snow ** had legit attractions during the |the Colony indicated vs — spi 
large a play as possible. ... warmer months at times in the : ; acts can do well in London nite- tior 
Second show is “Water Follies past. Chi Cafe Assn. Making ries. Delfont will a a gen 
=< The combination of the pageant, . | Kay Thompson, current at the Ver- cie 
; | the arena attractions and legit in Pitch for Reduced Taxes, | sailles, N. Y., for a London cafe ne 
NEW! NEW! NEW! the Music Hall would give the city ° R ti date. a British ano 
' ISSIMO SINGER a fitting line-up of entertainment | Hearings on nevoca ons, Delfont declared _that British or 
PIAN during the celebration. | Chicago, March 14. ‘om ery 
———— | Chicago Cafe Owners Assn.. un-| Nitery Flacks Organize “7 
or | Talent War Looming = aer__ revitalized "program "whieh | /WCTY ale Co 
: s a® ie brought Paul Sander in as execu- Will A k Pacts Wa e Scale pos 
For Riviera B’ way Spots tive secretary, jumped membership l S ) g sion 
? 100° in two weeks. CCOA, which Relations between nightclub soar 
The opening of the Riviera, Ft. has been inactive for the past year, operators and pressagents may un- p 
Lee, N. J., is being eyed with js going into the personal servicé gergo drastic revisions in the next a 
greater interest this year because | angle rather than former basis. few months. Publicists Guild, re- He’ 
of a possible change in Broadway | One of the new planks will demand | cently formed organization of eith 
cafe-going habits. The Riviera’s|court hearings on revocation of | gacks, is setting up an economic Wh 
preem may mean a battle for head- licenses, which have been taking | research committee to survey the | s tab! 
liners between Broadway spots and _ place without hearings. | field. It’s expected that when ; Sa a SRR is 4 
the Jersey nitery. The group is also fighting the re- | their findings are reported, press- bot! 
Currently the Latin Quarter is turn of the refund of the 2% sales | agents will demand contracts and MYRON WELTON reli 
F getting major Broadway trade. The tax on nitery receipts, which was | minimum scale. Same is expected . ecru: 
Copacabana, which also gets a declared illegal several years ago| to apply when a performer em- Young Comedian and Harmonica 
large sprinkling of Broadwayites, is and then ruled legal this winter by ploys a publicist. Virtuoso 
also expected to be affected. Illinois State Supreme Court.| SG meets Friday (17) at the War- | Now starring as “Danny” in Colum- (EI 
i Bill Miller, Riviera operator, has Money involved is over $300,000. | wick hotel, N. Y., to elect perma- | bia’s “Military Academy” soon to be 
h already lined up Tony Martin for Bistro ops are also cooperating | nent officers. Group is as yet un- Jf peleased. Also seen in “City Across A 
CHRISTINE three weeks starting May 14 and with other amusement industries | decided as to whether it will be- the River,” “Mr. Soft Touch,” “The rice 
Danny Thomas is set to follow. | in asking for the revocation of the come a union or trade association. Vicious Years.” Ole, 
He's still dickering for a headliner 209% cabaret tax. Among other|Sam Geison is temporary chair- oe ae ' sail 
on the opening show. Deal has | measures that CCOA is backing/man, Kay Norton, veepee and Avai yee oo 
«| been on’ for sometime for Sam are: Extension of consumer credit treasurer, and Frances Kaye, secre- . 
ef ' « . ad , ? ’ 
SINGS WITH HER HEART Levenson, but it’s still to be past 30 days, elimination of single | tary. Contact Personal Mgr.: sho’ 
a finalized. drinks in package.stores, and self | LOU WELTON play 
APPEARED SOLOIST patrol of undesirable bistros. D l’s Ni B 6141 W. Olympic Bivd., L. A, 36 tain 
F arcels Niter ow ymp 
N. Y. PHILHARMONIC SYMPHONY THE BODY’ SUBS FOR SCHNOZ Tom Rosenberg and Milt Raynor | D nise Darcel at film im- WeEbster 3-026 plus 
CAROUSEL—MONTREAL — —_ aan ne Bell “ tion 
Chicago, March 14. are retained counsel and Belle port who appeared in Metro's ty 
ST. REGIS—TORONTO Marie (The Body) McDonald subs Kozak is in charge of the office. | “pattieground.” will make her —— 7 
Currently at for Jimmy Durante at the Chez |U. S. nitery debut at the Latin celle 
yr ey ety name a seney Pood ae Glen ae Rog Taubman Buys In i Quarter, Boston, March 26. She’ll diar 
on a Hold Over Engageme . S| ; AT | be followed into th 0 T whi 
e Coast to meet picture deadline. | On Penthouse, N.Y.  pellsr ie gg spot by Ted oa 
DELL-SPEAKER Rg) a who opens — _ Paul Taubman has purchased an Other dates are being lined up age 
1650 Broadway, N. Y. C. 17, was unable to get here before interest in the Penthouse, N. Y.,| for Miss Darcel by Music Corp. of bod: 
Suite 301-3 PLaza 7-3195 | that date. Rest of the show holds from Phil Rosen, who has beeh | America. for 
over. mmenpuemes running it solo. Purchase price | at 
—— ran alas : r 
Taubman, who has been working | gance team of Harris, Claire and Singing Star off 
‘ as an organist at the Shelton Shannon, has turned agent. He g g stan 
} too Corner, N. Y., leaves that spot | joined the Abner J. Greshler agen- HELD OVER type 
¢ Saturday (18). His spot there will cy last week. ciate 
= be filled by guitarist Tony Colucci. | 
‘ 2 » . M 
| | | oo MOULIN ROUGE m: 
; . | Saranac Lake | Entrancing Dancing NEW ORLEANS, LA. oa 
: ee it 
THE THEATRES H By Happy Benway | of the ~ - and 
ae Lake, N. Y., March 14. | part 
Tt | ohnny Lake, radio actor-an- grac 
OF THE STARS | nouncer, who rated tops during ob- A [ B 0 S NOW PLAYING eme 
* servation period, skedded for an WEST COAST wen 
satis operation. step 
MARCUS Jean Perry in from Cleveland to Now at H 
pay a weekend visit: with her hus- oper 
band, Arthur Perry, and at the COTILLION ROOM MAX AND HIS GANG “Ch: 
same time celebrate their 11th . MAGE AND KARR Nift: 
a O a W #@ = = wedding anniversary, a bed side Pierre Hotel, New York by ¢ 
| | blowout that packed plenty of good thre 
|cheer. Among the gang attending : Management: RUBY RING num 
‘were Ed Gaiser, Joe Fallon. Joe | INTERNATIONAL THEATRICAL CORP. ANDON G. 
ING AGENCY 'Bishop, Larry Garber, Jack Was- ] 1501 Broadway, New York 19, N. Y. JOAN BR celle 
F -acponge ane a. b+ aot ee | ALL PLACED BY floor 
oley an urse La Vern Hult. | —————- 
GENERAL EXECUTIVE OFFICES | Dolly (Warners) Gallagher KALCHEIM & SMITH tnd 
LOEW BUILDING ANNEX upped for pictures twice weekly, | BENNY mo. ae 
160 W. 46th St., N.Y.C. + JUdson 2-2000 365 patients from the Raybrook, M E R 0 F F eee F 
* of Y., sanitarium and 26 pot the siT R 
orthwoods san here, wish to : YOU MUST VI s 
J H LUBI Se ee thank the Jerry Vogel Foundation With KATHLEEN McLAUGHLIN RAILWAY LOST PROPERTY mini 
e hd ~ ; ; ~ . : sins 
‘aetaah esis for its kindness. Every patient re BROWN HOTEL when in LONDON fer Bargains in T 
SIDNEY H. PIERMONT i ea. Ge ae Louisville, K Travel 
, ARAGER Dr. Grace Moyer, house medico oulsvilte, Ky. Furs, Fur Coats, Luggage, Trave emy 
=. he of the Variety Clubs hospital, ieav- Thanks: and Sports Goods:—Cail at 1 Port- 7 t) 
St _ ing ane Honolulu, where she'll do Chester Joe Anton man Street (corner a —. a 
Sd medical and missionary work. | LORCH HILLER SCIBILIA Street), Marble Arch, London, W.!. 2, 
¥ ~ Write to those who are ill. : Se 
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Night Club Reviews 


Wedgwood Koom, N ele 
(WALDORF-ASTORIA HOTEL) 


thy Shay, Eddy Duchin| 
Oh. Mischa Borr Orch; $2 eou- | 


vert. 





The Wedgwood Room generally 
hits an amazing stride when it goes 
on the single-act standard, espe- 
cially with acts that proved their 
value at this hospice previously. 
porothy Shay, who demonstrated 
that mountain music can be a mag- 
net for the carriage trade, enter- 
tains for a solid 40-minute session. 
Eddy Duchin also contributes han- 
dily with literate dansapation and 
his full-bodied ivoryings. Together, 
they're a parlay that should main- | 
tain the high biz standards of this 
room, even in these parlous times. 


Miss Shay has increased her 
stature with the eastside set. From 
her beginnings at the late Glass | 
Hat at the Belmont Plaza hotel, | 
she’s come up considerably with 
her particular specialty, having 
picked up a great skill in the han-| 
dling *of her bucolic ballads. De- 
spite her succession of the varia-| 
tions on the same ffhieme, she is in- 
genious enough to provide suffi- 
cient variety within that frame- 
work. One number may catch the 
crowd’s fancy because of lyrics, 
another for infectious rhythm, but 
at all times her upper-shelf deliv- | 
ery is an important factor. She 
makes for contagion throughout. 

Miss Shay is capable of song ex- 
position in other than the rural 
felds. She delivers a pair of sen- 
timental numbers that also shows 
her ability in that department. 


Duchin has been at this room sev- 
eral times during the past year. 
He’s a hard working maestro 
either off or on the’ podium. 
Whether his major value is as a| 
table-hopper or as music-dispenser | 
is of little import. He’s tops in 
both departments. Mischa Borr’s 
relief-orch work is similarly upper 
crust. Jose. 





Marine Room. Chi 
(EDGEWATER BEACH HOTEL) 
Chicago, March 10. 
Amazing Mr. , Ballantine, Mau- 
rice & Maryea, Dorothy Hild Dan- 
cers (11),Charles Sheldon, George | 
Olsen Orch (13), Betty Norman; 
minimum, $1.20. 


Quality of new Marine Room 
show is far above previous dis- | 
plays. Producer Dorothy Hild, re- | 
taining pattern of two feature acts, 
plus opening and closing produc- 
tion numbers, has come up-with 
type of acts that fit perfectly. 

Amazing Mr. Ballantine is ex- 
cellent, both as magician and come- 
dian. Routine involves tricks 
which don’t come off when he 
wants them to but somehow man- 
age to come out right when no- 
body is expecting. In closing trick, 
for example, he pulls cloth off 
empty flowerpot after telling au- 
dience they will see roses in pot. | 
When no roses appear, he lifts pot 
off stand and roses ‘spring out of 
stand. Magico employs staccato 
type of delivery and his self-depre- 
Clatory patter gets fine reception. 

Maurice and Maryea contrib a 
neat act. Dance team works ball- 
Toom style, and relies mainly on | 
series of twirls. Maurice is smooth | 
and steady as he twirls blonde | 
partner around, and she shows | 
grace and equilibrium as_ she 
emerges from whirl into regular 
dance steps as if she were merely 
Stepping off the curb. 

Hild dancers are okay in show- 
opening production number of 
Chattanoogie Shoe Shine Boy.” 
Nifty costuming, good line work 
by eight girls and fine ballet by 
three boys add up to an exciting 
number. 

George Olsen orch provides ex- 
cellent backing for show and fills 
oor for dance sets. Betty Norman 
and trumpeter Marshall Gill han- 
dle vocal chores capably. Chan. 


Fanchon & Arnold's 
(NEW YORK) 
Betty Reilly, Robert Clary; no 
minimum, no cover. 








This is Betty Reilly’s first at- 
tempt at playing a spot as intime 
as this, but there’s no denying her 
click whether it’s a 75-seater or the 
'g Capitol theatre on Broadway. 

us spot certainly allows Miss 
Reilly to experiment with certain 
types of songs that she couldn’t do 


in a big-capacity theatre or larger 
hitery, 
The blonde “Irish senorita”— 


Who gets that billing because of 
e Latin-type tunes that she fea- 
tures—has had to tone down her 
Spirited rhythm numbers, or else 
she’d blast the customers out of 
the Joint. But this she’s done, and 
it gives listeners a chance to hear 
liss Reilly do the softer numbers. 
hat baby spot idea, incidentally, | 
during - which, she's. seated - on ;the 


n - 
Sereeeceseocaetasener 


lof material 


| ple of 


‘ous howls. 


_same time satisfy them. 


_ stopper 


iwith his comedy shuffles. 


piano, is plenty cute and effective 
salesmanship. 
Robert Clary, 
the only other act on the bill, has 
a habit of over-selling, this coupled 
with a foghorn voice that likewise 
fails to click. Kahn. 





Oval Room. Boston 
(COPLEY PLAZA HOTEL) 
Boston, March 10. 
Martha Stewart & Blackburn 
Twins; Harry Marshard’s Orch 
(11), Tony Peters Trio; $2 cover. 





The teaming of Martha Stewart 


|}and the Blackburn Twins brings 
| together three talented and lively 


youngsters in what should even- 
tually be a neat entertaining act. 

As it stands now, however, their 
stint lacks the solid punch nec- 
essary to capture ringsiders’ atten- 
tion for the 45 minutes expected 
in this swank room. 

The youngster, plenty  hand- 
some, have sufficient talent and an 
enthusiastic and refreshing ap- 
proach, but they need bolstering 
before hitting the 
money belt. Miss Stewart, a cute 
gal, has a pleasing but not a strong 
voice. Also has a neat flair for 
the comic to blend nicely with the 
lads. She vocals standards like 
“Soon” and “I Get a Kick Out of 
You” for nice results. 

The Blackburns sing well and 
dance well, but their neatest bit 
is their mirror stunt, always okay 
for returns. In general, however, 
the show lacks sock save in a cou- 
numbers like “Baby It’s 
Cold Outside” and “Sister Kate.” 
Marshard’s band backs them nice- 
ly, with Tony Peters’ Trio filling 
the lulls competently. Biz was only 
SO-SO. Elie. 


Kittv Davis’. Miami 
Miami Beach, March 12. 
Red Buttons with Alan Walker, 
Jackie Bright, Kenny Davis, The 
Arnauds (2), Johnny Silvers Orch; 
no minimum, or cover. 


There’s a well-knit show on tar 
currently, with Red Buttons, head- 
liner, hitting solidly via fresh com- 
edy ideas. 


The cleancut youngster has an 
intelligently written line of chat- 
ter and gags, anent his trip here, 
his knowledge of the town, and the 
school-days autograph book bit for 
nostalgia that pays off. His sock 
routine on New York’s east side 
types is another topper, and the 
sketch of the not so punch drunk 
young ex-pug, with Alan Walker, is 
is a show stopper bit. Comes back 


'for the Yiddish radio commercial | 


“Joe and Paul” for additional 


plaudits. 

The Arnauds are terp familiars 
here; they work smoothly and with 
charm to score handily with their 
waltzes, faster tempos and _ latin- 
airs, to highlight their easy lifts. 
Kenny Davis contribs his usual 
routine of pops to nifty reception. 

Jackie Bright’s giveaway idea in 
auctioneering is smoothly handled. 
He gets the ringsiders up for the 
hat bit, the stripping-down-to-waist 
idea with the males, all to continu- 
Act is neat asset to 
warm up an audience, and at the 
Lary. 


Latin Ouarter. N. Y¥. 
(FOLLOWUP) 

Will Mahoney, back on Broad- 
way after a 15 year absence, hasn't 
lost the knack of being a show- 
before American audi- 
ences. In the intervening time, he 
nearly became a permanent resi- 
dent of Australia where he found 
national favor by doing periodic 
appearances on the Tivoli circnit 
and had a permanent income as 
operator of the Cremorne theatre, 


' Brisbane. He sold the theatre some 


time ago to revisit Broadway, and 
according to reaction at the Latin 
Quarter, he made a wise move. 
Mahoney’s hard clogs, prattfalls 
and tapping atop a_xylophone 
are still sock items. His comedy 
terps stopped the show cold at 
session caught. It’s virtually the 


same routine that he did before 
his departure in 1934, and _ it’s 
still boffola in the U. S. At Sun- 


day's (12) preview, Mahoney at- 
tempted a longer session of gab 
which apparently wasn’t in keep- 
ing with his socko terps, but at 


‘the second show of that evening 


when all the extraneous matter 
was cut out, his skill with the 
Broadway trade made itself evi- 
dent.’ 


The surrounding show holds up 
extremely well, with Landre and 
Verna getting salvos with top ball- 
roomology; Ben Yost’s Vikings hit- 
ting good hands with their har- 
monies, Ernestine Mercer making 
a good mark in the production 
numbers and Sherrier petting by 
ainda 


line do well in their departments. 


Jeo cc ebasasaeabbec erence 


French chanter, | 


| portions 


Cotillion Room, N. Y. 


| (HOTEL PIERRE) 
! 
| 


Jimmy Carroll, The Talbots (2), 
Stanley Melba (10) and Ralph 
Lane (5) orchestras; $3 minimum. 


This is a sprightly show for the 
class Cotillion. Jimmy _ Carroll 
gives out with song in the lighter 
manner, and the dancing Talbots 
_are likewise in the popular idiom. 

Personable terpers, Byron and 
| Margaret Ann Talbot, with several 

film stints in their background, 
were off form at the premiere, 
notably the attractive femme. Bur- 
den seemed to be extraordinarily 


on Byron Talbot as the anchor! 


man of the team. Their cavalcade 


of dance styles, from the turn of | 


the century, is appropriately at- 
tuned to the mid-century mark, re- 
prising the bunny hug, maxixe, 
_ turkey trot, Charleston, black bot- 
tom, ete. 


Carroll is a robust, uninhibited | 


chirper who works in a bouncing 
manner whether’ with straight 
pops, musicomedy or Irish ex- 
cerpts. He brings to the room a 
mild rep via RCA Victor records, 
radio and niteries like the Ver- 
sailles and Wedgwood Room. He’s 
professional all the way and audi- 
ence response is commensurate. 
Per usual Stanley Melba, who 
is the ambidextrous chef d’orches- 
tre and also entertainment direc- 
tor of the Hotel Pierre, emcees and 
purveys the key dansapation, al- 


ternating with the equally fetch- 
ing Ralph Lane ensemble. Biz 
good. Abel. 


Terrace Room, N. Y. 
(HOTEL NEW YORKER) 


Connie Haines, Tony Pastor 
Orch (14), with Adele Castle, 
Buddy James; $1-$2 cover. 


Current show here is the slim- 
mest in content and entertainment 


value since this room abandoned | 


its ice-show policy some months 
ago. Bill consists of a single act, 


Connie Haines, with the Tony Pas- | 


tor band supplying only the regu- 
ia.ion dance sets and backing for 
the former Tommy Dorsey 
Harry James vocalist. 
Miss Haines is a cute, 
able chirper who knows how to 
sell a lyric with maximum effect, 
particularly in the rhythm depart- 
ment, but the job of carrying a 


show by herself is more than she | 


can handle. She possibly might 
get away with it in small, intimate 
clubs, but as the sole attraction in 
a spot of the Terrace Room’s pro- 
she needs the help of 
supporting acts. 

Singer’s arrangements are also 
very much in need of help. For 
the most part they are straight, 
one-chorus affairs that fail to 
showcase properly Miss Haines’ 
considerable vocal capabilities. 
And the thinking behind linking 
such diversified items as a ballad, 
“So This Is Love,” with “Bibbidi- 
Bobbidi-Boo”’ 
somewhat peculiar. 

Pastor orch distinctly short- 
changes the customers by doing 
nothing for the floorshow but back 


up Miss Haines and add a bit of | 


ensemble chanting to her “Sugar 
Coated Lies.” Considering Pastor’s 
comedy and rhythm singing and 


his band’s predilection for novelty | 
tunes, it’s especially strange that | 
the crew isn’t allowed an opening , 


number or two before running 
Miss Haines on. As it is, she starts 
and ends the show, period. 


For the dance sets the band does 
its usual capable job, with a nice 
ba.ance maintained between bal- 
lads and jump stuff and an occa- 
sional rhumba thrown in for the 
addicts who find it impossible to 
last through a whole evening with- 
out the Latin touch. Pastor’s 
gravel-voiced vocals spice up the 
rhythm arrangements, and Adele 
Castle and Buddy James are ade- 





quate in the boy-and-girl lyric 
roles. 
(ocoanut Grove. L.A. 


(HOTEL AMBASSADOR) 

Los Angeles, Mareh 8. 
Knight, Jan Garber 
$1.50 minimum. 


Evelun 
Orch (15); 


Evelyn Knight and Jan Garber’s 
orch took over at the Cocoanut 
Grove last Tuesday (7) and de- 
livered as satisfactory a show as 
this spot has offered in some time. 
The Knight gal clicks strongly 
with group of five tunes and is 
brought back for three more. 
Garber, making his first appear- 
ance in the Grove since 1934, re- 


ceived royal welcome from the 
packed house. 
Teeing off her routine with 


“There's Gonna Be a Great Day,” 
the bell-clear voiced Decca disk 
star really hit her stride with “My 
Fickle Eye” and “A Woman Likes 


to Be Told.” meme | poise and 
| L rd and the Spanish ballet natural showmanship, she impress- 
oe dk " es with her apparently effortiess 
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VARIETY BILLS 





and | 


person- | 


in medley form is | 











NEW YORK CITY 
Capitol (Lt) 18 
Art Mooney 


| Earl William 
Roy Raymond 
Adriana & Charly 


‘Alan Carney 
Salici Puppets 
ERI 


3 
Warner (W) 20-22 
Tommy Wells 


3 Honey Bros 
Arden & Hartman 


, Douglas Francis 
Harry Korris 
| Sheridan & Bee 


Nina Rialtor 
Charles Cole 
7 Volitants 


Bon Soir Mesdames 
SHEPHERDS 
BUSH 


Harvey Stone | Eddy Bayes Empire (S) 18 
Eileen Wilson Jack Carson Rey | NOTTINGHAM Frank Randle 
Fontaines Janis Paige Empire (M) 13 Hal Swain 

Music Hall (i) 16 | Robert Alda Deagek Roy Swing Sis 


Rita Shearer 
Jon Boden 
Mandalay Singers 


|T & F Valett HARTFORD | Spike Milligan Kay Sothern 
| Lucienne & Ashour State (i) 18-19 Rona Ricardo Co Gus Aubrey 
| Myrna Galle 3 Suns PORTSMOUTH Hal Mack 


| Alpheus Koon 
Rockettes 
Corps de Ballet 


Charlie Ventura O 
Paul Winchell 
Lipham 3 


} Royal (M) 13 
| Harry Lester Co 
| Regon & Royal 


Dancing Demons 
A J Powell 
Stan Stafford 


Sym Ore LOS ANGELES |B & M Konyot Jimmy Clitheroe 
Palace (R) 16 Orpheum (1!) 17 | 3 Astons A Wazzan Tp 
Gus Van Novellos Prince Wales (M) 13 


Winton & Diane 
Tu-Tones 
Ross Wyse, Jr, & 
Peggy Womack 
Brick Bros & Gloria 
Clem Bellings Co 
2 to fill 
Paramount (P) 15 
King Cole 3 
Larry Storch 
Johnny Coy 
Ray McKinley Ore 
Roxy (1) 17 


‘hina Doll Rev oe Sas . 
Ming & Li Sammy Wals C b t B il 
Fes Maetuee MINNEAPOLIS abare 1S 


China Dolls 
Long Tack Sam 
Toy & Wing 
Kanazwana 3 
Florence Ahn 

Strand (W) 17 
3 Winter Sis 
Geo Andre Martin 
Tito Guizar 
Roger Ray 
Geo Shearing 5 

BALTIMORE 


| Mort Herold 
| Burns .Birds 


Knight & Day 


| B “Pat” Moreno 


Rochelle & Beebe 


| West & Lorenzo 


Cycleonians 


Rene Williams Orc 
| MIAM 


AMI 
Olympia (P) 15 
Lary & Lynn 
Norman Brown 
Lois Lee 


Radio City (P) 17 
Horace Heidt Rev 
PHILADELPHIA 
Carman (i) 15 
Johnny Mack Co 
Hank Seiman 
Nancy Walker 
Mario & Francisco 
KEEPSIE 
Bardavon (P) 
Robinson & Martin 


16-17 


Jimmy Edwards 
Joy Nichols 
Dick Bentley 
Wallas Eaton 
SCUNTHORPE 
Savoy (1) 13 
Rhodes & Lane 
Dorothi Neal 
Paul Newington 


| Avril & Grent 
Tommy Dee 


YORK 

Empire (1) 13 
Denny Dennis 
Frazer Haze 4 
M & J Mangean 
Chas Hague 
Les Brunos 
Sasha Hannel Co 
Moreton & Plant 
Hal Blue 
Hal Yass 
Clownettes 

















NEW YORK CITY 


Birdiane 
B Darnell 
Les Young Ore 
Miles Davis Ore 
Bive Ange) 
Garland Wilson 
Stuart Ross 


Phil Leeds 

Eddy Manson 

Marjorie Welles 

Paul Villard 

Cy Coleman 
Hotel Statier 


Henny Nadell lage Jimmy Dorsey Ore 
Tea S| Wilbur Hale & ; Sees & eee Hotel Taft 
elaks | Rene ickey Deams Johnny Thompson 
Blossom Sis | 


Dick Carlson 
Vernons 
19-22 
Jimmy Jimae Co 
Gene Jimae 
Jimmy Husson 
R & M Norman 
BUFFALO 
Buffalo (P) 17-19 
Jack Carson 
Janis Paige 
Robert Alda 
Tommy Wells 
| Honey Bros 
Arden & Hartman 
CAMDEN 
Towers (1) 16-18 
Lockwells 
Lee Bartell 
|S & S Arthur 
Steve Evans 


Palace (1) 17-19 


| Talley & Dexter 


Wilkie & Dare 
2 Harmoniclefs 
Barr & Estes 
1 to fill 

sT Louis 

Fox (FM) 18 
Vic Damone 
Frank Marlowe 
Rowena Rollins 
Kemmys 
3 Rhuthmettes 
Victoria Tp 
Archer & Gile 
Del Stanton 
ST PETERSBURG 
La Plaza (P) 19 Only 
Johnny Long Ore 


Imogene Coca 
H Chittison 3 


Portia Nelson 


Bop City 


| Doc Sausage Ore 
| Ravens 

| Amos Milburn 

| 


Cafe Society 


| Mervyn Nelson 


Theima Carpenter 
Clif Jackson 
Copacabdans 


| Ted Lewis 


Geraldine DuBois 
Reed Sis 
| Meribeth_ Old 
| Gordon Gaines 
Patricia Adair 
| Toni Carroll 

M Durso Ore 
Aivares Ore 
Diamond Horseshoe 


Lopez Ore 

Motel Warwick 
J Thompson Orc 
Airline Trio 


Latin Quarter 
Will Mahoney 
Vikings 
Linda Lombard 
Francis & Grey 
Ernestine Mercer 
Landre & Verna 
Art Waner Ore 

Le Coq Rouge 
Oscar Calvet Ore 
Jack Towne Ore 

Leon & Eddie‘s 
Eddie Davis 
Rosette Shaw 
Bella Smaro 
Frank Stevens 

Macombo 


Barkleys Fs , Sr Walter Dare Wahl Baer & Rosenbloom 
| CHICAGO | rat RO ANCISCO | Gloria Leroy Roy Sedley 

| Chicage (P) 17 | Golden Gate (R) 15 | W. C. Handy Boylan & King 
Ink Spots | Dick Contino Show | Billy Banks Gordon Andrews 


Dean Murphy 

| Lina Romay 

| Martin Bros 

Oriental (i) 17 

Sugar “Chile” 
Robinson 

Richard Hayes 

Saui Grauman Co 

| Elsa & Waldo 

4 Continentals 

| Carl Sands Ore 

| DAYTON 

| Keith’s (R) 16 
Roulettes 

|D & D Workman 

Virginia Lee 

Thank-A-Drink 


| 


| 


SPRINGFIELD 
Court Sq (i) 16-19 
Marie-Louise & 

Charles 
Unger Twins 
Billy Bishop 
Florida 3 
Billy Gilbert 
Bobby Whaling & 

Yvette 

WASHINGTON 

Capitol (Lt) 16 
Blair & Dean 
De Witt & Allison 
Dave Barry 
Jayvwalkers 

Howard (1) 17 


Noble Sissle Ore 
Chie Morrison Ore 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
Tommy King 

| Harry Meehan 

| Billy Banks 
| Harry Armstrong 
} Chico 

| Rosita Rios 

| Los Gitanos 

| Pilarin Tavira 
Sarita Herrera 

; D’Alonso Ore 

Havana-Madrié 

| Castila Twins 


Monte Carlo 
Dick Gaspare Ore 
La Playa 6 

No 1 Fifth Ave 

Walling & McHugh 

Downey & Fonville 

Hazel Webster 
Old Knick 

Billy Bryant 

Paul Killiam 

Janie Stevens 

Frank Wayne 

Charlotte Ray 

Bob Gallagher 

Al Cooper Ore 

Old Roumanian 

Sadie Banks 


Hoffman Dizzy Gilespie Ore Gayner & Ross Jackie Phillips 
Rex Weber | Will Maston 3 | Eulalia Del Pino Irving Grossman 
|M & M Viera & | Amos Milburn Bd | Fausto Ore Diana Goldberg 
| Monkeys Congarvos | Pupi Campo Ore Susan Brooks 
| Hotel Ambassador | Joe LaPorte Ore 
BRITAIN Jules Lande Ore D’Aquila Ore 
| BLACKPOOL Cheerful Charlie ee eee vy | ng 


Winter Gardens 


Chester 
Ken Morris 





Harold Nagel Ore 
Hotel Edison 


Robert Clary 
Four Tones 


oe, " Sebel Henry Jerome Ore | Beverly Dennis 

| Lee Lawrence Fred Ferrari Hotel New Yorker | Benny Payne 
| aeee c ae Tree Tony Pastor Ore Penthouse 
amove Heur oe | Connie Haines John Conte 
| Zio > anny Grip _— Adele Castle Herh Schutz 
S 7 2 > - 
3 Aberdonians | Mariotti & Wenman | Petes Kent Ore =| Ruben Siew 
Reino Co | 5 Brahms : Jimmy Carroll Goodman 
Bolton & Gardner Gene Anderson Talbots Larry Blake 

BOSCOMBE Harry Richards Stanley Melba Ore | Estelle Loring 


Hippodrome (1) 13 
Cyril Dowler 
Richard Bell 


12 Tiller Girls 
GRIMSBY 
Palace (i) 13 


Ralph Lane Ore 
Ralph Teferteller 


3 Riffs 
Ronnie Graham 


S & M Harri Hotel Plaza Julius Monk 
Rhoda Aamee © arrigon Lisa Kirk Norman Paris 3 
Cox Twins ‘ ya wins & Nancy Donovan Versailies 
Noble & Denester ean toe Eric Victor Kay Thompson 
Whitehead & Fy. idie 7 .. Bob Grant Ore Lee Scott 
Blades Shreve Airfield Co | Mark Monte Ore Buzz Miller 
New Look Girls — ee Payson Re Ore George Martin 
RIGHTON ee NicoYas Matthey Emile Petti Ore 
Niepedreme (M) 13 Guatte ch te Hotel Roosevelt Panchito Ore 
Arthur Lucan peony 54 Ros Bd Guy Lombardo Village Barn 
Kitty McShane Peter Sellers Hotel St. Moritz Homer & Jethro 


Willer Neal 
LeRoys 
Flannigan Bd 
Keith & Cortez 
Dancing Coleens 
S & R Maxwell 
| BRISTOL 
Empire (i) 13 
Phil Strickland. 
Joanne Gaye 
Johnnie Laycock 


North & Stovle 
Dorothy Gray Co 
Denvers 


|, Veronica Martell 


s 
Empire (M) 13 
Jean Sablon 
2 Valettos 
Jimmy Wheeler 
Frances Duncan 
Sheridan Bovs 


Roberta Welch 
Leo Pleskow 
Erwin Kent 
Ramoni Ore 
Hotel St Regis 


| Julie Wilson 


Laszlo & Pepito 
\ilt Shaw Ore 
Hotel Shelbourne 
Monica Boyar 


Fletcher 3 

David Blight 

Bobby Myers 
Village Vanguard 

Weavers 

Clarence Williamea 
Watdorf-Astoris 

Dorothy Shay 

| Eddy Duchin Ore 

| Mischa Borr Ore 





3 Lamarres Terry Hall CHICAGO 
| po oo. Dom Svunders 
Jackie rosby Alan Cliv é 
| Seton Jones ‘ NC: Ho ta Bose ame 


10 Adoreables 
Fred Renwick 
Matt Lamar 


LINCOLN 

Roya! (1) 13 
Monty Marks 
Francis Whitmar 


Jack Tygett 
Janet Campbel 
Deon Sherman 


Harper Flaherty 
| Bob Fitzgerald 
| Skating Blvdears 


Vee Suzette ° hls Joyee Harley | Jack Raffloer 
ee re t bias \ | ee aun Jean Stanley Buddy Rust 
ne cag Louise I orraine Sammy Shore Jerry Mapes 


Empire (S) 13 
Frankie Howerd 


Spanvled Beauties 


Sherman Hayes Orc 
Blackstone Hotel 


Frank Masters Ore 
Paimer House 


Clive Richardson George Alex shes | eae ; 
Donald B Stuart Terry’s Juveniles ee tae ee ee | Victor Borge 
Jose Moreno Co LONDON ACK Fi Sale VEC | Graqe Barrie 

3 Robertis Cosine (1) 18 ren ee Taree | A & B Lund 
Jackley & Jee Vie Oliver Tony Martin | M Abbott Ders 
Mills & Pelita Les Compazgnons Joey Bishop | Eddie O’Nei) Ore 


Sandow Sis 
EDINBURGH 
Empire (M) 13 

Piddingtons 

MacDonald & 
Graham 

Redio Revellers 

Albert Whelan 

Falcons 

Semprini 

Morecambe & Wise 

Jon Pertwee 

FINSBURY PARK 
Empire (M) 13 

Leo Fuld 

Suma Lamonte 

Al Burnett 

Eva & Lillian 

Arthur Worsley 

George Meaton 

Tovarich Tp 

GLASGOW 


Svlvie St Clair 
(leek Bros 
Walion & O'Rourke 


| Lela Moore 


Kermond Broe 

Les Curibas 

Dynamite Jefferson 

Fortunia 
MANCHESTER 

Hippodrome ‘S) 13 

Vera Lynn 

Cairoli Bros 

Arnaut Bros 

Sirdani 

Maurice & May 

2 Astaires 


Revel & Fields 


NORWICH 
Hippodrome (i) 13 
Ray Ellington 4 


! Bartlett & Massey 


Les Raynor & 


Svvonis (2) 

All Wallis 

Adorables (12) 

Cee D: vidson Ore 

Heilsings 

Al Morgan 

Margo Good 

Don Bradfield 

Billy Chandler Ore 
Hotel Bisinerck 

Noble & King 

Joe isbell 

fohnny Alladin Ore 

H Edgewater Beach 

Mr Ballantine 

Charles Sheldon 

Betty Norman 

D Hild Ders 1) 

George Otsen Ore 
Hotel Stevens 

Joan HUvyldoft 

Arnold Shoda 


| Sherman Hotei 

“College Inn 
Story” 

Phyllis Gehrig 
Yon Weismuller 
Christine Nelson 
Carmen Albino 

| Norman Fields 

| Frank Wagner 
Ward Garner 
Kenneth Remo 

| Eileen Green 
Cliff Norton 

| Carolyn Gilbert 
Les Weinrott 
Vera Gahan 
Bil) Snyder Ore 

Vine Gerdens 

| Adeline Neice 

| Lew Saxon 

| Adams Bros 

\ Pg Cole Ore 


Pexbe OF iiss: 
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‘production numbers. They open 
with a colorful number, with girls 
‘in scarlet and silver gowns and el- 
'bow-length black gloves; and Ma- 
‘rion Lynn on for a specialty shawl 
dance. Coco, Steve and Eddy score 
'with comedy acrobatics and dif- 
familiar ficult head and shoulder stands, 
spaced by knockabout 


Capitol, N. ¥. 

Art Mooney Orch (17) with 
Johnny Martin, Jimmy Grosso, 
Harvey Stone, Eileen Wilson, Fon- 
taines (3); “Black Hand” (M-G), 
reviewed in Variety Jan. 25, '50. 





There are too many 


items on the Cap bill to provide : . : 
any major excitement. Harvey Their effortless teeterboard com 


Stone and the Art Mooney band edy catches get terrific response. 
have lost a good deal of novelty Larry Foster also gets over with 
in the past few years despite the double-switch impressions of film- 
infusion of new material by both. Sters introducing current popular 
Thus the focal points of this lay- Singers, then sandwiching in_im- 
pres artai “t preshes of Jimmie Stewart, Hum- 

out present a known entertainment . 
picture devoid of surprises. 'phrey Bogart, Peter Lorre. et al, 

Although Mooney merely sug- requesting numbers from Vaughn 
gests his hit disk of a couple of Monroe, Perry Como, Tony Mar- 
years ago, “Four Leaf Clover,” at tin : 
the closing of the show, the num- smash finish. 
bers with banjo kerplunks and David Powell, with a blend of 
chimes suggest a familiar treat- ballet-taps and use of drumsticks 
ment, and one that lost its fresh- on golden chair and floor, also 
ness with a pair of recordings. clicks. Strombolite full-stage pro- 
Mooney, though, still puts out a duction number of line girls for a 
congenial show. The stage is well- voodoo routine in a jungle setting 
dressed with an ag eye ge of provides a sock finale. McStay. 
five reeds, seven brass _an our 
rhythms, and the maestro backs 
his musical presentation with some | 
good corn items. The spirit of St. Louis, March 11. 
“Canadian Capers,” in which all Vaughn Monroe, Vic Damone, 
arties concerned seems to have Frank Marlowe, The Kemmys (2), 
un because of the smart and de- 3° Rythmettes, Rowena ( 
liberate razzmatazz of the '20s, isn’t Frank Panus Orch; “Singing Guns” 
as evident or - well produced in (Rep). 
the other numbers. 

The band entertainers 


Fox. St. Louis 





include It was a photo finish between 


Johnny Martin, in a single of | ; 
“Wild Goose;” his bary fits the Vaughn Monroe, making a p.a. 
temper of this particular piece. with his first starring picture, | 


Jimmy Grosso gets_a strong palm “Singing Guns.” and Vic Damone 
with his vocal impressions of va- ...° h a. a 
rious singers. Although the vocal With the audience that turne 
fidelity isn’t up to par, he indi- out in such numbers for the teeoff 
cates some good showmanly a that it constituted the biggest 
Stone, as always, comes in with : , : ; wae 
new material and delivers his GI opening house since vaude was re 
routine as an encore after he’s set 
himself. His opening stuff isn’t up and even though they went far 
to his par, but his Army rem- beyond the usual repertory the 
iniscences still rate prolonged ap- , ducat holders demanded more. 
plause. : At the conclusion of the pix that 
Openers are the Fontaines, & also copped a hand, Monroe opens 
two-man-and-girl acro-terp turn, the stage show with a vocal o 
who show up agg | age te the “Ballerina” and then with the 
space limitations of this platform. ; als. warbles 
Their lifts and hand-to-handing Moon. Maids, four gals, warble 
are excellently conceived and ex- with Moon Men “Ghost Riders in 
ecuted. ; ; the Sky” and soloing on “Bamboo” 
Eileen Wilson is listed under and “Some Day.” 
. 
New Acts. Jose. | It was in the final slot that Da- 
;}mone grabbed his share of audi- 
Palomar, Seattle 
Seattle, March 9. | This Thing Called Love?,” 
Jack Wolcott, Dale Hall, Michael Girl,” “This Shouldn't 
Foster, Berk & Hallow, Billy Eck- Again,” “You’re Marvelous,” 
stine, Ray Watkins House Orch | gin the Beguine” and “Return to 
(8); “Mrs. Mike” (UA). | Sorrento,” the latter in Italian. 





, ; | The balance of the 
Billy Eckstine tops current bill above the average in entertainment 
in fine fashion, putting over his | value, with Frank Marlowe, arriv- 
slick vocalizing for boff returns, | ing just five minutes before cur- 
ably supported by Michael Foster, tain time, due to a delayed plane 
a comer, and Dale Hall in some journey, m.c.’ing and doing some 
neat terping. ; swell ad libbing in addition to his 

Jack Wolcott opens with a zany regular routine. His prattfalls, 
bit of drumming, using a chair,| tumbling into the aisle from the 
the stage, and goes out into the | stage, chasing an audience stooge 
audience clicking his sticks with- | out of the house and a one-man 


antics. | 


and Frankie Laine, for a/| 


vived. Both warblers scored terrif | 


“There, I Said It Again,” and then | 


|}ence appreciation with “What Is | 

“Little | 
Happen | 
“Be- | 


lavout is! 


Strand, N. Y. 

| Tito Guizar, George Shearing 
| Quintet, Roger Ray, George Andre 
| Martin, Three Winter Sisters, Dave 
| Schooler Orch; “Perfect Strangers” 
/(WB), reviewed in VARIETY, 
| March 1, °50. 





| Current layout at the Strand 
|has solid entertainment values, 
‘but it’s not the type of bill to 
'have much impact at the b.o. Most 
‘unusual facet of the bill is the 
| headlining of the George Shearing 
, Quintet, an esoteric musicrew 
|which has stirred up some excite- 
;ment in the jazz niteries but has 
|limited appeal in large houses. 
Tito Guizar tees off tepidly with 
'a brace of south-of-the-border 
jtunes rendered in 

English. He 
| finish, however, with a colorful vo- 
ical of “El Rancho Grande,” which 
|arouses the customers into giving 
| out with cowboy yells. It’s a stand- 
(ard tune with which he’s become 
| associated. Guizar also does a cute 
| oni item for an overall 
| crowd-pleasing turn. 


The Shearing quintet is one of | 


ithe best rhythm combos in the 
| business but it’s slightly lost in 


for the cognescenti and, in any 
case, needs a more intimate set- 
ting. Shearing, in his introes of 
each number, impresses as an in- 
| gratiating personality with a stock 
| of clever lines. 

| Three supporting acts neatly 
|} round out the bill. In the opener, 
i Three Winter Sisters flash a snap- 
py brand of tumbling, balancing 
;and somersaults. Gals drive hard 
throughout with some_ standout 
leaps to earn strong mitting. 


George Andre Martin’s clever 
{mimicking of hoofing styles with 
his fingers is still an unusually ef- 
| fective bit. On a miniature stage, 
| with the spots directed on _ his 
|} hands. Martin creates a remark- 
'able illusion of full human beings 
| going through various dancing rou- 
|tines, from the tango to the ka- 
| zatska. 
Roger Ray dishes up the show’s 
;comedy segment in a well-varied 
{and casually-executed turn. Open- 
jing as a straight instrumental act, 
| Ray rolis out his vibraharp, then 
does some for some gagged-up mu- 
sical commentaries and horseplay 
with the background orch. Ray 
closes with a firstrate acro-hoofing 
routine with zany twists that get 
| plenty of laughs. 

Dave Schooler, batoning the 
house orch, does a nice job. 

Herm. 


Orpheum. L. A. 
Hollywood, March 8. 
The Dick Contino Show with 


Spanish and | 
builds into a strong | 


ness in presentation. His strongest 
is “When Irish Eyes Are Smiling.” 
| The Three Ladd Sisters sing and 
|danee, both in amateurish style. 
They do well enough in vocal ef- 
forts and tap routines show ade- 
,quate rehearsal, but inadequate 
originality and styling. Nadine 
| Jensen also displays versatility by 
' vocalizing, playing piano and trum- 
‘pet. Her best turn was shown 
/when seated at the piano. Vocal 
|efforts are by no means inspiring 
/and trumpeting sounds-as though 
much more practice is in order. 
Unit is backed by a six-man unit; 
ithree-~rhythm, a clarinet, a trom- 
/bone and trumpet. Group man- 








ages well enough though backstop- | 


| ping behind Contino’s emcee chore 
‘is overdone and confusing. Free. 
Palace, N. Y. 
Cathalos Trio, Dietrich & Diane, 
Ford & Harris, Jan Rubini with 
'Terry Walker, George Conley, Da- 
vid Street & Mary Beth Hughes, 
Helene & Howard, Roland Marcelli 
& Janice; “Mr. Lucky” (RKO). 


Standard eight-act bill has its 
|good moments, also its bad. 
|There’s hardly any indication of a 
|heavy nut for this one. 


Collins, | this spot. This music is designed4¢ Opening are the balancing Cath- 


|alos Trio, two guys and a girl, 


iwho go through the’ standard 


istunts with balls, hoops and lad- | 


They’re effective. 
| Dietrich & Diane fail to hold 
'the pace with their luminiscent 
| puppetry, the male-woman manipu- 
\lators working against a darkened 
| stage. They fail to give enough of 
‘an illusion of the puppete’ ac’ 
Ford and Harris, male cc ce 
comedy-hoofers, are stage wal... 5s 
ithe fat boy sings, gags and hoots 
while the lean lad hoofs and 


ders. 


| heckles. ; 
| Jan Rubini, back in America 
after several years in Australia 


land South Africa, is still giving | 


(out with the old violin schmaltz, 
jand effective with it, too. With 
|Terry Walker, who comes out 
|later, he indulges in some poor- 
|taste talk and sour gags. 

| George Conley, using the mate- 
‘rial all the comics love, gets 
|laughs despite standard material. 
|He’s a likeable youngster who is 
feven more effective here than he 
| was recently at the nearby, plush- 
lier Roxy. 

David Street and wife, 


Mary 


|Beth Hughes, do the usual song | 


|duets and a takeoff on a Mr. and 
Mrs. radio show just casually di- 
verting. 

Helene and Howard, next-to- 
closing, are the bill’s most effec- 
tive turn with their ballroom buf- 
foonery and the finale zoot-suit 
standard. They got the best 
|laughs and applause when caught. 

Roland Marcelli and Janice are 
| @ wire-act who go through the 





Dick Contino, Pat Therault, Jerry | standard stunts entertainingly, in- 
_Rathous, 3 Ladd Sisters, Johnny | cluding the male's one-wheel bal- 
|Mungall, Glen Pigott, Johnny Tu-|ancing, his slip through a hoop 
lucci, Nadine Jensen; “Spring In while balancing on a slack wire, 


year-old plays terrifie boogie and ig 
solid in the moenedy department, 
chu 


Youngster gets ckles_ with 
“Teacher, Teacher.” Also displays 
a gravel undertone in “ ant 


| Give You Anything but Love” and 
,gets fine reception for “Numbers 
Boogie.” I: his give-and-take with 
Carl Sands, orch leader, he ac- 
quits himself neatly. Closes strong 
with “Caledonia.” Carl Sands orch 
suffers under the bad p. a. system 
;along with the rest of the acts. 

Zabe, 


New Acts 


| THE JUGGLING COLLEANOS 
; Jugeling 
1/10 Mins.; Full 
Colonial, Albany 
| Jimmie and Julie Colleano, 
| youngest members of the famed 
| Colleano circus family, offer a fast 
and skilled juggling turn in which 
| he predominates. In appearance 
|and style, it suggests an outdoor 
| background; for the more intimate 
| vaudeville medium, a change in 
costume and greater facial anima- 
| tion by the lad might be desirable. 
| He is dressed in a toreador outfit; 
| she wears a same-colored attire, 
| with short dress. 
They start with hoops, after 
| which Jimmie—who is also a wire 
| walker under the big tent—takes 
| up tennis balls. He does a number 
|of tricks, at various speeds, with 
| three, four and five spheres. Then 
Jimmie switches to Indian clubs, 
for a series of arresting passes 
under the legs, climaxed by jugg- 
(ling from the rear. Sister returns 
to stage for a five-club exchange 
| between the legs. Opening night 
| he missed twice with three balls, 
, but from then on performance was 
flawless. 

A small audience brought pair 
| back for three bows in trey spot— 
third straight silent act. Jaco. 

















| 


| JACK BYRON 

| Songs 

118 Mins. 

| Ruby Foo’s, Montreal 


Jack Byron, another of the in- 
/numerable musicomedy alumni to 
i hit town, is clicking with his first 
|appearance in the Starlight Room 
of Ruby Foo’s Montreal eatery. 
| Taking the leadoff slot in the 
new revue, Byron starts too fast 
with “Beautiful World” and it takes 
{a couple of following vocals to get 
| back into stride. An awkward mike 
;manner doesn’t help but once he 
| forgets this menace offering builds 
neatly. 
| Noveuty piping to “McGinty's 
|Goat” clicks with new lyrics, and 
gimmick of working some of the 
simpler feats of magic into one of 
‘his songs pleases. From “Briga- 
'doon,” Byron reprises “Come to 
|Me, Bend to Me” for nice recep- 
ition but his begoff, “Nothing Like 





out losing a beat. Miss Hall, on | baseball skit score heavilv. 
second, has an unusual turn an “ 


s ver a Mexican fantasy num- z , 
1@ and an Indian dance for nice 2" equally clever male sock over 


returns | one = the ot oe 
’ : ‘comedy acro stints presented in 
Foster, elongated comic, who | this house. 


‘ 'Park Lane” (EL). 
The Kemmys, an agile gal, and | 





Orpheum is headlining the Dick 
Contino Show this week, featuring 
doub! in his third Galt ee Se en tale “his 

oubles as emcee, now in his thir _ _| Unit, firs e bo 
week at the Palomar, does a fine| Three  Rythmettes, eye- filling | heave anes it epened ' ie 
job with a radio quiz sketch for and well stocked gals, have & yaude, is comprised of acts which 
solid applause. clever dancing routine on minia-|e9mpeted in the Philip Morris 

Berk and Hallow click with their ture stairs in addition to individu-| amateur hour contest radio show. 
precision taps and acro routines, 4! and collective tap dancing, and Y,ayout lacks punch and _profes- 

Eckstine projects his vocalizing | are well rewarded by the palm-' sional poise registering as a better 
n top fashion, opening with pounders. Rowena Rollins, a tall than average amateur program 
‘Yours Is My Heart Alone” and | blonde looker, also cops a terrif| only. A few of the acts show prom- 
getting solid returns with “Bewil-| hand for her burlesk of a house-|jse’ that should be fulfilled with 
dered,” “Body and Soul” and wife preparing a stewed chicken | further trouping. 

“Caravan.” He does as well in a in wine and getting on a swell; (Contino handles his accordion 
change of pace with “You're Driv-; bender while so doing. She also | expertly for the strongest applause 
ing Me Crazy” and ties things up wins hefty hand for her impersona- ! of the day, but he runs through 
gin ed Maeneea oe sek Me Prnbin Ror | Ge dng te Sate a ie 
- < . '66-minute program. oug is 
elamoring for more. Reed. | There was so much talent that | technique is top-notch, none but 
lee Gees, ee eeeee bee lar Gee ae ce 
, : - | se to minutes of the 

ist with the band, for this session. | squeeze box soloing. Glen Pigot 
Frank Panus’ orch backs show steps out of the orchestra for a 
neatly. Sahu. single solo number and shouid be 
allowed another as he shows top 
— on the ee and brings in 
: strong response from payees. Pi- 

_ Miami, March 11. | got ran through “Louisiana.” 

ok aoe Ean eee ee ae hing oo hits aay with 

, ' » his three ba 

Ella Fitzgerald is packing them Sr 5 + ik ” eee House Orch; | number being his "opener, “Ching 
in for the biggest audience re-| Sands of Iwo Jima” (Rep). os Therault unfortunately fol- 
sponse in many weeks. Working) Herb Shriner’s humor in the | Pesboae a, — 
with a background trio of piano, | Will Rogers tradition and Lina Ro- | manship is all too obvious. Jerry 
bass and drums, Miss Fitzgerald may’s zingy Latinairs standard | Rathous displays versatility through 


pops add up for sock fare on cur- | his i i i 
gives her usual standout perform- rent layout here. be gy i, ian pe Prag 


ance that had the customers|) The dry humor in the Hoosier | nj 

' } fe 3 iano. s r “um- 
hem — — The affable | yein as purveyed by Shriner makes | fticks ree oe po a — 
+s on Bs oy evident enjoyment for solid laughs all the way. Miss | pounding away on the boards. 
oth nd Pn yg ne seen with |Romay’s hip-swinging and songs chairs and piano,-and makes it 

- usiasm .. - listeners, was also hit for sock effect. | sound good 
oo a nae ogg he og “Haw | Asia Boys (recently at Copa, Johnny Tulucci gets sock re- 
High the Moon,’ “Can't Gi You City for a long run) repeat for- sponse with his imitations of mu- 
Anything But Love,” “Y. "Tu ed mer click here. Their balancing | sical instruments using naught but 
the Tables” and  wBasin Street and acroantics atop table win hefty | his vocal chords. His imitation of 
ives.” Then thay b n 4 ¥~ | applause. Puppet work blends well a slide trombone is especially true 
Tisket a Tasket” Y ith _ , OF in the lineup via Frank Paris’s Tulucci, in an imitation of vocal- 
theouine ts “Mule Trai rar he | Slick manipulation of dolls, includ- | ists, runs through a Frankie Laine 
Pelee to ston the show no én baby jing Carmen Miranda, ballroom! number. He catches Laine’s man- 
: / moat team, skeleton and Sonjo Henie  nerisms perfectly but gets none 
Fa om poene 70 mins. all acts | for solid returns. lof the voice quality or inflection 
= . a os score solidly, with the Satirical dances of DeVal. Merie Johnny Mungall gives with a few 
ork o e Gregory line a stand-| and Lee garner plenty laughs and | Irish tunes in tenor tone for strong 


thi 
_. ae ba! enhanced by nifty | mitts. Les Rhode house orch are | applause. Mungall, however, 


Casino, Toronto 
Toronto, March 10. 

Ella Fitzgeraid, Larry Foster, 
David Powell, Coco, Steve & Eddy, 
Jimmy Cameron, Marion Lynn, 
Charles aay Girls (18), 
Archie Stone House Orch; “With- 
out Honor” (UA). 





Olympia, Miami 














| whistling “Flight of the Bumble. 


jtheir medley of Negro spirituals | 





‘inson has not grown much in the April 8. 


P F ap- | two years since s 
sets for the twojokay on the backgrounding. Lary.,pears strained and lacks smooth-| solid “entertainment —— "wee 


a Dame,” is a poor choice, being 
handled toe fast and without pres- 
| entation. Newt. 


|etec. They’re the closers. Kahn. 


| Oriental. Chi | 
Chicago, March 9. | 
| Saul Grauman Trio, Richard EILEEN WILSON 
Hayes, Elsa & Waldo, The Conti. | Songs 
-nentals (6), Frankie “Sugar Chile” 9, Mins. 
| Robinson; “Nancy Goes to Rio”, Capitol, N. Y. ' 
| (M-G), Eileen Wilson, singer on the 
| —— | “Hit Parade,” has some solid vocal 
| hile perhaps one of the best | values which she is still to display 
| playing bills since the first of the | to best advantage. She’s capable 
year, much of the flavor is lost in ‘of good interpretation and delivery, 
a a oe aces system, but —— omer she = “ee 
au rauman returns with his|' much in stage deportment. Fn- 
musical stairs, minus one femme, | trances, exits, bows and gown need 
|leaving only two stately girls to considerable improvement. ; 
jtap out rhythms. It seems a lit-- Miss Wilson is armed for this 
tle Hehe —— one selection espe-| Capitol showing with a ig“ = 
icially, “Overture to the War of | sock tunes of former years, befit- 
| 1812,” which should have been’ ting a Hit-Parader, and one_new 
|the finisher, rather than “Bells of | number, “If I Knew You Were 
| St. Mary.” Two straight tap num-| Coming.” These tunes are deliv- 
|bers before the chime work is| ered with a proficiency that leaves 
‘overlong. | little room for personality to come 
| Peg caf nay ag a young-!through. Her returns, — 
| Ster, was the first to be hampered | were strong when caught. Jose. 
| by the balky mike. His “Toot, | : . 
'Toot Tootsie, Goodbye” is a fast BILL PARKER 
opener but “It Isn’t Fair” is slow. | Songs 
However, he clicks with his record | 15 Mins. 
pe" ‘Wa Master ies. Elsa Bucharest, Montreal 
jan aldo, eccentric tap dance! Bill Parker shows much im- 
| team, score with their slow motion | provement over last appearance in 
| panto work and grotesque getup.' Montreal. A grad from “Finian’s 
| . >| Rainbow, arker shows plenty 0 
peo —_ some neat taptoe work R inbow,” Park h lenty of 
| an er partner seems double-| stage savvy. Taking a fast opener 
Jointed with his bend back. Close | with “No Business Like Show Busi- 
| with semi-jive stint for hefty re-| ness.” he drops into “Why Was | 
urns : : . ‘ i 
| : ; ”" with ease and sells in 
| The Continentals, five male sing- oe ay se Hj ye Man 
|ers and piano leader, beside being reeeapy — ' 
| Okay in the song department, have | ir throughout is a click for 
‘borrowed a page from the Kay iin. ' 5 few of 
Thompson book ti a ithis small cafe altheugh a few ¢ 
Fibeey coondll ¥~ acting out all of the hoked-up dramatics during 
| thei aterial in comic vein. After | such numbers as “Lucky Old Sun 
intro, they give out on ‘Persian | ld be tri d for better visual 
| Market,” taking the parts of beg- ON Gk te atrocte eral 
gars, dancing girls, and sal and listening effects. But Beneré 
|Bob’ Gars F S, and Salesmen. | styling good for the intimeries an 
rarson does a slick job of vaudeo. Newt. 


New Fall River Nitery 
Fall River, Mass., March 14. 
The Candlelight Room, Fall 


as _a closer seems a little weak. | River, Mass., is slated to open on 
Diminutive “Sugar Chile’ Rob- the s'‘*> of the former Ei Morocco, 














Bee” and Freddie Bixler gets good | 
| reception with his tenoring of 
‘Donkey Serenade.” However, | 


Spot will have medium bracketed 


Ten-, talent, 
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40G Guarantee for ‘Lost’ Coast Run 


Seen Paying Off Production Cost 





Guaranteed profit of $40,000 at+ 


least on the Coast engagement of 
“Lost in the Stars” this summer 
will probably pay off the balance 
of the show’s production cost. Max- 
well Anderson-Kurt Weill musical 
drama has thus far earned back 
about $40,000 of its $100,000 pro- 
duction cost and, until the recent 
slump in Broadway attendance, 
was making an operating profit of 
about $3,100 a week on its ca- 
pacity business of $26,600. 

Under the deal with Edwin Les- 
ter, general director of the Los 
Angeles and San Francisco Civic 
Light Opera companies, the pro- 
duction will close July 22 at the 
Music Box, N. Y., open Aug. 7 for | 
four weeks, at the Curran, San 
Francisco, and Sept. 4 for four | 
more weeks at the Philharmonic | 
Auditorium, Los Angeles. Edwin 
Lester is paying all the expenses, 
including transportation, royalties 
and salaries involved, and has) 
guaranteed the Playwrights’ Co. a 
minimum of $40,000 against a per- 
centage of the gross. 

Depending on business between | 
now and the closing July 22, 
“Stars” may be brought back to 
Broadway in the fall. If so, a 
larger house will be sought for it. 
Because of the limited capacity 
of the Music Box (1,012 seats), the 
show has not been paying off as 
rapidly as the management had 
hoped. 

Angle on the situation was that | 
the cast of the musical was en- 
larged shortly before the premiere, 
but after the boxoffice scale, with 
a $5.40 top, was announced and 
the advance sale opened. Because 
of press agitation, the manage- 
ment decided not to boost prices 
thereafter, even though various 
non-musical shows subsequently 
charged $6 for weekends. 


Two other current Broadway 
hits have also announced closing 
dates for early in the summer, ob- 
viously as a move to hypo advance 
sales. “Caesar and Cleopatra” 
will shutter June 2 at the Na-| 
tional, and “I Know My Love” will 
go dark the same date at the Shu- 
bert. 

Managements of both shows 
hope to reopen on Broadway in 
the fall, preparatory to tours. In 
the case of “Caesar,” Sir Cedric 
Hardwicke has agreed to stay with 
the Shaw play on the road, but 
Lilli Palmer isn’t definite and may | 
have to be replaced. Alfred Lunt 
and Lynn Fontanne will tour with 
“Love” and are set to star in the 
play in London the following sea- 
son. . 





HARVEY’-BROWN FOR | 
HAWAII PRE-AUSSIE 


| 
Joe E. Brown will do “Harvey” | 
with the Community Players of) 
Hawail in Honolulu the week of | 
April 24. Comic is leaving the | 
Coast April 14 for Australia, stop- | 
ing off for the Honolulu stint. | 
e leaves the Islands for Aussie | 
May 8, to open in “Harvey” for! 
J. C. Williamson Theatres May 27 | 
at the Comedy, Melbourne. Doro- 
try Stewart, Willlamson’s N. Y. 
rep, signed pact with Brown last 
weekend. 
Paul Foley is going out from 
N. Y. to direct “Harvey” in both 
Hawaii and Australia. | 


| 


Shuberts’ UBO Get | 
Delay in Govt. Action 


The Shuberts and the United 
Booking Office have been granted 
an extension until April 23 to file | 
answer to the anti-trust suit, 
brought by the Government. De- | 
lay was granted yesterday (Tues.) 
in N. Y. federal court. 


The Government action, which 
seeks to force the defendants to 
give up either the production or 
booking of shows, or the owner- 
ship of theatres, was filed Feb. 21 
and called for an answer within 
0 days... Named as defendants | 
were Lee and J. J. Shubert, Select 
Theatres Corp., the UBO and its 
resident, Marcus Heiman, and the 
AB Amus. Corp. 











‘Hasty Heart’ for Dallas 


Dallas, March 14. 
The Edward Rubin Studio Play- 
ers will present “The Hasty Heart”’ 
instead of “Two Blind Mice” | 
March 24-29, 





|atre did not 


L’ville Judge Sustains 
Segregation Motion 


Louisville, March 14. 


Effort of Louisville Negroes to 
share the Iroquois amphitheatre 
with white patrons was given a 


| Setback last week by Federal Judge 


Shelbourne. In sustaining a mo- 
tion to dismiss a suit as to the 
Louisville Park Theatrical Assn., 


| the judge gave Robert L. Carter, 


New York Negro attorney, until 
March 27 to amend the complaint 
to show the amphitheatre opera- 
tors perform a publie function. 
Carter, rep of the National Assn. 


|for the Advancement of Colored 


People, argued that while the 
Louisville Park association is a pri- 
vate corporation, it uses a public 
park leased from the city. As a 
private corporation, the amphithe- 
violate the 14th 
amendment of the Constitution in 


| denying admission to a municipal 


college student, it was argued by 
the Theatrical Assn. Carter said 


|the “equal protection under the 


law” clause of the 14th amendment 
has been construed to mean no 


state can deny to Negroes the facil- 


ities afforded whites. 





‘Author Longstreet Tags 


Mgt. on ‘Shoes’ Royalty, 
Voids Rights to Show 


Stephen Longstreet, author of 
the book of “High Button Shoes,” 
has served notice on co-producers 


‘Mente Proser and Joseph Kipness, | 
| eancelling their rights in the show 
;and revoking a royalty reduction 


agreement dating back to the 
Broadway opening Oct. 7, 1947. 
Similar notice served months ago 
by composer Jule Styne, is appar- 
ently in abevance. Position of lyric- 
ist Sammy Cahn in the matter is 
uncertain. 

According to Longstreet, he re- 
ceived no royalties from the musi- 
cal during its last six weeks on 
tour. Under his contract, he has 
the right under such circumstances 
to demand payment within three 
days. If that is defaulted, he may 
cancel the producers’ rights in the 
property. 


the ground that the contract is 


such pacts has been outlawed by 
the courts. 

Another recent legal action in- 
volving “Shoes” has been brought 
by Ned Litwak, one of the back- 
ers, demanding an accounting of 
profits. A breach-of-contract suit 
brought by Mary Hunter, who had 
been signed to direct the show, 
was paid in full and a damage 
suit by Mack Sennett was settled 
out of court. 


‘SNOW WHITE’ OPERETT 
LOOMS FOR BROADWAY 


Operetta version of “Snow 





|White,” with a score by Franz 


Schubert, arranged by Felix Wein- 
gartner, and libretto by Otto Maag, 
is a possibility for Broadway pres- 
entation next season. Rights to the 
musical, which has been produced 
in Switzerland, Stockholm and 
Brussels, are held by Hans Curjel, 
of Swiss conductor-director, who 


is trying to interest New York) 
managements in the property. The | 
‘work has not been translated into 


English. 

Curjel, currently in the U. S. 
on a two-month survey of produc- 
tion methods on Broadway and in 
university and little theatres, is 


also readying the first theatre | 


seminar to be held at the Salzburg 


| Festival this summer. About 90 


students from various countries 
will attend the four-week session, 


'at which English will be the of- 
| ficial language. 





Harris Eyes ‘Bay Tree’ 

Jed Harris is considering a re- 
vival of “The Green Bay Tree,” 
with Basil Rathbone and Jay Rob- 
inson in lead roles. Latter at pres- 
ent has the Le Beau role in “As 


'You Like It.” 


season. 


Proser and Kipness in- , 
tend fighting the author’s move on | 


LEGITIMATE 57 





Langner’s Protest 

During a recent discussion 
of the Washihgton legit situa- 
tion at a Cammittee of Theatri- 
cal Producers meeting, Law- 
rence Langner arrived just in 
time to hear one of the mem- 
bers describing the disreputa- 
ble neighborhood in which the 


Gayety theatre is situated 
there. 

Langner, who, besides being 
co-director of the Theatre 


Guild, is a noted patent attor- ~ 
ney, immediately protested, 
“That’s not a rundown neigh- 
borhood,” he declared. “I 
know. My Washington office 
is in that same block, almost 
directly across the street from 
the theatre.” 











Pinzas Many 


Voice Sethacks 
Cost Him $25,000 


Ezio Pinza’s numerous absences 
| from the cast of “South Pacific,” at 


| the Majestic, N. Y., are figured to 
| have cost him between $25,000 and 
| $26,000 salary thus far. In accord- 
| ing with standard legit practice, 

the star is not paid for missed per- 
| formances, so he loses one-eighth 
| Of a week’s pay for each missed 





|show. He's been out of the | 
| Rodgers-Hammerstein musical 56 


| times to date. 

| The actor-singer’s contract gave 
| him 7% of the gross until the pro- 
| duction was paid off, and 742% 
| since then. At the unvarying pace 
of $50,600 per week, that amounts 
to nearly $443 for each perform- 
ance at the old rate and over $474 
at the present rate. Moreover, be- 
sides the $25,000-$26,000 he has 
' lost in earnings, the missed per- 
formances have cost him a sub- 
stantial amount in doctor bills, ete. 


Situation is unfortunate for 
everyone concerned. Besides the 
financial loss, it is emotionally up- 
setting to Pinza to be out of the 
:show. Like any performer, he 
likes to appear before the public, 
!in addition to which he is a con- 
scientious artist and feels a re- 
sponsibility to the show and to the 
| theatregoers who have bought 
tickets to hear him sing. 

The male lead in “South Pacific” 
is not a tough one for a basso of 
Pinza’s power. But he has re- 


to get back in the show, has re- 
turned to the cast before being en- 
tirely recovered. That has had ill 
effects. In one recent instance, the 
star had ear trouble that compli- 
/eated his chronic condition. 


| Although Pinza’s absences ae- 
tually increase the “South Pacific” 
_ profits, since his understudy, Dick- 
_inson Eastham, is paid only a frac- 
| tion of the star’s_salary, it is a 
‘headache to the management. 
There is natural resentment and 
| eriticism from the public, particu- 
larly those who have bought tickets 
| for the show far in advance. Also, 
‘although it apparently hasn’t les- 
'sened the production’s boxoffice 
draw thus far, it may do so ulti- 
mately. 

But despite the financial sacrifice 
;and aggravation to Pinza and the 
| worry to the management, there 
|doesn’t appear to be any solution 
|to the difficulty. Pinza takes as 
good care of himself as possible, 
‘and misses performances only 
' when he cannot avoid it. Further- 
‘more, he will go to Ormond, Fla., 
for a rest while the show lays off 
during Holy Week. Meanwhile, 
the management has an_ under- 





A. Ben Fuller Eyes US. 
For Aussie Importing 


A. Ben Fuller, general manager 
of Fullers Theatres of Australia, 
arrived in the U. S. last week to 
look over American talent and 
Broadway legit shows with an eye 
|to importing some acts and plays 
‘for his Down Under loop. De- 
spite a dollar shortage, Fuller has 
been able to present “Streetcar 
Named Desire” for Aussie audi- 
ences. Royalties are remitted on 
a partial dollar basis. 

Fuller’s U. S. visit is his first 
since 1926. Before sailing for 





Mary, he plans to swing through 





‘Cage,’ ‘Road’ Fold at $90,000 Loss: 
‘Streetcar’ (No. 1) Hit, U.S.A. So-So 


+ Four shows closed last Satur- 


f 
| 


day (11), two on Broadway and 
two on the road. First two were 
“The Bird Cage” and the negro- 
cast “Tobacco Road,” both quick 
flops. Other two were the No. 1 
company of “Streetcar Named De- 


| sire’ and “Inside U.S.A.” Former 
| was a major smash, while the lat- 


| ter, never quite paid off, despite 


Britain March 23 on the Queen | 


| several other key American cities | 


besides New York. Theatre top- 
per, who is the son of Sir Benja- 
min Fuller, the circuit’s chief, 
0.o'd Washington over the week- 
end. 





Diana Barrymore Hurt 


| In Car Crash, Forced To 
| Forego Atlanta ‘Light Up’ 


Atlanta, March 14. 
Diana Barrymore, injured in an 
automobile crash last week near 
| Charlottesville, Va., discovered up- 


'she had received injuries to her 
| spine and was forced to cancel her 
|engagement to play lead in Moss 
|Hart’s “Light Up the Sky.” Ac- 
| tress was due to open six-night run 
|at Atlanta’s Penthouse theatre, 
| Greek-type playhouse atop Ansley 
|hotel. Management secured Au- 
| drey Christie, who played in orig- 
|inal Broadway production, as re- 
placement. 

Miss Barrymore was traveling 
iin car with Robert Wilcox, her 
|leading man. He was tossed out 
‘of car by impact of crash, but, with 
|'exception of black eye and super- 
| ficial bruises, escaped unhurt. He 
|opened opposite Miss Christie at 
:Penthouse last night (Mon.). 
| Heading supporting cast for Chris- 


nearly a year’s run in New York 
and a season on tour. 

Broadway company of “Streetcar 
Named Desire,” which closed in 
Boston, was one of the top hits of 
recent seasons. Irene Selznick pro- 
duction of the Tenessee Williams 
drama opened Dec. 3, 1947, at the 
Ethel Barrymore, N. Y., running 
a trifle over two years. It was 
finanaced at $100,000 and cos# 
about $94,000 to bring in, includ- 
ing bonds. 

Second company, financed from 
profits from the original, went on 
tour that season and continues 


| through next April, 22 winding up 


} 


| 
j 
| 


| Starred. 


with a three-week stand at the 
Gayety, Washington. After that, a 
cast chosen from the two troupes 
will play a date at the City Center, 
N. Y¥., opening May 23. Thus far, 
the aggregate profit from the twa 
companies, plus the production 
share of the down payment from 
the film rights, comes to aime 
$700,000. 

“Inside U. S. A..” revue with 
music and lyrics by Arthur 
Schwartz and Howard Dietz and 
sketches by Arnold Auerbach, 


lon her arrival here by train that | Moss Hart and Arnold B. Horwitt, 


was presented by Schwartz, with 
Beatrice Lillie and Jack Haley co- 
It opened April 30, 1948, 
and continued 399 performances 
until Feb. 19, 1949, when it went 
on the road. The tour, spanning 


itwo seasons but with a summer 


layoff, was marked by the repeated 
iliness of Miss Lillie. Latter 
situation aroused disputes between 


|\the star and management, the lat- 


ter complaining to Equity on at 
least one occasion. 

“U.S. A.” was financed at $250,- 
000 and cost $243,000 to bring in, 
including bonds. During the Broad- 
way run 80% of the investment 


| was repaid to the backers, and vir- 
| tually all the balance was earned 


back. However, the performances 


| tie-Wilcox team are Robert Mc- cancelled because of Miss Lillie’s 
| Bride, business manager of Pent-| illnesses caused severe losses sev- 


| house, and Elsbeth Hofmann, who, 
with her husband, Don Gibson, 


j 


| tually got into the black. 


eral times, so the show never aec- 
Besides 





currences of laryngitis and on sev- 
eral such oceasions, in his anxiety | (11) 
illegal, as the Dramatist’s mini- | 
mum basic agreement covering | 


| 


i 
| 
} 
j 
! 
} 


| 


| 


| 


study ready to go on whenever the | 


‘star is out of the cast. And, al- 
though demands for refunds are 
‘extremely rare, they are always 
immediately available when Pinza 
doesn’t appear. 





L.A. Will Vote On 


New Auditorium Patricia Carroll Peck, has accepted | 


Los Angeles, March 14. 


This city will have a new munici- , estate. 


| pal auditorium and music centre 
| if the citizens vote that way in the 
‘November election. City Council 
‘voted unanimously for a $31,000,- 
000 bond issue for that purpose. 


If the vote is favorable, the audi- | 
‘torium will have a seating capacity | the run of the Yiddish musical for production. Show will be directed 
greater than New York’s Madison | two weeks for a vacation. by 
| Square Garden, and will be used | 
Production would be for next for national conventions as well as this Sunday (19) night. It will re- |. 
j musical and dramatic exhibitions, |open April 3. 


; 


} 


,open to bids by other theatrical & 


produce all Penthouse plays. ‘the 80% repayment, there are re- 
Cesar Romero closed Saturday | portedly assets of about 10% in 
night in Preston Sturges’ | bonds and deposits, plus about 5% 

“Stirctly Dishonorable,” setting a |in cash reserve. 
37500. Ram ee | “Bird Cage,” a melodrama by 
UU. Romero broke fis OWN Arthur Laurents, was presented 
record, since best previous gross fo} 99 by Walter Fried and Lar 
was $7,400, garnered when he was | wet y Walter fried an ars 
here before in same play | Jorgenson and played 21 perform- 
: /ances. It was financed at $75,000 


Romero opened Monday (13) 4 . 
night in “Dishonorable’” at Pent- ane yet = prtinng in 


house No. 2 in Roosevelt hotel 
ballroom, Jacksonville. With him 


members of focal Penthouse con ‘SO, PACIFIC’, ‘ROBERTS’ 
company since it opened 28 weeks | SKED HOLIDAY SIESTAS 


company since it opened 26 weeks 
Broadway’s two top hits, the 


ago. They will stay in Jackson- 
ville during six-week test at that 
spot. Miss Christie and Wilcox | musical “South Pacific” and the 
will also move to Jacksonville with | straight-play “Mister Roberts,” 
“Light Up” after their week in have already scheduled layoffs for 
Atlanta. Prior to Romero’s record | Holy Week and next pre-Christmas 
week, Guy Kibbee grossed $4,100 week. In the case of “South Pa- 
in “The Late Christopher Bean.” | cific.” it will be the cast’s first 
Penthouse is scheduled to close yacation, coinciding with the 
its run here after three more show’s first anniversary on Broad- 
weeks. Mady Christians is sched- way. “Mister Roberts” laid off pre- 
uled to open Monday (20) in “The Christmas week last year, but this 
Vinegar Tree. ‘will be its first Holy Week hiatus. 
| With the April 7 anniversary of 


CARROLL DEAL NOW ise’ rac Seana 
OPEN FOR BIDS IN L.A. 2210 sse swine "Wane 


night, April 12, at the Ritz-Carl- 
Los Angeles, March 14. ‘ton hotel, N. Y., after the perform- 
Agreement to sell the Earl Car- ance. Members of the ‘South Pa- 
roll theatre-restaurant to a syndi- cific” touring company, which will] 
cate headed by Gene Mann for $1,- | be in rehearsal at that time, will 
025,000 has been vacated by L. A. be invited. So will the cast of 
superior court. Showplace is now “Happy Time,” the other Rodgers 
Hammerstein production on 
groups. Understood several N. Y. Broadway. 


producers are seeking control. : - . 
Musical ‘Lifetime 


Meanwhile Carroll’s niece, Mrs. | 
A musical version of George 


S. Kaufman and Moss Hart’s “Once 
in a Lifetime” = be preemed v4 
. P |The Fifty, newly formed off- 
Molly Picon Vacations 'Broadway company, at Carnegie 
Molly Picon, currently starred at Recital Hall, N. Y., from March 31 














$63.500 for her interest in the 





ithe 2d Ave. Theatre, N. Y., in to April 8. Julie Mandel has writ- 


“Sadie Is a Lady,” will interrupt ,ten the music and lyrics for the 


Michael Case and 
Miss Picon will close “Sadie” | graphed by Vivian Smith. 
Cost of presentation is budgeted 
‘at less than $750. 


choreo- 
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Some 


See Loophole in Enforcement 


Of Theatre Ticket Agcy. Checkups 


With the new ticket code now in¢ 
force, the N. Y. City Department | 


of Investigations will soon begin | 
a series of periodic spot checks of | 
broker and theatre records, and is | 
prepared to seek revocation of li- | 
censes of violators. However, feel- 
ing in the trade is that the new 
code contains a broad loophole that 
may seriously weaken its enforce- | 
ment. Meanwhile, with legit at- 
tendance currently in a slump, re- 
ports of ticket scalping have been 
scarce. 

According to James H. Shiels, 
new commissioner of investigation, 
succeeding John M. Murtagh, he 
will have a regular crew of three 
or four men assigned to the 
theatre ticket situation. They will 
be men who worked on the scalp- 
ing probe of last summer and are 
familiar with the trade. They will 
make checkups every four or five 
weeks, picking agencies more or 
less at random. 

The routine will be for the crew 
to visit an agency without warning, 
ask for all records, including “ex- 
tras” and “exchanges.” These will 
be taken to the Investigation De- 
partment offices and carefully 
checked, including comparison 
with the corresponding allotment 
and allocation records of theatres. 
While at the broker offices, the in- 
vestigators will also check inven- 
tories. The possibility of agencies 
having tickets for shows for “open. 
weeks” will also be watched, 
Shiels says. 

Brokers are not required to sub- 
mit weekly records of tickets, but 
they and theatres must file state- 
ments of allocations and allotments 
at the start of an engagement, and 
must. notify the License Depart- 
ment of any change in the alloca- 
tions and allotments for any show. 

Joker 

According to those in the trade, 
there is a joker in the new regula- 
tions for both brokers and theatres. 
In each case, its specifies that the 
licensee may not be penalized for 
violations by an employee unless 
it is proved that the violation was 
with the knowledge and consent of 
the licensee. In other words, the- 
atre owners are not responsibie for 
the actions of their boxoffice men, 
and brokers are not liable for the 
actions of their employees, except 
on the slim chance that they can 
be shown to have known and ap- 
proved of the infractions. The 
code, adopted recently by the De- 
partment of Licenses, was drawn 
up and approved by the Mayor's 
theatre committee, including repre- 
sentatives of the various elements | 
of Broadway legit, including pro- 
ducers, theatre owners, brokers 
and Actors Equity. 

Meanwhile, License Commission- 
er Edward T. McCaffrey announced 
last week that nine brokers whose 
licenses were revoked during the 
scalping probe last year had been 
given new licenses and and put on 
probation. They included the Louis 
Cohn agency, Bernard Jacobs, 
George Hader for the Hollywood . 
Ticket agency, Joseph Davascio, 
Oscar Alexander, Jacob H. Rubin 
for the Manhattan ticket agency, 
Henry Martino for Henry’s Ticket 
office, George Ziegler and Hickey’s 
ticket agency. 


Special D.C. Revue 


Washington, March 14. 
“Spring Is a Wonderful Thing, 
special musical revue being staged 
this year in connection with Wash- 
ington’s annual Cherry Blossom 
Festival, is being produced by A\l- 
lan Zee, production manager of 
the Capitol theatre, New York, 
and Joel Margolis, manager of 
Loew’s Capitol, Washington. 
Revue will be presented for 
matinees at the Watergate theatre, 
town’s civic open airer on the 
banks of the Potomac, on April 1 
and 2. Cherry Blossom Festival is 
being given a special push this 
year by the fact*that it is being 
tied in with the sesqui-centennial 
of the District of Columbia. 





” 





Actors Lab Lead 
Hollywood, March 14. 

Kathryn Steele moves up from 
the ensemble to become ingenue 
lead in “The Banker’s Daughter,” 
Actors Lab production at the 
Globe theatre here. Marjorie 
Nelson has bowed out of the spot. 

Connie Lee has been added to 
the ensemble to replace Miss 
Steele. 


| teau’s 





Gallic Tempers Flare At 


Canadian Drama Festival | 


Montreal, March 14. 
In the usual effete atmosphere 


‘that surrounds the annual Cana- 


dian Drama Festival, a first-class 
hassle developed last Wednesday 


(8), when adjudicator William 
Wray threatened to walk out of 
the festival altogether following 


an outburst of heckling and in- 
sults at Les Compagnons theatre. 

Wray, author and drama critic 
brought from England to handle 
adjudications throughout Canada, 
was heckled off the stage a few 
minutes after he began his com- 
ments on Les Compagnons’ produc- 
tion of “Le Malade Imaginaire.” 
Interruptions were led by Jacques 
Herbert, freelance journalist, and 
a group of other spectators, who 
shouted attacks on Wray’s adjudi- 
cation of La Compagnie du 
Masque’s offering of Jean Coc- 
‘“‘Antigone” the night be- 
fore. Hecklers objected to Wray's 
“clowning remarks’ about “Anti- 
gone,” which was being given its 
initial North American try. 





Revamp in Met Dance 
With Ballet Theatre In 
Setup; Tours Continue 


A sharp change in the ballet pic- 
ture at the N. Y. Metropolitan 
Opera House is seen for next sea- 
son. Lucia Chase, co-director of 
Ballet Theatre, is in negotiations 
with the Met’s incoming manager, 
Rudolf Bing. Although details 
haven't been definitely set, it ap- 
pears that the Met will take in a 
new ballet unit next fall to re- 
place its present setup, the new 
unit to be picked by Miss Chase. 
She'll likely utilize many dancers 
in the present Met setup. 

Contracts with Boris Romanoff 
and Alexander Gavrilov, the Met’s 
present choreographer and _ ballet 
master, respectively, which expire 
this season, won’t be renewed, it’s 
believed, with Miss Chase to ap- 
point the successors. It’s thought 
likely she’ll pick Anthony Tudor, 
artistic director of her ballet 
troupe, and Edward Caton, for the 
respective posts. Caton has been 
ballet master at the Met before. 

New unit will: have the Ballet 
Theatre tag, being in a sense a 
branch of the troupe, as well as a 
feeding school for the dance com- 
pany. But Ballet Theatre isn’t ex- 


pected to dance at the Met during 
‘the opera season, as reported. Nor 


will the Met setup interfere with 
Ballet Theatre’s regular touring 
season, the troupe to go out next 
fall as before. 





Pitt Nixon’s Last Days 
Nipped by Cancellations 


Pittsburgh, March 14. 
It’s beginning to look as if his- 
toric Nixon theatre here will pass 
into eternity in anything but a 
blaze of glory. Management had 


| hoped to give playhouse’s last days 


a big lift before the wrecking 
| crews come in May 1 to raze build- 
‘ing to make way for new office 
‘skyscraper of Aluminum Co. of 
America, but booking hazards seem 
to be ruling otherwise. 

Final month of April was to be 
highlighted by “Lend An _ Ear” 
| week of April 3, and there was con- 
siderable interest in this musical 
because show had its inception 
here at the Pittsburgh Playhouse. 
Date’s been cancelled, however, 
with show bypassing this city to 
chance a Chicago run. Judith 
‘Evelyn company of “A Streetcar 
Named Desire,” booked for April 
10, is likewise out; that one’s going 
_into Washington’s Gayety theatre 
instead, on April 3 for three weeks. 
Only thing definite is that Nixon’s 
| closing week, April 24, will go to 
| Mae West’s revival of “Diamond 
| Lil.” Otherwise, house has nothing 
- except Baliets de Paris March 
So, indications are that the final 
days ot famed Nixon will be pretty 
limping ones. Senator theatre, 
heretofore a film house, gets tour- 
ing attractions next season; it was 
recently taken over by a local syn- 
dicate under corporate name of 
Astor Theatre Corp. 


Balanchine’s Brit. Stint 


George Balanchine, artistic di- | 
rector of the N. Y. City Ballet Co., | 


' sailed for London Saturday (11) to 
stage his “Ballet Imperial” for 
the Sadler’s Wells Ballet. The 


| Balanchine work, now in the reper- | 
|'tory of the Ballet Russe de Monte | 
Carlo, will be restaged in a new. 
|choreography, with scenery and) 


costumes by Eugene Berman. 
Ballet will preem at Covent Gar- 
den April 5, after which Balanchine 
‘will return to the U. S. to prep his 
'own troupe, the N. Y. City Ballet 


|Co., for its first visit to England | 


Harvey’ Was Sock 
Climax to Brock 
~ Pemberton Life 





The death of Brock Pemberton | 


last week came while his most suc- 

'cessful production, “Harvey,” con- 
tinued to pile up profits. The 64 
year-old producer succumbed to a 
heart attack Saturday (11) at his 
New York apartment exactly 
week after making one of his stunt 
guest appearances in the comedy 
|at the Sombrero Playhouse, Phoe- 
| nix, and after stopping off in To- 
| peka, Kans., to catch the touring 
edition of the play, starring James 
Dunn. 


“Harvey” was the climax of 
Pemberton’s 30-year career as a 
Broadway producer. The Mary 
Coyle Chase comedy has thus far 
earned a profit of nearly $2,000,- 
000 on an investment of $30,000. 
That does not include returns from 
the film rights, which were sold 
for $1,000,000, with payments in 
installments over a_ period of 
years. Other notable Pemberton 
hits included ‘Personal Appear- 
ance,” “Strictly Dishonorable,”’ 
“Kiss the Boys Goodbye” and 
“Ceiling Zero.” 

Mild - mannered, unobtrusive, 
Pemberton had been a driving 
force in the legit production field. 
He had been suffering from a heart 
ailment for several years, but re- 
cently seemed to have that condi- 
tion under control. 

The Critical Side 

Unlike most of his contempo- 
raries, who generally vaulted into 
producer spots from either acting 
or directing, Pemberton matricu- 
,lated via the newspaper field. 
| After graduating from college, he 
became a protege of William Al- 
‘len White, editor of the Emporia 
|(Kans.) Gazette. After a time he 
/hit out for New York, where he 


|landed a job on the old Evening | 


| Mail. His interest in the theatre 
|soon won him the post of second- 


| string reviewer for the paper. He) 


‘later became drama reporter and 
assistant to the late Louis DeFoe, 
| drama critic of the old N. Y. World 
/ and later assistant to Alexander 
_Woollcott, then critic of the N. Y. 
| Times. 


It was on the latter beat that 
Pemberton met and joined with 
Arthur Hopkins, producer, and 
after three years with him in vari- 
ous capacities, decided to do some 
producing on his own. He took 
his initial fling in 1920 with a play 
by Gilda Varesi, ‘“Enter Madame,” 
in which she also starred and was 
a Broadway hit. Some of his fol- 
/lowup productions did not fare as 
well until he acquired Zona Gale’s 
“Miss Lulu Bett,” which won the 
, Pulitzer Prize for 1920. 


Later, he produced Sidney How- | 


ard’s “Swords” and Maxwell An- 
derson’s first play, “White Desert.” 
both having modest runs on Broad- 
| way. He subsequently took “Ma- 
'dame” to London and while it 
failed to evoke enthusiasm there. 
he acquired the rights to Piran- 
'delio’s comedy, “Six Characters in 
Search of an Author,” which he 
produced in New York in 1923. 
He also produced  Pirandello’s 
“Henry IV” under the title of 
'“The Living Mask,” with Arnold 
'Korff in the leading role, which 
put Pemberton in the money again. 

In 1929 Pemberton began 
| long association with Antoinette 
| Perry, former actress who came 


’ 


| ou of retirement to direct “Strict- | 
| 


ly Dishonorable.” This was the be- 
|ginning of an association that 
lasted until her death several years 
/ago. She directed all of Pember- 
ton’s productions, such as “Per- 
| sonal Appearance,” “Ceiling Zero,” 
“Chalked Out,” “Christopher 


| (Continued on page 60) 
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Inside Stuff—Legit 


The devil was to pay at City Hali in Pittsburgh last week following 


an interview in the Post-Gazette with Paul Langton, who plays older 
‘of the two sons in the national company of “Death of a Salesman” with 


Thomas Mitchell. 


“Salesman.” 


Reporter took a cameraman out to the Langtons’ 
suite at Hotel Schenley and he lensed them with their Dalmatian dog 
and parrot, two pets actor has carried with him ever since he went into 
Then somebody remembered that there’s been an anti. 
| parrot ordinance in Pittsburgh ever since city had a parrot-fever scare 


‘back in the early '30s. Department of Health, City Solicitor and other 
biggies in the town, got their heads together, called Langton down to 
City Hall and after several sessions told him he’d have to get rid of 


the parrot. 


So Langton shipped it back to California, where it'll be 
taken care of by friends until the Pittsburgh engagement'’s over. Mean- 


|time, show got plenty of space since all three dailies kept the story 


alive for couple of days. 





“Wisteria Trees,’ 


which has been having its breakin troubles since 


opening in Princeton, is almost completely revised from its opening 


version. 


Overhauling in New Haven consisted mainly of a session of 
rewriting, with scant opportunity for restaging. 


It is on latter chore 


that efforts will be concentrated during show’s current two-week Phila- 


delphia stand. 


Show did terrific business here, almost 90% of the take being ad- 


vance sale, based on the Helen Hayes name draw. 


Legit Bits : 


Elmer Rice is working on a new 


play at his home in Stamford... . 
Chery! Crawford leaves Friday (17) | 


for a three-week vacation in 
Florida. Irving Winter will 
join “Now I Lay Me Down. to 


Sleep” next week, succeeding Rick 
Jason, who goes to the Coast on a 
| Columbia film contract... . 


Next | 


maeting of the Assn. of Theatrical | 


Press Agents & Managers will be 
held April 20 at the Claridge hotel, 
N. ¥. ... Pressagent Phil Steven- 
son to work on the reissue of Uni- 
versal’s “Story of GI Joe.” ... 
Harry Shapiro is manager and Jim 
Keefe p.a. for the touring “Silver 
Whistle.” 


Richard Rodgers and Oscar Ham- 
merstein, II, have optioned John 
Steinbeck’s “In the Forests of the 
Night” for production next season 

. . Anthony Brady Farrell plans 
London and Australian editions of 
his “Texas, L’il Darlin’” produc- 
tion . . . Show-of-the-Month Club 
bought out five evening perform- 
ances and part of a matinee last 
week of “As You Like It”. . .Broad- 
way click of T. S. Eliot’s “Cocktail 
Party” surprised the cast as well 
as co-producers Gilbert Miller and 
Henry Sherek. Players figured on 
appearing in the show only a few 
months in New York, but now may 
have to remain here into next sea- 
son, while a second company 
formed to do the verse-comedy in 
London . . . Donald Flamm, back 
from Florida vacation, is planning 
Broadway presentations next sea- 
son of the London hit, “The Late 
Edwina Black.” 


“Talent '50,” third annual show- 
case for non-featured legit players, 
will be held April 28 at the Guild 
theatre, N. Y.... Francis L. Sul- 
livan takes over the Pothinus part 
Monday night (20) in “Caesar and 
Cleopatra” while Nicholas Joy 
takes a month’s leave to appear in 
_a film edition of Richard Wright's 


is 


Buenos Aires by Argentina Sono 
Film ... Herb Kneeter is manager 
_and Samuel J. Friedman agent for 
“Cry of the Peacock”... Joe Shea 


ifrom his home. . . 


| 


‘has taken over as advance man for. 


| “Harvey,” succeeding Al Butler, 


who will p.a. the touring “South | 


Pane” ... 
placed Dixie French as manager 
of the No. 2 company of “Streetcar 
Named Desire.” 

George Oshrin is subbing as 
manager of “Oklahoma!” until 
Herb Farrar is fully recovered 
from his recent operation, on the 
Coast ... Tyrone Power will be the 
star of the Broadway original of 
“Mister Roberts” this 
while Henry Fonda vacations . . 


Jack Potter has re-. 


summer, | Signs 
_| ironing out, this work, authored by 


| Max Gordon announces that he will | 


| produce a new musical, authors 
being E. Y. Harburg and Fred 
Saidy, for which a composer isn’t 
selected 
agreed to star in a Robert L. 
Joseph revival of “King Lear’ next 
season. 

Peter Glenville, stager of ‘The 


ing Version,” sails today (Wed.) 
for England. ... Ernest H. Martin, 
co-producer of “Where's Charley?,” 
returned last week from the Coast, 


Louis Caihern has) 


“Native Son,” to be produced in| London 


| Templeton’s 








created the role of the ship’s doc- 
tor in ““Mister Roberts,” takes over 
a small part in the same play next 
week, succeeding Alex Nicol. 
Robert Burr joins the same cast as 
a super. .. . Rebecca Brownstein, 
Actors Equity attorney, left over 
the weekend for a two-week vaca- 
tion in the Virgin Islands. ... Rex 
Harrison sails March 30 on the 
Queen Elizabeth. Dorothy 
(Mrs. Oscar) Hammerstein, II, is 
designing the decor for the new 
Rodgers & Hammerstein offices 
Incidentally, her husband will not 
have an individual room in the 
layout, but will continue to work 
. Webb Tilton 
will succeed Dickinson Eastham in 
“South Pacific’ when the latter 
leaves to play the lead in the road 
company. 

Gertrude Apple has joined the 
office of Dorothy Wiilard Produe- 
tions, which is readying a presen- 
tation of a musical adaptation of 
“The Liar.” . . . Aldrich & Myers, 
unable thus far to sign a top 
femme star to resume touring in 
“Goodbye, My Fancy,” may lease 
the show to Lewis & Young for 
presentation on the Coast. Stock 
rights to the Fay Kanin play may 
be available for strawhats this 
summer. Ben Steinberg, as- 
sociate conductor with Ballet Thea- 
tre the last two years, will be 
musical director of the Peter Law- 
rence revival of “Peter Pan,” to 
costar Jean Arthur and Boris Kar- 
loff Douglass Montgomery wil! 
star in the London production of 
“Detective Story,” to open March 
25. . . . Bibi Osterwald has been 
signed as understudy for Carol 
Channing, femme lead of “‘Gentle- 
men Prefer Blondes.” 

Mary Hinton, British actress 
who recently appeared on Broad- 

ay in “Yes, M’Lord,” sailed’ from 
New York Saturday (11) on the 
Queen Elizabeth to star in Sir 
Charles B. Cochran's upcoming 
production of William 
“Ivory Tower" 











Off-B’way Show “i, 





When the Bough Breaks 


(MASTER THEATRE, N. Y.) 

A realistically touching drama, 
“When the Bough Breaks,” was of- 
fered for three performances last 
week by the Abbe Practical Work- 
shop. Play, centered in a lying-in- 
hospital, presents a compassionate 
study of a couple's reaction to news 
that their new-born son shows 
signs of abnormalcy. With some 


Robert S. Scott and John L. Ger- 
stad, might find a Broadway audi- 
ence. A vivid picture of incidents 
and characters familiar to a lying- 
in-hospital is also brought into to- 
cus. 

Toni Darnay is excellent as the 


baby’s mother, while William Win- 
'dom gives a fine performance as 


Innocents” and the recent “Brown- | her husband. 
| Thaler, John Boruff, Anne Doush- 


Priscilla Morrill, Al 


‘erty and the rest of the cast all 


resume search for cast leads for | 


his and Cy Feuer’s production of 
“Guys and Dolls.” ... Don Rus- 
‘sell joins the cast of “Where's 
Charley?” next week, succeeding 
Bob Held, who’s leaving to play 
\the William Tabbert part in the 
touring edition of “South Pacific.” 
. . . Maxwell Anderson’s libretto 
of “Lost in the Stars” was pub- 
| lished yesterday (Tues.) by William 
| Sloane Associates. “Cry, the Be- 
loved Country,” Alan Paton novel 
| from which the show was adapted, 
| was published two years ago by 
' Scribner’s, 





| 


Peter 
while 


turn 
Wolf's 


in good portrayals. 
sets are creditable, 


but will go back again shortly to | George Schafer shows a capable di- 


rectorial hand. 


‘Salesman’ for Zurich 

Zurich, March 7. 
Following the recent German 
preem at Theater in der Josefstadt, 
Vienna, Zurich Schauspielhaus }5 
rehearsing Arthur Miller’s “Death 
of a Salesman” under the German 
title “‘Der Tod des Handelsreisen- 
den.” Preem is set for March 16. 
Based on Ferdinand Bruckner $ 
translation, play will be directed 
by Joseph Millo-Pacovsky, wit! 
sets by Teo Otto and background 





| Robert Keith, Jr., whose father music by Max Lang. 
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Total Legit Grosses 


The following are the comparative figures based on Vaniety’s 
boxoffice estimates for last week (the 41st week of the season) 
and the eorresponding week of last season: 


This Last 

BROADWAY Season Season 

Number of shows current............ cess 29 26 
Total weeks played so far by all shows.... 868 936 
Total gross for all current shows last week $629.000 $601,200 


Total season’s gross so far by all shows... $21,715,900 $22.366.000 


Number of new productions so far..... ove “7 58 
ROAD 
(Excluding Stock) 
Number of current touring shows reported 23 23 
Total weeks played so far by all shows.. 795 928 
Total road gross reported last week........ $478,500 $524,000 


Season’s total road gross so far.......... $16,273,600 $19.090.000 


Kate’ Fair $28,700 in Chicago, Big 
‘Madwoman’ Advance; Ballet Paris 276 


Chicago, March 14. 


B.S Soaaaide aaa ‘LADY’-CORNELL RAPPED 
BUT $22,000 IN ST. L. 


“Madwoman of Chaillot” opened | 
last night (13) to healthy advance. | 
Initialer of two-week 7 gra 
lukewarm reviews, of the Ballets de | Ot Veide Merck 14 
ris, ht terrific trade at the | ; AE 4 
aes, eee | Despite the worst rain, sleet and 
snowstorm of the winter, a near- 
capacity house greeted Mae West 
in “Diamond Lil” at the opening of 


Blackstone. Also slightly on the} 
upgrade is “Kiss Me, Kate.” 
Spike Jones, with his “Musical 
Depreciation Revue,” wound up 
five-week stay with a profitable 
week closing Saturday (11). Black- a one-week stand at the American 
stone, the magician, also closed the theatre Sunday (12). Comedy was 
same day but with light take. greeted with mixed reviews, but a 
In the offing is “Borschtcapades” good advance points to a profitable 
at the Blackstone, March 20, buck-' engagement. House is scaled to 
ing the opening ns Pitre Lives” | ¢4 27 
(Tallulah Bankhead), returning to ayes a ie 
the Harris for four weeks. “Lend That Lady.” Kate O'Brien's 
An-Ear” goes into the Great “tama, with Katharine Corneil in 
Northern March 27. the lead role, drew panning from 
OP ogg jag a attention and the piece wound up 
(1.358: $4.40). Sock $27,000. a week's run at the American (11) 
Blackstone, Erlanger (3rd week) »With a fine $22,000, scaled at $4.27 
(1,334; $2.50). Light $8,000 for, for eight performances. 
final week. Closed Saturday (11). 











“Kiss Me, Kate” Shubert (25th ‘ ’ 
week) (2,100; $6.18). Dropped to Peters-‘Barretts 
$28,700. 


“Madwoman of Chaillot,” Er-, 
langer (1,334; $4.33). Opened last | 
night .(13) with strong advance. | 

“Musical Depreciation Revue,” 
Great Northern (5th week) (1,500; | 
$3.71). Closed Saturday (11) with 
bright $21,000. 


HAYES NAME MACIC IN 


Strong $19,000 In 


Washington. March 14. 


Return of legit to nation’s capital 
was given a rousing b.o. cheer by 





Susan Peter’s starrer “Barretts of 


Wimpole Street.” Potential is $22.- | 


NEW HAVEN AT $30,000 a at $3.00 top, ‘including tax) for | 


newly converted 


Gayety. 

Faye Emerson and Sam Wana- 
maker in “Goodbye, Mr. Fancy” 
follow for two weeks starting 
March 21. House will be scaled to 
$3.60 top. 


1,500-seat 
New Haven, March 14. 
Pulling power of the Helen 
Hayes name was evidenced last 
week when it drew thousands of 
playgoers to Shubert pews to view 
the untried “Wisteria Trees” in a 
full-week stand (6-11). Coming in 
with a “g | aavents. a figures, | 
on eight shows at $4. Op, Teg- ¢ 
istered just over $30.000—a house | U.S.A.’ IN WINDUP HITS 
record for a straight dramatic play. 


then Sesumes with preem of “Cry | $20,000 FOR SPLIT WEEK 


& =~ fy ge en toot no | Hartford, March 14. 

n line is another curtain-raising, “Tact Oe ae 7 
iho Wises Wewlad te ith |.. “Inside U. S. A.."" with Bea Lil 
“Tickets, Please’ (March 30-Apr. 
1). Alfred Drake- Edward Eager 
musical, “The Liar,” is pencilled 
for an April 13-15 unfurling, 


Mae West-‘Lil’ Neat 
$28,000 in Split Wk. 


Cincinnati, March 14. | 





windup stands last week, split be- 
tween the Metropolitan, Provi- 
_dence, and the Bushnell Aud. here. 


| Show played the Metropolitan 
Monday-Wednesday (6-8), coming 
here Thursday (9) and playing 
through Saturday ‘1i1). 








Woolley-‘Dinner’ Nice 
Mae West in “Diamond Lil” | $18,000 in Frisco 
grossed over $14,000 for four| San Francisco, March 14. 


, | “The Man Who Came to Din- 
performances the last half of last ner,” with Monty Woolley, hit a 


week in 2,500-seat Taft theatre at nice $18,000 for its final and third 

$3.69 top. stanza at the 1,550-seat Curran 
First half got a reported $14,000 last week. 

at the Hartman in Columbus. Curran remains dark, with the 


Geary, town’s other legit house, 
‘Streetcar’ Poor $10,000 


showing ‘“Bicycie Thief,” which 

opened Sunday (12). Geary a 1,- 

- In 9 Shows at Mpls. ee is scaled to $1.80 for 
Minneapolis, March 14. — 


Playing a return engagement, | ‘ . ’ 
“A Streetcar Named Desire” ran) Lady in Dark Added 
into blizzards, below-zero temper- | St. Louis. March 14. 
atures and icy thoroughfares, with; “Lady in the Dark.’ Moss Hart 
unfortunate boxoffice results. At musical, has been added to the 
$3.60 top for six nights and three repertory of the Municipal Theatre 
matinees in the 1,900-seat Lyceum,| Assn’s 1950 sked and will be 
it pulled poor $10,000. presented a a _ es 

Cast. i ‘elvn al fresco conditions in the Fores 
ond Belek” Meciee wen shee Park theatre during the season that 
Spike Jones is current for a fort- tees off June 8 with an 11-night 
night, with “Diamond Lil” and Stand of “Brigadoon” and winds up 


“Death of a Salesman” underlined. With a two-week engagement of 
“Carousel.” Other pieces already 


selected are “Rosalie,” “East 











Monte Carle Ballet 21G 
Toronto, March 14. 
On annual visit, Ballet Russe de 
Monte Carlo did a_ satisfactory 
$21,200 at the Royal Alexandria 
(1,525), scaled at $3.60 top. 


| Song” and a Rodgers and Hammer- 
stein concert. 

“Lady,” produced in 1941, was 
presented at the American theatre 
here several years ago. 


‘Roberts’ Wow 3046, 


é J 
Stretcar’ Ends, 196, 
a +] ° 
Ear’ $20,000, Boston 
Boston, March 14. 
“Mr. Roberts,” coming in for an 
indefinite run with a top advance, 
was the only opener in town this 
week, but it gave the local rialto 
a much-needed shot in the arm as 
other attractions faded. No pros- 
pects of much in the future, either, 
save for Cornelia Otis Skinner, and 
all indications are that the local 





the local crix but natives paid no | 


D.C. Return to Legit 


natives to tune of $19,000 for the | 


! 
| 


| early. 





| 


| 


Broadway Generally Spotty Again; 


‘Cage, ‘Road Out, 


‘Ice,’ Touch Next; 


‘Wedding’ $24,200, ‘Sleep’ OK 216 


Legit business on Broadway was | 
generally spotty last week. Four, 
shows registered capacity grosses, | 
several others improved the previ- | 


season has conked out six weeks Ous week’s offish pace, but some | 
“Streetcar” coasted out in| others sagged to new lows. The 


Kirkland’s sharecropper saga, with 
a Negro cast, couldn't weather the 
unanimous critical beating, and 
closed Saturday night (11) after 
eight performances; $1,800. 
“Touch and Go,” Broadway (22d 


| its finale here and “Lend an Ear” | combined gross for all 29 entries | wk) (R-$4.80; 1,900; $46,300). Didn’t 


7 


failed to be too sharp in its second. | was 68.78% of capacity, a decrease 
| of .34% from the previous week. | 


Estimates for Last Week 

| “A Streetcar Named Desire,” 
| Plymouth (3d week) (1,200; $3.60). 
| Final week here, with cast break- 
}ing up as of Sat. (11); this attrac- 
| tion lost its grip on the b.o. Wound 
up at about $19,000, but had a 
profitable run nonetheless. 

“Lend an Ear,” Shubert (2d 
week) (1,750; $4.80). This one was 
priced out of the market for a no- 
star lineup and began to dip on 
its second to an offish $20,000, with 
cold weather blamed in _ part. 
Moved out for the whistle stops 
enroute to Chi. 

“Mr. Roberts,” Colonial (ist 
week) (1,500; $3.60). A wow attrac- 
tion, with $90,000 in the till before 
it opened. Went clean first week 
to take almost $30,500, against a 
capacity of about $31,000. Should 
be here in June. 


‘Consul’ $27,500 
Leads Philly 





Philadelphia, March 14. 
Legit biz was generally okay 
last week although there were no 
actual smashes among the quartet 
of shows on display. 


| This week the Locust is dark, 
| cutting the number of active play- 
jhouses down to three and next 
| week, according to all indications, 
ithere will be only one legiter in 
itown, “The Wisteria Trees,” the 
new Helen Haves vehicle which 
opened a two weeks’ run at the 


Shubert last night (13). Not only 


‘is the immediate prospect dismal 


|! but the future bookings are few 


and far between. 

Estimates for Last Week 

| “What a Day,” Forrest (2d 
week) (1,766: $4.55). Vinton Freed- 
|ley musical has been doing a 
| steady trade, but a long way from 
capacity. Did $26,700 last week— 


'second of three. House has no 
| definite booking in sight. 
| “The Silver Whistle,” Walnut 


| (1st week) (1,340; $3.90). Theatre 
| Guild offering won nice notices 
with Lloyd Nolan getting praise 
too. Biz was fairish at $12,200. Of- 
| fering is sixth and last of this sea- 
'son’s American Theatre Society 
subscription offerings. Show prob- 
ably folds next week. 
“Private Lives,” Locust 
week only) (1,580; $3.90). Return 
of this Tallulah Bankhead starrer 


season’s sensational enagement. 
However, its $14,000 gross wasn’t 
too bad. House dark for two 
weeks and gets “Cry of the Pea- 
cock” March 27. 

| “The Consul,” Shubert (2d 
'week) (1.877; $4.55). Gian-Carlo 
Menotti musical led the town with 
$27.500, excellent after the satis- 
factory $13.700 for five perform- 
ances the previous week. House 
‘has nothing in the offing after 
|'“The Wisteria Trees,” Helen Hayes 
| vehicle, which opened a two weeks’ 
tryout run last night (13). 


{ 
1 





“Okla.” Over $37,000 in 5 
Through the Southwest 


Fort Worth, March 14. 

| “Oklahoma!” racked up over $37,- 
' 000 in five engagements last week. 
|Musical played the Convention 
|Hall, Tulsa. Sunday (5); Home, 
| Oklahoma City. Monday ‘6); Con- 
vention Hall. Enid, Okla., Tuesday 
(7): Majestic, Wichita Falls, Wed- 
nesday-Thursday (8-9) and the 
| Majestic here, Saturday (11). 

| Show is splitting the current 
week between three engagements. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Draima), 
M (Musical). O ‘Operetta). 
| “Cry of the Peacock” (‘D) — 








ford: Leonora Corbett, director. 


+ “Peter Pan” (D) — Peter Law- | 


‘rence, John Burrell, director. 


“Tickets Please” (R) — Arthur. 


Klein. 


“Bird Cage” and the Negro ‘“To- 
bacco Road” folded Saturday night 
(11), and “Howdy, Mr. Ice of 1950” 
and “Touch and Go” are sched- 
uled to close next-Saturday (18). 
Only one opening is slated for this 
week. 

Estimates for Last Week 

Keys: C (Comedy), D (Drana), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number | 
of seats and capacity gross. Price 
includes 20° amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“All You Need Is One Good 
Break,” Mansfield (4th wk) (‘(D- 
$4.80; 1,041: $26,000). Hasn’t caught 
on after reopening; under $5,000 


| again. 


fone 


lie, grossed about $28,500 in its didn’t do biz expected after last | 


{ 


R +Revue),. 


“Arms and the Girl,” 46th St. 
(6th wk) (M-$6; 1,319; $39,000). 
Slipped a bit to nearly $36.500. 

“As You Like It,” Cort (7th wk) 
(C-$4.80-$6; 1,064; $27,000). Kath-! 
arine Hepburn name remains the 
primary draw; bettered $25,700. 

“Bird Cage,”’ Coronet (3d wk) (D- 
$4.80; 1,027: $27,000). Arthur Laur- 
ents play failed to make the grade, 
folding Saturday night (11) after} 
21 performances; finale’ grossed | 
sad $8,800. 

“Caesar and Cleopatra,” National 
(12th wk) (CD-$4.80-$6; 1,172; $30,- 
000). Shaw revival got about the 
same; $20,000. 

“Clutterbuck,” Biltmore 
wk) (C-$4.80; 920; $22,600). Lon- 
don comedy also improved, with 
Sunday performances an apparent 
factor; $12,100. 

“Cocktail Party,” Miller (8th wk) 
(C-$4.80; 940; $21,600). Goes ciean 
at all performances; $21,600. 

“Come Back, Little Sheba,” 
Booth (4th wk) (D-$4.80; 712; $20,- 
000). About the same; $12,700. 

“Death of a Salesman,” Morosco 
(57th wk) (D-$4.80; 914; $23,800). 
Eased a trifle. but has a strong ad- 
vance sale; $18,500. 

“Detective Story,” Hudson (51st 


(14th 


wk) (D-$4.80; 1.016; $23,675). 
Up to $16,500. 

“Devil's Disciple,” Royale (3d 
wk) (C-$4.80-$6; 1,035; $27,500). 


Held almost even at $20,200. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (14th wk) (M-$6 1,628; 
$48,244). Another capacity week; 
topped $48.200. 

“Happy Time,’ Plymouth (7th 
wk) (C-$4.80; 1,063; $29,019). Made 
a quick jump to $28,000. 

“Howdy, Mr. Ice of 1950,” Cen-| 
ter (42d wk) (R-$2.88-$3; 2,964; $58,- 
000). Business has_ skidded, re- | 
cently and the show is now slated | 
to close Saturday (15); down to’! 
$15,000. 

“I Know My Love,” Shubert 
19th wk) (CD-$4.80; 1,391; $33,- 
000). Rose with the field; $21,900. 

“Kiss Me, Kate,” Century (62d 
wk) (M-$6; 1,645; $46,650). Eased 
a trifle to $43,400. 

“Lost in the Stars,” Music Box 
(19th wk) (M-$5.40; 1,012; $26,600). 
Ebbed slightly to $23,800. 

“Member of the Wedding,” Em- 
pire (10th wk) (D-$4.80; 1,082; 
$24,000). Back to over capacity; | 
$24,200. | 

“Miss Liberty,” Imperial Pond 
wk) (M-$6.60; 1,400; $44,500). 
Climbed back from the previous | 
week’s low, but must do consider- 
ably better at the lowered scale. 
($4.80 top week nights and $6 week- | 
ends); $20,500. 

“Mister Roberts,” Alvin (108th 
wk) (CD-$4.80; 1,360; $34,276). Le- | 
land Hayward production going | 
along at powerful tempo; up to 
$28.000. 

“Now I Lay Me Down to Sleep,” 
Broadhurst (2d wk) (CD-$4.80-$6; 
1,160; $29,500). Elaine Ryan-Lud- | 
wig Bemelmans play has started | 
promisingly; first full week grossed 
$21,000. 

“South Pacific,” Majestie (49th | 
wk) (M-$6; 1,659; $50,186). Never 
fails to get all the house will hold; 
bettered $50,600 again. 

“Texas, L'il Darlin,” Hellinger 
(16th wk) 


Fulton (8th wk) 
(D-$4.80; 966; $23,000). About the 
| same; $7,600. 

“Tobacco Road,” 48th Street (ist 


'wk) (CD-$3; 917; $15,000). Jack 


(M-$6; 1,543; $42,000). | 
Faded a bit to $24,500. 

“The Innocents,” Playhouse (5th 
_wk) (D-$4.80; 819; $18,740). Tapered 
| Wind,” “Of Thee I Sing,” “Desert James Cooligan & Donald Med- a bit further; $12,200. 
| “The Man,” 


get the expected response from 
the lowered scale and is set to quit 
Saturday (18); slumped to $16,000. 

“Velvet Glove,” Golden (11th wk) 
(CD-$4.80; 769; $18,127). No 
change; $7,900. 


“Where’s Charley?,” St. James 


(73d wk) (M-$6; 1,509; $37,800). 
Also registered a healthy rise; 
$30,500. 

Opening 


“The Consul,” Barrymore (M- 
$4.80-$6; 1,066; $30,000). Opera by 


| Gian-Carlo Menotti, presented by 


Chandler Cowles and Efrem Zim- 
balist, Jr.; financed for $100,000, 
production cost about $68,000 ‘in- 
cluding $21,000 in bonds) and can 
break even at around $16,000; 
opens tonight (Wed.). 
Future Dates 

“Great to Be Alive,” March 23, at 
Winter Garden; “Wisteria Trees,” 
March 29, at Martin Beck; “Cry of 
the Peacock,’ April 6, at Mans- 
field; “With a Silk Thread,” Apri 
17, at Lyceum; “Peter Pan,” Apri 
23, possibly at Imperial; ‘Tickets, 
Please,” April 24, at Coronet. 


Salesman 221) 
In Pitt Week 


Pittsburgh, March 14, 

Freezing cold weather and cone 
tinuing economic slump locally 
brought on by coal strike held 
“Death of a Salesman” down somes 
what in first of show’s two weeks 
at Nixon. But session was still 
plenty profitable at $22,500. Sale 
for the windup indicates current 
gross will be even better than that 
by a couple of grand or so. 

“Salesman” got a unanimous set 
of the kind of notices every attrac- 
tion dreams about, and while a 
little sluggish at the getaway began 
to go into high at the midway 
mark. Weekend performances 
were SRO. Scale was $3.90 top, 
including federal and city taxes, 
and while not under ATS-Theatre 
Guild auspices, subscribers wer 
offered tickets at slightly veduset 
rates, which accounted for some 
cash defiections. 

Following finish of “Salesman”® 
this week, house will be dark again 
for a stanza, relighting March 27 
with Ballets des Paris. 


‘MADWOMAN’ OFF T0 14G 
IN 2D WEEK AT DETROIT 


Detroit, March 14. 
“Madwoman of Chaillot” drop- 
ped to $14,000 in the second week 








‘at the Cass after a good $19,900 


the first week. The Cass goes 
dark for a week, reopening March 
20 with Les Ballets de Paris, in 
for six days. 

Shubert reopened Monday (13) 
after two months with Blackstone, 
the magico, in for 10 days. 


‘Philly Story’ Neat 
In L.A. at $18,000 


Los Angeles, March 15, 
Biltmore continues to lead the 
scanty legit field here presently 
with “Philadelphia Story” (Sarah 
Churchill), holding up well in itg 
second week, Only other attrac 
tion going at the moment is “Th 
Banker’s Daughter,” at the sma 
Globe theatre. . Okay, too. 
Estimates for Last Week 
“The Banker’s Daughter,” Globe 
(285: $2.40), Still near capacity at 


,200. 

“The Philadelphia Story,” Bilte 
more, (1,636; $3.60) (2d week), 
Sound $18,000, almost as good aé 
first week. 








‘Congressional Baby’ 
$9,300 in 2 Wks., Albany, 


° Albany, March 14. 
“Congressional Baby,” staged b 
Eddie Dowling, drew an estimated 
$9,300 in two-week tryout at $2.4 
top in the 850-seat Playhouse 
Gross was racked up in the face o 
divided notices and unfavorabl 


| weather. 
| It was the first Broadway tryout 
och 


here in two decades. Nina 


5510318 


starred. 
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Plays Abroad = 


is likely to prove a prolonged West | 
| End attraction. 


Home at Seven 


London, March 8. 
Alec Rea, E. P. Clift & H. M. Tennent, 
Lid., presentation of drama in three acts 
by R. C. Sherriff. Directed by Murray 
Macdonald. At Wyndham’s, London, 
March 7, ’50. 
David Preston 
Mrs. Preston 
Dr. Sparling bigaes 
Maior Watson .......... 
Inspector Hemingway... 
Mr. Petherbridge 

Peggy Dobson 


Ralph Richardson 
. Marian Spencer 
. Cyril Raymond 


Philip Stainton 
Campbell Singer 
Frederick Piper 

Meriel Forbes 


angle this latest 
opus by R. C. Sherriff is good 
theatre. It has a _ suspenseful 
story, faultless direction and superb 
acting. being always slightly under 
than overplayed, which enhances 
its dramatic value. -With studied 
casting and adaptation, it might 
well appeal to U. S. audiences and 
would make good screen material. 

Would a man’s honest and decent 
character change during a spell of 
amnesia and turn him into a thief 
and a murderer? This is_ the 
appalling situation facing a hum- 


From every 


drum, respectable bank official 
who returns home at his usual 
time to find his wife in deep 


distress over his complete absence 
for 24 hours. He has no recollec- 
tion of the lost day and tragedy 
soon follows. The local club funds 
are missing and one of the 
stewards is found dead in the 
woods, with damning evidence 
revealing the banker was seen the 
previous night at the safe by his 
victim, providing a motive for the 
crime. Also, he had been borrow- 
ing money to get out of a jam. 
An understanding doctor probes 


his patient’s mind and tries to 
convince him that inherent good- 
ness couldn't suddenly become 


vicious even in a mental blackout. 
He becomes obsessed with the idea 
he must be guilty, makes all 
domestic plans for his wife’s future 
and calmly awaits arrest. When a 
complete alibi materializes, the 
tortured man seems too dazed with 
relief to believe it. Unknown to 
his wife he had been in the habit 
of dropping in to a saloon before 
catching his train. A_ backfiring 
car in the street had jarred his 
mental balance due to his nerve- 
racking experience as an air raid 
warden. The kindly landlord had 
cared for him overnight but didn’t 
know his identity until he read the 
case in the paper. 

Ralph Richardson has seldom 
been seen to better advantage as 
the sensitive suburban citizen con- 
fronted with the awful possibility 
he may be a Jeky!! and Hyde. 
Marian Spencer is human and 
natural as his devoted, distraught 
wife and Cyril Raymond makes a 
kindly, neighborly personality of 
the doctor. Meriel Forbes brings 
light relief as the pert, matter-of- 
fact barmaid who saves the situa- 
tion, and Philip Stainton and 
Campbell Singer make contrasting 
individuals of the blustering major, 
chairman of the club, and police 
inspector. Clem. 


The Way Things-Go 
London, March 6. 
Stephen Mitchell (for London Theatrical 
Productions) presentation of comedy in 
two acts by Frederick Lonsdale. Directed 
by Anthony Pelissier. At Phoenix, Lon- 
don, March 2, ’5 
Mary Flemin 


Glynis Johns 


RA era re reer Michael Gough 
5 See eee Ronald Squire 
Bishop of Weston........ Tristan Rawson 
Pere rrr ee Janet Burnell 
PAAR eee David Stoll 
SA reer ee Margaret Gordon 
SRA . Kenneth More 
(Bere re ee Cecily Byrne 
Duke of Bristol........ Peter Macdonnell 
ae, MW . i 5 o0u00ds bee Arthur Hewleit 
3. 5 Ake ee eas Edward Wheatleigh 


An Old Lady 
Robert Flemin 


Frances Waring 
Robert Adair 


For his latest comedy, Frederick 
Lonsdale has picked a trivial, scant 
plot and embellished it with wit 
and humor. The result is enter- 
tainment with many laughs and an 
occasional sparkle, but an odd dull 
patch which minimizes the effect 
of the play as a whole. Its minor 
defects notwithstanding, the show 














The author puts the focus on 
an impoverished duke and the | 
members of his family, brothers, | 


| Music 


Current Road Shows 


(March 42-25) 

Ballet Russe de Monte Carlo — 
Erlanger, Buffalo (12); Paramount, 
Toledo (13); Empire, Syracuse (15); 
Hall, Cleveland (17-19);. 
Bushnell Aud., Hartford (21-22); 
Aud., Worcester, Mass. (23); Klein 


sisters, aunts and uncles, who are) \emorial, Bridgeport, Conn. (24) 


wondering what the future holds 
in store for them. Only one 
high-principled and be inevitably 
is regarded as the “bolshie”’ of the 
family. This view is reinforced 
when he refuses to marry an Amer- 
ican heiress, because he is too poor | 
and she too rich. 

This is clearly an ideal vehicle 
for Lonsdale dialog, although the 
flimsy situation is difficult to sus- 
tain for two-and-a-half hours. 
Nevertheless, there are frequent 
scintillating lines and intriguing 
situations, uppermost of which is 
a single scene held almost entirely 
by Glynis -Johns the heiress) 
trying to persuade Michael Gough 
(duke’s brother) to seduce her. 

That the show is rich in charac- 
terization as well as comedy is due 
as much to the capabilitiés of the 
cast as to the script. Gough, as 
the duke’s only non-parasitical | 
relation, strikes a note of complete 
sincerity, while Miss Johns as the 
ardent wooer is captivating. She 
also establishes herself as a first- 
rate comedienne. Ronald Squire 
is happily cast as Lord Crane, the 
duke’s uncle who cannot see why 
a mere $10,000,000 should stand 
in the way of true love. Kenneth 
More gives a perfect performance 
as the whisky-drinking brother and 
Robert Adair is effectively cast as 
the heiress’s father. 

Direction by Anthony Pelissier is 





‘as 


highly efficient, and Michael 
Weight’s decor admirably fills the 


bill. Myro. 





| Nashville 


Municipal Aud., Providence (25). 
Ballet Theatre — Ryman Aud., 
(13); Aud., Jackson, 
(14): Poche, New Orleans 
Lanier H.S. Aud., Mont- 


Tenn. 
(15-18); 


| gomery, Ala. (20); Tower, Atlanta 


(21); College Field House, Clemen- 
son, S. C. (22); Page Aud., Durham, 
N. C. (23): Academy of Music, 
Phila. (24); Rajah, Reading (25). 
Ballets de Paris — Blackstone, 
Chi. (13-18): Cass, Detroit (20-25). 


“Barretts of Wimpole Street” — | 


Gayety, Wash, (13-18). 

“Borschtcapades” — Blackstone, 
Chi. (20-25). 

“Brigadoon”—Ford’s, Balto. (13- 
18); Playhouse, Wilmington (20-22); 
Community, Hershey, Pa. (23-25). 

Cornelia Otis Skinner — Wiibur, 
Bost. (20-25). 

“Cry of the Peacock”—Shubert, 
N. H. (23-25). 

“Death of a Salesman’’—Nixon, 
Pitt. (13-18); Hanna, Cleve. (20-25). 

“Diamond Lil” American 
St. L. (13-18): Music Hall, 
(20-25). 

“Goodbye, 
Wash. (20-25). 

“Harvey”—Arcadia, Wichita (13); 
Convention Hall, Hutchinson, Kan. 
(14); Home, Oklahoma City (16-17); 


My Fancy”’—Gayety, 


Convention Hall, Tulsa (18); Me- 
morial Hall, Joplin, Mo. (20); 
Shrine Mosque, Springfield, Mo. 
(21); Aud., Memphis (23-25). 

“Kiss Me, Kate”’—Shubert, Chi. | 


(13-25). 
“Lend an Ear’ — Court Square, 


Springfield, “Mass. (13-15); Aud., 
Rochester (16-18); Empire, Syra- 
June Walker Goes On cuse (20-21); Erlanger, Buffalo (22- 
° ° 20). 
Despite Cracked Rib “Madwoman of Chaillot” — 
A. ee Erlanger, Chi. (13-25). 
Pittsburgh, March 14. “Man Who Came te Dinner” — 
June Walker, playing femme Cjvie Aud.. San Jose. Cal. (12): 
lead in national company of “Death | Mayfair, Portland (14-16); Metro- 
of a Salesman,” openea in Pitts-#politan. Seattle (17-22); Temple, 
burgh last week (6) against doctor’s | Tacoma, Wash. (23-24). 
orders. Three days before, she “Mister Roberts,” — Colonial. 
had broken a rib in Cincinnati, fall- | Bost. (13-25). 
ing against her wardrobe trunk “Oklahoma!” — Aud., Galveston 
and missed final trio of perfor- | (13-14); McNesse Jr. H. S. Aud., 
mances there because of the severe Lake Charles, La. (15-18); Poche, 
pain. New Orleans (19-25). 


Physician told actress to rest for 
at least another week, but she de- 
cided only couple of hours before 
curtain time to do the Pittsburgh 


preem despile her physical condi- | 


tion. Audience noticed that she (13-18). |in reincarnation, the*theme of the 
winced every once in a while from “Streetcar Named Desire” (No./| play. . Pemberton quit the assign- | 
pain while forced to stoop or bend, | 2) — Robinson Aud., Little Rock! ment after several months. During 


but Miss Walker got glowing no- 
tices from the reviewers, most of 
whom were aware of her condition. 


Patrick’s ‘Savage’ Headed 
For Broadway Next Fall 


Hollywood, March 14. 

John Patrick’s new play, “The 
Curious Savage,” will be presented 
on Broadway next fall by Russell 
Lewis and Howard Young, pos- 
sibly with Patricia Collinge as star. 
Contrary to usual Lewis & Young 
policy, the show will not be tried 
out on the Coast. 

Patrick, whose previous plays 
have included “The Hasty Heart” 
and “The Story of Mary Surratt,” 
is also readying an adaptation of 
Dickens’ “Bleak House” for pos- 
sible production by Lewis & 
Young, with Cornelia Otis Skinner 
figured for the star part. His adap- 
tation of “Earth and High Heaven,” 
the Gwethalyn Graham novel, has 
been shelved. 


‘Brig’ $18,400 in Split 


Reading, Pa., March 14. 
“Brigadoon” took in an okay $18,- 
400 in three engagements last 
week. Musical played Pottsville, 











PRODUCERS 


BOOK YOUR SHOW 


in the 
NATION’S CAPITAL 
WASHINGTON, D. C. 


At the New: Legit Theatre 


Now Available 
Put this town on your 
Itineragy 
Write or phone | 


JAY J. HORNICK 

c-o |. HIRST ENTERPRISES 
803-05 N. 7th St. 
*hiladelphia, Pa. 


iC rd 3-0988 





Pa., high school Aud. Monday (6); 
Lyric, Allentown, Pa., Tuesday- 
Wednesday (7-8) and the Rajah 
here Thursday-Saturday (9-11). 

Show is current at the Ford's, 
Baltimore. 





Stevens Back in Hosp 
Chicago, March 14. 


Ashton Stevens, vet Chicago 
drama critic, suffered a severe 
bronchial ‘infection Thursday (9) 


and was taken back to Passavant 
hospital here. 

Docters found it necessary to 
feed him oxygen over the weekend 
but he is now recovering. 





Henry Sherek is readying “The 
Cocktail Party’’ for London, with 
Donald Houston to play his orig- 
inal role when the show was pro- 
/ duced at the 1949 Edinburgh Fes- 








tival. 


“Philadelphia Story’’—Biltmore, | 


L. A. (13-25), 
“Private Lives’”—Royal Alexan- 
dra, Toronto (13-18); Harris, Chi. 


| (20-25). 
“Silver Whistle’—Walnut, Phila. 


(14); Towa, Cedar Rapids (15-16); 
KRNT theatre, Des Moines (17-18): 
Orpheum, Davenport (20-21); Pal- 
; ace, South Bend (22-23): Shubert, 
| Detroit (24-25). 

“That Lady” — KRNT theatre, 
Des Moines (13); Orpheum, K. C. 
(14-18); Municipal Aud., Topeka 
| (20); Convention Hall, Tulsa (21); 
Home, Oklahoma City (22): Melba, 
en (23); Worth, Ft. Worth (24- 

) 

Webster - Shakespeare — City 
Aud., Pueblo (12); Home, Okla- 
homa City (14); Convention Hall, 
Tulsa (15); Areadia, Wichita (17): 
H. S. Aud., Topeka (18). Fraser, 
Lawrence, Kansas (20-21): Techni- 
;cal H. S. Aud., Omaha (23): H. S. 
Aud., Spencer, Ia. (24); H. S. Aud., 
| Ames. Ia. (25). 


“Wisteria Trees” — Shubert 
Phila. (1325). 











‘Cage,’ ‘Road’ 


Continued from page 57 
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wpe rerenncoe™ 








cluding production costs of $54.- 
| 100, a tryout loss of $7,500, pre- 
|opening expenses of $3,700 and 
| bonds and deposits of $7,700. The 
_play had an operating profit of $1,- 
600 the first week, but had a deficit 
thereafter and ended with a loss 
of approximately the entire 
$75,000. 

“Tobacco Road,” which made a 
;fortune for author-producer Jack 
'Kirkland in its original, record- 
_breaking Broadway run, was pro- 
'duced for around $15,000 in this 
| Negro edition. It opened March 
|6 and, despite a straight sharing 
arrangement with the house and 
;|minimum operating costs, went 
|into the red on its single-week en- 
|fagement. It had a spotty record 
'before reaching Broadway, with 
| some profitable and several losing 
| weeks. Everything considered, the 
venture lost almost $15,000. 





| Donagh MacDonagh, Irish plav- 
‘wright who authored “Happy as 
' Larry,” seen briefly on Broadwav 
' this season, has finished a musical, 
“Sweet is the Music.” Adrian Bee- 


cham. son of Sir Thomas Beecham, | 


did the score and holds a two-year 
| option, 


~ S.1 














many others. 

Two stories recalled by former 
pressagent-manager Ralph T. Ket- 
tering illustrate some of the “op- 


ton. While advance man _ for 
Gladys George in “Personal Ap- 
pearance,” Kettering was in Dal- 


ton. 
ducer a query about 
comedy would go next, the p. a. 
| telegraphed Gus Pitou, of the Unit- 
'ed Booking Office, to find out the 
future route, receiving an answer 
an hour later. 
| In Los Angeles 10 days later, 
Kettering received a postcard from 
| Pemberton, which had gone to Dal- 
las and been forwarded along the 
route, with the desired 
ition. As usual, Pemberton had de- 
| clined to pay for a wire or a three- 
‘cent stamp for a letter when a 
| penny postcard would do. But true 
to his “opposite” nature, he gave 
Kettering two unasked-for $50 
raises during that season. 

Kettering also remembers how, 
as a practical joke, he sent Pem- 
berton what he thought was a ter- 
rible script by a young actor. 
When the producer decided to do 
the play and offered him a share 
of the production, Kettering 
|alibied his way out of the propo- 
| sition. The show was “Strictly Dis- 
Pemberton’s first big 
money-maker, which launched the 
spectacular Hollywood career of 
its author, Preston Sturges. 

The producer's long association 
i with Miss Perry, starting with her 
staging of “Strictly Dishonorable,” 
began when they struck up an ac- 
quaintance during intermission at 
a concert. Reaching home after 
; that incident, Miss Perry told her 
| husband, “I just picked up a man 
at the concert, and I’m going to 
direct a play for him.” She subse- 
'quently supplied substantial back- 
ing for many of the Pemberton 
productions. 
{| Probably one of his most curious 





| honorable,” 


productions was “The Ladder” in 
| 1926, which made theatrical his- 


| tory on Broadway by remaining for 

264 performances despite an all- 
time low in critical reviews and 
| attendance. The play’s’ backer, 
| wealthy Edgar B. Davis, was will- 
| ing to spend $500,000 on his beiief 


the 1929 depression he was a prime 
factor in setting up the Stage Re- 
lief Fund to assist the needy of 
the theatre. During World War II 
he had been active with USO- 
Camp Shows and the Theatre 
Wing canteens. : 
In 1944 Pemberton 
“Harvey,” 
at the Playhouse, N. Y. Comedy 
had a phenomenal run and chalked 
up top grosses. It also copped the 
Pulitzer Prize. Pemberton formed 
a road company with Joe E. Brown 
starred, which was equally success- 
ful. Fay later took to the road 
while “‘Harvey” was still current 
on Broadway, with Bert Wheeler, 
James Stewart and others, taking 
over the star role at various times. 
| On out-of-town dates Pemberton 
; made intermittent appearances in 
the play. 
“Mr. Barry’s Etchings,” starring 
Lee Tracy, which recently closed 
| after a brief run at the 48th Street, 
te # 
| In addition to his production ac- 
| tivities Pemberton was president 


produced 





‘of the League of New York The-| 


| atres. 


| agent and writer, also survives. 

| Virtually a who’s who of show 
| business attended Pemberton’s fu- 
/neral services yesterday morning 
| (Tues.) at Christ Church (Metho- 
| dist), N. Y. The 60 honorary pall- 
| bearers included the producer's 
'close friends among fellow-mana- 
|gers, authors, actors, editors and 
| critics. Lawrence Tibbett sang 
|The Lord’s Prayer” and Bert Ly- 
jtell delivered the eulogy, calling 
| Pemberton “a friend of the actor” 
|and recalling how, as former pres- 
ident of Equity, he had always had 
friendly dealings with the’ pro- 
ducer as head of the League of 
N. Y. Theatres. 


| . 

| Murdock Pemberton, former press- 
| 

! 





Raps N. Y. Critics 
Kansas City, March 14. 
Brock Pemberton teed off on the 
New York critics in an interview 
with the Kansas City Times here 
/last Thursday (9). This was two 
| days before his fatal heart attack 





posite’ characteristics of Pember- | 


|las with no booking beyond Hous- | 
After twice wiring the pro-| 
where the | 


‘Harvey’ Was Sock 


Continued from page 58 


Comes Across.” “Red Harvest” and | 











"2 Sem sea Ao 


in N. Y. He was in town for the 
opening of a four-day run of his 
production of “Harvey,” with 
James Dunn, in the .Music Hall. 

Much of the current recession in 
theatre attendance can be laid at 
the feet of the critics, Pemberton 
said. They kill a play before it 
gets going, before the public gets 





a chance to determine its true 
value. 

A case in point is “Mr. Barry's 
Etching,” with Lee Tracy, which 
closed last week on Broadway after 
a four-week run. It wasn’t a good 
play, Pemberton frankly admits. 


| but the public seemed to like it. A 


informa- ; 


/ wasn’t a success,” 


with Frank Fay as star, | 


His last production was} 


His wife, Margaret McCoy | 
Pemberton, did the costuming for | 
most of his productions. A brother, | 


few words from the critics, how- 
ever, and the theatre was empty 

“In the days before the war. ex- 
penses weren't nearly as high, and 
a producer could keep the play 
going four to six weeks until the 
play overcame the critics’ disap- 
proval, or he was shown that it 
Pemberton said. 
“With expenses like they are to- 
day, a producer can't afford to play 
to empty theatres while waiting for 
a play 40 catch on.” 


: 


N.Y City Ballet Co. 
(CITY CENTER, N. Y.) 
For the final preem of the six 
new works done this winter sea- 





son, the enterprising N. Y. City 
Ballet Co. presented “Jones 
Beach” at its home grounds last 
Thursday (9). The work is a pleas- 
ant frolic, eulogizing the familiar 
summer playground on _ Long 
Island. It isn’t a great piece of 
work, but it’s topical, fresh and 
engaging. George Balanchine 


choreographed the ballet, with an 


assist by Jerome Robbins. More 
could have been made of it with 
some of the satire and slapstick 


Robbins put into his bathing num- 


ber in “High Button Shoes.” but 
it’s entertaining enough on _ its 
own. 

The crowded beach with a 


bather stepping gingerly to seek 
out her playmates; the rescue from 


drowning; the pesky mosquitoes; 


the jazz hour, picnic and hotdog 
sequences, are all amusing or 
tender Americana. Music by a 


young Dutch composer, Jurriaan 
Andriessen, is lean, breezy and 
colloquial, to fit the subject- 
matter. The young N. Y. Cits 
Ballet dancers had a merry romp 
going through the motion in at- 
tractive bathing suits. Robbins 
and Maria Tallchief, in the jazz 
sequence; Tanaquil LeClerq and 
Nicholas Magallanes, in the ro- 
|mantic drowning scene pas de 


deux, and Todd Bolender, William 
Dollar and Roy Tobias, as the pest- 
beset bathers, led the terp festivi- 
ties admirably. Bron. 


Ballet Theatre $26,700 
In 6 Southwest Stands 


Ballet Theatre racked up some 
good grosses in mainly one-night- 
ers through the southwest last 
| week. Troupe did an okay $26,- 
| 709 in six performances. 
| It played two nights in Dallas 
|for a $10,000 take. Single-night- 
'ers were San Antonio, $3,300; Lit- 
‘tle Rock, $6,000; Oklahoma City, 
$3,800, and Tulsa, $3,600. 








Mpls. Concert Series 
Minneapolis, Mareh 14 

| U..of Minnesota Artists Course 
\for 1950-51, just announced, wil! 
‘have Lucia Chase and Olver 
i|Smith’s Ballet Theatre as its 
‘principal attraction. 
| The course also will include six 
| other attractions. 














| 
100 WILLIAM ST. 
NEW YORK 7, N.Y. 
Bowling Green 9-4420 


SUMMER THEATRE 
FOR RENT 


Excellent lecation, near New York. 
Fully equipped — Well established. 
Bex V-214-42, Variety 
154 W. 46th St., New York 19 N. Y- 
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SECRETARY 


Experienced, efficient. 
references; $55-$65. 


Please write Box V¥-4852, Variety 
154 W. 46th Street, New York 19 


Excellent 
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Ewen’s Berlin Biog 
“The Story of Irving Berlin” = 
frst book on the songsmith since 
alexander Woollcott’s biography in 
the early °20’s—will be published 
py Holt April 10. 
David 


Book was written by 
Ewen. It is his 25th to be pub- 
jished. 


McKay Pub House Sold 
David McKay Co., Philadelphia 
pook publishing firm, has been sold 


to Kennett L. Rawson and Quentin | 


4. Bossi, who will be president 
and veepee of the new company, 


respectively. Both are execs of | 


G. P. Putnam’s Sons. 


McKay firm has specialized in | 


foreign language dictionaries, clas- 
sical translations, juvenile publica- 
tions and game books. The new 


regime plans to extend the publica- | 


tion list by adding fiction, biogra- 
phy and travel. Rawson and Bossi 
will also set up their headquarters 
in New York. 


Wilson’s Reverse “Curtain” 

Earl Wilson may do a flying trip 
to Europe this summer, with a 
Doubleday book idea as the ob- 
jective. 

This would be something along 
the lines of ““The Iron Curtain Be- 
hind Wilson,” visiting the other 
European countries which the N. Y. 
Post columnist didn’t cover last 
season. 

N. Y. Herald-Trib. Votes Guild 

Editorial and commerciat depart- 
ment employees of the N. Y. Her- 
ald Tribune last Wednesday (8) 
voted 487 to 89 for a shop affiliated 
with the Newspaper Guild of N. Y. 

Ballotting represented a union 
security vote under the National 


Labor Relations Board. Previously | 


the Guild also triumphed in a test 
at Standard & Poor’s where em- 
plovees approved a full Guild shop 
211 to seven. 


Oursler Parlay 
An anthology of Fulton Ours- 
ler's “Modern Parables” is being 
brought out by Doubleday in 
July. These are his writings in the 
N. Y. Journal-American and syn- 
dicated by Hearst. 
In the fall, Oursler’s “Why I 
Know There Is a God” will be pub- 
lished by the same firm. 


New Distrib Tests 


Cities of Columbus, O., and 
South Bend, Ind., will be the 
scenes of an experiment by the 


Curtis Publishing Co. early in April | 


for the distribution of its period- 


icals directly to householders in-| 


stead of by mail, and Reading, Pa., 
is the scene of a similar experiment 
being ccaducted now by Curtis and 
the McCall Corp. 


The plan is being tried out as a 
result of the House-passed postal 
bill which would raise rates to 
some publishers as much as 50°. 
The plan provides for shipping the 


magazines to a central point in: 


each city. Salaried agents then 

pick these up and distribute them 

to subscribers door-to-door. 
Marvin Pierce, president of Mc- 


Call, said he favored further ex-' 


perimentation with the plan even 
if the higher postal rates are side- 
tracked. At the present, in Read- 
ing, only Redbook and McCall's 
are being distributed under the 
system. When the plan is tried in 
Columbus and South Bend, addi- 
tional MecCail publications will 
then fall under the new method of 
distribution, 

_ Field men of the Curtis Circula- 
tion Co., a Curtis subsidiary, were 
in Columbus studying routes and 
other details, in preparation for 
the test. 


Betty Cashman’s Show Biz Tome 


Series of valuable hints to actors 
in ali phases of show business, as 
Well as public speakers, has been 
rounded up into 19 brochures pen- 
ned by Betty Cashman and pub- 
lished by Pama Press, N. Y. Over- 
all title is “Personality of You,” 
With Miss Cashman detailing how 
a thesp in legit, films, television 
and radio can best punch across 
his individual personality for top 
results, Series has three separate 
Calegories, devoted to personality, 
acting and public speaking. 

First one details such factors as 
Speech and voice and how to attain 
vocal, emotional and word color. 
Second one features a short his- 
tory of each of the four acting 
media, details acting techniques 
and presents short scenes on which 
readers can try their abilities. 
Public speaking section stresses 


the study and use of “personable | 


tate and lists some speeches of 
amous personalities in history. 


CHATTER 


Peter Martin, ABC scripter, has 
been inked by Little, Brown for a 
series of three novels. 


Howard S. Cady is 
Doubleday on the Coast, with of- 


Beth Harker, formerly with 
WMGM, N. Y., appointed beauty 
,editor of Seventeen magazine. 
| Legit-film director Elia Kazan 
‘has been profiled by author-sce- 
|narity Walter Bernstein for Col- 
‘ lier’s. ‘a 

Bennett Cerf tossed a party- in 
|Hollywood to introduce Leonora 
Hornblow’s first novel, “Memory 
and Desire.” 

Omar Ranney in Hollywood to 
round up intimate material about 
the film studios as drama editor of 
the Cleveland Press. 

Max Brand’s “Singing Guns, 
written as a screenplay for Repub- 
lic. is being issued in novelized 
form by Fawcett Publications. 

Jack Sayres resigned as veepee 
|of Audience Research, Inc., to join 
| Cowles Magazines, Ine., publish- 
ers of Look, Quick and Flair. 

Robert A. Low, ad manager of 
'Saturday Review of Literature, on 
leave of absence to join Washing- 
ton staff of Sen. Herbert H. 
Lehman. 

Vanguard publishing “The Name 
Is Fogarty” by Jonathan Titulescu 
Fogarty March 21. It’s under- 
stood that Fogarty is the pseudo- 
nvm for novelist James T. Farrell. 

Irene Kittle Kamp 
executive editor of Seventeen mag. 
She was formerly managing editor 
of Glamour and theatre critic as 
well as feature editor of Cue. 

R. Kenneth Kerr, publisher of 
the Lancaster Eagle-Gazette, has 
been elected president of the Ohio 
Newspaper Assn., succeeding Roger 
N. Ferger, publisher of the Cin- 
cinnati Enquirer. 

Robert Downing, production 
stage manager of ‘Streetcar Named 
| Desire’ No. 1 troupe, has an ar- 
ticle on his collection of 5,000 
books on the pioneer theatre west 
{of Broadway in the Antiquarian 
Bookman for March 4. 

Overseas Press Club is staging a 
St. Patrick’s Day convocation on 
Friday (17) evening in its club- 
rooms. As a gesture of friendship 
to an ancient rival, Irish OPC 
members will honor Eugene Eng- 
lish, just returned from Europe. 

Ezra Stone will write the fore- 
word to “Actor’s Auditions” (Henry 
Koosis & Co.) by Eddie Lawrence, 
one of the writers of the Kay 
Kyser show. -Tne book is designed 
to give actors material that will 
be of practical aid to them in get- 
ting jobs. 

Dick Condon, former Disney and 
20th-Fox publicity chief, is sub- 
‘ject of an article in April issue of 
Holiday mag on his methods of 
promoting Paramount’s “Samson 
and Delilah.” He’s been handling 
special flack chores on the film for 
many months. 

Annual dinner of the Women’s 
National Press Club will be given 
‘for President and Mrs. Truman in 
Washington on April 15. Of the 
four press-radio dinners” given 
each year for the President, this 
_is the only event to which men 
and their wives come together. 

“Almost a Hero,” M-G scribe 
Bill Ornstein’s short story, appears 
in “Practical English,” currently 
being distributed to public schools 
throughout the country. It will be 
reprinted in April “Literary 
Cavalcade.” monthly supplement 
by Scholastic Magazines, edited by 
Eric Berger. 
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Richard Joseph’s “Your Trip 
_Abroad” due from Doubleday 
April 20. He's travel editor of 


Esquire with a wide knowledge of 
many foreign lands as working 
newspaperman and film publicist, 
variously stationed in London and 
| Paris, among other capitals. He's 
‘an ex-VARIETY correspondent. 
National Book Award dinner at 
the Waldorf-Astoria, N. Y., to- 
morrow (16), will be attended by an 
impressive list of publishers, edi- 
tors writers, designers, booksellers 
and manufacturers. More than 100 
w.k. authors will be guests at the 
affair at which awards will be 


made for fiction, non-fiction and 


poetry. 


i Bendix’s Deal | 
KL Continued from page 1 


pear on television, even to denying 
‘them right to take bows for teevee 
audiences at film premieres. Ben- 
dix’s contract with RKO _ begins 
May 1, 1951, immediately upon ex- 
piration his present pact with Hal 
Roach. 

Under the new deal he will 
make two pictures per year, and 
realize approximately $1,000,000 in 

















earnings. 


fices in San Francisco. “ 


four years, although he will make 
but two annually. It is customary 
for contracts to give stars 40 weeks 


| pay per year, or a lump sum per | 
| picture. 
appear on the “Life of Riley” air- | 


Bendix will continue to 


show. He has no teevee deal lined 


| up at present, but says he will-re- | 
repping 


cord a television series on film as 
soon as his contract goes into ef- 
fect. 




















appointed | 





|_ Foreign Filmers 


Continued from page 4 








the specialized film in the U. S. 
and taking steps to secure more 
outlets. 

Those at the conclave expressed 
hope that their objectives would 
best be accomplished by working 
closely with theatre men and dis- 
tributors in the U. S., as well as 
with producers abroad and the 
MPAA. <A policy planning com- 
mittee includes Joseph Burstyn, 
Mayer & Burstyn; Jacques Cha- 
brier, Pathe Cinema; Jack Ellis. 
Crest Films; Mrs. Gerard; J. H. 
Hoffberg, Helprin, Edward Kings- 
ley, Oxford Films; Marty Levine. 
Distinguished Films; George Mar- 
golin, Continental Films; Ilya Lo- 
pert, Irvin Shapiro, Films Inter- 
national and E. R. Zorgniotti, Lux 
Films. Next meeting is scheduled 
for March 28. 


India, Ireland Give 
Nix to Several Pix 
Madras, March 7. 
Bombay Censor Board banned 
Russian film, “Triumph of Youth,” 


which ran to good houses both at 


Bangalore and Madras in the 
south. Board has also put “Ma- 
dame Bovary,” “Sand of Rope” 
and “Mourning Becomes Electra” 
under Adult classification, which 
means children under 18 should 
not see the picture. 

Walter Wanger’s “Rope” also has 
been put on the banned list by 
the Bombay Board. “Rope” played 
at Madras. 


‘Without Honor’ Nixed 
Dublin, March 7. 
UA’s “Without Honor” has been 
handed a rejection slip by Irish 
Film Censor Richard Hayes. 
Fiim siars Laraine Day, Dane 
Clark and Franchot Tone. 


| Pact also calls for RKO | 
'to pay him every week for the first | 

















“Get-’Em-Out’ 





Continued from page 3 —_ 


order for the lot to whip into re- 
lease such then topical films as 
“Air Force,” “Edge of Darkness,” 
“Mission to Moscow” and the note- 
worthy “Casablanca.” Holdups 
worked for the studios by helping 
to bring in top grosses on the topi- 
cals, but style changes and produc- 
tion improvement played havoc 
with some of the others. 


Long Wait On Shelf 


Policy is still followec to some 
extent, but format worked out to 
get 'em out fast has narrowed down 
the list of shelved films to only 
seven at this time, five of them 
resting at RKO. Of quintet there, 
two, “Vendetta” and “Mad Wed- 
nesdav,” the Harold Lloyd com- 
edy, are Howard Hughes produc- 
tions. Both wound up over two 
years ago. One, “Montana Belle,” 
is an indie purchased by the studio 
following its completion in Novem- 
ber, 48. Remaining pair, “Weep 
No More,” which was canned in 


May, ‘48, and “It’s Only Money,” 


completed in December of that 
vear, are both straight RKO pro- 
ductions. Only other pair of 
shelved films are “Curtain Call 
frem Cactus Creek,” Donald O’Con- 
nor starrer which wound a year ago 
at UI, and Warners’ “This Side of 
the Law,” canned 15 months ago. 


Policy of “release as soon as pos- 
sible” has brought the list of top- 
budgeters completed but not yet 
tradeshown to a low of 106. Fig- 
ure includes all top pictures from 
the majors, smaller lots and inde- 
pendent efforts. Paramount, for 
instance, is in the position of hav- 
ing but nine pictures completed 
which have not been shown to the 
press. UA has eight. Highest is 
Warners, with 13. 

All in all it’s a healthy sign. 
Policy is keeping the studios up- 
to-date on what the public wants 
and allows for a quick shift in 
case of a trend change. 


SHoooe 
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SCULLY’S SCRAPBOOK 


seseeseeseseess By Frank Scully 








No, Mo., March 10. 


Back in the dear old days when a split atom was a smaller catastrophe 
than a split week, a handsome hunk of olive-skinned manhood visited 
me at a Riviera villa where I was convalescing as a five-star general in 
the Great Army of Pain. In his middle years, tall, dark and lean, he 
looked Spanish but said he was descended from the Dutch branch of 
the Sephardic Jews, the aristocrats of these people. He told me he had 
retired from manufacturing knives in Chicago and was going to devote 
the rest of his life to writing. 

He didn’t look like a retired business man and he must have seen a 
look in my eye that suspected as much. So he explained further that 
he had beén general secretary of the Socialist party in America, which 
could easily account for his leanness. He took a typical!y American 
pride, however, in the fact that even as a revolutionist he had made 
good. He had* managed the campaign when Gene Debs parlayed a 
handful of parlor reds into a million votes. Nobody had done as well 
before or since in getting money to liquidate capitalism in America. 

But he wasn’t calling on me to air his past. He wanied to discuss 
his new career with me. 

The other day I saw his face on the cover of ‘The Saturday Review of 
Literature. It seems he had authored “Two Friends of Man: The 
Story of William Lloyd Garrison and Wendell Phillips and Their Re- 
lations With Abraham Lincoln.” 

It struck me that in 20 years our positions had changed so completely 
that I ought to be making a pilgrimage to him to pick up his current 
know-how, or perhaps to salvage his old political organizing ability, 
because only a few days before reading of his latest literary success I 
had been lulled into running on the Democratic ticket for the office of 
lieutenant-governor of California. 

The Answer Is, “Not Much” 


“What is this?” I heard myself saying to the split personality which 
shares my thoughts, “an ex-politician comes to me for some guidance in 
the field of writing and 20 years later he’s the bestseller and [ am a 
guy who has written himself out of that class and into politics. How 
crazy can you get?” 

The sketches of the author of “Two Friends of Man” made him look 
as if he had not gained a pound nor a line in his face in the years since 
we first talked about the hazards of switching horses in midstream. 
So it was the same Ralph Korngold. I recalled that his first writings 
read as if he had read too much of Stendahl. I think at the time he 
was living on 500 francs a month (about $20) in a little room in Nice, 
having given the rest of his income and his knife business to his wife 
and son back in Chicago. 

I haven’t ever seen his writings of that earlier period in print, so I 
suspect they ended their days as contrapuntal exercises. But around 
1938 a French publisher brought out his “Robespierre and the Fourth 
Estate.’ It was subsequently published in this country. It was a very 
good book and ultimately was published in at least six languages. 

Like others of his politics and his creed, Korngold reached America 
in 1940 with the hot breath of Hitler on his neck. In 1941 I ran into 
him on upper Broadway, near Columbia U., where he was researching 
on “Citizen Toussaine.”’ It seems that his studies in the French Revo- 
lution and its effects upon slavery had led him to the West Indies, and 
from there to the U. S. 

The only trace of his earlier years as a worker in the field of political 
economy which could be found in his latest book is that Lincoln does 
not emerge as the great emancipator. At best he becomes the reluc- 
tant emancipator 

Utopias On Paper 

Rarely has a writer gone into politics, and Succeeded. Now and then 
one like Bruce Barton, who hovered between inspirational writing and 
advertising, might succeed for a while in politics, but in the main the 
thing wiil destroy them because it is geared for people who are built 
like tractors not sulkies. 

The author who has deserted writing for politics and, seeing himself 
sinking, has managed to get back to his original calling, is even rarer 
than a day in June. The only one I remember who managed to cross 


public view for up to 30 months in |the stream and get back with his talents reasonably intact was Upton 


Sinclair. In fact he not only was able to tie together the threads of his 
broken career but he seemed to write better after the ordeal than he 
did before. At any rate he had greater popular success. During the 
period of his political activity he must have written millions of words 
which were just about as good or as bad as those he published for 
profit, but only a painstaking research student like Ralph Korngold 
would ever bother to look up those writings today. 

Like Korngold, Sinclair had been a Socialist of sorts. In fact in 
California he used to run for governor on the Socialist ticket and get 
50,000 votes and the next election he'd run for U. S. senator and get 
51.000 votes. He persuaded himself and his friends that these small 
gains represented great progress. 


The Old Switcheroo 


But then one day in 1934 he decided to take his old bill of goods 
and stop peddling it on Skid Row. He moved his program almost bodily 
into the Democratic primaries and the idea took on such momentum 
that by election time he had moved up from the sort of guy who could 
get 50,000 votes as a Socialist to the Democratic nominee with 450,006 
votes. It looked as if California would surely get a governor who not 
only could read and write but who could spell. 

This so terrified Hollywood that its producers besieged the eastern 
seaboard to save the state irom such a fate. Lord & Thomas’ adver- 
tising copywriters were brought in, and the billboards were deluged 
with propaganda to stop this menace to the American way. 

The election ended so close that to this day most non-partisans 
believe that Sinclair actually won but was counted out at the count of 
nine. 

Les Wagner in the L. A. Mirror reported the other day on the wacky 
character of California politics and dealt me in as proof of same. He 
told about a state convention in Sacramento when some years ago I was 
mistaken for Tom Scully, the late Democratic party wheelhorse, de- 
scribed by Wagner as my opposite. 


Solon As a Gag Man 


Tom Scully was working like a beaver to get himself elected state 
chairman. I was working just as hard to elect Jimmy Roosevelt in- 
stead. An assemblyman assigned to make Tom's nominating speech 
passed me on the way to the mike. 

He dwelt long on the virtues of his candidate, holding back the name 
to the last gasp. 

Then he cried: “I give you that great Democrat, that man among men 

. Frank Scully!” 

His eves glazed when he realized he had blown up in his lines. “I 
mean,” he pleaded, “Tom Scully!” 
> But according to Wagner, I didn't hesitate a second. 
the microphone and said: 

“I heard you the first time. I accept the nomination.” 

Amusant, but I'm telling Les Wagner et al. that I’m not accepting 
the nomination this time. Teamed with General Holdridge, who was 
running among the gubernatorial goobers, | was pencilled in as his 
lieutenant-governor. But I found I was carrying more weight than a 
Derby winner. So I pulled out this week to do a book for Holt on flying 


I hobbled to 


, Saucers instead \do | hear prolonged laughter). 
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Broadway 


Geraldine Fitzgerald back from 
a trip to Ireland Saturday (11) on 
the America. ; 

Hedy Lamarr, who just com- 
pleted “Visa” for Metro, left Fri- 


handling of newsreel assignments 
during and after the war and for 
work on feature films with a war 
theme. 

Susan Peters, 


ic lle c 
here in “Barretts| 


London 


George Formby in_ hospital re- 
overing from appendectomy. 
Mary Ellis’ husband, 


of Wimpole Street,” rates as nUM~- | Roperts, killed while mountaineer- 
ber one guest of week, with eed |ing in Scotland. 


ties by Senator Harry Cain, and) 


Ben Henry sailed for vacation | P}X !n 


Gay (20) Sor: Fiowiee. Rep. Walt Horan, tossed in her)tg South Africa and due back 
honor, plus invitation to Congres- | shortly after Easter. 


Show biz attorney Paul O’Brien 
planes to Rome today (Wed.) with 
his wife for a two-week Holy 
Year visit. 

Ann Vernon, French actress, re- | 
turned from the Coast Friday (10), 
where she was screentested by Uni- | 
versal-International. 

The Benny Fields (Blossom See- | 
ley) feted backstage at the Capitol 
theatre, last week, on their 30th 
wedding anniversary. 

John A. Cassidy, RKO Thea- 
tres’ flack, addressed Fordham U. 
journalism students _ last night 
(Tues.) on theatre publicity. 

George Raft off to Europe to 
co-produce and star in “I'll Get 


You For This,” which Joe Kauf-| 
man is making in Britain and 
France. 


Pat Ballard, songsmith, to con- 
duct summer course in television 
and pop songwriting at N. Y. 
State Music Camp in the Adiron- 
dacks. 


The Arthur Schwartzes (Kay 
Carrington) to Palm Beach this 
weekend, directly after his final 


“Inside U. 
video show. 
The Fitzgeralds (Ed and Pegeen) 
made it an all-Viennese soiree 
when Anton Karas, composer of 
“The Third Man” score, gave out 
with his zither at their apartment 

last week. 

Coleen Gray in from the Coast 
Monday (13) for short vacation be- 
fore trekking to Europe to appear 
in the George Raft starrer, “I'll 
Get You For This.” 

George Sidney, and his wife, 
Lillian Burns, ailing with colds 
which they contracted shortly af- 
ter arriving from the Coast for a 
three or four week vacation. 

Ruth Draper, Danny Thomas 
and former silent screen star 
Leatrice Joy (Mrs. L. J. Wester- 
mark) sailing for Europe today 
(Wednesday) on the America. 

Tenor Donald Dame sailed Sat- 
urday (11) for his first concert tour 
of Europe. Johanna Beek, Dutch 
concert manager, has set up a tour 
that will cover six countries. 

Henry R. Arias, film exporter 
and importer, sailed from New) 
York Saturday (11) for a two-month 
swing through continental Europe, 
to look over new foreign product. 

Paul Henried returned from 
Cannes this week, where he filmed 
“Pardon My French” with Merle 
Oberon. Headed immediately for 
the Coast to do “Last of the Buc- 
caneers” at Columbia. 

Sol A. Schwartz, RKO Theatres 
veepee-general manager, arrived on 
the Coast Monday (13) after a stop- 
off at 20th-Fox’s showmanship meet 
in Chicago. Stays a fortnight in 
Hollywood to o.0. fresh product. 

Charlies Schlaifer, head of the 
ad agency bearing his name, in 
Washington this week to appear be- 
fore the Senate Appropriations 
Committee in behalf of the nation- 
al committee for mental hygiene. | 

William Horning, art director for | 
Metro’s “Quo Vadis,” planed to 
London and Rome last week in ad- 
vance of other unit members who 
start leaving the Coast the end of | 
= month for the Italian produc- 

ion. 

Joseph H. Moskowitz, 20th-Fox | 
veepee and eastern studio repre- | 
sentative, leaves for the Coast to- 
morrow (Thurs.) for a series of | 
huddles_ with production veepee | 


S. A. for Chevrolet” 





Darryl F. Zanuck and other studio | 


execs, 

Bryan Dority, of Chicago, and 
Robert Kurka, of New York, both 
ex-GI’s, are winners of the fifth 
annual George Gershwin Memorial 
Contest. Dority’s prizewinning 
work, “Allegro and Pastorale,” will 
be given its first performance at 
the memorial concert at Carnegie 
Hall, March 26. 


Washington 


By Florence S. Lowe 

Nathan Golden, Dept. of Com- 
merce film chief, back on job after 
two-month tussle with illness. 

Alec Templeton, here for a con- 
cert, feted with Mrs. Templeton 
by American Newspaper Women’s 
Club. 

Sidney Farr, of Corpus Christi, 
Texas, joined staff of National 
Assn. of Broadcasters as an at- 
torney and assjstant to Don Petty, 
NAB general counsel. 

MPAA prexy Erie Johnston 
named by Tau Kappa Alpha, na- 
tional speech honor society, as 
year’s outstanding speaker in field 
of business and commerce. 





Robert Young, screen and radio | 
star, in town last week for series | 


of p.a.’s on behalf of National 
Committee for Traffic Safety cause 
he espouses weekly on his NBC 
airer, “Father Knows Best.” 


sional Club party in honor of the | 
Vice President and Mrs. Barkley. 





Rome 


By Helen McGill Tubbs 


Oscar Barber appointed ‘drive 


‘eaptain” for RKO’s 20th anniver- 
| sary sales campaign. 


Anne Shelton is booked for six 


weeks with option in South Africa, 


‘opening sometime in May. 
| 


Gabriel Pascal in town and al- 


Director John Brahms vacation-| ready lining up cast for filming of 


ing in Vienna. 


Hollywood scripter Richard 
Sherman visiting Rome. 
W. Lee Wilder left for, Holly- 


wood, but returns to Italy.in June. 

George and Gwynne Pickford 
Ornstein returned from a month 
in Austria. 

Hollywood scriptwriter Homer 
Croy seeing Rome on his way back 
from Egypt. 

Walter and Ruth Resce in Italy 
to do a series of documentaries on 
Italian subjects. 

The Wanda Osiris Revue fea- 
tures the Nicholas Bros. at the 
Teatro Adriana. 

Maurice Chevalier did a sellout 
concert business at the Teatro 
Palazzo Sistine March 5. 

Faye Marlowe, now playing in 
“Thief of Venice” in Italy, is the 
daughter of Fanchon and Marco of 
Hollywood. 


Vittorio DeSica’s new film, 
“Miracolo A Milano,” with story 
by Cesare Zavattini and DeSica, 
will be made in Milan, starting 
late March. 

« e 
Lisbon 
By Lewis Garyo 
Ferruccio Tagliavini and wife 


Pia Tassinari singing at the San 
Carlos theatre until mid April. 

Songstress Amalia Rodrigues 
back from Brazil; will return to 
Rio de Janeiro in May to work 
in radio. 

American tenor Riccardo Manin 
(Richard Manning) touring Spain 
and* Portugal with Opera Comica 
Co. from Milan. 


J. G. Priestley’s ‘‘Dangerous 


| Bernard Shaw’‘s 


“Androcles and 


the Lion.” 


Arthur Pincus to Frankfurt and 


Berlin on the first leg of his con- 
tinental survey and due back here 
end of April. 


Columbia British film 


Theo Lageard producing a new 
“Midnight 


Episode,” in which Stanley Hollo- 
way is starring. 


Jack Hylton’s new “Crazy Show,” 


starring the Crazy Gang, to return 
at the Victoria” Palace tomorrow 
(16) with $70,000 advance bookings 
expected. 


Councillor Harry P. E. Mears 


elected new Cinematograph Exhibi- 


tors Assn. 


vice-prexy by ballot, 


scoring an almost 2-1 victory over 
his opponent Dennis Walls. 


of “The Chiltern Hundreds” 
“Now Barrabas,” 


William Douglas Home, author 
and 
making a stage 


adaptation of Desmond Young’s 
bestselling book, “Romme!.” 


John C. Dennett, of the Rank 


Organization, elected chairman of 
the Film Industry Publicity Circle, 
succeeding Jack Griggs, of Asso- 


| Brown’s Schooldays” 

Hughes’ classic, 
duction slate. 
in midsummer with John Howard 
Davis in the title role. Noel Lan- 
gley is writing the screenplay. 


| ciated-British Pathe, who held the 
| post for two years. 


Renown Pictures added “Tom 
Thomas 
to its 1950 pro- 
Film is due to roll 


Minneapolis 


Corner,” produced at Estrela Hall, | piano recital. 


was a sock; will be transferred to 
the Teatro Nacional. | 

Spanish revue company of Ja- 
cinto Guerrero, president of Span- 
ish Society of Authors and Com- 


Dome has Red Allen orch with 


J. C. Higginbotham. 


Martha Raye back at Club Car- 


nival with Ben Yost Singers. 


Carol Bruce and her husband 


posers, is at the Teatro Variedades here from New York to visit lat- 


until Easter. 

Teatro Apolo’s big success at 
the moment is “The Light 
Heart,” by Emlyn Williams, star- 
ring Alves da Cunha, Maria La- 
lande and Alvaro Benamor. 

Swedish artists Lisa Ericson, 


of Lyceum, legit house, in N. Y. 
search for more shows. 


ter’s relatives. 


Jimmy Nederlander, manager of 
in 


Hotel Nicollet Minnesota Terrace 


has Bert Wheeler, Slate Bros. with 


Linda Bishop and Cecil Golly or- 


Gunnar Bjornstrand, Karl Holm- Chestra. 


| ster and Jan Molander, with di-' 


Al Bloom, vet exploiteer, han- 


| 


| 


cinema, Cine Coliseo, it operated 


for some time in Toluca, the state 
capital, and will use proceeds to 
build a 300-bed public hospital. 

Sidney T. Brukner, long ch 
here of Col’s Spanish pic produc- 
tion department, readying to make 
Spanish on his own. A No- 
velli 
chief. : 

Manuel Espinosa Iglesias, cine- 


-ma chain operator, is the new prez | 
'of the national cinema operators | 
| association. 


| Luis R. Montes, veepee; Antonio de 


_G. Osio, secretary, and Adolfo La- 
| gos treasurer. 


Pittsburgh 


By Hal Cohen 


Lois Donn is taking a rest on 
the orders of her doctor. 

Wynters and Angeline playing 
their eighth date at Terrace Room. 

Evans Family signed for spot on 
Ken Murray’s TV show March 18. 

Connie Sawyer heads for Eu- 
rope in July to play London’s Col- 
ony. 

Reuben Rabinovitch in town 
beating drums for Les Ballets de 
Paris. 

Stan Kenton brings his 


‘band to Syria Mosque for concert 


By Les Rees 
Ink Spots underlined for Radio 
City. 
Alexander Uninsky here for 


rector Allen Ekelund, in Portugal | dling Northwest Variety club, 


by Aktiebolaget Svensk Filmin- 


dustri. 
Detroit 


| 


'and Madeira for a month to film | Safety slogan contest to raise more 


Myrus into Hotel Radisson Flame 
Room for fourth engagement 
there, heading show that also in- 
cludes Jean Nelson 
Cross orch. 

Luba Malina went from Minne- 


and Bob) 


4 
Jack Carson and his Hollywood sota Terrace here to New York to | 


revue to Fox stage March 24. 


Russ Hall, former summer re- jn his 
placement announcer at WXYZ, “Gala Premiere.” 


added to regular staff. 


Singer Dee Parker and her orch- | 


leader husband, Phil Brestoff, 
opened Sunday (12) at Statler Ter- 
race Room. 





Fred Wolf, WXYZ sportscaster, | 


named outstanding sports broad- 
easter by the Detroit Council of 
| Management Clubs. 


‘director, off to Lakeland, Fla., to 


John Pival, WXYZ-TV program 


direct filming of “Detroit Tigers in 


| Training,” a video feature. 


| Barcelona 


1 

| By Joaquina C. Vidal-Gomis 
| Dancer Jeanne Essex at 
nitery. 

Angela Maria Vargas, singer, a 
hit at Bolero nitery. 

Hawaiian trio, Tau Moe, at the 
| Bagdad nitery; also the Marley 
Ballet. 

Fernando Fernan Gomez to star 
in “El Ultimo Cabello,” Edgar 
| Neville production. 

Annabella, for the time being, 
has fixed her residence in Madrid. 
Henry Salvador at Rio nitery. 

Valeriano Leon and Aurora Re- 
dondo company give first perform- 
ance of comedy, ‘Algo flota sobre 
Pepe,” at the Barcelona theatre. 

Quintero and Guillen have pre- 
sented a new play at the Comedia 
theatre, “Johnny Lobito,” story of 
a Spanish gangster in New York. 

Lola Membrives’ legit company 
has arrived from Buenos Aires. 
She’s due in Madrid April 8 to be- 
gin spring season with Peman’s 
play, “Pepa Almuzora.” 
| After minor throat surgery, pic 
|star Alfredo Mayo made final 
iscenes in “Maria Antonia, la 


| 
| 


confer with Jed Harris about role 
forthcoming new _ show, 


Mexico City 
By D. L. Grahame 

Zully Moreno, Argentinian ac- 
tress, here to play in a pic. 

Pepe Iglesias, top Argentinian 
comic, here to play El Patio nitery. 

John Jones has taken over as 
WB manager. 
Havana. 

Pianist Beatriz Murillo and 
Juan Garcia Esquivel, orch leader, 
married. 





Friday (17). 


4 monia. 
ief pneumonia 


takes over as department | 





Hollywood 


Carlton Alsop laid up with virus 


Stewart Granger 
| with pleurisy. 
| Ruth Warrick to Phoenix for a 
| strawhat stint. 
Jimmy Van Heusen in town after 
/a siesta in Acapulco. 
| Charles Coburn celebrated his 
60th anni as an actor. 

Alfred Hitchcock in from N, y, 


hospitalized 


Other officers are! for huddles at Warners. 


| Samuel Goldwyn tossed a lunch- 
eon for Sarah Churchill. 
Jack Baur moved from Warners’ 
casting department to join MCA. 
George Jessel opened the Na- 
tional Orange Show in San Berna- 





| dino. 


new | 


Jimmy Durante in from Chicago 
for L. A. opening of “Great Ru- 
pert.” 

Richard Thorp leaves for Lon- 
don next month to work in Metro’s 
“Ivanhoe.” 

Ruth Roman laid up with virus 
while “Lightning Strikes Twice” is 
shot around her. 

Nick Castle named stage director 
of Academy Awards show at Hol- 
lywood Pantages. 

Jean Hersholt spoke at Occi- 
dental College to honor a delega- 


ition of Danish gymnasts. 


Eddie Klein, former nitery own- | 


er, out of danger on Coast after a 
heart attack. 


Bobby Breen joined Doraine and 


Ellis and Duke Alden in show at 
Monte Carlo. 

Lawrence Welk band gave Bill 
Green’s the biggest Saturday night 
in its indoors history. 

Pneumonia has delayed Gordon 
Contee’s departure for Washing- 
ton to take over UA exchange. 

Billy Hinds pinch-hitting for 
vacationing Rosey Rowswell on 
iatter’s daily WJAS waker-upper. 

J. English Smith, head of school 
of acting at Pittsburgh Playhouse 
and frequent actor in community 
theatre productions, has resigned 
to join promotion staff of Ket- 
chum, Inc., here. New post also 
washes up Smith’s summer-time 
connection with Civie Light Opera 
Assn. 


Ireland 


By Maxwell Sweeney 


Forsyte and Seamon in for 
vaude stint at Olympia, Dublin. 

Sean O’Casey reported to have 
two new one-acters ready for pro- 
duction. 


Marilyn Maxwell joins Bob Hope 
this week in 12-day personal ap- 
pearance tour of midwest. 

Franklyn Farnum started his 
550th film role in “My Friend Irma 
Goes West” at Paramount. 

Henry Wilcoxslon off for 
midwest on his fourth 


the 
plugging 


| tour for “Samson and Delilah.” 


Charles Heston in from N. Y 
for huddles with Hal Wallis about 
a picture to be made in London 
next summer. 

Albert Rogell was named prexy, 
pro-tem, of new Irving Thalberg 
Lodge, an entertainment affiliate 
of B'nai B'rith. 

Ann Blyth won the Ancient Or- 
der of Hibernians’ award as out- 
standing [Irish _ personality on 
screen and radio. 

Joe Kirkwood wound up his film 
acting for a time and left for 
Georgia to practice for Masters 
Golf Tournament. 

Francis, the mule in Universal- 


| International picture, will be jest- 


| of-honor 


at luncheon tossed 
the N. Y. Comedy Writers Guild. 
Frank Whitbeck and Cary Grant 
made a short subject at Metro for 
Variety Clubs International’s Will 


by 


Rogers Memorial Hospital at Sara- 


/nac Lake. 


Jimmy Campbell named as resi- | 


dent musical director, Belfast 
Opera House. ; 
Tenor Christopher Lynch} 


skedded for concerts in July on re-| 


turn from U. S. 
Attorney James C. Fagan has 


been named as 1950 prexy of Irish | 


National Film Institute. 
Ida Shepley, Earl Cameron, 
Dorothy Rolston inked for Illsley- 


McCabe presentation of “Deep Are | 


the Roots” at Gaiety, Dublin. 

. Michael A. Bowles, former con- 
ductor of Radio Eireann symphony 
orch; leaving for New Zealand 
soon on three-year stint as con- 


ductor of.N. Z. National Symphony. | 


Buenos Aires 


Nini Marshall back from making 
pix in Spanish studios. 

Imperio Argentina signed for 
broadcasts on Splendid network. 

George Abbott giving B. A. the 


onceover as guest of U. S. Ambas- 


He came here from 


Stella Inda (Soledad Garcia Co- | 


rona) back to pix after long stage 


| trouping. 
Rio | Aan 


Arturo de Cordoba back from a 


‘long stay- in South America to 


make three Mexican pix. 
Pay paid actors in the 110 pix 


_Tinayre postponing European junk- | 


produced in Mexico last year , 


totaled $1,500,000, a new high. 
Cesar Santos Galindo, manager 
of the Azteca studios, organizing a 
Mexican pic distribution company. 
Opening of the swank 4,000-seat 
Real Cinema by. Luis Castro brings 
to 111 the number of cinemas here. 
Pedro Infante inked for lead in 


the pic, “Sobre las Olas” (‘Over 
Waves”), with Ismael Rodriguez 


the 
to* produce. 


Rosita Fornes, 


vues here. 


: Teatro Lirico, revue house, has 
inked Charles Trenet, French sing- 


er, and Sofia Alvarez, Colombian 


comedienne who's a Mexican stage 


and screen star. 


Government to build a 60,000- 
seat national stadium here, replac- 
that’s 
Tony Muto, Fox Movietone News Caramba,” and is in Barcelona to being razed to make a site for aa 


ing the 55,000-seat bowl 


and 20th rep here, received Army. work on “Debla,” the Ramon Tor-/ 1,000-family apartment house. 


Certificate of Appreciation for his 


‘rado production. 





| 


Cuban comedi- 
enne, now a naturalized Mexican. 
She and her husband, Manuel Me- 
del, Mexican comic, to produce re- 


sador Stanton B. Griffis. 
Mexican pic star Maria Felix to 


broadcast for Belgrano web in June | 


at $1,000 US per half-hour. 


Oliver S. Johnston of Walt Dis- | 
‘ney Productions in Argentina to in- | 
spect Walt Disney Dibujos Anima- at Lord Tarleton. 
| dos, B. A. affiliate. | 


Mirtha 
husband 


Cinemactress 
and director 


Philadelphia 


By Jerry Gaghan 

Dick Mabry, WIBG _ gabber, 
leaves in April to join staff of new 
Cleveland station, WDOK. 

Sidney Bechet’s combo, cur- 
rently at Rendezvous has had its 
one-week run extended to three. 

Marie Powers will sing the Mme. 
‘Flora role in “The Medium,” 
= will be filmed in Italy this 
all. 

Metropolitan Opera Assn. an- 
nounced Philly would get only five 
| productions next year. In previous 
seasons Met has given as many as 
22 operas here. 

“The Consul,” which preemed at 
Shubert here, picked as the bene- 
fit show, which Toscanini will 
conduct in New York, March 21, to 
aid the Casa Verdi rest home for 
musicians which Verdi founded in 
|Italy before his death. 


Miami Beach 


By Lary Solloway 
Teddy Powell's orch into Ciro’s. 
Red Buttons and Sophie Tucker 





Buddy Lester follows Lenny 


Legrand | Kent into Five O'Clock club at end 
Daniel , of month. 


Henny Youngman due to follow 


et to make two pix each with | Joe E. Lewis into Copa City in two 


Artistas Argentinos Asociados. 


Kansas City 


By John Quinn 


Ice-Capades set for Pla-Mor rink | 


on annual stop April 3-9. 
Smiley Hart, AGVA rep, back 
on job after bout with flu. 


Hamid-Morton shows into Muny | 
Auditorium for Police Circus for | 


10th straight year. 
Bob Hope and troupe set for 


matinee and night March 19 with) 


$4.88 top in Muny Auditorium. 


Georgie Gobel set to open at. 


|weeks. Lewis opened Sunday 
night (12). 

Leon Enken, Jr., son of the ex- 
Leon & Eddie’s, N. Y., boniface, is 
|a junior partner in the operation 
'of Wolfie’s, Miami Beach. 
| AGVA benefit show at Roosevelt 
‘theatre here disappointing in al- 
'tendance to toppers Renry Duhn 
‘and Jack Irving, who are in town 





| St. Paul 


Only two plays so far on Theatre 
| Guild-ATS series. oo 
Mae West in “Diamond Lil” set 


Statler, Washington, D.C., March) for St. Paul Auditorium April 1 


20, following fortnight at Eddy’s | 


Restaurant here. 


El Casbah, dinner-dance spot of | 


Ice-Capades grossed $117,000 at 
| Auditorium arena Feb. 28-March 5. 
Television sets have been selling 


the Bellerive hotel, went to a $1. at rate of 2,000 weekly, but warm 


cover charge policy during date | weather 


of Henny Youngman. 


Katharine Cornell returns Or- | 


has started decline in 


| sales. 


Macalaster College Choir, under 


pheum to legit, after a run of films, | Hollis Johnson, which is on nation- 


when she brings “That Lady” 
for five-days March 14. 


Hess Mayer moving his booking | 
office out°of town to take over a tle Theatre. 
| deal for booking and publicity at | rector Howard Lambert 


The State of Mexico has sold the Shamrock hotel in Houston. 


in| al broadcast over Mutual, finished 


|a record album. 
“Excursion” at Edyth Bush Lit- 
After this show, di- 
is leaving 
with no new director selected. 
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OBITUARIES 


SID SILVERMAN 
Sid Silverman, publisher of 
VanieTy, and DatLy Variety, died 
March 10 in Harrison, N. Y. after 
a long illness. 
Further details on pages 1 and 2. 





BROCK PEMBERTON 
Brock Pemberton, 64, vet legit 
producer and prexy of the League 
of New York Theatres, died after 
a heart attack at his home in New 
York, March 11. 
Details in Legit section. 





HENRY CLAY KLEIN 
Henry Clay Klein, 50, a_ vice 
president of Batten, Barton, Durs- 
tine & Osborn, Inc., advertising 
agency, died following a_ heart 

attack in New York, March 7. 
Prior to his connection with 


BBD&O, he had been associated | 
with Columbia Broadcasting System | 
and J. Walter Thompson agency in| 


Chicago, and wrote and produced 


radio programs for the network | 


and agency. 

In 1935, he joined BBD&O in 
Chicago as radio director. 
years later he transferred to the 
N. Y.. office, where he assisted 
Arthur Pryor, Jr., head of radio 
activities, in developing new pro- 
grams and talent. He became vice 
president in 1948. 

Survived by 
mother. 


wife, son and 





WILLIAM WALKER 


William J. Walker, 51, vet Pitts- | 


burgh exhibitor, died recently in 
that city. A brother, Harry, who 
had been his business partner, was 


killed in an automobile accident ' 


several years ago. 

Walker was a son of the late 
Harry C. Walker, who used the 
name of Harry Williams on the 
stage and as operator of the old 
Academy of Music, a burlesque and 
vaude house, in Pittsburgh. Walker 
owned and operated two theatres 
in Crafton, a Pitt suburb, and was 
a partner with Harry Rachiele in 
two more in Sharpsburg, Pa. In 
addition to his wife, he leaves a 
son, William H., who has 
working in his father’s theatres 
while completing a law course at 
Univ. of Pittsburgh. 

ROLAND ROBBINS ; 

Roland Robbins, 72, veteran 
theatre manager, died in Garfield 
Hospital, Washington, D. C., March 
13. from injuries suffered last 
Tuesday (7) when he was struck 
by an auto. 

Robbins had been manager of 
the Trans-Lux theatre in Washing- 
ton since its opening in 1937. 
Formerly he had managed Keith’s 
theatre during its years as a vaude 
house in the national capital 

When Keith's switched to a film 
policy 23 years ago, Robbins re- 
tired, but returned to active thea- 
tre management to take over the 
Trans-Lux post. 

Survived by wife. 





JOHANNES W. MATTERN 
Johannes Wolfgang Mattern, 41, 
former film director, died in 


Woodstock, Ill., March 5. Mattern | 


fled his native Germany in 1941 
in an escape from a concentration 
camp where he had been im- 
prisoned in an_ officer's revolt 
against Nazi regime. While serv- 
ing in the U. S. Air Force, he as- 
sisted in direction of RKO’s “Hit- 
ler’s Children” in 1943. 


He was diplomatic coordinator | 
of the First International Fair, an | 


officer in the pre-war German 
army and author of the book 
Four Years of Nazi Torture.” 
Survived by wife, Florence 
Bourke Ellis, Chicago book re- 
viewer, and two daughters. 


F. STANLEY MARSHALL 
F. Stanley Marshall, clarinetist 
who played in pit theatre orches- 


tras of the Keith Circuit and with 





the bands of Victor Herbert and | 


John Philip Sousa, died last week 
in Upper Darby, Pa. 
Born in England, Marshall came 


to this country in 1912 and got his. 


first job with the Ringling Bros. 
circus band. He 
Leopold Stokowsky’s 
Gold,” largely made up members 
of the Philly Orch, and for the last 
10 years played for Meyer Davis. 
Survived by wife and son. 


CHARLES O. TENNIS 
Charles O. Tennis, 86, former 


booking agent and legit producer, | 


died in White 
March 10. 

Born at Covington, Ky., Tennis 
egan his career at the age of 18 
as an advance booking agent for 
a circus. Later he managed road 
companies and in 1912 was an 
organizer of the Eastern Theatre 
Managers Assn. in New York. 

For several years he booked 


Plains, N.Y. 


Five | 


been | 


played with} 
“Band of | 


roadshows and also produced, in 
|association with John Coutts, 
|““When Dreams Come True,” “The 
| Kiss Burglar” and “Way 
East.” In the first World War he 
/managed shows at Army camps. 

| Survived by a sister. 


STEPHEN MALEY 


Stephen Maley, 84, retired come- 
| dian, died in New York, March 8. 
| Early in his career he appeared 
‘in “Bulls and Bears” and later in 
Charles H. Hoyt’s “A Black 
Sheep.” This was followed by a 
long engagement with Peter F. 
Dailey and with David Warfieid, 
before appearing under the man- 
agement of Henry W. Savage in 
George Ade’s “The College 
Widow.” 

Survived by wife, Florence Tur- 
ner Maley. 





SAMUEL W. SEGAL 


Samuel W. Segal, 51, member 
|of the Minneapolis Symphony or- 
chestra, died after a heart attack 
| during the orchestra’s concert at 
| Madison, Wis... March 11. He col- 
'lapsed over his drums and, slid- 
ing to the “floor, tried to crawl off 
the stage. Other orchestra mem- 
bers helped him backstage where 
a physician from the audience pro- 
nounced him dead. 

: Survived by wife and two daugh- 
ers. 


MARGUERITE DE LA MOTTE 


Marguerite De La Motte, 47, 
former actress who had appeared 
in silent films, died in San Fran- 
cisco, March 10. 

Among films in which she ap- 
| peared with Douglas Fairbanks 
Sr., were “Arizona.” “Mark of 
Zorro,” “Three Musketeers” and 
“The Iron Mask.” 

With the advent of sound pic- 


tures, she made only a few talkies, | 


the last in 1940, with Harrison 
Ford, in “Man’s Woman.” 

She was married twice. One of 
her husbands was the late John 
Bowers, an actor. 

Survived by a brother. 


MARK WILSON 


Mark Wilson, 61, who had been 
| publicity director for the Shuberts 
in the Philadelphia area since 1914, 
died at the Variety Clubs-Will 
Rogers Memorial sanitarium at 
Saranac Lake, N. Y.. March 8. 
| Prior to joining the Shuberts, he 
had operated his own pubiicity of- 


fice, mainly representing operatic | 


and concert artists, and for several 

seasons had handled publicity for 

the Steel Pier, Atlantic City. 
Survived by wife and daughter. 





CLAUDE WARFORD 

Claude Warford, 72, composer 
and singer, died in Keyport, N. J., 
March 11. 

Warford had more than 40 com- 
positions published, with his best 
known songs being “Dream Song,” 
“Earth Is Enough” and “Three 
| Ghosts.” They were featured by 
/many artists. including Mary Gar- 
den, Ezio Pinza, Frieda Hempel 
_and Reinald Werrenrath. 
Surviving are two brothers. 


GEORGE RAIKES 


George Raikes. president of 
radio station WMCK in McKees- 
port, Pa., died March 6 in that city. 
Raikes had organized WMCK just 
a few years ago and it has grown 
into one of the outstanding sports 
stations in the district. 

In addition to his wife, he leaves 
a daughter. 








JACK EVANS 


Jack Evans, 57, western actor’ 


and honorary mayor of Gower 
Gulch, died March 14 after a heart 
- attack at his home in Hollywood. 
In the silent days Evans was a 
contract player. In later years he 
appeared now and then as an extra. 





| Father, 80. of Harry Greenman, 
managing director of the Capitol 
theatre, N. Y.. died in Buffalo, 
March 6. Survived by three other 
sons and three daughters. 





John F. Knoepfler, 63, veteran 
member of Local No. 143. IATSE, 
died of heart ailment in St. Louis, 
March 6. 

Father, 68 of Jack Carson, 
screen actor, died March 5 in 
North Hollywood. 





Father of Russeii A. Bovim, man- 
ager of Loew’s State, St. Louis, 
died in Milwaukee, March 5. 





Edith E. Miller, 62. studio make- 
up artist for more than 20 years, 
died March 14 in Hollywood. 

Father, 84. of Edward 
head of Edward Small 


Small, 


| 
| 
| 
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-exec with Edward Small Produc-| Hollywood has moved forward. 


| 


| 


Down | 





tions, died in Miami, March 10. | 
Two other sons, Morris, head of 
the Small Co. Agency; Joseph, 


tions, and a daughter also survive. | 


Mother of Harry and Leonard 
Romm, N. Y. talent agents, died | 
March 11 in Philadelphia. 





Father, 71, of Dean Jagger, 
screen actor, died March 7 in 
Columbia City, Ind. 











‘South Pacific’ 
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adapted from novels, the former 
from Edna Ferber’s story of the 
same name and the 
James Michener’s 
South Pacific.” 
Boat” 


latter froin 
“Tales of the 
Music for “Show 
was composed by Jerome 


‘Kern, while that for “South Pa- 


cific” is by Richard Rodgers. 

With the original production of 
“South Pacific’ making a weekly 
profit of more than $10,000, a sec- 
ond company is about to go into 
rehearsal. It is budgeted at $150,- 
000 and is being financed with 
profits from the Broadway edition. 
Because of its probable lower op- 
erating cost, it is likely to have 
larger -operating profits than the 
original. 

Indication of the draw of the 
touring edition is the unprecedent- 
ed advance sale for the two-week 


engagement in Cleveland, where 
the show opens April 24. In re- 


sponse to a single Sunday ad in 
the local papers, $738,000 in mail” 
orders were received. Since the 
capacity gross for the run is only 
$135,000, the balance of $603,000 
had to be returned to the appi- 
cants. 


Subsequent engagements for the 
show will include 10 weeks each 
in Los Angeles and San Francisco, | 
both of which are expected to be 
completely sold out in advance. 
On that basis, it’s figured that a 
third company will have to be 


formed as soon as possible, and | 


that even a fourth edition may 
ultimately be necessary, if it can 
be cast. 
Gravy Train 

Because of its production setup, 
under which Rodgers and Ham- 
merstein are partnered with stager 
Joshua Logan and Leland Hey- 
ward, the show is a highly profit- | 
able one financially for the creator- 
presenters. The royalty arrange-' 


iment gives Rodgers and Hammer- 
‘stein 99% of the gross, with 1° 
| going to original author, Michener, 
‘and 3° to Logan. At the $50,600 


weekly gross, that amounts to $2,- 
277 each for Rodgers and Hammer- 


| stein, $506 to Michener and $1,518 


to Logan. 

Of the approximately $10,000 
weekly profits, $5,000 goes to the 
backers. The management’s half. 


is split two-to-one between Surrey > 


Produc- , 


Enterprises (the Rodgers & Ham- 
merstein producing firm) and Lo- 
gan and Hayward. Rodgers and 
Hammerstein divide their end 
evenly, giving them about $1,667 
each (in addition to their author 
royalties). The Logan-Hayward 
one-third split is divided two-to- 
one between the two, giving Logan 


|} about $1,111 (besides his director 


royalty) and Hayward about $556. 
Although he is billed as co-author 
of the show’s book, Logan does not 
share in the author royalties. 


Others getting a royalty from 
the show are the stars, Mary Mar- 
tin and Ezio Pinza, with 7!2°o 
each (they were upped from 7%o 
when the _ production cost was 
earned back) and scene designer 
Jo Mielziner, who gets a straight 
$100 a week. 


“South Pacific’? was financed at 


$225,000 and cost $163,000 to bring 


to Broadway, having about broken 
even on the tryout tour. It has 
made an operating profit of ap- 
proximately $500,000 as of last 
Saturday night (11). 
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continues the RCA topper, “and 
what we now give them on the tele- 
screen must appeal to those so- 
called ‘lost’ film audiences concern- 
ing which I read so much about in 
VARIETY and hear from almost 
every film executive with whom I 
come in contact. We only can give 
our present television audiences 
10-year-old films which, apart from 


their poor quality, are also low-key 
in general standard, i.e. as com- 
pared to the manner in which 


Show ’em a little soupcon of ‘Sam- 


son and Delilah,’ or ‘Cinderella,’ | 


and like the time-honored letter- 


carrier neither sleet nor storm nor | 


hail will keep ‘em home if there | 


| is a want-to-see type of show.” 


Joseph H. McConnell, whom 
Folsom recently spotted into the | 
presidency of NBC, when Niles 
Trammell moved up to chairman 
of the board, added: “Don’t for- | 
get that television has already | 
passed the novelty stage. It’s 
moved so fast that it even surprises 
us. We give the public peak 
quality talent, as for instance our 
21’2 hours on Saturday night from 
New York.and Chicage. When you 
do that, admittedly even the most 
jaded will be intrigued by the con- 
venience of what is to be had at 
home. But let Hollywood have a 
strong enough counter-attraction 
and television nor anything else 
this side of Betty Grable will keep 
‘em home.” 

Folsom is close to the theatre 
end through his direct contacts 
with film toppers like Nick 
Schenck, Spyros Skouras, Charlie 
Skouras, the Warners, Barney 
Balaban, Paul Raibourn, Si Fabian, 
et al., because of the large-screen 
theatre TV aspects. Hence he sees 
the picture from both TV’s sub- 
jective sales merchandising-pro- 
graming and the probiems facing 
production-exhibition on the film 
theatre side. 


Reversing Time-Cost Charts 


McConnell makes the observa- 
tion that a new phase for talent in 
AM broadcasting versus TV is this: 
Radio spends about 25% for talent 
and 75-100% as much for time fa- 
cilities. It’s the reverse in TV: 
The shows cost twice as much as 
time facilities. In short, the ratio 
is 1-to-4 in AM; but 2-1 in TV. 

That may be interpreted to mean 
that when and if Hollywood be- 
comes wedded to television, the 
long end of the income will go for 


the shows, rather than the time 
The hint that Folsom and | 


sales. 
McConnell might want to convey 
is that Hollywood—i.e. the shows, 
talent, production, writing and all 
kindred components—may realize 
much more generously from video 
than ever fell to the lot of the film 
production phase, per se. 

Oblique to this is the presump- 
tion that if, as and when some 
theoretical ‘Ford Motors Corp. 
presents a Super-Hollywoed Pro- 
duction titled So-and-So, starring 
such-and-such Top Cast Names,” 
that $1,200,000 production, let us 
assume, would be underwritten by 
Ford for $2,000,000 for a certain 
pseudo-“first run” on TV. That 
insures an immediate profit; no 
elaborate sales organization; no 
hassle with exhibitors on terms, 
conditions, clearances, Goveri- 
mental policing, ete. Naturally. it 
is not as pat as all this. Apart 
from the theatre-owners’ vital con- 
cern, labor's position is potent, be- 
cause such a move must affect an 
army of theatre staffers, from high 
to lowliest duties. But that is some 
of the future thinking in TV-Holly- 
wood circles. 

That Hollywood is anxious to 
maintain the status quo is very un- 
derstandable. Fact of the matter 
is that going-to-the-movies is too 
much of an American institution to 
be swept aside so summarily by 
the most scientific of electronic 
showmanship. 

But, on the other hand, it is an 
open secret that many a home with 
linoleum on the floors has aii ex- 
pensive TV set, and perhaps that 
represents the family’s entire 
amusement expenditure, for the 
first vear anyway. This is Holly- 
wood’s concern. 

It is because of this, if Hollywood 
wants to ressurect mass interest or 
disprove the canard that quality 
has deteriorated, that Folsom, Mc- 
Connell & Co. urged the usage of 
TV to plug Hollywood. “It’s just 
too good a showcase right now to 
ignore,” says Folsom. 





MARRIAGES 


Hugh Bur- 
Both are 


Joy Hodgkinson to 
den, London, March 4. 
British legit actors. 

Lucille Allen to Frank Clark, 
Malibu, Calif., March 5. Bride is 
a screen actress; he’s a writer. 

Mary Anne Goetz to Raymond 
Crawford, Chicago, March 9. Bride 
is dancer in “Kiss Me, Kate;” he’s 
electrician at Silver Frolics, Chi. 

Carolyn Gilbert to James Fitz- 
gerald, Chicago, March 6. Bride has 
tele show on ABC-TV. 


| Murray, 







Fed License 


foreign commerce, which Johnson 
chairmans. 

Under terms of the proposed bill, 
which provides for a_ licensing 
setup under the Dept. of Com- 


| merce, each actor would pay $1 to 


appear ifi a picture and producers 


would be forced to pay $100 to 


turn out the film. Nobody would 
be eligible for a license who had 
been found guilty, according. to 


, Johnson, “of any crime involving 


moral turpitude.” 

Distributors, for their part, 
would be forced to pay $10,000 for 
a license and Johnson would make 
it a crime to distribute an un- 
licensed film. Similar license 
would have to be taken out for for- 
eign films but with one extra pro- 
viso—that “the producers of, and 
actors and actresses in such mo- 
tion pictures are not criminals or 
persons of ill repute.” License bu- 
reau, Johnson pointed out, would 
take in about $4,000,000 per vear 
under the system. 

In his accompanying speech, the 
senator also attacked Motion Pic- 
ture Assn. of America prez Eric 
Johnston, questioning Johnston ‘on 
what basis he permits films to be 
shown in America which are pro- 
duced by persons who themselves 
are barred from setting foot on 
American soil on the grounds of 
moral turpitude.” He added: 
“Congress can and should curb by 
a law the movie industry’s people- 
be-damned attitude in such a case 
so that never again with impunity 
will Hollywood run roughshod over 
the righteous indignation of an 
aroused American public.” He 
noted that Hollywood, for the most 
part, is made up of “respectable, 
God-fearing people.” 

Johnson pointed out that A. B. 
(‘Happy’) Chandler, as czar of the 
baseball industry, has met his re- 
sponsibility with “courage, decisive 
action and good judgment, while 
unfortunately the motion picture 


| czar (Johnston) is merely the front 


for the money-changers of his as- 
sociation.” 








Miami Beach 
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uor bottom was charged during 
Berle’s stand for $4,000 nightly. 
Patrons resented the high nicks. 

Convincer on cafe operators’ 
contention that the bonifaces have 
gone beyond the limits in prices 
being paid to acts and on menu 
charges comes with the realization 
that this season brought as many 
tourists as ever to the resort. It’s 
felt that the vacationers. were care- 
ful on how they spent their money. 

A major factor that makes the 
booking of expensive acts a risky 
proposition is the disappearance of 
late business. Dinner shows find 
the niteries jammed, but there’s no 
repeat for the late show, upon 
which nitery owners depend for 
profitable liquor trade. 

Smaller spots with lower tariffs 
have been getting by. Clover Club 
in an illustration. With the Jan 
Vagabonds, Rose Marie 
triple parlay in its 12th week, 
plussed by a $3.50 food or bever- 
age ‘for supper) minimum, spot 
has been jammed every night. 
making summer and _ fall losses 
just a memory. Same goes for 
stripperies and intime rooms such 
as Park Avenue Club (Charlie 
Farrell), Bar of Music (Bill Jordan), 
and Allan Gale (Celebrity Club). 





BIRTHS 


Mr. and Mrs. Sherman Louder- 
milk, daughter, Santa Monica, 
March 9. Father is a TV actor 
known as Cowboy Slim. 

Mr. and Mrs. Lester Ramsey, twins 
(son and daughter), Hollywood, 
March 9. Father is a technician at 
Metro. 

Mr. and Mrs. Jack Gardner, 
daughter, Van Nuys, Calif., March 
9. Father is chief announcer at 
KLAC. 

Mr. and Mrs. Wayne Morris, 
daughter, Burbank, March 4. 
Father is a screen actor. 

Mr. and Mrs. Paul Draper, 
daughter, New York, March 6. 
Mother is the former ballerina, 
Heidi Vosler; father is also a 
dancer. 

Mr. and Mrs. Roy Lesftr, son, 
New York, Feb. 18. Mother is 
legit photographer Eileen Darby, 
father is general manager of 
Graphic House photo syndicate. 

Mr. and Mrs. George Kravitz, 
daughter, New York, March 12. 
Father is a pressagent. 
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Personal Management: 


ARTHUR MICHAUD 


9111 Sunset Boulevard 
Hollywood 46, Calif. 





